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NEED NEW PRODUCERS-SELZNICK 


1 Chaplin, Garbo, Thalherg, Grifith 


Bill Boyd's Tie With Cole Circus 


Real Threat to Ringlings Prestige 


Chicago, Feb. 21. + 


William Boyd, the ‘“Hopalong 
Cassidy” of television and films, 
this week acquired a one-third in- 
terest in the Cole Bros. Circus, in 
a deal which is likely to be the 
most important circus cornbine in 
years. Ownership of the Cole out- 
fit, this week passed to Boyd, along 
with Arthur M. Wirtz and Jim 
Norris, who together control arenas | 
in several major cities, and are 
important stockholders in Madison 
Square Garden, N. Y. 

Deal takes on a greater signifi- | 
eance inasmuch as there’s the 
likelihood that with Wirtz and 
Norris having an important slice 
of Garden stock, Cole circus may 
supplant the Ringling Bros.-Bar- 
num & Bailey Circus at the Garden 
in 1951. Under the present lease 
at the Garden, Ringlings’ contract 
runs out after this show plays the 
Garden this spring. For the past 
year there has been talk that the 
Cole circus would put in a bid for 
the Garden in 1951. 

The Cole show has long been 
reported partially owned by Wirtz 
and Norris, since it’s believed this 
duo hold the chattel mortgage on 
the show. Boyd is said to have 
come in on the deal because.» of 
the fact that his presence can fill 
the king-sized arenas. 

If present plans work out, it’s 
eonceded that the Ringlings may 
be in a difficult position. While 
it’s felt that the Ringlings are the 
top show of this kind in the coun- 
try, it’s felt that Boyd’s b.o. draw, | 

(Continued on page 2) | 
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Exhib Group Demands 
Talent Guilds Police 
Moralistic Backsliders 


In the wake of the countrywide 
hullabaloo raised over the Ingrid 
Bergman case, Gael Sullivan, exec 
director of the Theatre Owners of 
America, will push his fight for 
adoption of a code of standards and 
conduct by the Hollywood gvilds. | 
Sullivan indicated this week that 
he has no intention of dropping the 
Proposal that the guilds take on the 
responsibility of disciplining their 
Own members when the occasion 
warrants it. His plan, voiced at a 
meeting of the Theatre Owners 
Assn. of Illinois, was summarily re- 
jected last week by Ronald Reagan, 
prez of the Screen Actors Guild. 

TOA topper, it is understood, is 
now mulking the necessary strat- 
&sy to push his campaign. He is 
considering alternative moves— 
either a proposal when the Council 
of Motion Picture Organizations | 
meets again or bringing it before 
the Motion Picture Industry Coun- 


cil in Hollywood. The guilds par- | 


ticipate in both these groups. 
Contrary to the Reagan _state- 
ment, Sullivan contends that his 
Dilan does not call for policing of 
stars and players. What the TOA 
®xec wants is the voluntary estab- | 
ishment of rules of conduct by the 
Suilds and their own enforcement | 

(Continued on page 54) 


'Shamrock hotel, 


‘tories in the Florida area. 





Tommy Dorsey Paid 
Off in Oil (Cash Kind) 


Houston, Feb. 21. 


Tommy Dorsey probably 
wind up with additional stock in 
Glenn McCarthy, owner of the 
Houston. His 
band has been set to return to the 
spot March 31 for two weeks, for 
the second time within six months. 

McCarthy’s salary deals call for 


a $5,000 guarantee against a per- 
centage, with the option of invest- | 
ing the coin in a new oil field on | 
|}a capital 
his previous salary into the ven- | 


gains deal. Dorsey put 
ture. 

Dinah Shore precedes Dorsey 
into the Shamrock on a similar 
salary setup. Whether she’s in- 
vesting’ it isn’t disclosed, 


Hildegarde’s Bott 
Stix Take Blazes 





Trail for Talent 


Talent agencies are watching the 
current Hildegarde tour with more 
than usual interest. Consensus of 
opinion is that the chantoosey’s 
lineup of cafes is opening up more 
territories to the upper echelon of | 
names and at the same time point-| 
ing out the fact that there are a) 
considerable number of spots that | 
can be sold on entertainment. 

Industry interest perked up im- | 
mediately following Hildegarde’s | 
engagement at-the Nicollet hotel, 
Minneapolis, where her two-week | 


will | 


|an oil venture being promoted by | 


OTHER EXECS A 
VIEWS ON H'WO 


By ABEL GREEN 
Television’s inroads, need for 
young production blood in the 
American film industry and the 








| 


are all tied into David O. Selznick’s 
opinion on what’s wrong with the 
| film boxoffice. Now in New York, 
prior to leaving for Europe in 
| April, the independent producer 
echoes much of the trepidation and 
| masterminding currently obtaining 
'in Hollywood. 

On the other hand, Hollywood 
studio toppers expressed them- 
| selves not so pessimistically to this 
reporter on his recent Coast sur- 
vey. 

That individual selling, because 
of divorcement, should prove a 
boxoffice boon and an economic 
hypo to Hollywood was voiced 
| by such producers as Dar- 
iryl F. Zanuck, Henry Ginsberg, 
| Bill Goetz, Leo Spitz, Jack L. War- 
ner, Dore Schary, Louis B. Mayer 
and Sid Rogell. Each had his res- 
ervations about television’s possi- 
ble effects. Samuel Goldwyn, who 
just left an extended New York 
stay for a fortnight back in Holly- 
wood before sailing for Europe 
next month for a combination holi- 
|day and business trip, is another 
who, like Selznick, is especially 
_video-minded and video-worried. 
Goldwyn, in fact, while in N. Y. 
}sought out RCA prexy Frank M. 
‘Folsom for an exchange of view- 





| points on TV, though the elec- 


(Continued on page 63) 





So. Pacific’ Seen 


Saving the Road 


Minneapolis, Feb. 21. 
As a means of reviving the road 


stint broke records for that inn. next season, James Nederlander, 


Her stand at the 


Lake Club, | manager of the Lyceum, local road- | 


Springfield, Mass., was also instru- show house, wants Rodgers & Ham- 


mental in top grosses. 


|erstein to offer “South Pacific” as 


Hildegarde is currently at the) bait for a half-dozen, or even more, 


Sheraton Plaza hotel, Daytona, Fla., 
and follows with the Soreno hotel, 
St. Petersburg, tomorrow (Thurs.). 


Success of her engagements in 
both of these spots will indicate to 
percenters whether it’s worthwhile 
to attempt opening up new terri- 
Agency 
men are despairing that Miami and 
Miami Beach cafes, in the future, 
will not be able to absorb as many 
of the high-bracket names as in 
former years. Consequently, new 
class resorts must be opened up if 
southern areas are to bring in the 
same amount of commissions. 

Hildegarde will give nightly con- 
certs in the Sheraton Plaza and 
Soreno hotels at a $4 admission in- 
cluding all taxes. 

Agency men feel that a success- 
ful run by Hildegarde in virtually 


'new territories, will pave the way 
for more operators in small towns 
(Continued on page 63) \ 


subscription season offerings, simi- 
lar to the American Theatre So- 
ciety-Theatre Guild deal. When he 
goes to New York next month he’ll 
confer with the producers regard- 
ing his plan. . 
With “South Pacific” as the bait, 
Nederlander points out, there’d be 
no difficulty whatsoever in lining 
up a record number of subscribers 
everywhere—sufficient to assure 
profitable going for the other at- 
tractions, in his opinion. And 
with most people so eager to see 
“South Pacific” it even wouldn't 
be necessary to offer a price re- 
duction for the series, the ability 


.to get seats for the R. & H. smash 


being sufficient inducement in it- 
self to subscribe, he believes. A 
single ad in Cleveland has sold out 
the 3,000-seat Auditorium there for 
the two-week engagement starting 
April 24. 


| The “package,” including “South 


(Continued on page 61) 
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vigorous impact of certain Euro- | 
pean films on the American public | 


| producers 








Tops in Pix’s Half-Century Poll 





Wodehouse, 68, Busy 
On New Writing Career 


British novelist P. G. Wodehouse, 
now residing permanently in the 
U. S., has embarked on an exten- 
sive playwriting career during the 
past year. The 68-year-old author 
has already completed four plays, 
with two more in the works in addi- 
tion to a novel which he recently 
started. 

One of Wodehouse’s stage pieces, 
“Arthur,” is an adaptation of a 
Ferenc Molnar play which Michael 
Ellis and James Russo are planning 
to produce on Broadway, with Sir 


Cedric Hardwicke slated as the 
star. 
Wodehouse, who came to the 


| U. S. as a British quota immigrant, 
is planning to apply for U. S. citi- 
zenshin. 


Shuberts, UBO 
Sued by Govt. 


As Monopolies 


Anti-trust action against the 
Shuberts and the United Booking 
Office was filed by Attorney Gen- 
eral J. Howard McGrath yesterday 
(Tues.) in N. Y. Federal court. The 
complaint charges that the defend- 
ants maintain a monopoly, and use 
coercion and intimidation to force 
to book exclusively 
through their theatres. 


Defendants named 





in the suit. 


| Lee Shubert, J. J. Shubert, Marcus 
| Heiman, 


UBO, Select Theatres 
Corp. and L.A.B. Amus. Corp., 
have 20 days to file an answer. 
Howcver, it’s expected that they 
wili ask for an extension to pre- 
pare a defense. 

The suit, which follows a De- 
partment of Justice investigation of 
several years, seeks to force the 
defendants to give up either the 
produciion or booking of shows 
and asks that they be required to 
dispose of ownership in such “the- 
atres as may be necessary to dis- 
sipate the effects of the unlawful 
activities alleged and to restore 
competition in the legitimate the- 
atre business.” 

The 23-page complaint, of which 
16 pages sets forth a description 
of the legit production and book- 
ing situation, outlines the position 
of the defendants in the business 
and states why the setup comes un- 
der the heading of interstate com- 


. merce, also lists various alleged!y 


illegal abuses and the effecis 
therefrom. 

Besides seeking the divorcement 
of the production and booking 


phases of the business and the di- 


_vestiture of ‘monopolistic’ theatre 
‘ (Continued on page 58) 


Hollywood, Feb. 21 
“Gone With the Wind” is the 
best motion picture ever made; 


Charles Chaplin is the best actor; 
Greta Garbo, the top actress; Ir- 
ving Thalberg, the best producer; 
and D. W.. Griffith, the best direc- 
tor. That is the result of a DaILy 
VARIETY poll, to be published here 
tomorrow (Wed.), which picked in- 
dustry greats of the half century. 
More than 200 industry figures, 
who have been in the business 25 
years or more, were polled. Vot- 
ers were asked to name their fa- 
vorite picture, actor, actress, di- 
rector and producer of silent films, 
and then to name their favorites 
in talking pictures and candidates 
in the all-time division. 
Second to “Gone With the Wind” 
best all-time film was “Birth 
Nation,” frequently referred 
old-timers as “The Clans- 
“Best Years of Our Lives” 


as 
of a 

to by 
man.” 


‘came in third. 


Ronald Colman and Laurence 


Olivier tied for second with Spen- 


cer Tracy in fourth place in the 

best all-time actor division. 
Ingrid Bergman placed second 

with Bette Davis and Olivia De 


| Havilland tying for third place 
‘in best actress category. 


Darryl F. Zanuck was second 
and Samuel Goldwyn placed third 
in voting for the best producer. 

Cecil B. De Mille was second 
and William Wyler, third, for best 
director. 

In the sound picture voting, 

(Continued on page 54) 


Both Durante & Pards, 
Marx Bros. Slated For 
Reunion in 2 Film Biogs 


In the Jolson cycle of biog-film- 
ing, two all-time great comedy 
teams may be celluloided in the 
next year or two. Metro has such 
a plan for Clayton, Jackson & 
Durante, building the saga around 
Jimmy Durante. Dore Schary is 
sparking the idea. 

The Marx Bros., likewise, will be 
reunited if, as, and when the Kyle 
Crichton book on “The Mother of 
the Two-a-Day,” the story of Min- 
nie Palmer Marx, hits the stalls. 
Mrs. Marx was the mother of the 
Marx Bros. 

Through her, the saga of Groucho, 
Harpo, Chico, Gummo and Zeppoe 
would include a sequence wherein 
the Marx Bros. are reunited. Other- 
wise, each has been on his own, 
and they will continue to be. Chico 
is touring the U. S. and European 
music halis. Groucho has his own 
quiz show and occasionally makes 
a picture; in fact RKO is holding 
back “It’s Only Money,” which he 
made with Jane Russell and Frank 
Sinatra, on the theory “The Out- 
law” (Miss Russell) will further 
enhance its boxoffice potentials. 

Harpo’s film, independently 
made by Lester Cowan (UA), titled 
“Love Happy,” is just readying for 





\ distribution. 
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Hawaii Just Ain't All Pineapples 
With Its Hollywood Influences 





By ABEL GREEN 


Honolulu, Feb. 14. 

The late Bert Kalmar, who, with 
Jean Schwartz and Edgar Leslie | 
indited a paean to “Hello, Hawaii, 
How Are You?,” was one of those 
realistic and moneyed songsmiths 
who decided one day to see the 
beach of Waikiki for himself. And 
did. He returned to Hollywood to 
tell the Brown Derby set that, as 
a beach, Waikiki was certainly dis- 
appointing. 

There’s some truth to the song- 
smith’s report, but certainly Wai- 
kiki and its emvirons today have 


younger 


Too AK for Paree? 
Paris, Feb. 21. 

Because of the succession of 
vet U. S. performers appearing 
in Paris, the French are ask- 
ing whether America has de- 
veloped any young postwar 
acts. 

American act managers now 
headquartering in Paris. who 
know talent on both sides of 
the pond, claim the French 
would like to see some of the 
U. S. talent. 








much to lure the American. If 
nothing else, the proximity by Pan- 
American United Ajirlines 
brings this mia-Pacific American 
outpost closer than ever to the 
mainland. And its Yankee Doodle | 
influences are many, particularly | 
with the decided Hollywood over- | 
tones. 
Hawaii goes the Southern Cali- 
fornia Chamber of Commerce 
pitch a shade better. The mixed 
populations seem genuine in plug- 
ging this midway-with-cocoanuts to 
any visiting American, particularly 
if (a) loaded with the green stuff, 
or (b) with a byline. And it has 
plenty to offer, show-wise and tour- 
ist-wise, to support the hula-land 
pitch. If there are overtones of 
Chamber of Commerce with palm 
trees, there are evidences of a big 
payoff, despite some pretty fancy 
tariffs. 
The fact 


or 


that the Matson Line 
(Lurline) also owns the top two 
hotels, side by each, yclept the 
Royal Hawaiian and Moana, and 
gets $45 to $54 double and up at 
the former per day, gives a cer- 
tain segment of Waikiki the aura 
of a company town. The Moana, 
with its European plan, is cheaper. 
The Royal Hawaiian’s policy of 
“American plan” is frequently the- 
oretical in that many of the 
moneyed guests take their break- 
fasts light, their beachside buffet 
luncheons strong, and quite often 
dine away from the hotel. 

Climatically, all the five islands 
which comprise the Territory of 
Hawail are of even temperature, 
dav and night, i.e., in the balmy 
70s but never sticky. Rain is sea- 
sonal and the lush post-New Year’s 
tourist season is usually lucky for 
visitors climate-wise. 

Fabulous Nitery Layout 

One of the most fabulous nitery 
layouts is the Lau Yee Chai, not 
far from the Royal Hawaiian ho- 
tel, with a rambling acreage which 
permits John Calvert’s magico 
roadshow to make elaborate en- 
trances on both sides, which lit- 
erally employ adjacent gardens as 
R and L wings. It’s a dream lay- 
out, because Calvert’s terping 
sextet can come romping in half 
a city block away, hulaing from 
the arbor-like effect onto the main 
floor. And. likewise, another illu- | 
sion finds the cage perched R at 
almost the same distance. 

Tats Matsuo and his brother, 
Freddy. along with Louis Wolf, 
brother of Marco (Mike) Wolf 
(Fanchon & Marco), Lou Rosen 
and a syndicate operate Lau Yee 
Chai. The Matsuos, who are Nisei, 
also operate the top (of thre 
Japanese teahouses. Theirs i: 
called Mochizuki, where elab-| 
orate native dinners are staged, | 
including geisha girls, and all the 
props, in shoes-off, kimonos-on 
stvle. 

The plush life at the Royal Ha- 
waiian belies a local aphorism that 

‘Continued on page 40) 


Vallee Sure in Middle 
Of Lots of Letter-Writin’ 
In Tiff With Hub Scribe 


Boston, Feb. 21. 

Rudy Vallee, whose Boston mis- 
adventures of the past include a 
scrap with a photographer and 
getting socked on the stage of the 
Met with a grapefruit while sing- 
ing “Oh, Give Me Something to 
Remember You By,” managed to 
get into another Hub hassle last 
week. 

.The crooner, doing sock biz at 
the Copley-Plaza hotel, confided to 
a Hub columnist that Hal Clancy, 
feature writer for a rival paper, 
had misquoted him in an exclusive 
interview. Columnist printed the 
yarn. 

Clancy responded with an open 
letter to Vallee repeating his al- 
leged misquotes and adding other 
quotes that he had deliberately 
omitted because they would ap- 
pear injurious to Vallee. Vallee 
followed with an open letter to 
Clancy that filled three columns of 
the Traveler trying to refute step 
by step all injurious allegations 
and expressing the desire that this 
would end the _ hassle. Letter 
wound up with the statement that 
“I hope you will not take this as 
a rébuke, because I do not intend 
it as such, and I am sure that you 
have no desire to put me on the 
spot with the people of Boston.” 

Traveler editor prefaced Vallee’s 
open letter with the statement “It 
appears on all the evidence that 
Hal Claney wrote something that 
made Rudy Vallee mad. It fur- 
ther appears that Rudy wrote 
something that made Hal mad. Now 
comes the interviewee, Rudy, still 
madder, it seems. The following 
will probably end this colloquy un- 
less Clancy, currently on a day off, 
comes back to work tomorrow with 
a newly blown top, or gasket.” He 
apparently didn’t, for this wound it 
up. 


Paul Douglas to M.C. 
Oscar Derby March 2 


Hollywood, Feb. 21. 
Paul Douglas was appointed by 
Chairman Johnny Green to emcee 
the 22nd annual Oscar Derby at 
the Pantages theatre, March 23. 
C. Kenneth DeLand was named 
business manager for the presenta- 
tions. : 


Folsom’s Appointment 


Frank M. Folsom, president of 
RCA, has been appointed to the 
Post Office Advisory Board. 

These are personal appointments 
by President Truman, and must be 
formally approved by the Senate. 














ee: 
























Subseription 


Te o#eewwewewee eo op eeeeeeaee 
City 


One Year—$10.00 


184 West 46th Street 





Enclosed find check for $........ 
Please Send VARIETY for 


(Please Print Name) 
Street cece eee eoeeeeeeeeeess 


2 22 


Order Form 


One Year 
Two Years 





,-ee@eoeostpeeceoe eee eee ee 





Zone..... State. 


*eeees 





Regular Subscription Rates 


Two Years—$18.00 


Canede and Foreign—$1 Additional per Year 


VARIETY nc. 


New York 19, N. Y. 














erento ne 








¥ 





| WILL MAHONEY 
| THE INIMITABLE 


Currently FLAMINGO HOTEL 
Las Vegas 
LATIN QUARTER, New York 
STARTING MARCH 12 
eben cae BOOKING 
oO 











Fear Shutdown 
Of N. Y. Show Biz 


| 


| 
| 


Sloughed this week by a double 
dose of brownout and chilblains, 
Broadway and other New York the- 
atres faced the possible threat of a 
|shutter order from state officials 
wrestling with coal shortage. 
feared that continuation of the 
miners’ strike another week may 
force the authorities to close all 
places of entertainment, including 
film and legit theatres, 
niteries, bowling allies and rinks. 


bars, 


Show Biz Reps Descend on D.(. 
In Seeking Repeal of 207, Tax 


Tn Fuel Famine | 


It’s | 


| 


N. Y¥. State Solid Fuels Adminis- | 


trator Bertram D. Tallamy told 
VARIETY yesterday (Tues.) that rep- 
resentatives of the film industry 
would be consulted before any dras- 
tic step was made. 
nothing was being planned for the 
next 48 hours but beyond that, any- 


thing might happen if the crisis, 


' deepened. The situation is not good, 
he said. 


Other brownout-coal shortage 





'many nabe houses use anthracite 
'coal and oil for their heating sys- 


ltems, and are not immediately 


stories in Music and Legitimate 
sections. 
Most Broadway theatres and) 


He said that | 


| from 


| threatened by a curtailment of sup- | 


,piies. The famine of bituminous 
|coal, however, is cutting into the 
|other fuels, and N. Y. and other 
northern states are eyeing ration- 
ing of all heating supplies. The 
N. Y. fuel administrator said he 
would take the type of fuel used 
in various theatres under consider- 
ation as a factor before issuing any 
| blanket shutter order. 

Theatre ops fear, however, that 
the entertainment industry may be 
‘singled out in the emergency for 
the psychological effect on the pub- 
lic. It’s pointed out that the cur- 
'rent Broadway dimout, the third 
_ since the end of the war, represents 
only a drop in the power supply 
bucket. Lighting engineers esti- 
mate that switching off all the the- 


| still 





Fairbanks’ 14th Badge 


London, Feb. 21. 


Douglas Fairbanks, Jr., broke his 
journey back from Austria Satur- 
day (18) to spend a day in Brus- 
sels where he received his 14th 
decoration—the Belgian Legion of 
Honor. The same evening he was 
guest of honor at a government 
charity ball. 

Fairbanks is spending a few days 
on the continent before returning 
to London and intends to sail to 
the States in about six weeks. 


Greer Garson Bullish As 
Scottish Cattle Breeder 


Perth, Scotland, Feb. 14. 

Leading cattle breeders here 
were startled when Greer Garson 
shared the limelight in a spectacu- 
lar big money day at the pedigree 
Shorthorn sales. Actress has turned 
cattle breeder. 

The fact that Miss Garson has 
become a Shorthorn “fan” was dis- 
closed only after Chicago beef mag- 
nate F. Harding had gone in for an 
unusual sequence of purchases— 
seven white heifers. He also paid 
910 guineas ($2,740) for two white 
bulls. 

Miss Garson plans to start an all- 
white Shorthorn herd on her New 
Mexico ranch. 











Longrange Weather 


Forecast as Show Biz Aid 
Washington, Feb. 21. 


New, longrange government 
weather forecasts—just being is- 
sued here on an_ experimental 


basis—are expected to prove val- 
uable to the traveling and open- 
air segments of showbiz, ranging 
circuses and carnivals, to 
drive-in theatres, swimming pools, 
amusement parks, ete. It could 
also be helpful in planning loca- 
tion shooting by film companies. 
The long range predictions will 
forecast the weather for the nation 
and specialized sections for 
month in advance. Government 


-| weather bureau spokesmen point 
out, however, that the service is, 
experimental and that the 


problem of a longrange forecast 
has only been partially solved. 
The service is to be sold to sub- 
scribers at the rate of $4.80 per 
year. 











Bill Boyd 


Continued from page |] Gemmemd 











coupled with the fact that sufficient 
acts can be bought to build this 
layout up to top show, some 


believe there will be little difficulty 


atre marquees and rooftop spectac- | 


i/ulars for three weeks would save 


for the city. 


| Despite the “voluntary” nature | 


==, Of the current brownout order, all 


New York theatres are complying 
with the regulations limiting out- 
front illumination to a total of 200 
watts. Many Broadway 
have doused their regular iights 
completely and have substituted 
fluorescent fixtures on their mar- 
quees for maximum lighting. 
Broadway's desolate look, remi- 
niscent of wartime, when theatres 


theatres | 


in lining up the prize dates 


throughout the country. 

A keen rivalry between both 
layouts was started last year. The 
Cole Bros, route, in many cases, 
paralleled that of the Ringling 
tour. Tactic, this year, was to have 
Cole beat Ringling in a given town. 
Larger outfit, would then plaster 


less than a half a day’s fuel supply | !&"S Proclaiming “Don’t be fooled 


—Wait for the Big Show.” In some 
instances, one circus’ paper was 
covered by the other circus. 

Wirtz is co-producer of the Sonja 
Henie “Hollywood Ice Revue” and 
with Miss Henie owns the Center 


theatre, N. Y., show. Norris is 
‘associated with Wirtz on most 
deals. In addition, Wirtz and 


were limited to only 60-watt illu- | 
mination, was heightened by the) 


winter’s coldest snap which 
dropped on New York just as the 
juice was turned off on the Main 
Stem Sunday night (19). Local 
thearegoers and curiosity-seekers 
were swept off the 10-block midway 
by the freezing temperatures which 
even discouraged the anticipated 
influx of pickpockets into the dark- 
ened area. Biz on the street, as a 
result, was chilled badly. 

The dimout downbeat grew more 
accented on Broadway following 
| (Continued on page 53) 


Norris frequently cooperate with 
the Arena Managers Assn., which 
controls many important showspots 
around the country. 

Wirtz-Norris interests, operating 
as Son-Art, Inc., bought the Ter- 
rell Circus Corp., which had the 
rights to the Cole Bros. show. Deal 
was made last week with 
Hoosier Circus Corp., which pre- 
viously leased the Terrell equip- 
ment to Cole Bros. on a condi- 
tional bill of sale which the Cole 


_group couldn't meet. 


There's a likelihood that the 
Cole circus may consolidate with 
the Barnes Bros. circus, which 
Son-Art also controls. Layout may 
open at the Chicago Stadium 
April 10, 


the 


Washington, Feb. 2) 
Representatives for show biz jy 
all its phases came to Washington 
today (Tues.) to pan 20% 
Federal admissions tax.  Tectify. 


ing at a day-long session of the 
House Ways and Means Commit. 
tee, the industry’s spokesmen 
painted a dark picture of current 
falling receipts and rising unem.- 


the 


ployment resulting in part from 
the high admission prices necec. 
sitated by the excise tax. 
Speaking for the entire motion 
picture industry, Abram F. Myers 


chairman 
mittee of 


of the legislation 
the Council of 
Picture Organizations, reported 
that theatre receipts had fallen 
from 4 to 30% in various sections 
of the country during January. 
Approaching from another dice. 
tion, Myers asked Congress to ree. 
ognize films as part of the press, 
which is tax-free, since the Sy. 
preme Court had recently granted 
the picture industry the same 
rights under the First Amendment 
Gael Sullivan, exec secretary 
Theatre Owners of America. 
scribed the film industry as being 
overtaxed while the press was be- 
ing subsidized through mailing 
privileges. 
In a 4,000-word statement which 
they filed with the committee in 
connection with their testimony. 
Myers and Sullivan declared repeal 
of the admissions tax was neces. 
sary for “preservation of the io- 
tion picture business.” They point- 
ed out also that similar excises 
were not hung on competing media 
and emphasized that the bulk of 


\] 
MOUOn 


e 
Ol 


ade- 


the motion picture industry is the 
exhibition end, which is mainly 
composed of small business 

“A great majority of the the 
atreowners—those who are imime- 
|diately affected by the tax—are 


small businessmen not to be con- 
fused with the  over-publicized 
‘movie magnates’. The sive of the- 
atres also is significant. The 
age seating capacity of the U. § 
theatres is 643,” they added. 

“The admissions tax as applied 
to motion picture theatres is pri- 
marily a tax on the middle-income 
groups—only a small part of it is 
paid by the well-to-do. Official! fig- 
ures show families and individuals 
with a total money income of less 
| than $2,000 spend almost twice as 
much of their recreation dollar for 
|;movies as those whose total in- 
icomes are over $5,000.” 
| Representing the legit theatre, 
|Marjorie Gateson, Equity council 
‘member, declared that legit at- 
tendance had declined from a war- 
time level of 80,000,000 patrons an- 
nually to 50,000,000 last vear. She 
added that unemployment in the 
legit field was widespread current- 
ly, and she was buttressed at this 
point by George Heller, vice-prexy 
of the Associated Actors and Ar- 
tistes of America, parent talent 
union, who said similar conditions 
existed in the nitery and concert 
fields. 

One of the loudest squawks was 
entered by reps of the television 
industry, which is now tax-free, 


avere 


but is being threatened with the 
imposition of an excise tax. David 
B. Smith, Philco v.p.. argued 
against singling out the “new TV 


industry to impose on it a regres 
sive excise tax at this time. when 
it is generally recognized (hat ex 
cise taxes are undesirable and an 
inequitable method of raising 
revenue.” Other manufacturing 
spokesmen attacked President Tru- 
man’s proposal for a video (a 
along similar lines. 
| Distressed conditions in the svi 
phony orchestra and opera fields 
were drawn by Floyd G. Blair. \*® 
tional City Bank veepee and treas 
jurer of the N. Y. Philharmonie 
|Symphony, and Charies \. Spof- 
‘ford, prexy of the Metropolitan 
‘Opera Assn. of N. Y. Both teste 
fied their organizations were piling 
up annual deficits and indicated 
that they would not cut their prices 
if the excise tax was repealed oF 
reduced. 
National Assn. of Photoxgraplie 
Manufacturers told the was #4 
/means committee yesterday (20) 
ithat the 259% excise on camers 
|and accessories resulted in i 
sales declining 40% be!o aor 
sales. E. S. Lindfors, chairman ° 
‘the association tax committee or) 
v.p. of Bell & Howell, declare 


there had been a heavy loss 0! ee 
in the industry since 1947 and — 
the retail sales of all phoiosraP? 


(Continued on page 16) 
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DIALS WRONG NO. 





COMPO Caught in 2-Way Stretch 


Of Moralistic Stance, Realistic Bally 


With the Council of Motion Pic-¢ 
7 ture Organizations getting closer’ 
ty becoming *, ——: * raed 
segment of the membership | 

pea the time is approaching for | Washington, Feb. 21. 
some “soul searching” by the en- Army Certificates of Merit were 
tire industry as to what its attitude Presented last week to eight com- 
should be in regard to lurid pub- | Pany and newsreel reps ‘for the 
licity coming out of Hollywood, particularly valuable assistance 
particularly concerning personal | they have extended the Army dur- 
lives of stars. | ing the war years and in the criti- 

It is argued by this segment of | °4! years following. 
the new all-industry public rela-| , The Certificates and lapel in- 
tions organization that two alterna- signia went to Carter T. Barron, 
tives must be recognized. One is | Loew’s; J. C. Brown, Metro’s News 
that the more-or-less lurid publici-/Of the Day; Robert H. Denton, 
ty concerning players’ personal Paramount News and Paramount 
activities creates an aura of glamor Pix; Allen Dibble, March of Time; 
and interest that is favorably re- George M. Dorsey, Warner-Pathe 
flected at the boxoffice. The other News and WB Pix; James F. 
is that this type of publicity hurts Lyons, Univ ersal _ International 
and the industry should make! News; Hardie Meakin, RKO the- 





Army Cites 8 Pixites 








My IRS NIX AL Uncertainty Over TV's B.O. Inroads 
FOR 


CT-AUN PI May Spark Faster Divorcement 


* Television’s growing impact on 
Government - authorized 90 - day theatre b. o. may spark a faster 
{test of Phonevision in Chicago \divorcement under the Government 
looks like it may never get off the | ‘anti-trust suit than the three-year 
ground. Major companies will not lease on life provided for in the 
provide the first-run films needed recent court decision. Video’s 
for the experiment and without 


| threat, it is understood, is playing 
them it is felt that the test will be its part in current mulling by ma- 
valueless. 


|jor company toppers of whether to 

In the meantime, Eugene F. Mc- iswap the liberal period allowed by 

Donald, Jr., prexy of the Zenith ithe three Federal judges in return 

Corp., owners of the wired-video for Government concessions on 

system, declared in Chicago that jother points in any settlement 
“no film company has refused” 








| More: Selective? 
Check of major affiliated 
and independent circuits this 
week discloses that b. o. re- 
turns for the first six weeks of 
1950 were off varying amounts 
| from 7% to 12% compared 
with the same period last year. 
As has become commonplace 
in the past year or so, there 
was extremely wide variation 


in biz from week to week. A’ /|made in the suit. 


product and that talks are still | few big films did excellently, The big temptation is to hold on 
going on. Major company execs, such as the great week that (to the theatres for the full 36 
agreed in New York yesterday “Battleground” gave the (months and thereby take the ben- 
(Tuesday) that they had not refus- Loew’s chain, but there have efits of theatre profits for that 


also been some very poor stan- 
zas. That reflects greater se- 
lectivity being exercised by the 
public. 


ed because no specific request from 
Phonevision had been laid before 
them yet. 


|Stretch. Ordinarily, it is said, there 
| would be no hesitation on the ques- 
tion by the tep brass since the 


every effort to prevent it. 


| atres and RKO-Radio Pictures, and! They made it clear, however, 





1 aie Athi OMPO is | Tony Muto, Fox Movietone News, |that if and when the request does 
Prine Bigg gyn nF that the | and 20th-Fox. ne eet ee oe eee 
Tid nneley.. Wale wight be is that they don’t believe the 


lic relations are concerned, is nev- 


i aac ses'2 x |CRIEFIS IRED AT 


ertheless a stimulant to the box- 


office. It takes the position that 
most industryites ‘deep in their 
soul” feel the same way and that 
COMPO should therefore not be 
hypocritical in making a big hul- 
labaloo about trying to stop some- 
thing that few of its members con- 
cerned with the dollars-and-cents 
end of the business really want to 
stop. 

The whole problem is highlight- 
ed by the embarrassing position 
that Ned E. Depinet finds himself 
in at the moment. As president 


(Continued on page 16) 


O'DONNELL EXHIB ASS'’N 
PITCH: BE A JOINER 


Robert J. O'Donnell, one of In- 
terstate circuit's top execs and 
chief barker of the Variety clubs, 
is on a one-man gampaign to in- 
duce theatre men to join an exhib 
organization — any org will do. 
O’Donnell’s plea at a number of 
recent theatre meets has been: 
“Show biz has done so much for 
you, 
thing for show biz.” He 
vinced that only through: organiza- 
tion can the industry solve its own 
ils. 





he does not care whether the org 
joined is affiliated with Theatre 


Owners of America or National Al- | 


lied, so long as the exhib becomes 
a member of some group. 

He made that statement at the 
recent convention of the United 
Theatre Owners of Illinois, a TOA 
affiliate. 

Circuit op plans to attend a 
number of other meets within the 
next couple of months to make 
the same pitch. He will visit sev- 
eral confabs in the south on his 
join-an-organization drive. 





Sullivan on Bicycle, 
Again Cook’s Touring 


Gael Sullivan’s perambulating 
through the country goes into a 
new high this week and next fol- 


lowing his appearance yesterday | 


(Tues. with Abram F. Myers, Na- 
tional Allied general counsel, in 
Washington before the House 
Ways & Means committee. Exec di- 
rector of the Theatre Owners of 
America immediately scoots back 
to New York to prepare the agenda 
for the exec committee meet of his 
Stroup, March 1-2. Sullivan then 
treks to Albany to introduce Eric 
Johnston, Motion Picture Assn. of 
America’s prez, at a Variety club 
dinner in honor of Saul J. Ullman, 
retiring chief barker. 

Once the dinner is out of the 
way, TOAer panes to the Coast to 
Participate in handing Charles P. 
Skouras, National Theatres head, 
the B'nai B'rith award as the Man- 


? 


of-the-Year. Sullivan is then sched- | 
uled to return to Chicago, March | 
8-9, to speak at the 20th-Fox show- | 


manship confab slated in the 
Windy City, 





it’s your turn to do some-| 
is con- 


! 
O’Donnell has sidestepped pos- 
sible criticism by declaring that, 


system to be economic. Even more 
to the point, however, they say, 
is that regulations of the American 
| | Federation of Musicians prohibit 


|the use of new films with music 
ion TV. 
| Latter angle is apparently being 
ARGENTINA 
| 
| 
} 


; | 
| Stanton Griffis, U. S. Ambassa- | 
dor to Argentina and former chair- | 
man of Paramount’s executive com-§| 


mittee, has worked out a plan, fol- | Par Still Buying 


any legal challenge by McDonald. 


| Possibility of charging conspiracy 
| in an anti-trust proceeding if all of 
(Continued on page 18) 





| lowing talks with Buenos Aires offi- 
| cials, which he feels may be accept- | 
able for returning American pix te | 


' that country. Yank firms have re- | In It 0 Sh 

fused to go for it unanimously, | S$ Wil ares 
however, and Griffis is threatening 
to withdraw from any further ef-} 
forts on their behalf if they can’t 
come to agreement. 

Griffis stated he feels it possible 
to get import permits for 12 to 17 
pictures per company per year. Dis- 
tribs, in turn, would have to agree 
that 25° of their earnings would 
be invested locally’ in Argentina, 
tying, them up for about five years. 
The other 75% would have to re- 


(Continued on page 22) 


With its divorcement stages now 
Safely past, the new Paramount 
production-distribution company is 
renewing the tremendous drive of 
its parent outfit to reduce outstand- 
,ing common stock. Par is again 
buying its own stock on the open 
market in a continuation of a cam- 
paign which resulted in the expen-% 
diture of over $20,000,000 in 18 
months and the retirement of more 
jthan 1,000,000 shares of old com- 
|mon. 











| | 
| Cousins ve Jekaston a. its first month of operations, | 
the new company has picked up 
. ° A 112.300 Shares of common stock at. BUZZELL BACK AT COL. 
Radio-Debate H wood an estimated cost of $233,700. Hollywood, Feb. 21. 
x Since the outstanding shares were Eddie Buzzell — to tage 2 re c Z 
| “ cut in half by divorcement, new ac- bia under a new five-picture dea rade Mark Registere 
| Pix’s Impact Abroad quisitions are a step towards re- signed Monday (20). ||| FOUNDED BY SIME SILVERMAN 
Eric Johnston, Motion Picture | (Continued on page 18) ' He ankled lot five months ago. | "Sid Silverman, President | 
_Assn. of America’s prez, detects; ~ ~~ ws ere oo : —- © 154 West ee fe tS al 19.N ¥ 
snobbery in the film industry’s e e 6311 Yucca Street 
severest critics, “especially those N t ] B ff . _ Washington 4 
abroad who rarely, if ever, see an a 10na OxXO 1¢ce urve 1292 we Oe Building 
American picture.” Johnston made ° . ’ ° 360 No. Michigan Ave. 
in a radio debate in which he Champ; ‘Stromboli’ 2d, ‘Battleground’ Third ——_—-- ~ 
crossed swords with Norman | SUBSCRIPTION 
Cousins, editor of the Saturday Re- Severe cold weather along the “All King’s Men” (Col) round out | Annual _ $10 Foreign ‘i $11 
view of Literature. Cousins coun- Atlantic seaboard is slashing into the Big 10 in that order. Runner- | eee Semen 2 dvb ees ¢ 25 Cents 
tered with a dig at “average” Yank business this week at many of up films are “Foolish Heart ™ 120 ” 
| films as representing Americans as the bigger firstruns. Lack of new, (RKO), “Borderline (U), “Key ol. 177 Esk No. 
“a slap-happy, grog-happy and sturdy product being launched be- to City” (M-G), “Ambush (M-G) | 
trigger-happy people.” cause most exhibitors are holding and “Dear Wife” (Par). INDEX 
| “They (the critics) seem to resent back opening of bills until Wash- Several new productions indi- || Bills 54 
the fact that motion pictures are ington’s Birthday also is a handi- ¢ate possibilities. “Cinderella” || pe S++ SA GREE SSP OR REEET'S ye 
the art of the masses,” Johnston re- cap. RKO}, one of these, is smash on |) Chatter ..........+4. ee 
torted, “and that the American mo- Unveiling of “Stromboli” (RKO) cpening week in Boston, with tee- || Film Reviews .........-. 6 
tion picture in particular has such held chief attentign because tee- off helped by youngsters being out || House Reviews .......... 55 4k 
(Continued on page 20) ‘ing off in so many theatres simul- of school. “Outside the Wall, a | Inside Legit 56 
; taneously, and because of publicity resounding bally centering about | ie pla alleles ita 
> v : Fa : nag S ; 48 
° é ’ ‘linked with film and Ingrid Berg- fact that much of picture was shot || Inside Music ............ 
Slowing Volcano On |man, pic’s star. Because picture in and around Philadelphia, looks |} Inside Pictures .......... 16 
‘ +» failed to hald up in’ many situa- to hit new high in Philly. “Paid Inside Radio ...2.cscece. 36 
Account of Stromboli tions, after generally big to smash in Full” (Par) is lightweight this Inside Television ........ 35 
— , 7 : initial days, it is missing first frame. “Guilty Bystander (FC ' is Sobuiaitiatnl oe 13 
William Dieterle, who produced piace in the national boxoffice okay in Minneapolis. “Astonished _—ws_€;, ........ 56 
and directed Volcano, and Mo- derby this week. Top position Heart” ‘U), another new pic, 1s || Literati. eS ae 
tion Picture Sales Corp., which is again goes to “Samson and Deli- only good in N. S. “ee Peer eae treet eseeees ai 
oe “— oe or ge ae lah” (Par), for fourth week in (EL) shapes nice in L.A. \| ne ao 54 
T ave ei ED ed ; Btw _ oh ‘ x ; New / err eT . 
to get it into release, Pic, which Succession, although “Stromboli,”| “Capt. China” (Par) looms dull || Night Club Reviews ..... 50 
Be ee tate . second nation-wide, seems certain jn Chicago, oke in Baltimore, while Bo Rene "* 69 
bears we pees ah gy to 7. _ of getting the biggest amount of “Sundowners” (EL) is doing nice- || retecar de 3 
sam a8 Seeeny . Hone © firstrun coin. ly in Washington and fine in Den- || igh al alain 24 
Ingrid Bergman film to the release ; : hogy ~ i. fa eet - Beeorerirriir ri 
l line “Battleground” (M-G) is wind- ver. “Without Honor” (UA) is nice | Radio Reviews .......... 26 
a , ws .,. ing up third while “12 O’Clock in Denver. . NE eee ie 43 
anal nanes ane Chayies ae High” (20th), too,- is slipping “Bicycle Thief” (Indie) shapes Fr: Scully Gabe aie tts 61 
nave, MPSC toppers, feel that in aS = 6 gh OO rank y 
light of the “Stromboli” reaction @wWn one position to fourth. “Wil- record-smashing in Chi. Woman MIs i fk ateaeeen 29 
‘they'll be better off not bringing lie Comes Home” (20th) is moving in Hiding” ‘U) looks sock in To- Television Reviews ...... 30 
“Voleano” out too closely on its UP to fifth slot, with “Chain Light- ronto. “Dancing in Dark (20th), Cememiie... ok... kcaeas 
heels. They're now aiming for a ning” (WB) a limping sixth. mild in Louisville, is big in Buf- ine 
late April release. “The Outlaw” (RKO) is captur- falo with boost from strong stage DAILY VARIETY 
Casanave is heading for Holly- ing seventh money, while “Mrs. layout. @uiiched in Bellywoes by 
wood this week for confabs with Mike” (UA) is pushing forward (Complete Boxoffice Reports on $15 a Year—$20 Foreign 
' Dieterle. {to eighth. “Malaya” (M-G) and Pages 911) 


relied on by the companies to meet | 


He is said to have suggested the | 


biggest end of corporate film 
profits still comes from exhibition. 
What is causing second thoughts 
on the problem is the conviction 
that tele will be a bigger competi- 
tor of theatres one year from now. 
In three years, once the Federal 
Communications Commission opens 
the dam on new tele stations, there 
is fear that hundreds of theatres 
}now in full operation may be shut- 
tered. Currently there is a freeze 
on new stations. 
Film producers are badly 
(Continued on page 4) 


2-YEAR REELECTIONS 
FOR WARNER SLATE 


Wilmington, Del., Feb. 21. 

Harry M., Albert and Jack War- 
ner, Waddill Catchings, Robert W. 
Perkins and John E. Bierwirth 
were reelected here for two-year 
terms as directors of Warner Bros. 
in the company’s annual stockhold- 
er meet. Total of 5,096,979 shares 
voted while 50 stockholders were 
personally on hand for the half- 
hour, routine meeting. 

Negotiations to meet the require- 
ments of the court anti-trust deci- 
sion and the Dept. of Justice with 
reference to a consent decree are 
continuing, acting chairman Hugh 
M. Morris -told stockholders. 








20TH HOPES FOR 
SHOWCASE’ OK 
FROM US. 


As the dust raised by the new 
anti-trust decision of the Federal 
| court begins to settle, 20th-Fox has 
| launched a drive for a consent de- 
| cree which would include the right 
|to retain showcases, according to 
|reliable reports. Although the 
latest ruling in the monopoly suit 
provides for outright divorcement 
of exhibition from production-dis- 
tribution, the decision leaves the 
door open to a Dept. of Justice 
okay to the showcase principle. 

Reportedly, 20th is offering swap 
the lenient three-year grace period 
for divorcement provided in the 
Federal court's decision in return 
for some relenting on absolute 
divorce by the Government. Way 
has been paved for showcase oper- 
ations by at least some of the Big 
Five in the decision’s proviso that 

(Continued on page 18) 
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JOHNSTON TIPS THAT YANK PRODUCERS 
MOST FOREIGN FROZEN COIN 


THAWED OUT 





Yank film firms, it became evi- 
dent this week, have surprisingly | 
little coin frozen abroad. Eric 
Johnston let the cat out of the bag | 
last week and foreign toppers con- | 
firmed his assertion in part, al- 
though they said that there are 
considerably more unthawed funds 
overseas than the Motion Picture 


U-I Production Up 


Hollywood, Feb. 21. 
March production program at 
Universal - International calls for 
three starters, making a total of 
seven pictures in work at the same 


Assn. of America topper indicated. time, an unusual production 
Johnston reportedly declared Splurge in that vicinity. 
that the U. S. industry has cleared Slated to start in March are 


in “The Milkman,” “Saddle Tramps” 
and “Smuggler’s Island.” Hold- 
overs from February will be 
“Louisa,” “Ma and Pa Kettle Back 
Home,” “Panther’s Moon” and 
“Winchester 73.” 


Techni, Govt. In 


Consent Decree 


Hollywood, Feb. 21. 

Technicolor and the Government 
have entered into a consent decree 
in the latter’s anti-trust action 
against the company. The Techni- 
color board and the Federal court 
here must approve the decree. 
Matter comes before Federal Judge 
William C. Mathes Friday (24). 

Technicolor board meets some- 
time this week in N.Y. Techni- 
color and Eastman were original 
defendants in the anti-trust action, 
being charged with conspiring to 
monopolize color photography in 
the United States and foreign 
countries. Eastman entered into a 
consent decree some time ago. 

Dr. Herbert Kalmus, Technicolor 
president, stated: “Nothing in this 
decree adjudges Technicolor guilty 
in any manner, nor has Technicolor 
at any time believed that it has 
been doing anything contrary to 
law. Technicolor has agreed to 
this decree primarily for the fol- 
lowing reasons: (1) To save the 
enormous amount of time and ex- 
pense that would be involved if 
the case were allowed to come to 
trial, and (2) because the consent 
decree outlines a practical pro- 
cedure for avoiding future difficul- 
ties with the government.” 


all of its frozen money 
Argentina, a few other 
Latin American countries, South 
Africa and Australia. He made 
the statement at a dinner meeting 
at the Waldorf-Astoria hotel, N. Y.. 
with reps of Hollywood labor 
groups early last week. 

MPAA chiet’s point was to as- 
suage union fears that the indus- 
try was making foreign deals that 
would require production of films 
abroad in order to de-ice frozen 
coin. Reps of the guilds and crafts 
had come east to protest that this 
would still further increase Holly- 
wood’s unemployment problem, 
which is already serious. 

Among reports that Johnston 
was faced with by Richard Walsh, 
Roy Brewer, Kenneth Thomson and 
Ray Lenihan was that the British 
were trying to put over a deal by 
which all U. S. funds would be 
frozen and would be thawable only 
by using them for production. 
This, it was said, would be the 
proposal of the British government 
at the forthcoming negotiations on 
renewal of the Anglo-U. S. film 
agreement of March. 1948. John- 
ston denied that he had ever heard 
such a proposition. 

Foreign department execs, hear- 
ing of the MPAA boss’ statement 
regarding the small quantity of 
frozen coin abroad, were inclined 
to the opinion that he had gone 
slightly overboard in making a 
point for the benefit of the labor 
leaders. He was trying to impress 
them with the fact that there 
would not be much_ production 
overseas, since the film companies 
had no coin there to unfreeze. 

Ingenious De-Icing Methods 

Although Johnston’s§ statement 
may have been slightly overopti- 
mistic in the interest of selling an 
idea, it did serve to point up how 
successful the Yank industry nas | 


oe melting the: icicles ot their FIDELITY-PHILADELPHIA 
NEW PIX BANKROLLERS 


money. Extreme ingenuity has | 
Philadelphia, Feb. 21. 


except 
minor 








been shown, with the result that | 
no other industry has succeeded to | 
anything like a similar degree. 
Jealousy of some of these other 
industries and their tendency to 
(Continued on page 16) 


financing for indie producers will 
open up here if the Fidelity-Phila- 
delphia Trust Co.’s current loan for 
Eagle Lion productions proves sat- 


WB Slots Victim’ for May | isfactory. ‘The institution’s direc- 





| ballyhood 


Important new source of bank | 


tors are desirous of seeing how the | 


To Cash in Gambling Furer 


On the heels of the current pub- 
licity pressure attendant to the 
rackets, mobsters sunning them- 
selves in Florida, “the syndicate,” 
and suggestions by solons that the 
only way to outlaw the gambling 
and underworld’s struggle for the 
territorial spoils is to legalize 
gambling, Warner Bros. figures to 


film loans, v.p. Wentworth John- 
son stated this week. 

If they find this new tvpe biz 
pays off as anticipated, Fidelity- 
Philadelphia will open its coffers to 
Hollywood for as many other loans 
as are merited by the deals offered, 
Johnson stated. Jobnson himself 


advance for four indie pix works | 
out before sanctioning any further | 


,ment of Commerce figures. 


is an old hand at film loans, having | 


eash in big with “The Victim.” It handled them as v.p. of the Irving | 


is said to be a not too thinly dis- | 
guised saga of the No. 1 hoodlum the Philly bank. 
in America. It has been in the’ 
can for some time but is now set 
for a May release date. 

Vincent Sherman directed with 
David Brian and Joan Crawford in 
the leads. Jerry Wald produced. 


the major part of a loan of slightly 
over $1,000,000 for the four pix 
being made by N. Peter Rathvon 
for EL release. 
First National Bank of Boston 10°o 
and Detroit National Bank 30°. 
Boston bank, of which Serge 
Semenenko is v.p., holds loans of 
almost $10,000,000 to EL, and came 
into the Rathvon dea! through this. 
Detroit institution handies some of 
the other business of Robert R. 
Young, EL’s controlling stockhold- 
er, and came in at his suggestion. 





Tom Lewis Planning 
To Go Into Pic Prod. 


Tom Lewis, former v.p. and di- 
rector of radio-television of the 
Young & Rubicam ad agerg'y, 
plans to become a film producer 
this summer with a chiller written 
by playwright-scenarist Mel Dinel- 
li. He's dickering a deal to make 
the picture at a major studio. 
Since leaving Y&R. nearly three 
years ago, Lewis has been in the 
real estate business, 


intention of following the Philly 
bank’s lead by going into other 
Hollywood deals if this proves suc- 
cessful, 

Bank loans are for 60° of the 
ag ere cost of the four pix, 
wit y vidi . 

_ Dinelli Sails pete F any iy providing second 
' Me! a age “The Man”. P 

s current at the Fulton, N. Y., ° 
sailed Saturday (18) for England Thorpe Directs ‘Ivanhoe’ 
te confer with film director Carol | / Hollywood, Feb. 21. 
Reed about authoring an original | 
screen thriller. While in London’ ro’s “Ivanhoe.” 
he’)l also huddle with Hugh Beau- 
mont, head of H. M. Tennent & hed for London April 1, 
Co., about a possible West End! shooting to commence there this 
production of “The Man.” i summer. 








Fidelity - Philadelphia advanced | linear feet valued at $6541816 


Trust Co., N. Y., before moving to) 


‘ported 383,482,225 feet of 


F-P put up 60° | Stock, valued at $6,653,873. 


‘Most Indie Exhibs In 


An Excellent Financial 
Position, Survey Show 


More than 90% of the country’s 
indie exhibitors have completely 
erased any mortgages on their the- 
atres and have built up solid cash 
reserves, it was reported this week 
by a major company exec, based 
on a survey taken by his firm. Sit- 
uation, present for the first time in 
the industry’s history, is respon- 
sible for exhibs’ optimism which 
has led to their apparent apathy 
towards the extra promotion and 
that the majors have 
been seeking, the film exec said. 

Many exhibs went into the hole 
financially during the depression of 
the early ’30s and the recession in 
1937 and 1938. As a result, they 
were forced to borrow money on 
their houses to stay in business. 
Came the lush war years, however, 


capped by the peak boxoffice year | 
found | 


of 1946, and the exhibs 
themselves able to boost their ad- 
mission prices and still crowd in 
the customers with virtually only 
the effort it took to open the box- 
office each day. As a resuit, they 
could pay off their mortgages and 
sock away some bank reserves, 
while losing the showmanship 
touch through the lack of need 
for it. 

Today, according to the survey. 
business is off about 7°-8°%o over 
this same time a year ago and, 
while attendance is actually off in 
comparison to prewar years, the 
higher admission prices now have 
kept grosses about the same as pre- 
war. While exhibs have com- 
plained about the dip in business, 
the major distributors believe their 


good cash position has made the | 


theatre operators apathetic towards 
making the extra merchandising ef- 
fort necessary to lure in the re- 
calcitrant filmgoers. 

Exhibitors, while they agree that 
their balance sheets show them to 
be out of the red, maintain the dis- 
tribs have done little to help them 
boost their attendance figures. 
Most of the major companies, they 
point out, have vastly depleted 
their field exploitation forces for 
reasons of economy and few of the 


majors will now agree to any co- | 


operative advertising or ballyhoo. 
Thus, the exhibs claim, while the 
need for extra merchandising is 
evident, they cannot be expected to 
do it alone. 





U.S. Exports of Film 
Equipment Off in °49 


Washington, Feb. 21. 

Exports of U. S. films and equip- 
ment last year fell below the 1948 
totals although they were still sub- 
stantial. according to U. S. Depart- 
While 
there were small increases in some 
categories of 16m _ pictures and 
equipment, the stiff decline in the 
35m field dragged the whole list 
down. 


Total exports of all rawstock in 
35, 16 and 8m came to 366,907,461 
during 1949. In 1948, U. S. ex- 
raw 
The 
decline in value of equipment was 
about 30°. Generally speaking 


American shipments of prints and 
‘negatives held up about even with 


It is understood to have no present | 


—-——_—_—_—____ -¢ ——___. 


Richard Thorpe will direct Met- | 


He and producer Pandro Berman 
with | 


the preceding year. 





N. Y. to Europe 


Peter Ashmore 
Gladys Boot 
George Curzon 
Mel Dinelli 
Robert Golden 
Mary Jane Gray 
George Hamid 
Sherman Harris 
Rex Harrison 
Diane Hart 
Philipa Hastings 
Mary Hinton 
Hugh Kelly 

Tom Macaulay 
A. E. Matthews 
Richard Myers 
Sam Siritzky 

L. Arnold Weissberger 
Thornten Wilder 
Jack Wrather 
Martina Zuberi 


? 





Myers Askance Over MPAA Spotlite 


Washington, Feb. 21 

Appearance of Eric Johnston, head of the Motion Picture Asp 
of America, before the House Ways & Means Committee last week 
in a plea for reduced excise taxes is having its unforeseen afte;- 
math. For one, Abram F. Myers, general counsel of National Allie 
is said to be simmering over the fact that Johnston included ; 
direct appeal to lower admission taxes. Johnston had previousiy 
agreed, it is reliably reported, to leave those chores to Myers anq 
Gael Sullivan, exec director of the Theatre Owners of America 

Congressional members of the House committee did noi take 
kindly to the klieg-light technique and newsreel camera play that 
went on promptly when Johnston took the stand. These solon< 
were peeved over the fanfare raised by the reels and the fact ths 
the cameras concentrated on Johnston and ignored the listening 
lawmakers. Some Congressmen were heard expressing a gripe 
that the affair looked like a publicity buildup for the MPAA toppe: 

Reportedly, Myers and Johnston had made a preliminary dea} 
whereby Johnston, speaking for the National Committee for Repea| 
of the Wartime Excise Taxes, would confine his statement to 4 
general attack on such levies. This was done to leave the way 
open for a fresh assault on admission taxes by Myers who chair- 
mans the taxation committee of the Council of Motion Picture 
Organizations. 














amram 


TOA Balky on COMPO OK, Because 
May Tip Off Exhibs Rental Figures 


+ Ratification of the Council of 
Motion Picture Organizations as it 
presently stands may be slowed }) 





Mono’s Color Bender 





; growing opposition among Theatre 

Hollywood, Feb. 21. = Qwners of America members. \s 

Monogram is upping its 1950 result of increasing complaints 

tinter schedule from four to SiX pouring in from regional orgs. as 

pictures, all to be filmed in Cine- wel] as objections voiced by 

color. . number of top circuits ops, TOA 

First of this year’s color crop is may call for another exploratory 

“Kentucky,” to be followed shortly confab to revise the current plans 
by “Young Daniel Boone” and for COMPO. 

“County Fair.” Studio’s story de- TOA’s executive committee. 

partment is hunting for yarns suit- armed with the power to vote 

able for tinting. either way on the all-industry pub- 

lic relation project, meets \arch 

1-2 in New York to take up the 

U T k | d important question. From the looks 

oppers X ell of things now, at least one change 


in COMPO will be demanded be- 
fore the nod is given, while fur- 
ther revamping of the group's aims 
may also be requested. Strong ob- 
jection has already been voiced to 
the method of collecting finances— 
the 1 


Pay Cuts to 1950 


Universal has extended the pay- 
cuts of its top-ranking execs for 
another year onthe same voluntary 
basis that held‘ for the past 24 
months. William Goetz, production 
chief, and Leo Spitz, studio exec, 


10th of 1° tax on ali renials 
paid by exhibs. 

Number of the big circuits are 
against this method, and will un- 
doubtedly demand some otlier sys- 


have both inked agreements to take ‘¢™m when their reps sit around the 
pay slashes for 1950. Goetz has TOA council table, Their chiet op- 
consented to a reduction of his $5.- POsiien to the method is that it 
000 weekly salary to $2,500 weekly Would disclose to anyone who has 


“during the calendar vear of 1950 access to the jist of collections the 


only.” Otherwise, his employment #™ount paid by the circuit as total 
ticket, made in December, 1946, "ental for the year. This list \ould 
remains in force. give a complete picture of one of 

In a similar pact, Spitz has the most closely-guarded secrets in 


agreed to reduce his stipend to $1,- the industry—the tab for product 
500 weekly from the $2,000 figure. of every circuit and theatre in the 
stated in his contract. Understood U-_5- , ae A ; 
that Nate J. Blumberg, U’s prez;' Bulwarking the objection of cr 
William A. Scully, distribution vee- CUit ops is squawk voiced by exhib 
‘pee, and other top brass have also @‘Tiliates of TOA in Colorado. IIil- 
lvolunteered on cuts. nois and a number of other sectors. 
Blumberg received $84.750 last These groups have already advised 
year as reduced pay and Scully the main office of their disapproval 
$69.500. “* of COMPO in its present state be- 


(Continued on page 22) 
20th Repacts Mature 


Hollywood, Feb. 21. 
Twentieth-Fox has reticketed 
Victor Mature for another year. 
He is currently on RKO loanout 
for “Alias Mike Fury.” 








L. A. to N. Y. 
Murray Albert 
Fred Allen 
Pandro S. Berman 
Marlene Dietrich 
Kirk Douglas 
| / David Golding 








Vincente Gomez 
Bonita Granville 
Aifred Hitchcock 
Ben Irwin 
Nunnally Johnson 
Jack Karp 
Dorothy Kirsten 
Jean Negulesco 
Elliott Nugent 
Margaret O’Brien 
Pat O’Brien 
Victor Pahlen 
Alan Paton 
James Stewart 
Richard Thorpe 
Audrey Totter 
Crane Wiibur 


N. ¥ to L. A. 
Charles Casanave 
Bob Considine 
Cv Feuer 
Celeste Holm 
Arthur Kober 
Jock Lawrence 
Mervyn LeRoy 
Tom Lewis 
flona Massey 
Cathy O’Donnell 
Margaret Phillips 
Harry M. Popkin 
Gradwell Sears 
J. C. Stein 


TV’s Inroads 


Continued from page 3 





ried over the stories about surveys . 
in different parts of the country. 
| These are turning up the fact that. 
| video is making greater inroads 
into theatre b. o. than previously 
| suspected. Wall Street, it is said, 
is already so leary of exhibition in- 
vestments that no syndicate is pre- 
|pared to pay big coin for circuits 
jen the block. : 
There is considerable weight to 
reasoning that now is the time for 
the majors to unload their houses 
as long as that step is inevitable 
j anyway within a few years. Prices 
‘are still fairly firm. Company execs 
feel the story may be different | 
three years hence when the dead-, 
iline is reached. If so, they would | 
face pointed criticism from stock- 
‘holders who would be the first to 
play up a loss caused by the delay. 
| } 
| Europe to N. Y. 
Anton Karas 
Laudy Lawrence 
Raymond Lovell 
Dave Lewis 
Herbert Marshall Sam Stiefel 
Frank McCarthy William L. Taub 











Agnes Moorhead | | J. Arthur Warner 
Michele Morgan | Lois Wilson 
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INDIES IN THE MIDDLE-AGAIN 





| ‘Stromboli One-Day B. 0. Wonder: 
Fade-Cools Exhibs in Bookings 


Fast decline of “Stromboli” at+ 


the b.o. after a flashy first-day | 
start is already giving RKO a) 
hard time in lining up play- | 


dates with the speed and in the 
quantity desired. Pressure of civic 
and religious groups, which exhibs 
might have been willing to over- 
look had the pic been smash at 
the b.o., 
its toll. 


is now beginning to take 


Result is that the RKO sales de- | 
partment is being forced to battle | 


for bookings. 


It hoped for 14,000 | 


or more playdates originally had | 


not the bluenose pressure 


risen, | 


or if the Ingrid Bergman‘Roberto | 


Rossellini pic had been solid at 
the bio. Now it may settle for half 
that f 
With the number of potential 
playdates substantially cut, antici- 
pated total gross on the film is 


likewise limited. RKO execs were | 


unwilling this week to make an 
estimate of what the domestic re- 
turns might be on the basis of en- 
gagements so far, but opined the 
company would get off the hook 
okay on negative cost, prints, ad- 
vertising and_ distribution 
Hopes of huge profits, 
dwindled after weekend 
came in. 


the grosses on “Fort Apache,” 


fee. | 
however, | 
returns 


RKO was using for comparison | 
one | 


of its biggest hits of the past few | 


years. Results in most cases were 
behind “Apache,” although “Strom- 
boli” was ahead in scattered situ- 
ations. 

The boxoffice story on “Strom- 
boli” was just about the same 
throughout the country as it was 
in the approximately 125 engage- 


| duction exec, 
tute for Joseph M. Schenck as ar-|. 


ments in the New York metropoli- | 


tan area, 

(especially at matinees, which at- 

tracted large femme trade) and 
(Continued on page 20) 


Nat Holt’s Par Switch 
Augurs More Outside 
Product for 20th-Fox 


Distribution deal signed by Para- 
mount last week with indie 





Fox, which formerly released Holt's 
pictures, will start scouting sooner 
than anticipated for other indie 
product to fill the breach in its re- 
leasing schedule. 


It opened tremendously, | 





Rossellini Disowns 


Rome, Feb. 21. 
Charging RKO with mutilat- 


ing “Stromboli” beyond recog- 
nition, Roberto Rossellini has 


disowned the pic which he pro- 
duced, and renounced his in- 
terest in the film’s U. S. earn- 
ings. Rossellini told the press 
today (Tues.) that he is a “‘vic- 
tim of Hollywood brutality.” 
He launched an attack against 
Hollywood's “low level of in- 
telligence.” 

Singling out RKO, producer 
attacks the company’s promo- 
tion of the film as “bordering 
on pornography.” He also ac- 
cuses Howard Hughes, RKO’s 
production chief, of violating 
an agreement to make only 
those changes necessary for 
the film to pass censorship. 


E. J. Mannix to Be 
Arbitrator Sub In 








DOS Vs. Korda? 


Edward J. Mannix, Metro pro- |} 


will probably substi-| 6 chting it out, smaller fry are grip- | 


bitrator 
tle between Sir Alexander 
and David O. Selznick. Schenck 
has withdrawn 
for an early 
during his 

Miami Beach. 


trip to 
present vacation in 


Mannix is one of two arbitrators | 
| between 
| made. 


whom a choice will 
Name of the other has not 
been divulged. They are included 


among a list in the pact by which | 


Selznick and Korda agreed to ar- 
bitrate. 

Dispute is over U. S. distribu-| 
tion income on “The Third Man” 


‘and “Gone to Earth,” which were 


pro- | 
ducer Nat Holt indicates that 20th- | 


produced 
with participation 


in England by Korda 
by Selznick. 


‘New arbitrator is being called on 
' because of the breakdown of nego- 
tiations by which it was hoped that 


Such outside-produced films will | 


be needed by 20th, it is believed, 


to meet the expanded production | 
plans announced recently by prez | 


Spyros P. Skouras. 


majors expected to result fram di- 
vorcement and to meet the needs 
of the market, the 20th topper set 
a gradual boost in company prod- 
uct from the 24 features in 1949 to 
at least 42 by 1952. While 20th also 
voted $6,000,000 towards enlarging 


ber of home-produced films, 
considered unlikely the company 


tures on its own lot. Thus, the 
need for more inuie product is evi- 
dent. 

With Holt exiting 20th to take up 
releasing headquarters at Par, 
20th’s only remaining contracted 
indie is Edward L. Alperson. Lat- 
ter’s “Dakota Lil” is just now 
starting into release, and he'll have 
at least one more film for distri- 
bution this year. Holt’s “Cariboo 

(Continued on page 16) 





Universal Names Horton 
Special Washington Rep 


John Horton, who recently mar- 
ried Drucie Snyder, daughter of 
the Secretary of the Treasury, has 
been tapped by Universal to serve 
aS special public relations rep in 
Washington. Horton previously 
worked for the Warner Bros. 
studio following his discharge from 
the Army after the war. 

New U employee recently re- 


: In line with | 
intensified competition among the | 


further battling would be obviated. 


Attorneys for Korda and Selz- 
nick will trek to the Coast shortly 
to lay the case before the arbitra- 
tor 
the principals. 

Selznick plans to head for Puerto | 
Rico March 18 with his two sons 


for an Easter vacation. This has | 
nothing to do with the Schenck 
visit to the island. DOS expects 


to go to Europe in April. Mean- 
while, Korda’s suit will remain | 
pending in N. Y. supreme court 


/awaiting the arbitration decision. 
studio facilities to expand the num- | 


it’s | 


Basis of the dispute is Korda’s 
feeling that the original deal was 


, ' unfair and his desire to revise it in 
will turn out 42 top-budgeted pic- | 


‘employment contracts. 


(Continued on page 22) 


Schneider, McConville’s 
Columbia Stock Options 


Columbia has issued an addi- 
tional 17,500 shares of common 
stock to be held in reserve in the 
event Abe Schneider, Col’s veepee 
and treasurer, and Joseph A. Mc- 
Conville, foreign dept. chief, exer- 
cise their stock options under new 
Stock will 
be added to a present reserve of 
31,174 shares being held on exist- 
ing warrants and options to Col’s 
top brass. 

Under the terms of his_ new 
ticket, Schneider can pick up the 
stock at $12 per share. Of the 12,- 
500 shares, he has the right to take 
6.250 shares at any time between 
March 4, 1949, and Sept. 14, 1958. 
Remaining 6,250 shares can be op- 
tioned during the period between 





'March 2, 1952, and Sept. 14, ‘58. 


signed from the Army, where he, 


acted as White House aide and 
special liaison officer for the Dept. | 
of Defense. 


McConville option to 5,000 shares 
may be picked up at any time be- 
tween. June 1, 1950, and May 31, 
1955. His option is set at $16 per 
'share. 


in the running legal bat- | 
Korda | 


because of plans | 
Puerto Rico | 


be | 


and may be followed later by | 


ME-FWG SCHISM 
GUES PIA BATTLE 


Los Angeles, Feb. 21. 

Breakup of theatre partnerships 
jon the Coast which previously 
;}were dominated by the Fox-West 
|Coast chain is stirring a 
\Oof battles for product, but has ap- 
pgpeors made the lot of the small- 
|er exhib even worse than hereto- 
fore. Metro appears to be feuding 
| with F-WC on pix terms, with re- 
sult that it has now sold away three 
big films to United Artists circuit 
in a number of spots. Company 
and several others are driving for 
better terms among F-WC, United 
Artists, Principa! theatres and the 
Music Halls chain. 

| “Battleground” has gone to the 
|UA circuit in a number of first-run 
|situations where ordinarily F-WC 
|would have copped the booking. 
| Metro 
itime for the film in the form of a 
/one-week guarantee instead of the 
usual four days and the 20th-Fox 








laffiliate refused to go for the deal. | 


|Company then sold to UA. 


demanded extended -playing | 


Depinet Trying 








Loew's Theatres Barrage of Strong: 
M-G Pix to Break Century, Skouras, 
Brandts 307% Rental Ceiling in N.Y. 





number | 


| Metro has thereupon sold 
“Adam’s Rib” and “Key to the| 
City” to UA and away from F-WC. | 


Former chain now operates 17 the- 
atres in important spots. These 
houses were formerly run by 
F-WC, but now the battle is on for 
|product between the two chains 
with Principal and Music Halls 
| joining the fray. 
While the four big circuits are 
|ing that their problems on product 
and availability are even worse 
ithan before. Fact that they must 
{now contend with four circuits in- 
istead ef one makes it that much 
|tougher, it is argued. 

Except for a few isolated spots, 
|theatres that were playing 21 days 
after first-run Los Angeles are still 
|booking pix on that clearance. 
| Moreover, when a company such 
|as Metro demands extended runs, 
ithe indie is worse off because an- 
other competitor besides F-WC is 
in the field ready to meet those 
|terms if F-WC refuses. It is claimed 
this acts as a compulsive feature re- 
|quiring the indie to go along or 
,lose out on the big film. 





Foreign Correspondents 
In H’wood Give Awards 
To ‘King’s Men,’ ‘Stable’ 


Hollywood, Feb. 21. 

| Hollywood Foreign Correspond- 
jents Assn. will hand Golden Globes 
ito the winners in 14 classifications 
|at its annual dinner Thursday (23) 
at the Ambassador hotel. Classi- 
fications, each with two nomina- 
tions, are: 

Best Hollywood Produced 
| ture—‘All the King’s Men 
“Come to the Stable.” 

Best Actor—Broderick Crawford 
and Richard Todd. 
| Best- Actress—Olivia de Havil- 
‘land and Deborah Kerr. 
| Best Supporting Actor—David 
Brian and James Whitmore. 

Best Supporting Actress—Miriam 





Pic- 
and 


fopkins and Mercedes McCam- 
bridge. 
Best Director—-Robert Rossen 


and William Wyler. 
Best Foreign Produced Picture— 
“Bicycle Thief” and ‘Fallen Idol.’ 


Best Original Screenplay—‘Bat- 
tleground” and “Rope of Sand.” 


Best Musical Score—‘“All the 
King’s Men” and “Inspector Gen- 
eral.” 

Best Photography — “All the 
King’s Men” and “Champion.” 

Best Newcomer Actor—Juano 


Hernandez and Richard Todd. 

Best Newcomer Actress—Merce- 
des McCambridge and Ruth 
Roman. 

Best Use of Color—‘‘Mr. Icha- 
bod and Mr. Toad” and “On the 
Town.” 

Best Picture Promoting Interna- 
tional Understanding—‘The Hasty | 
| Heart” and “Monsieur Vincent.” 





Oater Oscars 


Reno, Feb. 21. 

This city is putting on its own 
Oscar Derby, restricted to thesps 
who gallop thataway. Chamber of 
Commerce is sending ballots to 650 
Hollywood correspondents, syndi- 
cated columnists and daily news- 
paper film editors. 

Reno is about to stage a frontier 
celebration and one,of the out- 
standing features will be the pre- 
sentation of the Reno Silver Spurs 
Award. The winner will be de- 
cided by a poll of professional film 
critics—not by popular vote. 





To Hasten RKO, 
Skouras Split 


Ned E. Depinet, RKO prez, is 
taking a personal hand in talks 
with George Skouras aimed at the 


‘breakup of joint holdings of RKO 


| prepared to push its N. Y. 


and Skouras theatre chain in a 
group of New York houses. De- 
pinet stepped in-after Malcolm 
Kingsberg, RKO theatre topper, 
and Skouras failed to hit on a deal 
after protracted dickerings. 

In the event Depinet and Skou- 
ras come to no agreement, RKO is 
supreme 
court suit for dissolution of the 
Springeo chain of seven metropoli- 
tan houses. This action 
one now pending in New 


joint interests is demanded. 
Meanwhile, a further postpone- 
ment of the deadline provided in 
the RKO consent decree on part- 
nership dissolutions is likely if the 
Depinet-Skouras talks continue for 
the balance of the week. The court 
originally set Feb. 16 as the time 
for RKO to come forward with a 
definite partnership liquidation 


| plan and then extended that date 


to Friday (24). Government is 
not expected to oppose another de- 
lay if required. 


Skouras has already rejected a 


price set by RKO on its 20° hold- 


ings in Metropolitan Playhouses, 
subsid of United Artists circuit. 
Unless the current talks are wid- 
ened to take Metropolitan into con- 
sideration, RKO will make a for- 
mal offer in court to trustee the 
stock. Bench woyld then appoint a 
trustee to take over the RKO 
shares; vote them if necessary; and 
arrange for their ultimate sale. The 


-majéY would still be entitled to col- 


lect on dividends until a sale was 
put through. 





Donald Crisp Sues 
Nassours in Fraud Rap 


Los Angeles, Feb. 21 
Donald Crisp filed a countersuit 
in LA superior court charging Wil- 
liam and Edward Nassour with in- 


tent to defraud in their application , 


for declaratory relief involving a 
loan of $150,000. Litigation deals 
with a loan for completion of the 
Abboit-Costello picture, ‘Africa 
Screams.” 

Crisp, in his counter-action, de- 
mands an additional $90,114, which 
he claims was a loan to the Nas- 
sours and other defendants. This 
loan, he asserts, was made to com- 
plete construction of a sound stage 
on the Nassour lot. In another 
section of the counter complaint 


Crisp declares the Nassours vio- 


“Africa Screams” 


lated an agreement to turn over 
to him their 20° interest in 
and their 15% 
cut in “Mrs. Mike,” in addition to 
an interest in a doughnut manu- 


\ facturing machine. 


parallels | 
Jersey | 
against RKO theatre pard Walter | 
Reade in which a breakup of the | 


* Metro, determined to get higher 


terms for its product in the New 
York metropolitan area, is in the 
midst of a rough-and-tumble battle 
with three of the most important 
circuits in the territory. They are 
Century, Skouras and Brandt. 

Trio, as in the case of most 
other chains with key subsequents, 
are alleged by Metro to have set 
up a system whereby no picture 
gets more than 30°. Determined 
to break up a custom of years’ 
standing, the distrib is refusing to 
sell on that basis and the three 
circuits are not playing Metro 
product. 

Company, as a result, is maneu- 
vering a squeeze play to force the 
webs to buy. It is booking three of 
its currently strong pictures into 
its own circuit one right after the 
other. They are “Ambush,” ‘'Bat- 
tleground” and “Adam’s Rib.” 

The subsequent indie chains are 
dependent on product coming off 
the Loew’s circuit for half of each 
week’s bill, in accordance with the 
exhibition system in the New York 
territory. If no other product but 
Metro’s is coming off the Loew’s 
chain—and Century, Skouras and 
Brandt aren’t buying Metro — 
they’ll obviousiy find themselves 
with a big hole in their schedules. 

Metro figures if it breaks up the 
bookings of its own product on its 
chain by inserting films of other 
companies, the three indie webs 
won't have too much difficulty. 
They can get secondary films of 
some sort to fill an occasional gap, 
even if it means a loss in order 

(Continued on page 20) 


Ballyhoo Pays Off Sez 
20th as ‘Showmanship’ 
Conclave Sets Chi Plans 


How extra showmanship pays 
off was proved by 20th-Fox’s re- 
cent exploitation contest on “Fath- 
er Was a Fullback,” when each of 
134 exhibitors copping a prize 
showed a hefty boost in grosses 
over his theatre’s average take. 
That will be one of the major 
points made by 20th toppers at 
their upcoming showmanship meet- 
ing in Chicago, when they expect 
to kick around the need and ideas 
for extra ballyhoo ‘with over 200 
theatre operators invited to at- 
tend. 

While 20th execs declined to di- 
vulge actual figures of the thea- 
tres which entered the exploita- 
tion contest on “Father,” they 
maintained that the winners in 
every instance did far better than 
average business, while theatres 
which did not enter the contest 
showed no increase in grosses. 
Most of those in-the latter category, 
they pointed out, probably did 
nothing extra to sell the picture, 
or else they would have taken part 
in the drive for cash prizes. Thus, 
according to 20th, there is ample 
motivation in the current industry 
campaign for a revival of oldtime 
showmanship. 

Bosley Crowther, N. Y. Times 

(Continued on page 54) 


Roberts-Algren Settle 
‘Golden Arm’ Hassle 


Suit by Roberts Productions, 
Inc. to restrain Nelson Algren from 
selling screen rights to his novel, 
“The Man with the Golden Arm,” 
has been dropped and the author 
has accepted new terms of a $5,000 
option against a $15,000 purchase 
price. Threat of legal action de- 
veloped because of Roberts’ claim 
that the author had agreed ver- 
bally to a sale last November. 

Author’s agent, Ingersoll & 
Brannan, said however that the 
original terms had not been agreed 
to and that the new offer, which 
gives Algren a 5% participation in 
the producer's net, was acceptable= 
Author's participation will continue 
even if the picture is resold. 


“sé 
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Neo Man of Her Own 
Hollywood, Feb. 17. 


Paramount release of Richard Maibaum 
roduction. Stars Barbara Stanwyck, 
ohn Lund; features Jane Cowl, Phyllis 
haxter, Lyle Bettger. Henry O'Neill. Di- 
rected by Mitchell Leisen. Screenplay, 
Sally Benson, Catherine Turney; based on 
novel by William Irish; camera, Daniel L. 
Fapp: score, Hugo Friedhofer; editor, 
Alma Macrorie. Tradeshown Feb. 16, 50. 
Running time, 97 MINS. | 
Helen Ferguson........ Barbara Stanwyck | 





' 
Wi) TEATRO: ... s cigs eke eee sey John Lund | 
Mrs. Harkness... ..cescore-- .. Jane Cowl | 
Patrice Harkness........- Phyllis Thaxter 
Stephen Morley.......+--- yle Bettger | 
Mr. Harkness .......00. Henry O'Neill | 
Hugh Harkness.......... Richard Denning | 
SIE Str re Carole Mathews | 
Ty Winthrop... ..cccccccces Harry Antrim | 
Rosalie Baker.....+....-. Catherine Craig | 
Josie tecveccsees.._ Esther Dale | 
Plainclothes Man...........Milburn Stone 
Wr. Pare? ......2wcevoesess Griff Barnett 


“No Man of Her Own” qualifies 
as an excellent “woman’s picture.” 
It combines an adult love story 
with melodrama: runs off with the 
intensity of a full-bloom soap opera 
and is all - together’ satisfying 
screen dramatics. 

The instinctive probing of 
femme emotions in Mitchell ! 
Leisen’s direction and in the well-| 
written screenplay by Sally Ben- | 
son and Catherine Turney set the | 
William Irish novel up for an ex-| 
pert display on the screen. While 
it is a tearjerker, it rarely goes 
overboard on the sobsister angles 
and the trouning has just the right 
amount of restraint needed to com- 
pe! the attention of the femme 
ticket buyer. 

Barbara Stanwyck does a beauti- 
ful job of portraying the heroine, 
a girl who has been kicked out by 
her lover after becoming pregnant. 
She takes advantage of a train ac- 
cident to assume the identity of a 
fellow passenger killed in the 
wreck and moves in with the lat- 
ter’s in-laws to assure her son a 
home and the love of good people. 
Her new happiness is threatened 
when the ex-lover tracks her down 
and becomes greedy for her adopt- 
ed family’s wealth. The lover is 
killed and Stanwyck and the fami- 
ly’s eldest son live in dread the 
connection will be disclosed. It 
works out to a neat, happy ending. 

Plot outline doesn’t do justice to 
the understanding approach which 
writing and direction has taken to 
the story and the characterizations. 
There’s a constant tug at the emo- 
tions and a careful building of sus- 
pense in depicting the various 
members of the family Miss Stan- 
wvck has moved in on and the situ- 
ations in which they become in- 
volved. They are nice, human 


eople and she, despite her past, | 
$e audience sympathy completely. 

John Lund wraps up his role as| 
the man who falls in love with a) 
girl he believes to be the widow of | 
It’s a fine job. | 
Jane Cowl, as the mother. demon- | 
Film new- | 
comer is Lyle Bettger, legit actor, | 
and he creates a decided impres- | 
He seems, 


his dead brother. 


strates star histrionics. 


sion as the story’s heel. 
destined to become better known 
in films than on the stage. Phyllis 
Thaxter, the girl who is killed, and 
Richard Denning, her husband and 
also a victim of the train wreck. 


do well in brief roles. Henry 
O'Neill, the father, and Esther 
Dale, the housekeeper, are two 


other cast members who polish off 
their assignments. 

Richard Maibaum’s production 
does not miss on any phase of the 
story, 
drama, and the lineup of behind- 
the-camera credits are in keeping. 
Danie! L. Fapp’s photography, the 
score by Hugo Friedhofer, editing, 
costumes, settings and art direc- 
tion all figure importantly. Brog. 


The Yellow Cab Man 
Hollywood, Feb. 16. 


Metro release of Richard Goldstone pro- 
duction. Stars Red Skelton, Gloria De 
Hoven; features Walter Slezak, Edward 
Arnold, James Gleason. Directed by Jack 
Donohue. Screenplay, very Freeman, 
Albert Beich, from story by Freeman: 
camera, Harry Straddling; distortion ef- 
fects. Weevee: editor, Albert Akst. Trade- 
} t= Feb. 14, °50. Running time, 83 


Avecustus “Red” Pirdy... .. Red Skelton 
Elen Goodrich... ...Gloria de Haven 
Dr. Byron Dockstedder... Walter Slezak 
Martin Creavy............ Edward Arnold 
Mickey Corkins........... James Gleason 
Hugo... Desens veesecees OU Gn Papen 
Pearson Hendricks......... Paul Harvey 
pA Be re ae ee Guy Anderson 
SOR 2 6 <0 on 69-4.065:05485 045 John Butler 
money sidvst dbus aehead John Indrisano 

PR MUGEN . o.6.0.4.0:6 be bee Os Polly Moran 





Red Skelton has a fairly good 
comedy in “The Yellow Cab Man.” 
Ontside of the de luxe showcases. 
film promises to return average 
grosses. both from the help of 
Skelton’s name and a number of 
raucously funny sequences that 
eron up in the footage. 

Most of the fun springs from 
the gadgets Skelton invents and 
the finale chase in a home exposi- 
tion. The physical gags wallop 
the risibilities and the laughs that 
result show up weaker points in 
the Devery Freeman-Albert Beich 
screenplay. Desnite the holes. 
Jack Donohue’s direction keeps it 
playine at a neat pace for 83 min- 
ntes so overall imnression is fa- 

* vorable. 
Skelton is a funny man as an 


whether drama or melo-' 


his followers will cotton to the de- 
livery. Wanda Hendrix, as 
Italian girl whom Ladd believes 
dead, isn’t called upon for much in 
the way of a performance. Francis 
Lederer, the war-traitor with 
whom she has been forced into 
marriage by her family, does very 


Miniature Reviews 


“Ne Man of Her Own” 
(Par). Barbara Stanwyck in 
excellent dramatic melodrama 
for femme ticket buyers. 

“The Yellow Cab Man” 
(M-G). Red Skelton in wacky 
comedy. Average b.o. outlook 
in general situations. 

“Captain Carey, U. 8. A.” 
(Song) (Par). Good Alan Ladd 
actioner, plotted in postwar 


solid delivery to his assignment as 
ence will suspect. 


the okay script off at a good pace 





Italy. : : 
“og a and he points up some of the minor 
fi Not yay Ie me fers a characters, among whom are Celia 
right ‘aster yoo ll in the Red | Lovsky, Richard Avonde, Frank 
Red par MN | Puglia, _Luis _ Alberni, Angela 
i Mack of the Gorilla” (Col) | Clarke, Roland Winters and David 
z ‘et a nies” ale Leonard. 
Latest Johnay Weissmuller Richard Maibaum’s production, 


starrer of the “Jungle Jim” 


series will intrigue juve trade in addition to fulfilling action mel- 


|odrama’s aims, has some notable 


“The Vicious Years” (FC). | ; , ings 

“ : : Po art direction and set decorations to 
ster Bi MY Tinga Noite gloss up-the foreign background. 
med tage on contribution 


Credit for this top 


able for smaller situations. goes to Hans Drier and Roland An- 


“Madeleine” (GFD). Absorb- 
ing British courtroom drama, 
with Ann Todd. 

“Paper Gallows” (Indie). 
Grim, punchy British thriller. 

“Angel With the Trumpet” 
(BL). Heavy British tragedy, 
spanning two World Wars. 


Mme nt Mets orem 


effects and editing are among other 
‘good technical credits. *““Mona 
| Lisa,” tune by, Jay Livingston and 
Ray Evans, is spotted in the score 
and contributes to story points. 
Brog. 











inventor of safety devices, but who 
is allergiceto accidents himself. 
He joins the Yellow Cab company | 
as a device to sell his elastic safe- 
ty glass. The first demonstration 
is foiled by a crooked lawyer, who 
is trying to steal the formula, and 
from then on Skelton is on the 
run from the heavies until the 
chase is climaxed at the home ex- 
position. Right triumphs as the 
cabdrivers rally to the hero’s aid 
in a free-for-all that makes for 


Cowboy and the Prize- 
fighter 
(COLOR) 

Eagle “Lion release of Equity Pictures 
(Jerry Thomas} production. Stars Jim 
Bannon; features Little Brown Jug, Em- 
mett Lynn, Marin Sais, Lou Nova. Di- 
rected by Lewis D. Collins. Screenplay by 
Thomas, based on McNaught Syndicate 
comic strip, “Red Ryder,” as drawn by 
Fred Harman, by special arrangement 
with Stephen Slesinger; music, Ralph 
Kraushaar; camera (Cinecolor), Gilbert 
Warrenton. At New York theatre. N. Y., 


laughs Pee. — se ébeeweeens . tg a 
3. Litt ee Ta ree ittle- Brown Ju 
Gadgets guaranteed for guffaws Sucka... PELE ER Semele Cam 
are Skelton’s burglar alarm Sys- Steve.........ssseseereees Don Haggerty 
tem and fire-fighter device in his Sue Tree reyr? tt: ecoecereeceens Karen Randle 
: Pr: PAINE? .. .ccccccsccesccccecs John Hart 

apartment. Audience also will get Osborne. ..2.2. 2. 3........ Marshall Reed 
_a chuckle at the accidents he seems aremnen pewsesesecceccee: chet * Teylae 
unable to avoid and his narrow es- | PU" ss srerretettt erst = ee 


capes from others. A try for spe-| 
cial effects has been worked in 
a distortion effect sequence done 
by Weegee, but results are mild, 
as are the dream scenes while 
Skelton is drugged by the heavies 
in a try for the glass formula. 
| Walter Slezak, a phony phychia- 
| trist, and Edward Arnold, the law- | 
ver, are the villains giving Skel- 
ton trouble. Gioria De Haven sup- 
plies the romance for the hero 
and James Gleason is a taxi-driver 
friend. They and others in the 
cast do their part in shaping a 
satisfactory number of laughs from 
the footage’s high spots. 

Richard Goldstone gives the pro- 
duction okay guidance and lens- 


There’s enougl. six-gun cavorting 
and pugilistic play in this 60-min- 
ute quickie to keep the oater fans 
happy. Cinecolor hues and a 
switch from the usual run of horse 
opera yarns give pic added im- 
petus. 

Story, another in the Red Ryder 
series, has the carrot-top cowboy 
unearthing the skuiduggery em- 
ployed by a traveling fight promo- 
ter and his protege. Tied up with 
the redhead in bringing the culprit 
to justice is a newly found friend, 
responsible for saving his life at 
pic’s start. Rescuer, it develops, 
is out to even the score with the 
promoter, whom he believes to be 
his father’s murderer. 


ing by Harry Stradling displays, ; “ m 
the ‘gadgets and. plavers nice: | q.li™, Bannon, docs alright a8, Ry 
ly. Editing has kept the foot- : ; 


through okay as his buddy. Marin 


age tight and the score by Scott, Sais as the title character’s aunt 


Bradley helps to point up the 


_ chuckles. Brog. sidekick turn in fair performances. 


Captain Carey. U.S.A. 
(SONG) 
Hollywood, Feb. 17. 


| Paramount release of Richard Maibaum 
production. Stars Alan Ladd with Wanda 
Hendrix; features Francis Lederer, Joseph 


Calleia.. Directed by Mitchell Leisen.| Lewis D. Collins’ direction shows 
Screenplay. Robert Thoeren; based on 


up well, mostly in the tussle scenes. 
novel by Martha Albrand; camera, John F. af : 
Seitz; editor, Alma Macrorie: song, Yay , Jerry Thomas has provided pic 
Livingston and Ray Evans. Tradeshown With a stock production. 


Feb. 15, °50. Running time, 82 MINS. 
Mark of the Gorilla 


| Webster Carey . Alan Ladd | 
Gtulfa de Greffi. ........ Wanda Hendrix 
Baron Rocco de Greffi.... Francis Lederer | Columbia release of Sam Katzman pro- 
Dr. Lunati... i Joseph Calleia | duction, based upon the cartoon series, 
x . Celia Lovsky | “Jungle Jim.” Stars Johnny Weissmuller: 
Count Carlo de Cresci...Richard Avonde | features Trudy Marshall, Suzanne Dalbert, 





'Lou Nova makes a menacing 
| fighter. As Ryder’s Indian ward, 
Little Brown Jug has practically 
_nothing to do. 





er 


Countess de Crescl....... 


FAMED... cece sccccscccsceese Frank Puglia | Onslow Stevens. Directed by William 

Sandro bc ebinet reese nes eess Luis Alberni | Berke; screenplay, Carroll Young: editor. 
| Serafin®......-..cccccsess Angela Clarke Henry Batista; camera, [ra S. Morgan. At 

Manfredo Acuto.......... Roland Winters Palace theatre, N. Y., Feb. 16, 50. Run- 
| FRAME. ..: 60. ccccccccecccs- os. Paul Lees ning time, 68 MINS. 

NORD. 600s cccececccecees .-. Jane Nigh | Jungle Jim.......... Johnny Weissmuller 
| Pietro... ......sseesceeees Rusty Tamblyn | Barbara Bentley........ Trudy Marshall 
Angelina....... eococese.. Virginia Farmer | Nyobi............secese. Suzanne Dalbert 
| Blind Musician........... David Leonard | Brandt........... +eeeee-- Onslow Stevens 

ae ree pene es sees Maria Tavares | Kramer.......... errr yey Robert Purcell 

Glovannl......cccccccess. George J. Lewis Gibbs 1:0 60 ECCS OdOCr ys EREROO BOON 

Detective........ eocseess.- Erno Verebes Head Ranger............. Neyle Morrow 
| BEY, GMMAOMS.. 0.05. 0ccesss RaywWalker | Warden Bentley......... Selmer Jackson 





Alan Ladd fans will like “Cap- 
tain Carey, U. S. A.” Title doesn’t 
mean much, but there’s plenty of 
action melodrama spun out in a 
story laid in postwar Italy to rate 
satisfactory returns in the general 
_ market. 

' Plot of the Martha Albrand 
novel, scripted by Robert Thoeren, 
gets its title from Ladd’s OSS 
work in Italy during the war. Ac- 
tion opens during that period to 
establish principal characters and 
then deals with Ladd’s return to 

Italy to avenge the “death” of a 
girl who had aided his war work. 
_ He finds her still alive but married, | 
plans to return to the States until 
a number of mysterious doings in- 
trigue him enough to stay. 

_A series of knife murders de- 
signed to prevent his discovering 
the betrayer who had caused Ladd’s 
long sojourn. in a hospital: the 
hate of the Italian villagers for an 
American whom they believe had 
caused most of their misfortunes, 
and the stealth and cunning used 
by the real heavy to conceal his 
_ misdeeds provide plenty of melo- 
dramatie incidents in the fast 82- 
minute unfoldment. 

Ladd rforms expertly in the 
type of character he does best, and 


This latest starrer for Johnny 
Weissmuller. in the “Jungle Jim” 


trade. Followers of the cartoon 
series from which it has been 
fashioned will find it exciting. 
| Wéissmuller, playing Jungle Jim, 
exposes a phoney medico, Onslow 
Stevens, who is really head of a 
gang trying to recoup gold stolen 
by the Nazis and buried in a game 
preserve. Stevens has had a cou- 
ple of his triggermen masquerad- 
,Ing as gorillas to scare the natives 
away from the cache. After fatal- 
ly shooting Stevens, he turns the 
rest of the gang over to the au- 
thorities and the bullion over to 
Suzanne Dalbert, who in reality 
is the queen of the country from 
which it has been stolen. 
Weissmuller is okay as Jungle 
Jim. Trudy Marshall turns in a 
neat performance as his aide. 
Stevens is sufficiently villianous as 
head of the gang. Others are ade- 
quate in lesser roles. Katzman 
has done well by the budget on 
production, William Berke sustains 
suspenseful pace in direction of 
Carroll Young’s compact script. 
which was sharply edited by Henry 
Batista. Iva S. Morgan’s camera- 
ing is also an asset. Edba. 


de- Between 11 and Midnight 





well, and Joseph Calleia gives a. 
an Italian doctor whom the audi- | 


Mitchell Leisen’s direction plays | 


|derson, and Sam Comer and Ray | 
| Moyer. John F. Seitz’s lensing, the | 
ispecial and process photographic | 


week Feb. 14, 50. Running time, 60 MINS. | 


and Emmett Lynn as his whiskered | 


| tion locale, picture does very well 
John Hart, as the promoter, pre-| 
‘sents a conventional heavy, while 


series seems fashioned for juve} 


| 


will mavertbelope meme tebe , 
ue, Strong boxoffice attraction at 

“Between 11 and Midnight,” | ton at home, 
French-made, tradeshown in on a wide showing through 
New York Monday (20), was |” David Lean’s direction 4 


reviewed in VARIETY from Paris cise and straightfor | COn- 

June 22, 1949; under its orig” building up to the tragle situstiys 
a . . e c 

et Minuit.” Reviewer (Mosk) | Jock places Miss Smith in the 


dock on a charge of murder. 
film is played against two Major 
settings, the Smith home in Gc; 


felt “strong marquee name of 
Louis Jouvet will sell this 


one.” Pic, dealing with a po- gow, and the courtroom San 
lice inspector who imperson- doesn’t suffer from lack of ut 
ates a murdered man who is ment. OVe- 


his exact double, offers, accord- 


, : The story opens a: ein. 
ing to the review, “a bewil- Pp as the Smith 


family moves into its new hone 


dered, complicated buildup of Blytheswood Square, and.) .@ 
characters, clues and French = and carefully records the detain 
passion.” d of Miss Smith’s seeroet seeieen 

KF ilm, being released in the with the Frenchman, Emile LA P 
U. S. by Spalter International, gelier, her attempt to bix ak of 
was credited with having good relations with him, her formal a 
visual continuity,” as well as trothal and finally her arrest rp 
being “well photographed and murder. While Madeleine Smith 
good technically right down is, of course, the focal point pe 
the line. is good meaty drama fron the 








stern Victorian household in 
she lives. 

The trial scene, which is Un- 
doubtedly the highspot of the pro- 
duction, is carefully underplaved 
Emotional pleas are kept to a mini. 
mum, but the powerful 


Which 
The Vieious Vears 
Hollywood, Feb. 17. 


Film Classics release of Anson Bond 
(Emerald) production. Stars Tommy 
Cook; features Sybil Merritt, Eduard 


Franz, Gar Moore, Anthony Ross, Marjorie defense 





Eaton. Directed by Robert Florey. Writ- : ees 7 

ten by N. Richard Nash; camera, Henry speech is a fine example of script- 
Fruelich; music, Arthur Lange; editor, Ing. It is delivered with amazing 
nia Fa Nala Feb. 16, °50. Run- restraint by Andre Morell and by 
Mck wens katavavscese see Tommy Cook its very simplicity packs a hard 
Dima. .......seccceveceress Sybil Merritt dramatic punch. The subsequent 
Emilie tabteccecesseeneces Btuard oo verdict of “not proven” is peculiar 
NI oon sss Hane Pub aemEpia Anthony Ross to Scottish law, and could not have 
Zia LGR... vecncivectoes sve Marjorie Eaton been given anywhere else. 
Adi aeihtank wbedor “Eve Miler — Ann Todd has little difficulty in 
NEE, Sick séuseanebasrcan Lester Sharpe eggs the part of Madeleine 
5 Sasuke yeusts cea John Doucette Her natural charm, polish and 
Oe IR err Crane Whitley : Seite 7 ee an 
Waiter Paul Gardini POise are obvious assets for the 
Doctor Carlo Tricoli role. She plays with complete cin- 
Schoolboy ........e+s0s: James Lombardo cerijtyv. ve ic sing . oe 
TRMIUOOUOR: . vccecécesccns Ida Smeraldo — re. , At displaying a strikin 'y 
Fisherman............- | Nick Thompson €Nigmatic personality while under- 


going trial. There is also a power- 
ful performanee by Leslie Banke 


“The Vicious Years” is a grim 
as her stern and unrelenting father. 


story with little that qualifies as 


popular entertainment. Plot is although his contribution is neces. 
backgrounded in. Italy but could sarily always in the same _ unre- 
have been laid in any locality lieved key. Ivan Desny easily suy- 
where juvenile hoodlums_ run gests the not-too-scrupulous French 


lover, and Norman Wooland is her 
sincere, faithful fiance who trivs 
to remain loyal to the end. Sup- 
porting players have been hand- 
picked and combine to maintain 
the high thesping standard. 
“Madeleine” is one of the bet- 
ter type of British pictures and 
bears the known Cineguild stamp 
of quality and polish. 


loose, regardless of the cause of 
their delinquency. There are ex- 
ploitation values for the theatre 
that pulls its audience by special 
ballyhoo, but for the general mar- 
ket outlook isn’t good. 

The story fastens its spotlight 
on a war orphan who uses any 
means to eke a living from the 
Italian gutters. He sees a murder 
committed by the adult son of a 
once-rich family. He moves in on 
the family, telling them the price | 
of his silence is a home, food and | 
warmth. The N. Richard Nash 
plot follows a very formula pat- 
tern in showing the reformation of 
the guttersnipe and the affection 


\luro, 





Paper Galiows 
(BRITISH) 


a London, Feb. 14 
Adelphi Films release of Adyent Film 
production. Stars Rona Anderson. Der- 
mot Walsh, John Bentley; features Mi- 
chael Martin Harvey. Written and di- 
rected by John Guillermin. Editor, R. J. 


that springs up between him and <n; camera, Gerald Moss; music. John 
the family; that is, all but the ‘so Runsig timo ye minor fer 3% 
killer, who plots the youth’s undo- Cliff Brandon......... Dermot Walsh 
ing behind a cloak of friendship. 708 , oo rset Rona Anderson 
Finale is so well established by Curley” \\\'hichael wartin Taney 
the events leading up to it that it Mrs. Crier .............. Valentine Dunn 


Violet Crier Dilys Lay 


is almost anti-climactic. 
Despite the Hollyweod produc- 





Here is a grim, suspenseful thril- 
ler devoid of cinematograph tricks 
but packing a hard entertainment 
punch. It’s reliable quota for the 
home trade, and should be a use- 
ful attraction on a U. S. dual bill. 

Principal characters are two 
brothers who are writers of crime 
novels, and their joint secretary. 
One goes berserk and kills a man 
to get authenthic atmosphere for 
his stories, and then threatens to 
string up the girl who has come 
between them. The other comes 
to the rescue after being involved 
in a wild search for the missing 
body and a subsequent car crash 


at depicting the Italian story back- 
ground. Against that setup, the 
players go through their roles in 
answer to story demands with only 
a few performances that stand out. 
Tommy Cook, the teen-aged de- 
linquent who finds love and under- 
standing, delivers a _ reasonably 
consistent thespian chore. Best of 
| the players is Eduard Franz, father 
|of Gar Moore, the killer. Sybil 
Merritt, Anthony Ross, Marjorie 
Eaton and the remainder of the) 
cast, who are in for only small 
parts, are acceptable. 

Robert Florey’s direction had a 


formula plot pattern to follow but , From the story point of view 
manages a few nfments of tight this doesn’t break much new 
emotional and menace moods. ground, but it is handled neatly 
Anson Bond's Emerald Produc- 49d crisply and provides a [air 


share of thrills and excitement. It 
has modest production valucs and 
within the sceve of its budget |S 
attractively presented. The three 


tions did the picture for Film 
Classics release. For budget ex- 
penditure, physical gloss to the 
picture is good. Low-key lensing : 
by Henry Freulich, a moody music Main characters who carry almost 
score by Arthur Lange and other the entire burden are efficiently 
technical factors carry out the | Played by Dermit Walsh, Rona An 
grim aims of the story. Brog. derson and John Bentley. Michael 
ho. 05 sea A Martin Harvey effectively adds ls 
Madeleine contribution as the unhappy vict!in. 
London, Feb. 15. 


lyuro. 

GFD release of David Leen-Cineguild | vi P 
tn wnge B noe so Todd: Setaree | The Angel w ith ime 
Norman Wooland, Ivan Desny, Leslie | > 
Banks. Directed by Lean. Screenplay, | Trampet . 
Nicholas Phipps, Stanley Haynes: camera, | London. Feb 14. 
Guy Green; editor, Geoffrey Foot; music. British Lion release of London [ime 
William Alwyn. At Odeon, London. .Run- production. Stars Eileen Herlie: fea! '*s 
Norman Wooland, Basil Sydney. Pirectec 


ning time, 114 MINS, i 
Madeleine Smith... Ann Toda PY Anthony Bushell. Screenplas. : 


Mr, Minmoeh ......... Nor r Hartl, Franz Tassie; English adaptalon 
Emile L’Angelier......... eS Clemence Dane; camera, Robert Kr skers 
AE Se eee Leslie Banks @4itor, Reginald Beek; music. “iY 
Mrs. Smith .... Barbara Everest S¢hmidt-Gentner. At Plaza, Loncon. nee 
Janet Smith ... Susan Stranks [28 time. 98 MINS. ; iid 

Bessie Smith... Patricia Raine Henrietta Stein Eileen Tiere 


Christina..... Francis Alt Basil Svan 





. Elizabeth Sellars 


Dr. Thompson......... Edw: “hi Crown Prince Rudolf.. Norman Woe!" 
Mrs. Jenkins. ........... "Seen Toten Baron Hugo Traun...... Anthony Bush i 
Mr. Vhuau ............. Eugene Deckers Amma Linden ........... Maria tin 
Mr. Murdoch .......0... Ivan Barnard Paul Alt  ........... John Ju - r 
Lord Justice ............ David Horne Hermenn Alt vee Oscor vr shank 
Clerk of Court.......... Henry Edwards Otto Eberhard Alt Andrew Cruic' ene 
Lord Advocate ........... Harry Jones Gen. Leon Peskiewicz Camvbell tee 
Dean of Faculty SPCTSS Andre Morell Simmerl Wilfrid Hree 8 ™ 





The trial of Madeleine Smith A sombre, melancholy Viennes€ 


makes good screen material. It S4%a spanning the period from me 
has all the essentials for dramatic €D@ of the 19th centiry |) : ie 
entertainment, an illicit love af- Present day, this British pro uce 
fair, a mysterious death and a tion is distinguished by the appro’ 
stranger-than-fiction murder. trial. “nce of Eileen Herlie in her ('~ 


The picture 


rerecn s‘arring role. 


doesn't pretend to be popular ¢ 
(Continued on page 18) 


The story and its 0° %™=2.js well- 
known and thus the pie ure lacks 
the added quality of suspense. It | 
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Film Industry, Civic Forces Crack 
Down on Talent Rackets in L.A. 


Los Angeles, Feb. 21. + 


War against Hollywood's talent 
racketeers, recently threatened by 
industry, city, state and Federal 
representatives with explosive dec- 
larations, actually started as a 
mere skirmish, with five petty theft 
complaints issued by the City At- 
torney’s office. Civic lawyers ex- 
plained that these complaints are 
the most direct way to curb the 
racket. 

Meanwhile, the Motion Picture 
Industry Council, the Screen 
Actors Guild and government au- 
thorities are demanding more ef- 
fective laws to stamp out the get- 
rich-quick evil that has grown 
enormously since the advent of 
television. 

They point out that a petty theft 
conviction carries a fine of only 
$50, while the fake talent agency 


business has developed into a $1,- | 
000,000-a-year racket, with some of | 


the boys pulling down as much as 
$15,000 a week by offering rich 
careers to yokels from all sectors 
of the country. 

Ronald Reagan, SAG prexy, de- 
clared that “students” were being 
nicked from $50 to $200 to appear 
on various television, and $100 to 
$200 for the privilege of joining 
phoney guilds and unions. The 
racketeers are smart enough to 
limit their charges to $200. Any- 
thing above that sum may result 
in felony charges. 





Sears’ Coast Stay Indef 


Grad Sears, United Artists prexy, 





| MINORS’ PROF! 


es ree 


REPS 400/06 NET 
UES BETTER BIZ 


Improved lot of the smaller dis- 
tribs in the past 12 months was 
again spotlighted this week when 





|left New York for the Coast yes- | 


|terday (Tuesday). Length of his 
| stay is indefinite. He’ll confab on 
| indie production deals and prob- 
| ably make arrangements for trans- 
|fer of the duties of v.p. George 
| Bagnall, who resigned this week. 

| Paul N. Lazarus, Jr., Sears’ exec 
| aide, left over the weekend for two 
| weeks’ vacation at Phoenix, Ariz. 
| He’ll return east for about a week 
|and then go to the Coast. 

| 


Inside Politics In 





| 
| 
| 





~ Bagnall’s Vamp 


Hollywood, Feb. 21. 

Internal politics is seen contrib- | 
|uting to the resignation this week | 
|of George Bagnall as v.p. of United | 
| Artists in charge of setting up indie | 
| production deals here. Conflict is | 
| seen as having arisen in the duties | 


of Bagnall and Selmer (Sunny) | 
| Chalif. 
| Bagnall, considered one of the 


top financial men in the picture in- | 
| dustry, has been with UA for nine} 


| years. Chalif was named a little 


While city prosecutors are doing | over a year ago as an assistant to | 
prexy Grad Sears with duties that | 


their best under the prevailing 
laws, Mike Fanning, L.A. post- 
master, promised to 


mails. From that angle, the rack- 
eteer is liable to a prison sentence. 





Decentralization Causing 
Layoffs But Should Up 
Employment Eventually 


Partial decentralization of War- 
ner Bros. theatre operations, due 
to Federal anti-trust decree ban- 
ning circuit buying, resulted in the 
layoff of seven employees over last 
weekend. Additional layoffs in the 
WB theatre division are expected 


investigate | 
complaints of illegal use of the) 


|in some respects overlapped those 
of Bagnall. 


Chalif is related to Mary Pick- 


| 


financial report showing profits of 


$486,578 for fiscal 1949, ended Oct. | 


29,- against a loss of $349,989 for 
the previous year. Rep’s report 
follows airing of upped returns by 
Columbia and Universal. Bright- 
ening prospects for United Artists, 
Eagle Lion, Monogram, Film Clas- 
sics and other non-theatre owning 
outfits are now shaping. 
“Substantial improvement” dur- 
ing the current year is predicted 


by Herbert J. Yates, Rep’s prez, | 


barring unforeseen developments. 
His view is shared by other execs 
of smaller distribs in the wake of 
a greater flow of indie product plus 
the effects of cost-savings in Holly- 
wood and in the field. New thea- 
tre market opening throughout the 
U. S. as divercement begins taking 
hold is also regarded as promising 


a bigger take for the lesser dis- | 


tribs. 

Rep’s showing is all the more 
impressive because it comes after 
a writeoff of $568,095 because of 
devaluation overseas. Earnings are 
equivalent to 5c per share on out» 
standing common stock. Before 
reaching the net, $200,000 was de- 
ducted as paid to holders of 400,000 
shares of preferred stock over the 
fiscal period. 

Domestic Upbeat 

Gross revenues for the year were 
up to $28,086,596, against $27,072,- 
636 in the preceding year. Domes- 


| tie returns improved, Yates said, 


while the overseas take declined. 


ford, co-owner of UA. He is also a| Worldwide operations brought in a 


brother of Vitalis Chalif, New York | net 
attorney, who is on UA’s board. | which was deducted $602,184 in 
Dissatisfaction of Bagnall with this | foreign 
setup is believed to have been an | $325,000 in 
contributing factor to/| taxes. 


important 
his departure. 


in managerial and 
past several years are seen as fur- 
ther causes for Bagnall’s exit. The 
action comes as no surprise to in- 
dustry insiders. 

Resignation becomes effective at 
a time mutually agreeable to both 


income of $1,413,762, from 


frozen and 
estimated Federal 


income now 


Pointing up its improved posi- 


UA’s efforts at economy, general | tion, Yates noted that bank loans 
financial difficulties, and conflicts | of $2,700,000 were liquidated, leav- 
ownership | ing as the only bank indebtedness 
branches of the company over the} the sum of $1,423,322 due on the 


(Continued on page 18) 


GITHENS IN ON NEW 
3-DIMENSH PROCESS 





Republic handed down its annual | 


TS ON THE RISE 





UP’s First Dividend Keys New Par's 
Ditto; Interstate Splitup Next 


7% 








Regular 20th Divvys 


Twentieth-Fox board, meeting at 
the company homeoffice yesterday 
(Tues.), veted a quarterly 
dividend of $1.12%2 per share on 
‘outstanding prior preferred stock, 
| payable March 15, to stockholders 
|of record March 6. 


|per share divvy on 


cash | 


* In the light of United Para- 


mount’s declaration of a first divi- 
dend last week, trade interest now 
| centers on whether the Paramount 
production - distribution company 
| will follow suit. With its dividend 
|due approximately the same time, 
it is reported that the picture com- 
| pany will also cut a stockholder 
|melon, although earnings to date 
may not meet the cash require- 


Board voted the regular 3742c.|ments of a 50c per-share divvy. 
convertibie | Par, however, has tremendous cash 


| preferred, payable March 31 to rec-| holdings from which the dividend 


| ord March 6, and 50c. per share | 
on outstanding common, also pay- | 
able March 31 to record March 6. | 





TOA Girding For 
Theatre TV Fight 


Theatre Owners of America will 
mobilize a heavy turnout of circuit 
members when the Federal Com- 
munications Commission hears the 
industry's plea for exclusive chan- 
nels for theatre television. Nine 
TOA members have now joined 
with the exhib group in filing no- 
|tices of appearance at the proposed 
hearings, report of Nathan L. Hal- 
|pern and Robert H. O’Brien, co- 
|chairmen of TOA’s theatre televi- 
sion committee, discloses. Other 
TOA circuits are filing separately. 
| Circuits and regionals joining 
with TOA in presenting a pitch for 
exclusive channels are Wometco 
theatres, Interstate circuit, Amer- 
ican theatres, Neighborhood thea- 
tres, Comerford chain, Jefferson 
Amusement, Mundo Enterprises, 
‘United Theatre Owners of Illinois 
and Theatre Owners of Oklahoma. 
TOA national is seeking participa- 


jtion by some two dozen regional | 


orgs. 


Additionally, Fabian circuit, | 
| United Paramount, Fox- West | 
|Coast and a number of UP circuits | 
|have also posted their notice with 
‘the FCC. Industry as a whole will | 
‘probably be repped by Eric John- | 
ston as prez of the Motion Picture 
Assn. of America. 


could easily be paid. 

Action of. the production-dis- 
tribution unit is expected to have 
considerable bearing on the move- 
ment of stock of both the picture 
and theatre companies. Stock- 
holders of both companies are un- 
der a court mandate to sell their 
holdings in either of the outfits as 
a way of separating control. Divi- 
sion of the parent company stock 
was made on the basis of one share 
of pictures stock and one of theatre 
for every two old shares held. 

If the production - distribution 
unit were to skip a dividend on 
the basis that it has not yet been 
earned, it is believed the lapse 
wouid start a movement among 
stockholders to unload the picture 


, Stock in favor of retaining the the- 


atre shares. However, matching of 
UP’s 50c divvy by an equal pay- 
ment would conversely retain the 
balance of equities. 

UP’s dividend wiil be appor- 
tioned April 20 to stockholders of 
record, March 31. Under the 
terms of the consent decree, only 
half of this payment will be made 
to those stockholders who have not 
sold their shares in the production- 


(Continued on page 53) 


Local 306, Loew’s, RKO 
Resume Negotiations To 


End 6-Month Deadlock 


In a move to break the six-month 
deadlock, New York projectionists 
Local 306, and Loew’s and RKO 
circuit execs, will resume contract 
negotiations Mflis week without any 





Richard F. 


to parallel moves to give the vari-| parties. Strong possibility is seen 
ous zone offices a bigger share of | that Bagnall will not be replaced 
the clerical and bookkeeping de-/| in light of Chalif’s activity. 

tails. UA exec said yesterday (Monday) 





Early unfolding of three-dimen- | 
‘sional pix in a number of first-run | 


| outside intervention. 
| Walsh, prexy of the International 
Alliance of Theatrical Stage Em- 


MPAA Warns Majors 
Warning to the major film com- 


|houses throughout the country is | nenies that they must file for ap- | Ployees, may step into bargaining 


ithe current goal of Vitarama and 


picture at a later date if the cur- 


While the theatre - by - theatre 
buying of pix forced the current 
layoffs, homeoffice execs figure 
that bigger staffs will be needed 
eventually to take care of the mul- 
tiplied work. Similar situation oc- 
curred at RKO where theatre staf- 
fers were originally pink-slipped 
because of the split in the exhi- 
bition and _ distribution phases. 
Later, however, RKO’s_ theatre 
wing had to put on additional help. 

Under WB union contract pro- 
cedure, the laid-off staffers will 
have the right to “bump” newer 
employees in comparable positions 
out of their jobs. Strict seniority 
provision will apply down the line 
despite the fact that Warners is | 
currently negotiating a new pact) 
with homeoffice whitecollarite Lo- 
cal H-63. Each staffer will aiso be 
paid one week's severance pay for 
each year of employment. 


‘IRMA’ GOES ABROAD 











that he has no immediate plans.|Cinerama Corps., two outfits pro- 
Beyond that he refused comment, | moting the new-type films with the 
except to say that further words backing of Rockefeller coin. Nego- 
would be unfair until the board tiations are under way with several 


pearances at the upcoming Federal | 
Communications Commission hear- | 
ings on theatre television by next | 
Monday (27) was issued at a regu- | 
lar meet of the Motion Picture 


rent talks lead to another impasse. 

Herman Gelber, Local 306 prez, 
said, however, that an early settle- 
ment is in sight. Outstanding is- 


acts on his resignation. 

Bagnall has a strong relationship | 
with bankers who finance indie 
deals. He came to UA in 1941 after | 
serving as top exec with Alexander | 
Korda Productions. Prior to that | 
he was v.p. of Paramount for six | 
years and earlier had served as) 
comptroller of Fox. | 


| 


Legion of Decency Nix | 
For 6 U.S., Italian Pix 


Six Hollywood productions and 
two Italian imports last week were | 
tossed into the Class B (“moraliy | 
objectionable in part for all’) 





| bracket by the national Legion of 


severely rapped 
“Paid in Full,” 
is distributing. 
“It reflects the 


Decency. Most 
was Hal Wallis’ 
which Paramount 
Said the Legion: 


| acceptability of divorce; tends to 


VIA FROZEN COIN BR. 


“My Friend Irma” is going to be | 
using up frozen funds for her next 
picture, Joseph H. Hazen, Hal Wal- | 
lis’ indie production partner, dis- | 
Closed this week. Paramount unit | 
which makes the Marie Wilson star- | 
rers will turn out “My Friend Irma | 
Goes Abroad” as third in the series. | 
About half ef it will be shot in Eng- | 
land, France and Italy and the rest | 
in Hollywood, Hazen said. | 

Production is scheduled for next 
fall and winter. Meantime, Wallis | 
is now finishing up “My Friend 
Irma Goes West” in Hollywood. | 
Unit is planning to release four pix 
through Par this year as compared 
With five last year. In the can now 
are “The Furies” and “September.” 


condone use of illicit means to ac- 
complish good end, and contains 
material unsuitable for general 
motion picture audiences.” 

Paramount's John Payne-Rhonda 
Fleming starrer, “Eagle and the 
Hawk,” also was disapproved be- 
cause “suicide is sympathetically 
portrayed.” “Key to the City” 
(M-G) was criticized for “sugges- 
tive dialog and sequences” as were 
“Hollywood Varieties” (Lippert) 
and “Never Fear” (EL). United 
Artists’ “Quicksand” drew an ob- 
jection since it “tends to condone 
wrongdoing. 

Italian films rating the “B” are 
“Mad About the Opera” and 
“Pagliacci,” both distributed in the 
U. S. by Motion Picture Sales 
Corp. 


|undisclosed exhibs to install three- 


dimensional equipment and supply 
first-run houses with the necessary 
product. 

In another step in that direction, 
W. French Githens, former prez of 
Embassy Newsreel theatres, has 
been named as chairman of Cine- 
rama’s exec committee and as a 
member of the boards of both out- 
fits. 
has been formed to manufacture 
the necessary equipment is cur- 
rently dickering with several equip- 
ment factories to supply the flick- 
eries that agree to install three di- 
mensional pix. 

Vitarama expects to license the 
production of equipment rather 
than go into its direct manufacture. 
Method requires three cameras to 
lense the pix and three projectors 
to flash it on the screen. This ap- 
paratus is standard. Special syn- 
chronizing equipment, however, is 
essential to the system. 

Meanwhile, Cinerama is reported 
negotiating for the production of 
its first pic. This can be produced 
by stationing the three cameras be- 
hind a conventional camera that is 
shooting a regular two-dimensional 
film. For this reason, Cinerama 
officials are seeking a deal with a 
major for the right to shoot simul- 
taneously. Two versions of the 
pic, one conventional, the other 
three-dimensional would be turned 
out. 

Backers of the two companies 


‘see their method as a counterbal- 


ance to the threat of television. 
The three-dimensional feeling given 
by their method, it is said, cannot 
ibe duplicated by video. 


Meanwhile, Vitarama, which | 


Assn. of America’s TV committee | 
in New York yesterday (Tues.). | 


Committee skirted any discus- 
sion on the projected Phonevision 
tests in Chicago on the assumption 
that whether any major company 
product is provided for the tests is 
something for each company to de- 
cide individually. Group also talked | 
‘about the comparative color TV} 


-hearings opening in Washington | 
‘this week. Present were Ralph’ 
Cohn, Ted Black, Leopold Fried- 
man Earl I. Sponable, Lewis Blum- , 
berg and Frank Cahill, plus Ed- 
ward C. Cheyfitz, aide to MPAA 
‘prez Eric Johnston, and Robert 
Chambers, chief of the MPAA’s re- 
search department. 





Sports Outdistances 


Theatres in Minn. 
Minneapolis, Feb. 21. 

Film theatre leaders here see in 

figures cited by Charlie Johnson, 

Minneapolis Star sports editor, 

evidence sustaining their conten- 


tion that competitive amusements, | 


particularly night sports, are ‘“‘out- 


showmanning” the theatres and, in: 


consequence, taking a larger slice 
of the amusement-spending dollar 
away from pic houses. 

The Johnson figures revealed 
that in the 10-day period from Feb. 
5 to 15, inclusive, 11 sporting 
events in the Minneapolis Audi- 


torium drew a total of 64,153 spec-_ 


tators. North Central Allied feels 
that “superior promotion and 
showmanship” are helping the op- 
| position to outdistance the movies. 


sues to be resolved include the 
union’s demand for the establish- 
ment of a pension fund and the in- 
dustry’s counter-proposal for a 
downward reclassification of the- 
atres. 


METRO SLATES 26 PIX 
IN FIRST 8 MONTHS 


Sticking to its hypoed release 
clip for the current year, Metro 
will groove~a total of 26 films to 
the theatres in the first eight 
months. Some 16 pix have been 
set for release for the five months 





| beginning April 1, while 12 have 
| already 


been slated for the first 
three months. 


One of the 26, “Blossoms in the 
Dust,” will be a reissue. Compared 
to the total, Metro sent out 22 
new films and two reissues in the 
same period of '49. While only one 
pic was released in May of last 
year, four are scheduled for the 
same month, this year. 

April’s offerings are “The Yel- 
low Cab Man,” “Side Street” and 
“The Outriders.” Four in May are 
“The Reformer and the Redhead,” 
“Please Believe Me,” “Shadow on 
the Wall” and “The Big Hang- 
over.” “Dink Stover,” “Father of 
the Bride,” and “The Skipper Sur- 
prised His Wife” are siated for 
June, 

July releases are “The Asphalt 
Jungle,” “Summer Stock” and 
“Mystery Street;’’ August releases, 
“Duchess of Idaho,” “Devil's Door- 
way” and “The Miniver Story.” 
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THE TRADE PAPER PUBLISHER SPEAKS! 
Editorial by J AY EMANUEL in THE EXHIBITOR, Feb. 8, 1950 








That MGM Consistency 


THE MATTER of consistency in promotion is one which many 
in the trade are often liable to overlook as they become impressed 
with showmanship bombasts which also have the same purpose, 
stirring up enthusiasm, and aiding pictures to register where they 
count the most, at the boxoffice. 
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Anp, in the matter of consistency, MGM has an especially 
attractive record. Month-after month, MGM carries its “Lion’s 
Roar” and “Picture of the Month” columns in top national maga- 
zines with multi-million circulation. MGM also has secured pre- 
ferred positions next to the editorial page. Established surveys 


prove the MGM idea is tops. Month after month, likewise, MGM 


HAPPENS BEFORE two color ads have preferred spots in fan magazines. 
YOUR M-G-M — 
adjacent to big national radio programs. The company points to 


SALESMA N the fact that it has 371] broadcasts with fixed position over 92 radio 
ARRIVES! stations in over 74 key cities in addition to whatever extra radio 


time is decided upon on individual pictures. 


FURTHERMORE, in the radio division, MGM has adhered to a 
policy of national space, carefully selected and reserved, with many 


IN ADDITION, MGM runs teaser ads throughout the country in 
key cities, and there have been consistent campaigns in general 








: ————— ) magazines. 

a CONSISTENT PROMOTION Tuis is truly national saturation, and undoubtedly has proved 
| MAKES M-G-m’, ~ a potent reason for the consistency of MGM pictures at the box- 
| BIG ONES BIGGER P office. It also is a definite asset to the company’s salesmen, who can’ — 
Be le [ ton | use the information outlined above in trying to get the terms MGM _ [| 
“Battleground” .*"On The | expects ‘ 
| £OWn . “Adon. Bren. - 

oo Adam Ss Rib” IN THE TRADEPAPERS, the MGM pattern is familiar, established, | 
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__Malaya’-"Ambush”.“East | and potent. 


Ce Pace . Side ae ‘That SUMMING UP, then, MGM has established a policy, and has 

*Orsyte Woman’”’.* Nancy | stuck to it. It is one which the record proves is most successful. 
Goes To Rio” » “Black 
Hand” + “The Yellow 


Gb Man” "Key To The — P.S. to . 


Rt hs Outriders” | Mr. Emanvel:— 
: € Keformer and th i . 
Redhead” . "The Big AND ONLY 
| iowa, > * Angie Ger. COMPANY 
- Your Guo” and MORE. DOES IT!" 
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Stromboli’ Tall $22,000 in OK Chi 


9 


Third Man’ Second Best, Record 176, 
Thief Giant 106, Chain'-Havoc 506 


Chicago, Feb. 21. 

Loop biz skyrocketed in certain 
spots this session with two new 
highs racked up. Leading the 
parade is “Stromboli,” which 
broke house record at Grand open- 
ing day. It is doing very nice 
$22,000. May hold. “Third Man” 
at Selwyn looks new record at 
$17,000. “Battleground,” in sec- 
ond week at State-Lake, shapes 
solid $23,000. “Bicycle Thief” looks 
to hit new house high 
with $10,000. 

But other spots look sluggish. 
Oriental, with “East Side, West 
Side” and vaude is due for weak 
$30,000 in second week. “Captain 
China” on second round at Roose- 
velt. is scant $7,000. “Father Is 
Bachelor” and “Mark of Gorilla” 
at United Artists loom slim $9,000. 


“Chain Lightning’ and June 
Havoc in person at Chicago shapes 
okay $50,000. “My Foolish Heart” 
continues in fourth week at Woods 
at solid $16,000. 

Estimates for This Week 

Chicago (B&K) (3,400; 50-98)— 
“Chain Lightning’ (WB) with June 
Havoc onstage. Okay $50,000. Last 
week, “Montana” (WB) with Jack 
Carson in person (2d wk), $36,000. 

Garrick (B&K) (900; 
“Dakota Lil” (20th) and “Blonde 
Bandit” (Rep). Nice $5,500. Last 
week, “Panther Isle” (Mono) and 
“Master Minds” (Mono), $3,700. 


Grand (RKO) (1,500; 98-$1.50)— | 
Advanced 
prices bringing grosses to a very | 


“Stromboli” (RKO). 
nice $22,000. Last week, 
law” (RKO) (7th wk), $6,000. 

Oriental (Booth) (3,400; 50-98)— 
“East Side, West Side’’ (M-G) with 
vaude (2d wk). Slow $30,000. Last 
week, $37,000. 


“Out- 


Roosevelt (B&K) (1,500; 50-98)— | 


“Capt. China” (Par) and “Davy 
Crockett” (UA) (2d wk). Down to 
dull $7,000. Last week, $9,000. 


Selwyn (Shubert) (1,000; 98- 
$1.20\—“‘Third Man” (SRO). Rec- 
ord $17,000. Last week, “Red 


Shoes” (EL) (61st wk), $3,000. 
State-Lake (B&K) (2,700; 50-98) 

—‘‘Battleground” (M-G) (2d_ wk). 

Solid $23,000. Last week, $28,000. 
United Artists (B&K) (1,700; 50- 


98)\—"‘Father Is Bachelor” (Col) 
and “Mark Gorilla” (Col). Medi- 
ocre $9,000. Last week, “Never | 


Fear” (EL), $11,000. 

Woods ‘Essaness) (1,073; 50-98) 
we Foolish Heart” (RKO) (4th 
WK). 
week, $18,000. 

World (Indie) (587; 80)—“Bicycle 
Thiet” (Indie). New record $10,000. 
Last week, “Open City” (Indie) and 
“Paisan” (Indie) (2d wk), $4,300. 





“12 O'Clock High’ $25,000, 
Toronto; ‘Woman’ Big 15G 
Toronto, Feb. 21. 


Wartime aviation films current- | 


ly are soaring here, with “12 
O'Clock High” packing them in at 


Imperial and “Crash Dive,” a re-! 


issue, is scoring heavily at four 
houses. “Woman in Hiding” is 
socko. Most holdovers are still 
Strong, notably “All King’s Men” 
and “Jolson Sings Again.” 
Estimates for This Week 
Downtown, Glendale, Scarboro, 





at World| 


50-98)— | 


.| Kentucky” 


Still strong at $16,000. Last 


- Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 





come. 
The parenthetic admission 
prices, however, as indicated, 


include the U. 8. amusement 
tax. 


‘Stromboli’ Snags 
$18,000 in Frise 


_ San Francisco, Feb. 21. 

Spring temperatures are clipping 
| biz here this session. However, 
“Stromboli” at Golden Gate is 
doing all right and standout. It 
should land stout total after get- 
ting sock $4,900 opening day. Other 
newcomers are in minor key with 
“Willie Comes Marching 

















erate returns at the Fox. “Father 
Is Bachelor” and “Blue 
both are lightweight. 
'“Samson and Delilah” continues 


fine in fifth round at St. Francis. 
Estimates for This Week 

Golden Gate (RKO) (2,844; 60-85) 
—‘Stromboli” (RKO). Fat $18,000. 
Last week, “The Outlaw” (RKO) 
| (2d wk). $10,000. 

Fox (FWC) (4,651; 60-95) — 
, “Willie Comes Home” (20th) and 
“Bomba Panther Island” 
| Modest $17,000. Last week, 


at be 


O'Clock High” (20th) (2d wk), $15,- | 


500. 
| Warfield (Loew’s) (2,656; 60-85)— 


“Ambush” (M-G) (2d wk). Big $12,- | 
tre- | 


000 in 4 days. 
, mendous $28,000. 


Paramount (Par) (2,646; 60-85)— 
“Blue Grass Kentucky” (Mono) and 
“Killer Shark’ (Mono). Slight 
$11,000. Last week, “Dear Wife” 
(Par) and “Radar Secret Service” 
(Lip) (2d wk), oke $11,000. 

St. Francis (Par) (1.400: 60-85)— 
“Samson and Delilah” (Par) (5th 
| Wk). Fine $15,000. Last week, 
| husky $20,000. 


Last week, 


|85)—‘“Father Is Bachelor” (Col) 
/and “Traveling Saleswoman” (Col). 
‘Dim $11,000 or less. Last week, 
“Woman In Hiding” (U) and “The 
| Rugged O’Riordans’”~ (U), okay 
| $15,400. 
United Artists (No. Coast) (1,207; 
| 55-85) —“‘Never Fear” (EL). Thin 
$7,500. Last week, “My Foolish 
Heart” (RKO) (2d wk), $8,200. 

Stagedoor (Ackerman-Rosener) 
(370; 85-$1)—“Fallen Idol” (SRO) 
(8th wk). Okay $6,000. Last week, 
$6,700. 

Clay (Roesner) (400; 65-85)— 
“Chips Are Down” (Indie) (2d wk). 


Still fine at $3,000. Last week, 
$3,200. 
Larkin (Roesner) (400; 65-85)— 


| “Devil in Flesh” (Indie) (8th wk). 
About -$2,500. Last week, fine 
$2,900. 





State (20th) (1,059; 955; 698; 694; : 


35-60)—"Crash Dive” (20th) and 
Man Hunt” (20th) (reissues). Very 
big $13,500. Last week, 


(Col), $11,000. 


Eglinion, University (FP) (1,080; 


1,556; 40-70)—"Jolson Sings Again” 
‘Col) (5th wk). Steady $10,000 af- 
ter last week’s good $13,000. 

Fairlawn, Odeon (Rank) (1,200; 
2,390; 50-$1.20)—"‘Woman in Hid- 
ing” (U). Socko $15,000. Last 
week, “Give Us Day” (EL) (2d wk), 
$14,000. 

.tyland (Rank) (1,500; 50-70)— 

Chiltern Hundreds” (EL) (9th wk). 
Upsurging to $4,500 after last 
week's $4,000. 

Amperial (FP) (3,373; 40-70)—“12 
O'Clock High” (20th). Smash 
$25,000. Last week, “Chicago 
Deadline” (Par) (2d wk), $8,500. 

; Loew's (Loew) 
‘Battleground” (M-G) (2d wk). Off 


to $6,000 after last week’s $8,500. | 
Nortown, Shea’s (FP) (959; 2,386; | 


40-70)—All King’s Men” (Col) (3d 
Wk). Satisfactory $11,000 after 
last week's good ‘15,000. 

e Uptown (Loew! (2.743; 40-70)— 
Kid from Texas” (U) (2d wk). 
Only $3,500 after last week’s mild 
$5,000. 

Victoria (FP) (1,140; 75-$1.20)— 
Samson Delilah” (Par) (&th wk). 
Down to $5,000 on final week after 
last week's okay $7,500. 


Z “Neva- | 
dan” (Col) and “Holiday Havana” | 


(2,096; 40-70)— | 


Ink Spots Up ‘Dancing’ 
To Smart $25,000, Buff. 


Buffalo, Feb. 21. 
The Ink Spots are boosting 
“Dancing in Dark’ to big session 


'at the Buffalo currently. “Dear 
Wife’ and “Stromboli” also are 
nice. 


Estimates for This Week 

Buffalo (Loews) (3,500; 40-70)— 
“Dancing in Dark” (20th) and Ink 
Spots onstage. Big $25,000. Last 
week, “Big Wheel” (UA) and “in- 
'truder In Dust” (M-G), $12,000. 

Paramount (Par) (3,000; 40-70)}— 
“Dear Wife” (Par) and “Flying 
Saucers” (FC). Nice $15,000. Last 
week, “Willie Comes Home” (20th), 

same. 
Center (Par) (2,100; 70-$1.20) — 
| “Samson and Delilah” (Par) (3d 
wk). Still big at $12,000. Last 
week, $19,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Borderline” <(U) and “Girls’ 
School” (Col). Okay $13,000. Last 
week, “The Nevadan” (Col) and 
“Chinatown Midnight” (Col), 
$12,000. 

Cent (20th Cent.) (8.000; 40- 
70) — “Stromboli” (RKO). Fine 

eets 


14,000. st week, “Guilt 
reason” (EL) and “Palooka 
Humphrey” (Mono), $13,000. 





Home” | 
especially disappointing with mod-| 


Grass | 


(Mono). | 


Orpheum (No. Coast) (2.448: 55-' 


‘MALAYA’ HOT $13,000, 


Montreal, Feb. 21. 

*‘Malaya” looms as standout new- 
comer, being torrid at the Prin- 
cess. “Hasty Heart” also looks 
nice at Palace. 

Estimates for This Week 

Loew’s (C. T.) (2,855; 40-65)— 
“Jolson Sings Again” (Col) (4th 
wk). Still big $12,000 after okay 
third at $13,500. 

Capitol (C. T.) (2,412; 34-60)— 
“Thelma Jordon” (2d wk) (Par). 
Down to slow $8,500 following sock 
first $16,500. 

Palace (C. T.) (2,625; 34-60)— 
“Hasty Heart” (WB). Nice $15,000. 
Last week, “Holiday Affair’? (RKO), 
oke $1,000. 

Princess (C. T.) (2,131; 34-60)— 
| “Malaya” (M-G). Hot $13,000. Last 
| week, “Battleground” (M-G) (3d 
| Wk), $7,000. 
| Imperial (C. T.) (1,839; 26-45)— 
| “Purple Heart” (20th) and “State 
| Fair” (20th) (reissues). Good $9,000. 
|Last week, “Capt. China” (Par) 
“Surrender” (Par) (2d wk), 
| $6,500. 
| Orpheum (C. T.) (1,040; 34-60)— 
|“Traveling Saleswoman” (Col) and 
“St. Ives” (Col). Fine $7,000. Last 





week, “Indian Scout” (UA) and 
“Mary Ryan” (UA): (2d wk), fair 
$4,000. 





Samson Stout 


$14,000, Indpls, 


Indianapolis, Feb. 21. 

Biz is spotty at firstruns here 
this week. “Samson and Delilah” 
is leading straight filmer with solid 
ijtake at Keith’s. “Blonde Dyna- 
| mite,” paced by Grand Ole Opry 
junit onstage, is sturdy at Lyric. 
|Both “Stromboli,” which is run- 
ining without incident at Indiana, 
|and “Hasty Heart,” at Circle, are 
only fair. “Mrs. Mike” is nice at 
Loew’s. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65)\—“‘Hasty Heart” (WB) = and 
| “Live By Night” (RKO). Slow $8,- 
'000. Last week, “Trapped” (EL) 
with Frankie Carle orch onstage, 
fine $23,500 at 50-90c scale. 
| Indiana (G-D) (3,300; 44-65)— 
'*Stromboli” (RKO) and “Tattooed 
Stranger” (RKO). Mild $8,500. 
Last week, “Guilty of Treason” 
(EL) and “Arctic Fury” (RKO), $9,- 
000. 

Keith’s (G-D) (1,200; '74-$1.20)— 
“Samson and Delilah” (Par). Solid 
$14,000. Last week, not on first- 
run. 

Loew’s (Loew's) (2,427; 44-65)— 
| “Mrs. Mike” (UA) and “Daring 
Caballero” (Col). Nice $12,000. 
Last week, “All King’s Men” (Col) 
and “Girls School” (Col), oke $13,- 


000. 
Lyric (G-D) (1,600; 50-85)— 
“Blonde Dynamite’ (Mono) with 


“Grand Ole Opry” on stage. Stout 
$15,000. Last week, “Revenge of 
Zombies” (Mono) and “Ape” 
(Mono) (reissues), thin $4,500 at 
44-65c scale. 


Omaha Soars; Kaye Lifts 
For All’ Terrif $29,000; 


| Stromboli’ Strong 96 


Omaha, Feb. 21. 

| It is being proved again this 
week here that good shows will 
cure lagging biz. Despite heavy 
winds and ice, Omaha’s downtown 
| houses are playing to sensational 
| grosses for any time of year. Sam- 
| my Kaye band at Orpheum with 
|“*Free For Ali” brought giant $29.- 
| 000 and may hit all-time high. 
'*“Samson and Delilah’ at Para- 
/ mount awakened this usually slow 
| spot to rousing $18,000 second 
| week. “Stromboli” is strong $9,000 
in small-seater Brandeis. 

Estimates for This Week 

. Brandeis (RKO) (1,500; 25-74)— 

“Stromboli” (RKO). Strong $9.- 
| 000. Last week, “Lady Takes Sail- 
or” (WB) and “Mysterious Des- 
| perado” (RKO), okay $6,000. 
| Orpheum (Tristates) (3,000; 20- 
| 80)—'Free For All” (U) and Sam- 
{my Kaye orch. Giant $29,000. Last 
week, “Whirlpool” (20th) and “Hol- 
lywood Varieties” (Lip), $10,000. 

Paramount (Tristates) (2,800; 50- 
$1.20) — “Samson and _ Delilah” 
(Par) (2d wk). Great $18,000. Last 
week, huge $23,000. 

Omaha (Tristates) (2,190; 16-65) 
—‘Red Light” (UA) and “Siren 
of Atlantis’ (UA). Fair $9,000 
Last week, “Montana” (WB) (m.o.), 
good $9,500. 

State (Goldberg) (865; 16-65)— 
“Battleground” (M-G) (6th wk). 
Fine $4,000. Last week, $4,300. 








Combination of the brownout, 
and near-zero weather is taking a/ 
heavy toll at Broadway first-run 
boxoffices this stanza. Even the 
inclusion of Washington’s Birthday 
business today (Wed.) in many the- 
atres’ weekly totals will fail to 
overcome this double handicap. 
The result is a very spotty overall 
picture at the deluxers, 

Trade was staggering at many 
houses despite seven new bills even 
before the marauee and ad lights 
were ordered off by the state coal 
authority at noon Sunday (19). 
With the mercury sliding to around 
6-above Monday (20), some spots 
fell off sharply that night. Slightly 
warmer weather yesterday (Tues.) 
was a helpful factor, and, of 
course, all houses were anticipating 
a solid upbeat today, with holiday 
scales boosting the take. 

“The Outlaw” (Jane Russell) is 
the standout newcomer, with smash 
$45,000 at the Globe, biggest at this 


| house since “The Champion.” In 
contrast, “Chain Lightning,” with 


Latin Quarter Revue _ onstage, 
shapes up fair at $48,000 in first 
Strand week. 

“Willie Comes Marching Home,” 
with Allan Jones, Betty and Jane 
Kean and Irving Fields Trio head- 
ing stageshow, likewise is only fair 
with $85,000 at the Roxy despite 
many fine notices on the pic. “As- 
tonished Heart,” too, is only good 
at Park Avenue with $11,000. 

“Stromboli” is disappointing at 
the Criterion with around $20,000 
but still better than some recent 
openings at the house. It is being 


| pulled after one week. Figure ap- 


parently warranted a holdover for 
several days or another week but 
the theatre obviously was feeling 
the lower-scale competition from 
the nearby Apollo and from about | 
100 neighborhood theatres, where 
it opened day-date. “Paid in Full,” 
with Johnny Johnston, Lina Romay 
and Boyd Raeburn band topping 
stage bill, is fair with $59,000 at 
Paramount, where it is staying 
only two weeks. “Three Came 
Home” opened Monday (20) night 
at the Astor. 

Top holdover is “Third Man,” 
still great at $32,000 in third Vic- 
toria stanza. “Young Man With 
Horn” and stageshow are holding 
almost even with opening week at 
$118,000 for second session at the 
Music Hall, both weeks being dis- 
appointing, ‘Stage Fright” replac- 
ing tomorrow (Thurs.). 

Besides the Hall, the Mayfair, 
Capitol, Criterion and Rialto open 
new bills today (Wed) to take ad- 
vantage of the holiday. Palace, 
too, is moving up the launching of 
its new bill to today, instead of the 
usual Thursday opening. 

¢-Estimates for This Week 

Astor (City Inv) (1,300; 95-$1.50) 
—‘Three Came Home” (20th)... 
Opened Monday (20) night. In 
ahead, “Battleground” (M-G) (15th 


| wk-4 days’, $8,000 after okay $12,- 


000 for 14th round after remark- 
able smash run. 

Bijou (City Inv.) (589; $1.20-$2.40) 
—‘‘Red Shoes” (EL) (70th wk). 
Holding up to $8,500 after previous 
week hit fine $9,200. Stays on. 

Capitol (Loew's) (4,820; 80-$1.50) 
—‘Malaya” (M-G) with Blue Bar- 
ron orch, Benny Fields, Gene Shel- 
don opens today (Wed.). Last week, 
“Mrs. Mike” (UA) with Gordon 
Jenkins orch, Marion Hutton-Jack 
Douglas heading stage bill (2d wk), 
was down to near $28,000 after only | 
$42,000 in first week, one of slow- 
est sessions here in a long time. | 

Criterion (Moss) (1,700; 50-$1.75) | 
—‘‘Woman in Hiding’ (U). Opens! 
today (Wed.). Last week, “Strom- 
boli” (RKO) finished around $20,- 
000. Failure to hold up Saturday- 
Sunday hurt badly, and also pic 
undoubtedly suffered from having 
to play day-date with some 100 
other houses in N. Y. area including 
Apollo on 42d Street. In ahead, 
“Kiffel Tower’ (RKO) (3d wk), 
$11,000. 

Globe (Brandt) (1,500; 50-$1.20) 
—‘The Outlaw” (RKO). Soaring 
to socko $45,000 or better after 
unusually big opening Saturday 
(18). Greatest here in nearly a 
year. Holds, natch! In ahead, 
“Port of N. Y.” (EL) (2d wk). 
$7,000. 

Mayfair (Brandt? (1,736; 50-$1.20) 
—‘‘Cinderella” (RKO). Opens to- 
day (Wed.). In ahead, “Iwo Jima” 
(Rep?) (8th wk-5 days), wound up at 
$12,000 after nice $16,000 for 
seventh round. 

Palace (RKO) (1,700; 55-$1.20)— 
“Father Is Bachelor” (Col) and 
vaude. Opens today (Wed.) to take 
advantage of Washington's Birth-| 
day instead of usual Thursday | 


‘opening day. Last week, “Mark of | 


| “Stromboli” 


Russell- ‘Outlaw’ No Falsie at $45,000 


BOTT; AST 150) 
On Chilled B’way, ‘Lightning’-Revue 


486, ‘Willie’-Stageshow 856, Ingrid 206 


Gorilla” (Col), with vaude, very 
dull $12,000 in six days. In ahead, 
“Tattooed Stranger” (RKO), with 
vaude, $18,000. 


Paramount (Par) (3,644; 55-$1.50) 
—‘“Paid in Full” (Par) with Johhnie 
Johnston, Lina Romay, Boyd Rae- 
burn orch topping stage bill (2d- 
final wk). First stanza ended last 
night (Tues.) was only fair $59,000. 
In ahead, “Dear Wife” (Par), with 
Celeste Holm, Buddy Rogers orch 
onstage (2d wk), $47,000. Bob Hope 
with Jane Russell, Les Brown orch 
and “Capt. China” (Par) open 
March 1. 

Park Avenue (U) (583; 90-$1.50) 
—*‘Astonished Heart" (U) (2d wk). 
First week ended last night (Tues.) 
reached good $11,000. 

Radio City Musie Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Young 
Man With Horn” (WB) and stage- 
show (2d-final wk). Holding to 
mild $118,000 even with Washing- 
ton’s Birthday trade today, one of 
Slowest second weeks here in 
about a year. First week was only 
fair $118,500, and below hopes. 
“Stage Fright” (WB) with stage- 
show opens tomorrow (Thurs.) 

Rialto (Mage) (594; 44-98)—‘Ped- 
dling in Society” (Indie). Opens 
today (Wed.). Last week, ““‘Woman” 
(Indie) (2d wk), off to barely okay 
$7,500, failing to hold up when 
opened. First week 
was solid $10,500. 

Rivoli (UAT-Par) (2,092; 90- 
$1.80) — “Samson and Delilah” 
(Par) (9th wk). Holding in remark- 
able fashion at $28,000 or near, 
with help of holiday business. Last 
week, fine $32,000 albeit less than 
expectancy. Continues. 

Roxy (20th) (5,886; 80-$1.75) — 
“Willie Comes Marching Home” 
(20th) and Allan Jones, Betty and 
Jane Kean, Irving Fields Trio 
heading stage bill. Cold wave hurt 
this Monday-Tuesday after big 
weekend, with good $85,000 likely. 
Holds. In ahead, “12 O'Clock 
High” (20th) with Dean Murphy, 
Betty Bruce, and Rolly Rolls on- 
stage (3d wk), $52,000. 

State (Loew's) (3,450; 55-$1.50) 
—‘‘Key to City” (M-G) (4th wk). 
Third round ended last night 
(Tues.) slipped to dim $13,000 or 
less after thin $17,400 for second, 


way below hopes. New Clark 
Gable film has been very disap- 
pointing here. 

Strand (WB) (2,756; 55-$2)— 


“Chain Lightning” (WB?) with Latin 
Quarter Revue onstage. Looks to 
reach mild $48,000 in first week, 
taking in Feb. 22 holiday. Holds. 
In ahead, “Montana” (WB), with 
“Sugar Chile’ Robinson. Alan 
Young, others onstage (2d wk-8 
days), slipped to $36,000 despite 
previews of “Lightning.” 

Sutton (R & B) (561; 90-$1.50)— 
“Fallen Idol” (SRO) 15th wk). 
Fourteenth frame ended Monday 
(20) was $8,700 after very good $9,- 
200 in previous frame. 

Trans-Lux 60th St. (453; 74-$1.50) 
—“Tight Little Island’ (U) (9th 
wk). Holding very well with $8,000 
for 8th week ended Saturday (18) 
after $8,500 for 7th round. Stays 
on. 

Victoria (City Inv.) (1,060; 95- 
$1.80)\—"Third Man” (SRO) (3d 
wk). Still very big at $32,000 after 
$36,500 for second round. Con- 
tinues indef. 


Gate Quartet Boosts 
‘General’ $9,000, Seattle 


Seattle, Feb. 21. 

Major excitement here was over 
the city council ban of “Strom- 
boli” set to open last Wednesday. 
Biz generally is sluggish with “In- 
spector General” doing fairly well 
with big assist from Golden Gate 
Quartet onstage at Palomar. 
“Woman in Hiding” is only mild 
at Orpheum. “12 O'Clock High” 
still is sock in second Paramount 
week. 

Estimates for This Week 

Coliseum (Evergreen) (1,877; 59- 
84:\—*‘Port of N. Y.” (EL) and “Boy 
From Indiana” (EL). Fair $7,000. 
Last week, “Big Wheel’ (UA) and 
“Silent Conflict” (UA) (2d wk-6 
days'. $6,400. 





Fifth Avenue (Evergreen) (2,- 
349: 59-84.—“Dear Wife’ (Par) 
and “Live by Night” (RKO) (3d 


wk). Oke $5,000 in 6 days after 
big $8,000 last week. 

Liberty ‘Hamrick: (1.650; 59-84) 
—‘On Town” ‘(M-G) and “Tension” 
(M-G) (3d wk) 3ig $6,000 after 
big $8,300 last week. 

Music Box (Hamrick) (850; 59-84) 
—‘‘Fallen Idol” (SRO) (2d wk). 

(Continued on page 20) 
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Wednesday, February 22, 1950 


VARIETY 








| ‘Cinderella’ Hub Standout, Wow 376; 


‘Stromboli’ 226, ‘Samson’ Big 356, 2d’ 


Boston, Feb. 21. 

There are only two newcomers 
this stanza, “Stromboli” at Boston, 
and “Cinderella” at Memorial, and 
hoth are sturdy, latter being espe- 
cially sock because of hordes of 
kids on vacation. Still mighty in 
second stanza is “Samson and De- 
lilah” at Paramount and Fenway 
at tilted prices. “12 O’Clock High 
at Met doing nicely in second 
week and “Guilty of Treason” at 
three houses is okay. 

Estimates for This Week 

Astor (Jayeox) (1,200; 50-95)— 

“My Foolish Heart” (RKO) (3d wk). 


Good $12,000. Last week, nice 
$14,000. 
Boston (RKO) (3,200; 40-85)— 


“Stromboli” (RKO) and “Tattooed 
Stranger” (RKO). Very good $22,- 
000. Last week, “Borderline” (U) 
and “Rugged O’Riordans” (VU), 
$13,500. 

Esquire (ATC) (940; 55-85)— 
“Guilty of ‘Treason” (EL) (2d wk). 
About $3,000 after fair $3,800 for 


first. 


Fenway (NET) (1,373; 35-$1.25)— | 


“Samson and Delilah” (Par) (2d 
wk). Solid $10,000 after great 
$15.000 for first. 

Mayflower (ATC) (700; 35-85)— 
“Guilty of Treason” (EL) (2d wk). 


Not bad $6,000 after good $7,500, 


for first. 

Memorial (RKO) (3,500; 40-85)— 
“Cinderella” (RKO). Timed for 
school vacations. 
(20th), oke $14,500 for second 
week. 

Metropolitan (NET) (4,367; 40- 
85'—"12 O’Clock High” (20th) and 
“Palooka Meets Humphrey” (Mono) 
(2d wk). Still neat at $20,000, after 
big $26,000 for first. 

Orpheum (Loew) (3,000; 40-85)— 
“Battleground” (M-G) (3d wk’. 
Down to fair $12,000. Last week, 
nice $19,000. 


Paramount (NET) (1,700;  55- 
$1.25) — “Samson and Delilah” 
(Par) (2d wk). Holding to solid 


$25,000. Last week, gigantic $32,- 
000. 

Pilgrim (ATC) (1,700; 35-85)— 
“Guilty of Treason” (EL) (2d wk). 
Okay $7,500 after $9,000 opener. 

State (Loew) (3,500; 40-85)— 


“Johnny Eager” (M-G) and “Blos- | 


soms in the Dust” (M-G) (reissues). 
Mild $10,000. Last week, “Battle- 
ground” (M-G) (2d wk), fair $11,- 
000. 


‘Wall’ Record $24,000, 
Philly; Bergman Fairish 
176, ‘Key’ Sturdy 256 


Philadeiphia, Feb. 21. 

“Stromboli” started like a house 
afire at Goldman, but slumped 
after opening day. However, still 
will be nice. 
with big local buildup since filmed 
here last fall, opened to smash biz 
at Aldine and is heading for new 
house high. “Samson and Delilah” 
continues strong at Earle, and “All 
the King’s Men” is still sturdy at 
Stanley in second week. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99)— 

“Outside the Wall” (U). 





$24,000. Last week, “Woman in 
Hiding” (U) (2d wk),. okay $9,000. 
Boyd (WB) (2,360; 50-99)—‘Bat- 
tleground” (M-G) (6th wk). Neat 
$12,000. Last week, $14,000. 
Earle (WB) (2,700; 70-$1.25)— 
“Samson and Delilah” (Par) (3d 


wk). Town’s top grosser for third 
Straight week at $28,000. Last 
week, terrif $36,000. 

Fox (20th) (2,250; 89-99)—‘“12 
O'Clock High” (20th). Fjne $12,- 


000 for last 5 days after hefty $17,-. 


000 third stanza. 

Goldman (Goldman) (1,200; 50- 
§9'\—“Stromboli” (RKO). Failtered 
after boff opener but Bergman pic 
still is okay $17,000. Last week, 
“Dear Wife” (Par) (3d wk), $11,500. 

Karltan (Goldman) (1,000; 50-99) 


—Red Shoes” (EL) (5th wk). 
. = “y ble $7,000, Last week, 
000. 


; Mastbaum (WB) (4,360; 50-99)— 
‘Chain Lightning”. (WB). Slow 
$18.000. Last week, “Montana 
(WB) (2d wk), $14,000. 


Randolph (Goldman) (2,500; 50- | 


99\—**Key to City” (M-G). Hefty 
$25,000. Last week, “East Side, 
West Side” (M-G) (3d wk), $13,000. 
; Stanley (WB) (2.950: 50-99)— 
‘All King’s Men” (Col) (2d wk). 
Sturdy $22,000. Last week, sock 


$30,000. 

«qstanton (WB) (1,475; 50-99)— 
‘Backfire’ (WB). Mild $8,000. 
“Ambush” (M-G) (3d 


Last week, 
Wk), okay $6,500. 

ant fans-Lux (T-L) (500; 50-99)— 
‘Tight Little Island” (U) (2d wk). 
Holding at fine $8,000 after socko 
$9,500 opener. 


Wow $37,000. | 
Last week, “Willie Comes Home” | 


“Outside the Wall,” | 


”’. 


é 
. 





Key City Grosses 


Estimated Total Gross 
This Week $2,605,500 
(Based on 23 cities, 193 
theatres, chiefly firsr runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,805,000 
(Based on 22 cities and 225 
theatres. ) ' 
| = 


“SMromboli’ So-So 














$13,500 in L’ville 


Louisville, Feb. 21. 





| Blowing into town on a gust of | 


} 


newspaper and radio publicity, plus 


condemnation by Louisville Coun- | 


| cil or Churchs and Baptist Min- 
isters Assn. on Bergman-Rossellini 
|affair, “Stromboli” at Rialto’ is 


“Key to City” at Loew’s 

looks trim. “Chain Lightning’ at 

Mary Anderson is only fair. 
Estimates for This Week 

Mary Anderson (People’s) (1,200; 
45-65)—“Chain Lightning’ (WB). 
Modest $6,500. Last week, “Guilty 
of Treason” (EL), $8,000. 

Rialto (Fourth Avenue) (3,000; 
| 45-65)—“‘Stromboli” (RKO) = and 
“Tattooed Stranger” (RKO). Over 
average $13,500 looms. Last week, 
“Thelma Jordon” (Par) and “Belle 


Old Mexico” (Rep), medium 

| $12,000. 
State (Loew’s) (3,000; 45-65)—~— 
“Key to City” (M-G). Trim 
| $14,000. Last week, “Battle- 


| ground” (M-G) (2d wk), big $16,000. 
| Strand (FA) (1,200; 45-65)— 
|“Dancing in Dark” (20th) and 
| “Tough Assignment” (Indie). Me- 
| dium $5,000. Last week, “Whirl- 
| pool” (20th) and “Unmasked” 
| (Rep), neat $6,000. 





‘Stromboli’ OK $13,000, 


| Denver; ‘Hasty’ Slow 12G 


Denver, Feb. 21. 
| “Stromboli” shapes average at 


| Orpheum this week after big start, | 
lopening day having 1,200 in line’ 


first show. Matinees are okay but 
nights way off. 


| spots. 

| Estimates for This Week 

| Aladdin (Fox) (1,400; 35-74)— 
| “Without Honor” (UA) and “Apache 
Chief” (Lip) day-date with Tabor. 


'Good $3,500. Last week, 


' School” (Col), big $5,000. 
| Broadway (Wolfberg) (1,500; 35- 
74)—‘Battleground” (M-G) (3d wk). 


| Fine $7,000, and holding. Last 
| week, big $11,000. 
| Denham (Cockrill) (1,750; 74 


Record $1-20)—“‘Samson and Delilah” (Par) | 


(4th wk). Down to $10,500. Last. 
| week, big $17,500. 
| Denver (Fox) (2,525; 35-74)— 


|'*Hasty Heart” (WB) and “Blonde | 


| Dynamite” (Mono), day-date with 


| Esquire. Thin $10,500 or near. Last | 
| week, “12 O’Clock High” (20th) and | 


| “Girls’ School” (Col), big $17,500. 
| Esquire (Fox) (742; 35-74)— 
| “Hasty Heart” (WB) and “Blonde 
'Dynamite” (Mono), also Denver, 
|Dim $1,500 or near. Last week, 
“12 O'Clock High” (20th) and 
| “Girls’ School” (Col), fine $3,700. 

_ Orpheum (RKO) (2,600; 35-74)— 
| ‘Stromboli’ (RKO) and “Tattooed 
| Stranger” (RKO). Average $13,000. 
| Last week, “On Town” (M-G) and 
“Golden Madonna” (Mono) (2d wk), 
| $7,500. 

| Paramount (Fox) (2,200; 35-74)— 
i“Sundowners” (EL) and “Body- 
| hold” (Col), day-date with Webber. 
| Fine $11,000. Last week, “Dakota 
Lil” (20th? and “Change of Heart” 
| (Rep), $9,200. 

Tabor (Fox) (1,967; 35-74)— 
“Without Honor” (UA) and 
“Apache Chief” (Lip), also Aladdin. 
Nice $5,000. Last week, Bak, 5 ear 
\(EL) and “Down Memory ne” 
(EL), $3,500. 

_ Wogue (Wolfberg) (600; 60-74)— 
| “Saraband” (EL). 
| week, “Germany Year Zero” (In- 
die), fair $1,700. 


Webber (Fox). (750; 35-74) —“Sun- | 


downers” (EL) and ‘“Bodyhold” 
(Col), also Paramount. Fancy $3,- 
000. Last week, “12 O’Clock High” 
(20th) and “Girls’ School” (Col), 
$3,500. 


wrapping up just slightly better! 
|than average biz for this house. | 
State, | 


“Hasty Heart” is| 
| very slow in two theatres but “Sun- | 
downers” is doing very well in two | 


“12 | 
O'Clock High” (20th) and “Girls’ | 


Fine $2,500. Last. 
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‘Port N. Y.’-F ran Warren 
Fairish $13,000, Balto 


Baltimore, Feb. 21. 


Juggling around of holdover 
product to accommodate midweek 
openings for new entries has the 
downtown sector here in a rather 
uneventful state currently. ‘12 
O’Clock High” is holding well at 
the New and third week of “Sam- 


at Stanley has simmered down to 
mostly weekend activity. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
| 60)—“Key to City” (M-G). Open- 
| ing tomorrow (Wed.) after third 
| week of “Battleground” (M-G) held 
|to $9,000 and making $49,000 for 
| total run. 





Hippodrome (Rappaport) (2,240; 


| 20-80)—“Port of New York” (EL) 
| plus vaude headed by Fran Warren. 
| Fairly good $13,000. Last week, 
“All King’s Men” (Col) and vaude 
(2d wk), fine $12,800. 

Keith’s (Schanberger) (2,460; 20- 
60\—‘‘Francis” (U). Opened today 
(Tues.). Week of “Paid in Full” 
(Par) was only $8,300. 

Mayfair (Hicks) 
“Deadly Is Female” (UA). Opening 
tomorrow (Wed.) after “Capt. 
China” (Par) hit okay $5,600. 

New (Mechanic) (1,800; 20-60)— 
“12 O’Clock High” (20th) (2d wk). 
Maintaining good pace at $10,000 
after fine opening round at $14,- 
600. 
| Stanley (WB) (3,280; 60-$1.20)— 
| “Samson and Delilah” (Par) (3d 
, wk). Holding well at $12,000 after 
previous rounds drew $18,300 and 
| $29,900 respectively. 
| Town (Rappaport) (1,500; 35-65) 

“Stromboli” (RKO). Opened to- 
day (Tues.) after second week of 
|My Foolish Heart” (RKO) added 
$7,200 to strong $11,800 opener. 


“120 Glock Fancy 


| 
1 
! 





Pittsburgh, Feb. 21. 
Big noise here this week is “12 
O’Clock High” at the Harris, where 


about all it can in view of length. 
| A cinch holdover. Two other new 
entries, “Chain Lightning” at Stan- 
ley and “Ambush” at Penn, are 
fair but nothing unusual while 
' “Red Shoes” at Barry and “When 
Willie Comes Marching Home” at 
Fulton are okay at the tag end of 
their runs. 
Estimates for This Week 

Barry (Skirball) (1,000; 35-50)— 

“Red Shoes” (EL) (5th wk). Fall- 











one yet to go. Last week, $8,000. 

Fulton (Shea) (1,700; 45-80)— 
“Willie Comes Home” (20th) (2d 
wk). Tapering down to around 





Harris (Harris) 
“12 O'Clock High” (20th). Banging 
out sock $19,000. Steady holdouts, 
due to length of film, keeping down 
| gross. Last week, “All 


' Men” (Col) (2d wk), hardy $8,500 


in 5 days. 
Penn ‘Loew’s) (3,300; 45-80)— 
|“Ambush” (M-G). Okay $15,000. 


Last week, “Battleground” (M-G) 
(3d wk), good $11,000 in 6 days. 
Stanley (WB) (3,800; 45-30)— 
|“Chain Lightning” (WB). Not one 
of Bogart’s strongest but his name 
may land $14,000, very mild. Last 
week, “Outlaw” (RKO) (2d wk), 


solid $12,500. 
(2,000; 45-80)— 


| Warner (WB) 
(Par) and “Lives 


| “Beau Geste” 
| Bengal Lancer’ (Par) (reissues). 


| Oke $7,500. Last week, “Backfire” 


| (WB), $7,000. 


son and Delilah” at upped prices | 


(980; 20-65)\— | 


$19,000, Pitt’s Ace 


war airplane opus is doing just) 


$7,000. Last week, strong $13,000. | 
(2,200; 45-80)—., 


King’s | 





Broadway Grosses 


Estimated Total Gross 

This Week $550,000 
(Based on 18 theatres.) 
Last Year .. .. . $621,500 
(Based on 16 theatras.) 











— 


Soemson’ Terrif 
$27,000 in Prov. 


Providence, Feb. 21. 

Trend is away from the crying 
wall hereabouts this week with 
every house doing sock or nice biz 
Topping the list with an upped 
scale is Strand’s “Samson and 
Delilah.” Next in line are State’s 
“Battleground,” RKO Albee’s 
“Stromboli” and Majestic’s “Chain 
Lighting.” 

Estimates for This Week 





Albee (RKO) (2,200; 44-65)— 
“Stromboli” (RKO) and “Tattooed 
Stranger” (RKO). Okay $17,000. 
Last week, “Eiffel Tower” (RKO) 
and “Sarumba” (EL), good $11,- 
500. 

Fay’s (Fay) (1,400; 44-65)— 


“Riders in Sky” (Col) and vaude. 
| Healthy $7,500. Last week, “Awful 


| Truth” (Col) (reissue) and vaude, 
| $6,000. 

| Majestic (Fay) (2,200; 44-65)— 
\“Chain Lightning’ (WB). Good 


| $17,000 or near. Last week, ““Whirl- 
| pool” (20th) and “Belle Old Mexi- 
co’ (Rep), $18,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Guilty of Treason” (EL) and 
“Bomba on Panther Island” (EL) 
| (2d wk). Slowing down to fair $5,- 
000. Last week, fine $12,000. 

State (Loew) (3,200; 44-65)— 
“Battleground” (M-G). Broke house 
record for opening day and headed 
for solid $22,500. Last week, “All 
King’s Men” (Col) and “Girl's 
School” (Col) (2d wk), good $11,000. 

Strand (Silverman) (2,200; 90- 
$1.25) — “Samson and Delilah” 
(Par). (Second week started Mon- 
day 20). First week was terrific 
| $27,000. 





‘Samson’ Giant $26,000, 


ing off somewhat but still healthy | 
at $7,000 this week, with another} 


K.C.; ‘Willie’ Under Par 
126, ‘Shoes’ Fast 146 


Kansas City, Feb. 21. 
Biggest biz is being done by ‘‘Sam- 
son and Delilah,” playing Para- 
mount at $1.20 top, with giant 
takings. “Red Shoes,” back this 
time at Orpheum, and should hit 
pleasant $14,000 at 75c top after 
playing 26 weeks at $2.40 top. 
/Among the regular runs “Mrs. 
| Mike” is moderate at the Midland, | 
and “Willie Comes Marching; 
Home” below average in three Fox | 
Midwest houses, Weather is chilly. | 
Estimates for This Week | 
Kimo-Avenue (Dickinson, 550)! 
(Fulton, 800) (43-65)—‘My Foolish | 
Heart” (RKO) (2d wk). _ Solid 
$5,000. Last week, with Dickin- 
son and Aladdin, in first setup for 
a firstrun away from downtown 
houses, big $12,000. | 
Midland ‘Loew’s) (3,500; 45-65'— 
“Mrs. Mike’ (UA) and “Daring 
(Continued on page 20) 





i 


Detroit, Feb. 21. 
Chrysler strike, which shows no 


signs of settlement, has started to 
make serious inroads into down- 
town firstrun biz. Best showing 
despite this week’s dip in busi- 
ness is being made by Ingrid Berg- 
man’s “Stromboli” at the Palms 
“Samson and Delilah” continues to 
hold up -well in fifth session at 
Madison. “12 O’Clock High” is off 
'slightly in second round at Fox. 
“Chain Lightning” shapes mild at 
Michigan. 
Estimates for This Week 

Fox ‘Fox-Mich) (5,000; 70-95) — 
*12 O’Clock High” (20th) (2d wk) 
Oke $25,000. Last week, $34,000. 

Michigan (United Detroit) (4,000; 
70-95) — “Chain Lightning” (WB) 
| Light $17,000. Last week, “Mon- 


Auto Strike Bops Det. But Bergman 


~ Neat $20,000; ‘Chain’ Lightweight 176 


tana” (WB) and “Blondie’s Hero” 
iCol) (2d wk), dull $8,000. 

Palms (UD) ‘2.900; 
“Stromboli” (RKO). Solid 
000. Last week, “Capt. 
(Par) and ‘‘Mark Gorilla” 
$12,000. 

United Artists (UD) (2,000; 70- 


70-95) — 

$20.- 
China” 
(Mono). 


95)—“‘Mrs. Mike” (UA) and -*Sa- 
tan’s Cradle’ (UA). Okay $18.000. 
Last week, “Hasty Heart” (WB 
(2d wk), $10,000. 

Madison (UD) (1,800; 75-$1.20)-- 
“Samson and Delilah” ‘Par) (5th 
wk). Swell $19,000. Last week, 
$22,000. 


Adams (Balaban) (1,700; 70-95)— 
“Battleground” (M-G) (5th = wk). 
Steady $9,000. Last week, $10,000. 

Downtown (Balaban! {2.900; 70- 
95) — “Ambush” (M-G) (2d wki. 
Nice $10,000. Last week, $11,500. 


| Outlaw a 


LA. Lags; ‘Lil-China’ Fairish $44,000, 
Chain’ No Lightning $38,000, Malaya’ 
Perky 356, ‘Fear’ Strong at $30,000 


Los Angeles, Feb. 21. 


| Four new pictures and a reissue 
|are not doing much to stimulate 
{local firstrun biz here, and the 
|pace continues very uneven. 
|‘‘Malaya,” in two theatres, looks 
| fairly nice at $35,000 while “Chain 
| Lightning” shapes just okay with 
$38,000 or near in three houses. 
“Never Fear’ looms fine $30,000 
in five sites, mostly small-seaters. 

Combo of “Dakota Lil” and 
“Capt. China” is shaping to reach 
fair $44,000 in five locations. “The 
is off from fine first week 
at $20,000 for second frame in two 
spots. Good $5,000 is in sight for 
“Song to Remember,” a reissue, at 
the Four Star. “Samson and Deli- 
lah” will be near nifty $35,000 
for third round in two Paramount 
houses. 


Estimates for This Week 


Beverly Hills, Downtown, 
Hawaii, Hollywood, Forum Musie 


Halls (Prin-Cor) (834; 902; 1,106; 
512; 2,100; 55-$1)—“Never Fear” 
(EL) and “Once Upon Dream” 
(EL). Nice $30,000. Last week, 


“Mrs. Mike” (UA) (2d wk-9 days), 
$23,200. 

Chinese, Los Angeles, Loyola, 
Uptown, Wilshire (FWC) (2,048; 
2,097; 1,248; 1,719; 2,296; 60-$1)— 
“Dakota Lil” (20th) and “Capt. 
China” (Par). Fair $44,000. Last 
week, “Dancing in Dark” (20th) 
and “Blue Grass _ Kentucky” 
(Mono), $37,000. 

Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Chain Lightning’ (WB). Okay 
$38,000. Last week, ‘Backfire’ 
(WB), $28,000. 

Loew’s State, Egyptian (UA) (2,- 
404; 1,538; 60-$1)—“‘Malaya” (M-G) 
and “Bionde Dynamite” (Mono). 
Nice $35,000. Last week, “Forsyte 
Woman” (M-G) and “Trail Yukon” 
(Mono) (10 days), $18,000. 

Pantages, Hillstreet (RKO) 
812; 2,890; 50-$1)—“‘Outlaw” (RKO) 
(2d wk). Down to $20,000. Last 
week, fine $36,000. 

Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 35- 
$1.50)—‘Samsorr and Delilah” (Par) 
(3d wk). Nifty $35,000. Last week, 
solid $48,000. i 

United Artists, Ritz, Studio City, 
Vogue, Culver (UA-FWC) (2,100; 1,- 
370; 880; 885; 1,145; 60-$1)—‘Bor- 
derline”’ (U) and “‘West Wyoming” 
(Mono) (2d wk-4 days). Near $9,000. 
| Last week, okay $24,600. 
| Orpheum (D’town) (2,210; 50-95) 
—‘‘Pirates Capri” (FC) (2d run) 


(2.- 


| with eight acts vaude. Fair $15,000. 


Last week, ‘“‘Riders Rapge”’ 
(2d run) with vaude, $f,000. 

Four Star (UA) (900; 60-$1 — 
“Song Remember” (Col) (reissue). 


(RKO) 


| Good $5,000. Last week, “My Fool- 


ish Heart” (RKO) (8th wk), $3,000. 

Fine Arts (FWC) (679; 85-$1.25) 
—‘‘Spring Park Lane” (EL) (4th 
wk) and “Eiffel Tower” (RKO) (2d 
run) (2d wk). Oke $3,000. Last 
week, up to smart $4,100 with addi- 
tion of “Eiffel.” 


‘Malaya’ Mighty $16,000, 
Cincy; ‘Stromboli’ Good 
1456, ‘Willie’ Fat 136 


Cincinnati, Feb. 21. 
Neck and neck for city’s best biz, 
“Strombeli’” and ‘“Malava’’§ are 
boosting overall take of major 
houses several notches above par. 
Other newcomers are “When Wil- 
lie Comes Marching Home,” lively 





| at Capitol, “Montana,” moderate at 


Albee. “Malaya” is sock stand- 
out at small-seater Keith’s. 
Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“Montana” (WB). Moderate $10,- 
000. Last week, “Guilty of Trea- 
son” (EL), smash $20,000 hypoed by 
area preem campaign. 

Capito! (Mid-States) (2.000; 55- 
75) — “Willie Comes Marching 
Home” (20th). Big $13,000 or near. 
Last week, “Whirlpool” (20th), so- 
so $7,500. 

“Grand (RKO) (1,400; 55-75)— 
“Battleground” (M-G) (4th wk). 
Satisfactory $6,000 after solid 
$9,500 third session. 

Keith’s (Mid-States) 
75:\—‘‘Malaya”’ (M-G). 
$16,000, best here in months. Local 
Libson-White interests took over 
management of theatre this week 
from City Investment Corp. Last 
week, “South Sea Sinner” ‘U), 
favorable $7,500. 

Palace (RKO) (2.600; 55-75'— 
“Stromboli” (RKO. Good $14.500. 
Pre-opening Bergman - Rossellini 
beefs were minor. Crix were iuke- 
warm on pic. Last week, “Same- 
son and Delilah” (Par) (3d wk) at 
75-$1.19 scale, nice $11,000. 
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U.S. ISB Film Section in Austria 


| 


On Its Last Legs Due to Cut Funds 


Vienna, Feb. 14. 

with curtailed financing defi- 
nitely in view: only through May 
1. end of the current fiscal year, 
film section of U. S. Forces in Aus- 
iria’s Information: Services Branch 
js on its last legs. It’s probable 
that it’s film-rendering functions 
will be taken over ‘by the State 
Dept. even if a civilian agency fails 
to absorb the whole Austrian, in- 
formation job as result of coordin- 
ating studies and conferences now 
going on between Army and state. 

When ISB discontinued its U. S. 
newsreel last fall, the film section 
was left with little to do and little 
personnel to do it. Ernst Hauser- 
man. film officer, has spent most of 
his time on outside activities in- 
cluding the assistant director's as- 
sicnment on the recently completed 
Korda-Gene Markey production of 
“Wonder Child,” Bobby Henrey 
starrer. This took him to location 
in Tyrol for long periods, leaving 
the office in the hands of Marcel 
Prawy. assistant film officer who 
has resigned as of March 1 in face 
of drastically cut appropriations 
for the office. Hauserman. still 
works mostly on non-government 
with bureau’s only remaining 
duty the synchronization in Ger- 
man of stateside documentaries. 
Understood ECA has solicited ISB 
assistance in propagandizing the 
Marshall Plan in Austria, but cur- 
rently that program is tied up in 
a hassle over whether the aid 
agency will ante up for the job. y 


3 TOURING ‘ANNIES’ 
IN BRITAIN THIS YEAR 


London, Feb. 21. 


Despite “Annie Get Your Gun” 
finishing its run: at the London 
Coliseum end of April. Emile 
Littler will have three “Annies” 
touring this year. Current “Annie” 
touring the North of England will 
be followed by two more com- 
panies. One, touring south, opens 
at Croydon May 8, to be followed 
by another opening at Wimbledon 


jobs 





May 22, which will cover the 
north of England. 
Next Coliseum show . probably 


will be staged by Emile’s brother 
Prince. This is likely to be a re- 
vival of “Waltzes From Vienna,” 
currently touring the provinces. 
This will follow “Annie” for six 
weeks. In turn, “Waltzes” will be 
followed by the new Robert Stolz 
musical, currently at the Stadtthe- 
atre, Vienna, “Springtime in 
Vienna.” 

Emile Littler, meanwhile. went 
off to Paris to see bow of “Annie” 
there at the Chatelaine yesterday 
(20). 


British Relax Ban On 





Foreign Vauder Doubling 


London, Feb. 14. 


For the first time since the war, 
the Ministry of Labor has relented 
its embargo on foreign acts to dou- 
ble from vaudeville or shows into 
night spots. 

First to be affected by the re- 


laxing of the rule are the Bernard | 


Bros., currently in Val Parnell’s 
London Palladium pantomime, 
“Puss in Boots,” who were per- 
mitted to double into the Colony 
restaurant. 

Another is Chaz Chase, present- 
ly in Val Parnell and Bernard Del- 
font’s “Folies Bergere Revue” at 
the London Hippodrome. He starts 
a two weeks’ engagement at the 
Bagatelle restaurant March 6, with 
options, 


Huge Mosfilm Studios 


Rebuilding in Moscow 
Moscow, Feb. 14. 

Reconstraction of the 
studios, west of this city, is under- 
way. When work is completed, the 
revamped lot reportedly will be 
the largest in Europe with a ca- 
pacity of at east 40 color films an- 
nually, Latest color picture turned 
out by Mosfilm is “The Cuban Cos- 
sacks,” which deals with life 
ainong the kolchos-farmers. Tint 





process is said to resemble Agtfa- | 


color, 

Top b.o. success in the current 
Moscow theatre is “Voice of Amer- 
ica,” by Boris Lavrenjov. Plot re- 
volves around an American army 
officer who refuses to condemn 
Russia on a broadcast. 


Mosfilm | 


a 





ais ‘Streetcar’ Set To 
Roll With Melbourne Bow 


Melbourne, Feb. 21. 

| Tennessee Williams’ “Streetcar 
Named Desire,” a J. C. Williamson 
| importation, got underway promis- 
|ingly at the Comedy theatre. here 
despite a mixed critical reception. 

Play looks set for a long run. 
Civic authorities handed it a green- 
light in every respect. despite 
censor fears. Principals. including 
Viola Keats, Arthur Franz, Russell 
Hardie and Adele Longmire, 
scored handily at the preem. 





‘Joint Brit. Production 
For Film Classics, IFR; 
Spotty ‘Boundaries’ Biz 


An agreement in principle of a 
joint British production 
tween Film Classics and 
tional Film Renters, Ltd., was con- 
firmed in New York last week by 
David H. Coplan, head of the lat- 


deal be- 
Interna- 


ter firm, who recently arrived in 
the U. S. to discuss the venture 
with FC prez Joseph Bernhard. 


While the project hasn't been en- 
tirely wrapped up as yet, Coplan 
explained, it calls for three or four 
pictures annually—if possible. 

Designed to qualify for Britain's 
first feature quota, the pictures 
would be made in British studios 
plus continental exteriors. One of 
the drawbacks to the venture, 
Coplan noted, is the fact that only 
‘certain story properties lend them- 
selves to that type production. Pre- 
sumably FC’s financial stake in the 
deal would stem from its frozen 
|} pounds. American company would 
also distribute the pix in the U. S. 

Since taking over IFR with Ma- 
,jor Andrew Holt, Coplan declared 
,that the British firm’s policy had 
|} veered away from reissues toward 
'fresh product. Percentage of turn- 
'over now, he revealed, runs 60°; 
Film Classics, for which IFR is the 
exclusive distributor in Britain. In 
, addition, the company has been 
|largely reorganized, especially in 
‘the sales and ad-pub departments. 
| ‘Lost Boundaries.” FC’s biggest 
;grosser in the U. S., has proved 
somewhat spotty in Britain. Co- 
plan disclosed. Possibly militating 
against the picture’s success, he 
added, is the fact that there is 
{no Negro problem in England. 
'Business on the film was disap- 
/pointing in London’s West End, 
where election campaigning, com- 
| petition of Metro’s Empire, which 
recently turned to a stage policy, 
and a generally inflated admission 
iseale throughout that area, all 
tended to hold down the gross. On 
the other hand, he said, business 
‘in the provinces has been “‘colos- 
sal.” 


Danish Legit Has Several 
Hits, Thanks to U. S. Plays 


Copenhagen, Feb. 14. 


The Danish legit season now has 
several hits, thanks largely to U. S. 
| plays. At the Riddersalen, Tennes- 
see Williams’ “Summer and 
Smoke” will set the season’s long- 
‘run record. It is nearing the 100th 
performance and_ will probably 
play for several months yet. The- 
atre has only 225 seats. Another 
Williams hit, “A Streetcar Named 
| Desire,” is going fine at the Royal 
theatre’s Ny Scene. 

Folketeatret at last has a real hit 





in “The Heiress,” with Vera 
Geburh scoring heavily. Terence 
Rattigan’s comedy, “O Mistress 


Mine,” here called “Olivia,” re- 
ceived warm praise by all the crix 
for the performances of Denmark's 
most famous acting couple, Else 
Skouboe and Henrik Bentzon, who 
manage the Frederiksberg theatre. 

Premiere of Arthur Miller's 
“Death of a Salesman” (in Danish, 
“En Saelgers Doed”), with Johan- 
nes Meyer in the lead, at the Royal 
‘theatre, is awaited with great in- 
‘terest. 

“Charley’s Aunt,” with Chris 
Arhoff, has played at the Nygade 
theatre since Aug. 18, '48. It’s ex- 
pected to set a new long run legit 
;record in Denmark. 


Siritzky to Paris On 
Turrou Book Filming 


Sam Siritzky, veepee of Siritzky 
International Pictures, planed to 
Paris over the weekend to confer 
with his Gallic associates on a film 
version of Col. Leon G. Turrou’s 
novel, ‘Where the Shadow Falls.” 

Only a portion of the book, 
which deals wit! Algier’s Casbah, 
will be used in the picture. Present 
plans call for the venture to roll 
within a month. Siritzky also ex- 
pects to acquire fresh product for 
U. S. distribution. 





Pix Production 
Quiet in Italy 


Rome, Feb. 21 

Film production in Italy is rela- 
tively quiet at the moment. Pro- 
ducer Max Wachsberger moved his 
Maria Montez-Paul Christian star- 
rer, “Thief of Venice,’ to Rome’s 
Scalera studios last week when 
cold weather set in at the city of 
canals. Picture will continue here 
until spring: under John Brahm’'s 


direction, when the unit will return 


to Venice 

Meanwhile, shooting of addi- 
tional scenes for Roberto Rossell- 
ini’s ‘‘La. Maecchina Amazza Cattivi”’ 
(“The Machine That Kills Evil’’) is 
underway on the southern coast. 


Director stepped out before the 
picture was entirely finished and 
owner Ilya Lopert had his local 


rep, Rudy Solmsen, arrange for its 
completion. Film is now expected 
to be ready for distribution around 
April 1. 

Rossellini, incidentally, who pre- 
viously had been reported as ink- 
ing production deals with Sir Alex- 
ander Korda and the Amato-Rizzoli 
combine, is now said to be con- 
sidering a deal with producer 
Filippo del Guidice. Very much in 
the “if”? stage. the possible alliance 
depends upon a suitable script to 
be written about Biblical times and 
whether financing could be ar- 
ranged for the venture. 

Exterior lensing is also at a low 
ebb in the Rome area. The 
Anthony Havelock-Allen-Tuscania 


Films production of “The Eagle 
and the Lamb” left for  Lon- 
don after completing — location 
shots in and areund Rome and 
Venice Pic stars Richard Greene 
and Valentina Cortese, Havelock- 


Allen, however, plans to. re- 
turn to Rome in the spring to put 
a film starring Rex Harrison and 
Lilli Palmer before the cameras. 


BRITISH LIVE OPERA TV 
MAY BE BROUGHT TO U.S. 


London, Feb. 14. 
A live British TV program of 
*“Pagtiacci’ may be the first oper- 
atic entertainment to span _ the 
oceans. Recent London production, 
followed by a Paris presentation, 
may shortly be seen in New York. 
Bids have been made for the entire 
company to be shipped to America 
for presentation of “Pagliacci” on 

one or more of the TV networks. 





Hailed as a technical triumph on | 


its original London screening, the 
more recent Paris show was de- 
scribed by the French press as “an 
object lesson in TV _ production.” 
The original cast was transferred 
to Paris, with producer Eric Faw- 
cett, and a French chorus was 
added to the company. London 


designs for the settings were for- | 


warded in advance, and a complete 
replica had been constructed before 
the British team arrived. 

Apart from Fawcett and his light- 


ing man, the crew was entirely 
French. Only two cameras were 
available, but definition on 450 


lines (as against 405 in London) 
was considered excellent. 

Next week Fawcett leaves for 
Paris again to direct the Comedie 
Francaise for its London TV ap- 
pearance during the forthcoming 
state visit of the President of 
France. 


ZETTERLING’S OWN CO. 
London, Feb. 14. 

Mai Zetterling has formed her 
own production company with her 
husband and brother-in-law. 

Actress plans to film Ibsen’s 
“The Lady From the Sea,” in Eng- 
land and Norway, as her first ven- 
ture. 








Other Foreign News 
On Page 15 
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Brit. Eagle Lion Loses In 
$6,440 Suit on Fight Pic 


London, Feb. 21. 

Damages amounting to $6,440 
were awarded Michael H. Goodman 
Films Productions against Eagle 
Lion Films. The action arose over 
the film of the Mills-Lesnevitch 
fight in London in July, 1948. It 
was stated in court that the film 
was to be delivered within 48 hours 
of the fight, and Eagle Lion denied 
the contention that the time was 
extended by 12 hours. 

The judge couldn’t accept evi- 
dence that the 12-hour extension 
had been refused, and dismissed a 
claim by Eagle Lion for repayment 
of $1,400 on account of $7.560 for 
distribution rights. 





Pix Production Plans 
Blooming in Spain With 
French, Portuguese Aid 


Madrid, 14. 
producer Sanchez de 
Heredia is dickering with Alex- 
der Korda for financial and tech- 
nical help on a proposed pic in col- 
or based on the life of Don Juan 
Tenorio, to be done in Madrid. 
Producer refused an offer of a 
Swiss group which wanted to put 
some frozen coin it had in Spain 
in the pic, on condition that a 
script approved by them would be 
used and that Douglas Fairbanks, 
Jr., would play the title role. 

The deal fell through amd last 
week de Heredia signed Portu- 
guese star Antonio Vilar to play the 
lead for a lump sum of 350,000 
pesetas (about $10,000) of which 
100,000 were paid on signing of the 
contract. The femme lead will 
probably be French star Anna- 
bella, who now lives in Madrid, 
where she has bought a _ house. 
Work should start sometime this 
month. 

Portuguese producer Antonio 
Lopes Ribeiro is at present in 
Madrid trying to make arrange- 
ments for a French-Spanish-Portu- 
guese pie to be made in Lisbon 
Discussions are also going on here 
on a proposed biopic about French 
General Junot, “Captain Tormen- 
ta,” to be directed by Marce)] Pag- 
nol and costar Antonio Vilar and 
Argentine star Thelda Tamar. Pic 
would be produced in France. 

Interest of French film industry 
in Spain ‘with an eye on South 
America) is demonstrated by the 
arrival here of a representative of 
producer Max July to arrange a 
Franco-Spanish pic; of the presi- 
dent of the French authors’ socie- 
ty. Albert Willemetz, and of French 
actor Gerard Philippe. 


Metro Adds Melbourne 
_ House; Still After Sydney 


Melbourne, Feb. 14. 

Metro has taken over the Em- 
bassy here from the Stanhope in- 
die loop Seating capacity is around 
1,360. Price is reported in the 
vicinity of $170,000, coming out 
‘of Metro’s frozen rental coin. Addi- 
tion gives Metro a chain of nine 
theatres in the major keys. Deal 
was set by Bernie Freeman, loop’s 
local chief. 

Understood that additional tries 
will be made this year for more 
indie houses in the Melbourne 
zone. Chief opposition to Metro 
will be from Hoyts, presently op- 
erating a major nabe loop here. 


Feb. 
Spanish 





Another Minerva Bid 
Sydney, Feb. 14. 
Metro will make another bid 


this year to gain possession of the 
Minerva, currently playing legit 
for Pan-American Theatres. 

Metro bought the house some 
vears ago. but can’t get possession 
to run a pic policy because of re- 
cent court decision nixing take- 
over 


BERGMAN OLDIES IN AUSSIE 
Sidney, Feb. 14. 

SRO, via Aussie chief Cleave 
Shepherd, will reissue two Ingrid 
Bergman oldies, “Spellbound” and 
“Intermezzo,” to time with the 
current Rossellini- Bergman pub- 
licity. 

Aussie exhibs have declined to 
give any nix to Bergman pix. 





London, Feb, 21. 


Britain goes to the polls Thurs- 
day (23) after the quietest general 
election campaign in living mem- 
ory. Even the pollsters are going 
cautiously and their latest forecasts 
place the Socialists and Conserva- 
tives neck-and-neck, with the Lib- 
erals very much an also-ran. 

Although all parties are fighting 
the election with kid gloves, there 
has been enough free entertain- 
ment all over the country to upset 
boxoffice takings. The decline has 
been general, and in London theat- 
rical openings which were origi- 
nally conceived for mid-February 
have been deferred until after the 
election. 

As the campaign progresses, it 
has become more evident that La- 
bor will in all probability retain its 
hold. Unofficial betting at the 
Stock Exchange, which recently 
was 6-4 on for a Labor victory, has 


now hardened to 3-1. Even Con- 
servative supporters agree that 
only complacency and over-confi- 


dence by Labor supporters can up- 
set the forecast 


> 


Approximately 230 of the 625 re- 
sults will be announced the same 
night, and special election parties 
are being organized in Iondon 
niteries, cinemas and theatres, with 
radio and television adding a spe- 
clal up-to-the-minute service. 

One London nitery is advertising 
a special election gala night at an 
inclusive price of less than $10. It 
offers, as an inducement, cham- 
pagne ad lib, presumably to allow 
the tate night either to 
cheer their fancy or drown their 
"SOrrows. 


revellers 


By midday Friday sufficient re- 
sults should be in to indicate the 
texture of the next government, but 
the complete record will probably 
not be known until the weekend. 

From the point of view of 
entertainment industry, the new 
government will be plunged into 
film trade politics from ifs first day 
in office. Among the jobs it has to 
tackle are the implementation of 
the Plant and Gater reports, fixing 
of the quota, consideration of pro- 
ducer and exhibitor demands for 
entertainments tax relief and nego- 
tiation of anew monetary pact with 
Hollywood. All these are priority 
issues which will have to be deter- 
mined very quickly. 


EDINBURGH 1949 FEST 
DOUBLES LOSS OF 1948 


Edinburgh, Feb. 14. 

The 1949 International Festival 
,0f Musie and Drama in Edinburgh 
showed a deficit of approximately 
| $72,000 (£24,207), more than 
‘double the previous year’s loss of 
$30,000 (£10,465). 

Sir Andrew Murray, Lord Pro- 
| vost of Edinburgh, told the Festi- 
_ val Society here that these accounts 
showed only receipts and payments 
in respect of theatre performances. 
The Festival Society, he claimed, 


the 


was bringing about $3,000,000 
(£1,000,000) to the city. City 
hotelkeepers booked 50,000 resi- 


dents in the Festival’s 1949 three- 
week period. Another 50,000 peo- 
ple visited Edinburgh daily. 





Indie German Newsreel, 
Ist in 17 Yrs., on Screens 


Frankfurt, Feb. 14. 
The first independent German 
newsreel in 17 years hit the screens 
all over Western Germany last 
week. The newsreel, called Neue 
|Deutsche Wochenschau, is_ pro- 
duced in Hamburg, while branch 
offices were set up in Berlin, 
Frankfurt, Munich, Stuttgart and 
Duesseldorf. From its first issue, 
it looks as if it will be a powerful 
competition to 20th-Fox Movietone 
News, which returned to German 
screens only a few weeks ago. 
Outfit, headed by Heinz Kuntze- 
Just as chief editor, has six camera 
teams and two synchron-cars, cov- 
ering Germany. Additionally, ex- 
change agreements were reached 
with Metro, French Gaumont, Aus- 
itria and a British newsreel pro- 
ducer. 
| The first issue runs 18 minutes. 
and is very good. Among its fea- 
tures are an Orange Queen contest 
in California, Tito’s p. a. at a meet- 
ing in Belgrade and a piece on the 
sixth international winter sports 
‘meet in Garmisch-Partenkirchen. 
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Arg. Radio Execs Mull Changes 


But Govt. Clamp Still Stifles 


Montevideo, Feb. 10. 


Execs of radio outlets from Ar- 


gentina’s. principal cities gathered 
recently in Buenos Aires for dis- 
cussions With their network chiefs, 


a 





ey 


and to receive instructions on pro- , 


gram policies from the real pow- 
ers controlling all ether matters in 
the country. 

Although free, competitive, com- 
mercial radio is no longer a fact 
in Argentina, a fietion of their in- 
dependence is still maintained, and 
the Broadcasters Assn. continues to 
function, with Jaime Yankelevich 
acting as prexy. This former own- 
er of the Belgrano network contin- 
ues as top executive of that web, 
and he certainly retains a full 
measure of power over most broad- 
casting matters. 

To maintain the fiction of a free 
commercial radio system, the gov- 


‘GWTW’ 49 Longrun In 
Rome With 196-Day Stay 


Longest running film in Rome 
during 1949 was “Gone With the 


' Wind,” a recent survey shows. The 


| Selznick spectacle chalked 


ernment intends calling some time | 


this year for bids on concessions to 
run the three principal webs: Radio 
Mundo, Radio Belgrano and Radio 
Splendid. Each of these will head 
a chain of network outlets in the 
provincial centers. This would 
eliminate another 11 outlets cur- 
rently operating from Buenos 
Aires, and their equipment and 
their staffs would be transferred to 
points in the province which have 
had no radio outlets up to the pres- 
eni. However, three of the city 
stations are protesting against this 
summary dismissal, and as a con- 
sequence, it’s very possible that 
Radio Portena, Radio Mitre and 
Radio del Pueblo will be aliowed to 
remain, 

There is such a sameness in ad- 
vertisers’ choice of radio programs, 
which never vary from concert 
music to soap opera, quiz programs 
and comedians, that the radio con- 
vention was urged by government 
officials to strive harder 
up on the program side. The snag 
is that most of the original talent 
has been ousted from Argentine 
radio by government ban, and ail 
the key writing and production 
jobs are held by political appoint- 
ees. who are better at propagan- 
dizing for the government than in 
devising new forms of radio enter- 
tainment. 


CIRCO ATAYDE CIRCUS 
STEADY MEX SELLOUT 


Mexico City, Feb. 14. 


Americans here are enjoying a 
bigtime circus in winter. Show, a 
Mexican enterprise, is Latin Amer- 
ica's No. 1 and oldest big top. It’s 
the Circo Atayde, started as an ex- 
periment in 1860, then definitely 
established in 1888. Circus is now 
run by Andres and Aurelio, great- 
grandsons of the founder. 
works all the time, playing from 
the Rio Grande to the Patagonian 
border. It headquarters here, with 
Antonio Martinez, general rep, and 
Manuel Orozco Brito, resident rep. 
Show is one-ring, with an animal 
sideshow. It’s definitely profes- 
sional, on two-a-day with four shows 
Sundays and holidays. 

Circo Atayde is a sellout at every 
show here at an 83c top. It plays 
10 weeks here, then hits the road. 
Toppers are the Berosini Troupe 





to liven | on for his visit was to learn about 


i gamated 


‘plans for 


| John 


Show | 


(4), two men, two femmes, Czecho- | 


slovakian high-wire artists; Capt. 


Tiebort, American, and his trained | 


seals; Delbosq Family (3), man, two 
femmes, Italians, with a horse that 
plays music and dances, and one 
of the femmes, Clarita, singling as 
a foot-juggler; Maximiliano Truczi, 
Italian juggler; Esqueda Troupe 
(4), three men and a girl. Mexi- 
ean aerialists, and Nagra, Hindu, 
and her five elephants. 





Kanturek in From Prague 
For Confabs at MPEA 


| acrobats, 


up a 
Runnerup was J. 
Arthur Rank’s “Hamlet,” with 80 
days. In the vanguard among for- 
eign pix were “Song to Remember” 
(Col), 70 days; “The Yearling” 
(M-G), 67, and “Mr. Belvedere Goes 
to College” (20th), 59. 

“In Nome De Legge (Lux) topped 
the local product with a 76-day run. 
Picture, incidentally, is scheduled 
to preem at the Rialto, N. Y., 
March 1 under the title of “Mafia.” 
Other domestic films with hefty 
b.o. stamina include “Fabiola,” 
about 60 days; “Toto le Moko,” 51 
days, and “Emigrantes,” 43 days. 


196-day stay. 





Video Hypo in Australia 
In Fisk Visit; Can Spend 
$1,500,000 on Research 


Sydney, Feb. 14. 

Unexpected arrival here of Sir 
Ernest Fisk, one-time head of Amal- 
wireless and commercial 
station 2 CH, now managing di- 
rector of Electric and Musical In- 
dustries, London, points to quick 
introduction of video to the Aussie 
public, in the opinion of radio men 


here. 

Fisk told newspapermen that a 
British electronic cartel would 
spend around $1,500,000 in Aus- 


tralia on research and development 
of electronics, including television. 
Fisk admitted that the major rea- 
the new Liberal government’s 
video. Fisk went on to 
s-v that his organization could have 
transmitting stations operating in 
Sydney and Melbourne within 18 
months if the government's green- 
light were given. 

President of the Australian Fed- 
eration of Commercial Stations, 
Ridley, said that many ma- 
jor commercials were all set to go 
on video just as soon as transmit- 
ters were available. It’s understood 
that the Menzies government will 
not make video a governmental 
monopoly. Menzies, it’s rumored, 
will request that private entefprise 
aid in the establishment of video 
Down Under. In the meantime, the 
government is going ahead calling 
for bids on video equipment. 


U.S. Pix Dominate Port. 
Houses in Carnival Days 


Lisbon, Feb. 14. 

American pix dominate the cine- 
mas of Portugal during the carni- 
val period, which lasts until 
end of February, reaping a big 
slice of the b.o. takings during 
what is the most profitable part of 
the winter season. 

In Lisbon, the firstrun San Luis 
has “Neptune’s Daughter” (M-G) 
and a vaude show with Henry Sal- 
vador (France), songs; Raul Abril 
orchestra (Spain); Henry Stern 
(Swiss), pianist; La Verne (English) 
and John (American), 
dancers; Paul Berny (France), ma- 
gician: Tom and Jerry (English), 





tra (Portuguese). Artur Agostino 


/emcees the show. 


Of other firstruns, the Tivoli 
presents “I Was a Male War Bride” 
(20th). The Eden has “The Saini- 
ed Sisters’ (Par). The Politeama. 
after three weeks of “The Window” 


| (RKO, has been running “A Kiss 


Louis Kanturek, eastern Euro- | 


pean supervisor for the Motion Pic- 
ture Export Assn., arrived in New 
York Monday (20) on the Queen 


Elizabeth for several weeks of con- | 
MPEA veepee-general | 


fabs with 
manager Irving Maas. 

Headquartering in Prague, Kan- 
turek recently accompanied Maas 
to Moscow in connection with the 
film deal which Eric Johnston ne- 
goliated with the Russians. He's 
the second MPEA fron curtain rep 
to arrive recently at the homeof- 
fice, Jean Birkhahn, Polish super- 
visor, having been in the U. S$. 
Since Jan. 17, 


,and dance acts. 
,a Spanish pic, with a Portuguese 
These two houses, | 
specializing in European pix, are’ 


in the Dark” (WB), and now has 


“That Wonderful Urge” (20th). 


The Ginasio has a French pic- | 
and the Spanish orchestra of Blas 


Vilson, with some Spanish song 
The Trindade has 


vaude show. 


in 
an 


the only ones at the moment 
Portugal which don’t show 
American pic. 





The Paris Lido show, taken to 
Nice by Pierre Louis-Guerin for 
four Carnival days, drew consider- 
able business there, and is 


the club had closed for the dura-' 
tion of the trip. 


INTERNATIONAL 


1S 





‘Appeal N.Y. Nix on French 


‘of 


Pic OK’d by U.S. Customs 


his French import, “J'ai Dix-Sept,” 
without complaint, 
vision of the N. Y. State Dept. of 
|Education banned it, according to 
‘foreign film _ distributor Leo 
| Cohen. 

'film division’s ruling. Originally | 
/made by Pathe, the picture fea- 
tures Gerard Nery, Jacqueline 
_Delubae and Aime Clariond. For 
the U. S. market Cohen retitled 
it “My First Love.” 





Cannes Pix Meet 


To Mull Distrib 


Paris. Feb. 14. 

The Congress of International 
Film Producers will have a private 
festival at Cannes Feb. 25 to March 
2. It will be held at the Film 
Palace constructed for last year’s 
film fest, and will feature the pick 
five unreleased French films. 
There will also be selected shorts 


{and documentaries, and a series on 


out 


the | 


the animated film in retrospect. 

Sixteeu nations, excluding the 
U. S., will send delegates to the 
Congress. Members of producer 
organizations will meet to discuss 
more harmonious plans of inter-na- 
tion accords in the proper exchange 
and distribution of films. There will 
also be talks on the evolution of 
film techniques and advances. 


However, once more it boils 
down to the need of major Euro- 


pean producers to get straightened 
economically. The present 
status in France makes it hard for 
a high-budget film to amortize it- 
self on the European market, and 
the specialized distribution in state- 
side circuits isn’t enough to in- 
sure a high-priced risk. This leaves 
the market to commercial low- 
priced pix. 

Real reason for the Congress is 
to make some use of the $1,000,000 
Film Palace to appease the angry 
Cannes populace who footed most 
of the bill. The Film Festival Com- 
mittee is beginning to talk about 
the next fest to be held next year 
(1951) in March. It will be a super 
afPair, profiting from previous mis- 
takes. this leaves the Film 
Palacé idle this summer, and from 
last reports it is still not complete- 
ly finished. 


AUSSIE PIX B.0. TREND 
SEEN STILL DOWNWARD 


Melbourne, Feb. 21. 

Film boxoffice trend in Australia 
during 1949 was steadily down- 
ward and the country’s exhibitors 
fear that the skid may gain 
mentum this year. 
tributed to duller pictures and to 
greater public discrimination. _ It 
is pointed out that Sydney had an 
unusually heavy turnover of films 
in its first run situations and that 
three of the picture houses were 


Yet 





converted to live theatres during 
| the year. 


Hollywood continues to be the 
major supplier, but the kindest re- 


| views by the critics were extended 


to several British and French mo- 


‘tion pictures. 


ballroom | 


and Copacabana orches- | 


now 
back in the Champs Elysees, w here | 








Current London Shows 


(Figures show weeks of run) 
London, Feb. 21. 
“Annie Get Gun,” Col’s’m (142). 
“Beau Strategem,” Lyric (45). 
“Black Chiffon,” West’ster (43). 
“Bonaventure,” Vaude (11). 
“Brigadoon,” Majesty's (45). 
“Castle Air,” Adelphi (11). 
“Eliz. Slept Here,” Strand (17). 
“Fallen Angels,” Ambass. (11). 
“Folies Bergere,” Hipp. (20). 
“Harvey,” Prince of Wales (60). 
“Heiress,” Haymarket (56). 
“King’s Rhapsody,” Palace (23). 
“Lady Mislaid,” St. Mart. (4). 
“Larger Than Life,” York’s (2). 
“Murder at Vic,” Playhouse (10). 
“Oklahoma!” Drury Lane (142). 
Old Vic Rep, New (19). 
“On Mon. Next,” Comedy (38). 
“One Wild Oat,” Garrick (64). 
“Philly Story,” Dutch’s (12). 
“Ring Round Moon,” Globe (4). 
“Schoolmistress,” Saville (3). 
“Streetcar,” Aldwych (20). 
“Traveller's Joy,” Criterion (89). 
“Treasure Hunt,” Apollo (23). 
“Venus Observed,” St. James (5). 
“Worm's View,” Whitehall (148). 


1 “Young Wives Tale,” Savoy (32). 


' Cohen already has appealed the | 


the film di-: 


| Assn, 


| salaries, 
iis in excess of $50,000. 


Wilson Seen Taking Films Council 


Although U. S. Customs passed 


Advice on WZ British Pix Quota 





Work Stopped on-4 British 


Pix Units for Pay Arrears 


London, Feb. 21. 

Stoppage of work at four pro- 
duction units was imposed by the 
of Cinematograph & Allied 
Technicians because of arrears ot 
Amount now outstanding 
The big- 
gest group affected are Anatole de 


| Grunwald, Ltd., and its associate 
company, International Screen- 
plays, Ltd., which recently an- 


nounced a big production deal in 
association with United Artists. 

Third company is Plantaganet 
Films, whose affairs are now being 
investigated by a Board of Trade 
inspector appointed under the 
Companies Act. This is the com- 
pany which recently filmed “Give 
Us This Day,” with Rod E. Geiger 
and N. A. Bronsten as producers. 
The fourth outfit is Parthian Pro- 
ductions, who started work last 
summer on a Series of TV films for 
the American market with govern- 
ment financial aid. Work stopped 
some weeks back and the Film 
Finance Corp. asked Barrington 
Gain to investigate their financial 
position, 





Argentine Legit Saw 48 
Shows Produced in 1949 
With $2,437,500 B.0. Take 


Buenos Aires, Feb. 10. 
Argentine legit grossed $2.437,- 
500 (U. S.) during 1949, with a total 


of 48 shows produced. The out- 
standing hit was “Los Arboles 
Mueren de Pie,” by Alejandro 


Casona, played by Luisa Vehil and 
her company at the Ateneo theatre, 
which ran 431 performances. 

The longest run of any show dur- 
ing 1949 was enjoyed by “Filomena 
Marturano,” by Eduardo de Filippo, 
translated to Spanish by Nicolas 
Olivari as a vehicle for actress Tita 
Merello. 

A musical with a book by radio- 
scripter Miguel Coronatto Paz, 
with Gloria Guzman in the lead, 
ran 288 performances at the Presi- 
dente Aivear theatre. Jean Coc- 
teau’s “Eagle With Two Heads,” 
produced by veteran Lola Mem- 
brives, ran for only 138 perform- 
ances, despite high quality of pro- 
duction. 


“Deux Virginies pour un Paul,” 


‘by Lichtenberg, translated by 


| Andres 


mo- | 
Situation is at- | 


Romeo and Cappenberg. 

performances. Marcel 
Achard’s “Savez vous planter les 
choux,”” translated by Maria 
Regas, did 159 performances. 
other Achard plays, 
paraiso” 
Saigon,” had only very short runs. 

The only translation from the 
English was put on at the end 


ran 162 


“ 


Two 


,of the season by Empfesas Gallo 


i at 


. Mexico's 


| pact 


the Astral, with Norman 
Krasna’s “John Loves Mary.” 


Mex Cleffers Get Hiked 
Fees in New Radio Pact 


Mexico City, Feb. 14 
songwriters 
130 radio stations. 
28 are here. have made a 
with the national radio in- 
dustry chamber, acting for the sta- 





Mexican 


which 


. tions, which agrees to pay the So- 


i ciety 


of Authors, Composers and 
Publishers of Music (SACEM). the 
songwriters’ rep. $30,000 rovalties 
owing since 1948, and some $4.250 
monthly for royalties. 
Pact was arranged by 
Azcarraga, operator of XEW. 
and XEOY here. “It is not 


Emilio 
XEQ 
only 


‘lawful but just that the songwrit- 


| payments 


,serve for their creations. 


‘sively. At present, music consti- 
tutes 70° of the programs. Our 
'music is the best in the world, 


ers be paid royalties and that those 
be prompt,” he said. 
“The songwriters have been victim- 
ized by many people who think 
that music is free. Now the or- 
ganized radio stations will pay the 
songwriters what they justly de- 
In 1941 
songwriters were paid by radio sta- 
tions only $100 a week. 
chamber will pay them at least 
$4,250 a month. 

“It is my desire that our radio 


| stations play Mexican music exclu- 


therefore, the stations should give 


first preference to Mexican music.” 


Luz | 


“Allons a Val- | 
and “The Woman From ' 


servicing , 
of | 


Now the’! 


London, Feb. 21. 


While Board of Trade prez Har- 
old Wilson last year disregarded 
the Films Council recommenda- 
tion of a 3313°% quota and fixed 
ithe °49-’50 regulation at 40°%, it’s 
considered unlikely that he’ll spurn 
the same panel’s advice for the fis- 
cal 12-month period starting Oct. 1. 
Council last week voted over- 
whelmingly in favor of a 30% first 
feature quota, with only George H. 
Elvin, general secretary of the 
Assn. of Cinematograph & Allied 
Technicians, dissenting. Second 
feature quota stays as is at 25°. 

Endorsement of the Council's 
recommendation is required by, 
April 1 from the government, 
which takes office after Thursday's 
(23) general election. That the 
30% proposal is a realistic one is 
borne out in figures turned up in 


an analysis of the ’48-’'49 45° 
quota. Study reveals that the over- 
all coverage yielded a nationwide 
showing of 37% British films. This 
was in line with Board of Trade 
estimates, after allowing for re- 
lief and exemption granted inde- 


pendent exhibitors in competitive 


situations. 

There was complete exhibitor- 
producer agreement in favor of 
30% at the Council's balloting and 


ithe two factions were able to swing 
‘the entire independent vole despite 
'Elvin’s defection. The ACAT top- 
per, in urging a 45° tap as an al- 
ternative, failed to find anyone to 
second his motion. Usual pledge of 
secrecy was broken by the union 
official and he advised the Coun- 
cil of his intention. He's deter- 
mined to press the issue and will 
do everything possible to influence 


the new Board of Trade head, if 
there is one, in favor of a higher 
quota, 

Meanwhile, there is to be strong 
and determined action by the 
Board of Trade against quota de- 
faulters, believed to number for 
the 1948-49 period between 1,500 


and 2,000. A complete list with the 
degree to which they have default- 
ed was sent last Friday (17) to the 
Films Council for consideration. 

Although the number of default- 
ers was much higher than antici- 
pated, the Board of Trade estimate 
was met mainly because the 
circuits were able to show British 
films in excess of their quota and 
a number oft independents also 
topped the 45°. That situation is 
not being repeated this year, where 
even the circuits are falling down 
on the 40%, and the independents 
are way behind schedule. 


SWEDES BAN 3 U.S. PIX; 
FRENCH NIX ON ‘STEAL’ 


Stockholm, Feb. 21. 
Three American pix, RKO’s “I 
Married a Communist” and UA's 


major 





“Jigsaw” and “Red Light.” were 
among the films banned by the 
Swedish Censorship Board iast 
month. RKO’s “The Set-Up,”’ which 
had its original ban lifted after 
some scissoring, has caused con- 
'siderable comment in_ critical 
‘circles here. 

Of the 27 films that preemed 


here last month, 19 were U. S. im- 
ports, with 20th-Fox’s “Pinky” 
drawing the most coin at the b.o. 


French Get Tough 
Paris, Feb. 21. 
RKO’s “Big Steal” has been 
nixed by the French Censor Board. 
Banning of films is on the in- 
crease here, with most gangster 
pix getting the red light. 


Cookham Dean Studios 


Closing; Auction Stock 
London, Feb. 14. 

Cookham Dean studios, where 
the J. Arthur Rank group has been 
filming its Technicolor cartoons 
during the past few vears, are clos- 
ing and the contents being offered 
for sale by auction. 

Winding up of the studio doesn’t 
necessarily mean the end of the 
series, it’s explained, and they may 
be resumed elsewhere. 


HIGH MEX PIX LOANS 
Mexico City, Feb. 14. 

Mexican pic trade got a $1,992,- 
351.18 sendoff for 1950 from its 
own bank, Banco Nacional Cine- 
matografico, in the form of loans, 
credits and discounts. 

Bank ended January with $2,- 
600,000 of its bonds in circulation, 
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Ireland Will Pay Off 
To Cohn on Col. Pact 


Hollywood, Feb. 21. 

John Ireland obtained 

‘materials and equipment had de- ‘from his Columbia contract, with 

clined more than the general aver- | financial strings attached. Actor 

age for business. /must pay Harry Cohn 25% of his 

Also testifying in behalf of re- earnings for the next five years, 
peal were Harry C. Batt, prexy of | the duration of the pact. 


e 
Edge in Plea For 
the National Assn. of Amusement Ireland, an Academy Award 


207, Pix Tax Cut 
Parks, Pools and Beaches; B. G. 


New York film industry execs.’ Brooks, of the Roller Skating Rink 
hit most sharply by the advent of Operators Assn.; Laurence V. Cole- 
video, are making a new pitch to ™an, director of the American 


. : f é Assn. of Museums; and Bligh A. 
Congressional leaders for repeal of Dodds. director of the New York 
the Federal admission tax on the 


State Fair. 
basis of ending a competitive in- During his appearance as a wit- 
equity. They are pointing out that oe a gwen ay “ 

: a * . : ays an eans Committee: 
— pane er saddled never heard it argued that a man 
with both a 20% admission tax and shouldn't object to being unfairly 
2 15% raw stock bite, the video in- treated until he can supply a sub- 
dustry is getting off without pay- 
ing a penny in imposts. 


stitute victim whose sufferings will 
be more justified.” This, said 

Designed to encourage an infant 
industry, the Government has ex- 


Johnston, was his answer to the 
Administration demands that no 
empted the video portion of receiv- 
ing sets from all taxes, although 


excise taxes be lifted until other 

taxes are voted to take their place. 

“The motion picture,’ he con- 

‘ “2 6s tinued, “is a medium of expres- 

the radio parts are tagged for 10°. sion, like the newspaper, the 

All communication and telephone magazine and the book. We in the 

lines are similarly slapped with a motion picture industry feel the 
25% bite, but coaxial cables and 
telephone lines specifically em- 
ployed for radio are also exempt. 
As a result, filmites are claiming 


Hazen Cites TV's 


Continued from page 2 


‘bia doghouse since his refusal to 
play a small role in a “B” produc- 
tion, “One Way Out.” 





Briefs From the Lots 


Hollywood, Feb. 21. 


Billie Burke postponed her trip 
east to take the mother-in-law role 
in the I. G. Goldsmith production, 
“Three Husbands,” on a loanout 
deal from Metro ... Hank Mann 
and Eddie Borden, comics of the 
silent film era. drew comic roles in 
the Boris Petroff indie production, 
“Phantom of the Sea”... George 
O’Hanion will narrate as well as 
star in a Warners briefie, “Any- 
thing for Laughs.” which he wrote 
P . Warners will release “Young 
Man With a Horn” in Europe as 
“Young Man of Music.” Same 
studio’s “Perfect Strangers” will 
be distributed in Latin America as 
“Conflictos Humanos” ... Samuel 
Goldwyn picked up Joan Evans’ 











motion picture is entitled to the 
same equality of treatment as its 
sister media. We feel the admis- 
sions tax discriminates against us, 
and any discriminatory tax is an 


that their petition for repeal be- Oye ein” ‘ta * I é 
longs i special cz th pan gett unfair tax. There is no Federal player option for another year... 
ngs in a special category apart excise on newspapers, on maga- . ’ 
from the claims of such industries zinee ar m ao. aye - Yvonne DeCarlo’s next starrer at 
, : S zines or books. UI will be “Desert Hawk,” with 


as jewelry, furs, luggage, etc. Pix 
spokesmen contend that nothing is 
threatening to take the place of the 
latter industries, but films are cur- 
rently struggling for survival with 
the new medium of video which 
grew up after the 20% tax was 
initially levied. 


“We strongly’ believe that as a 
medium of expression the motion 
picture is discriminated against in 
another respect. There’s a 15% 
tax on raw film stock. Film raw 
stock is the motion picture indus- 
try what newsprint is to the news- 
paper, or paper is to the book or 


Leonard Goldstein producing ... 
Will Geer plays the Wyatt Earp 
role in “Winchester 73” at UI. 
Kurt Neumann signed a writer- 
director-producer ticket with Lip- 
pert Productions, starting with his 
own story, “None Came Back”... 
Jane Greer plays the femme lead 


Along these ; lines, Joseph H. magazine publisher. in “The Wall Outside,” a John 
Hazen, partner in the Wallis-Hazen “There is no tax on newsprint.’ Houseman production at RKO with 
production, unit, wrote to Rep. The magazine publisher isn’t taxed John Cromwell directing . . . Rob- 


ert Walker will star in Metro’s sea 
drama, “The Running of the Tide,” 
to be directed by Charles Vidor 
... Robert Mitchum is set for 
RKO’s “Johnny Broderick Story,” 
but choice for the name role is 
still up in the air... Jimmy Stew- 
art will start “Harvey” at UI im- 
mediately after he finishes ‘‘Win- 
chester 73,” after which he will 


Frederic R. Coudert (R., N. Y.) 
that “commercial motion pictures, 
for which the public must pay an 
admission, cannot successfully com- 
pete with television entertainment , 
for which no admission is charged 
nor any tax paid.” Hazen pointed 
out that the cost differential to the 
consumer between the two media 
“places the motion picture at a dis- 


for his paper. Neither is the book 
publisher. But the excise tax on 
our basic rawstock costs our indus- 
try $3,500,000 annually.” 





Hub’s Petition Avalanche 
Boston, Feb. 21. 
Hub theatre patrons are putting 
up strong fight to urge repeal of 


tinct end deatieee Mines 20° theatre tax with 238,000 take a world tour in his own plane 
tome.” R .d rite oy > th isadvan- patrons forwarding petitions to ... Fred Quimby is keeping his 
_ ‘eduction of theatre tabs Congress seeking repeal. Petitions cartoon program up to date with 


by the 20° tax would restore some 
of the 
claimed. 

Hazen also pointed out to Cou- 
dert that the reduction of domestic 
revenues on top of the severe drop 
in foreign remittances has been an- 
other major threat to the film in- g “Second Boston Tea Party” Sat- 
dustry. Partially due to high ad- urday morning when they dumped 
mission prices, Hazen said “public! barrels of ticket stubs into Boston 
attendance _has declined precipi- Harbor from Hub’s famed T Wharf. 
tously” during the last six months. Stunt was staged by local pie execs 
He added that “our Government, and hit all the dailies and news- 
unlike practically all other national reels 
governments, has paid scant atten- , 
tion to and has shown little or no 
appreciation of the great value 
which the motion picture industry 
renders our nation.” 

Asserting that the industry is 
neither asking nor seeking Govern- of RKO he is administering, on 
ment subsidies and preiective legis- one hand. the present distribution 
Jation, Hazen said “all that we ask of the Ingrid Bergman-Roberto 
of our Government is the abolition Rossellini’ film. “Stromboli.” which 
of discriminatory taxation.” He has been the focal centre of prob- 
also contended that repeal of the ably more unfavorable . industry 
admission tax might result in larger public relations than anything in 
theatre attendance and consequent | jts -history.:Depinet, at the same 
higher income taxes on profits from time, is chairman of COMPO, 
theatre and production operations. charged with formulating an over- 
On the other hand, Hazen warned, aj] publie relations program. 

If the admissions tax remains in’ There’s no criticism whatsoever 
force, and theatre attendance con- of the RKO topper within the in- 
tinues to decline, the loss in in-!qgustry. Most execs regard his 
come tax on profit and tax credits | plight with the same grim amuse- 
on the carry-back of losses, will! ment which he himself views it. 
more than wipe out the admissions hey just point to it as the in- 
tax collected.” evitable clash between high prin- 
ciple and the hard business propo- 

| sition of an important investment 
| that must be liquidated. 


“The Cat’s Flying Saucer.” 
Warners bought “Breakthrough,” 
a war yarn authored by Joe Breen, 
Jr., and Bernard Gerard, for pro- 
duction by Bryan Foy . . . Dennis 


are being handed out to all pa- 
trons and campaign will continue 
until congressmen are snowed un- 
der with 1,000,000. 

Also rallying to the cause were 
several hundred teen-agers, mem- 
bers of movie fan clubs, who staged 


competitive balance, he 


|in six years ... Marjorie Reynolds 


ers” at Columbia... Mark Stevens 
'and Edmond O’Brien play the top 


. . . Jerome Cowan signed for a 
role in “The Fuller Brush Girl” at 
Columbia . Margaret Phillips 
checks in from N. Y. this week 
| for her film bow in the Lana Tur- 


ner starrer, “A Life of Her Own,” 
coMPO 


at Metro... Jimmy Hunt drew the 
Continued from page 3 








moppet role in “Louisa” at UI... 
| John Dehner plays the heavy in 
'“Texas Dynamo” at Columbia. 








'erts for one of the top roles in his 
indie, “Torch in the Wind” . 
‘Charles Drake drew a featured 
role in ‘Winchester 73” at UI... 
Mary Happy, four-year-old thesp, 
makes her screen bow in the next 
“Joe Palooka” film at Monogram 
. Paul Lees joined the 
Friend Irma Goes West” cast at 
| Paramount Cornell Produc- 
tions, headed by Franchot Tone 
and Burgess Meredith. bought the 
Gerald Kersh novel, “Song of the 
Flea.” for production in London 
.. . Robert Smalley sold his story, 
“Man Tracks,” to Francis D. Lyon 
for filming in Australia... Oliver 
Blake and Teddy Hart, play comic 
Indians in ““Ma and Pa Kettle Back 
|Home” at UI Eddie Albert 


In devising # plan for COMPO, |j0ied the, |Fulier Brush, Girt" 


‘therefore, it is said that adequate : : “ 
ieee : _ consideration must be given to the — — i er ag 
Trail” is now in the can and will historical fact that much of the! Filmakers for RKO. oe, 
represent his last film under the Hollywood publicity that is most | i ad be a 
20th banner. Only other indie film | strenuously criticised is exactly | Pero bought “The Barefoot 
presently contracted for by 20th is what attracts patrons inte theatres. | eae gee rn ae ao 
“Fireball,” Mickey Rooney starrer jt has been that way since the in-| for » who will do the screenplay 
: : a1 | | production by Robert Cohn... 
produced by Bert Friedlob and di- qgustry’s beginning. | Hollywood Bow! Assn. okayed th 
rected by Tay Garnett. That pic-| It is thus argued that a balance, Metro cartoon, “Tom and iecey 
ture is only on a one-film deal. =| must be sought in the COMPO) in the Hollywood Bowl” .. . Rich- 
Following Skouras’ announce- program to avoid hypocrisy and; ard Benedict plays the heavy in 
ment of a boost in production, yet devise a public relations plan “Firefighters” at Columbia... 
20th execs declared they would be that will improve the public atti-| Gary Gray drew the moppet role 
amenable to taking on films of tude toward the industry. The|in Metro’s “The Next Voice You 
other indie producers, providing problem is admittedly a tough one. | Hear”... Minor, Watson will play 
the pictures were of sufficiently | 


| Branch Rickey role in “The Jackie 
high quality to meet the company’s Nu Screen In Distrib Deal | Sc Story” at Eagle Lion... 
current emphasis on.only A prod- Nu Screen Corp. has pacted with | ae we id ee a 
uct. It was emphasized, however, National Theatre Supply whereby | this week 10 yee Se nad =" coer 
nancing deais with the indies, but | the accessory company will handle | jj¢ Ann Baxter renewed for a 
that 20th will enter into no co-fi- exclusive national and world-wide | year py 20th-Fox, with “All About 
will talk business only when the sales and distribution of the new | Eye” as her next picture ... Mala 
finished product is available for Fiberglas Gilascreen to motion Powers’ minor contract with RKO, 
inspection. picture theatres. |approved by L. A. Superior court. 








Holt’s Switch 


Continued from page 5 











release 


nominee, had been in the Colum-_ 


Day checked in at 20th-Fox for his | 
role in “I'll Get By,” his first film | 


| drew the femme lead in “Firefight- | 


spots in “Prowl Car” at Columbia , 


Tay Garnett signed Tracey Rob- | 


-|case for Cardinal 


“My | 


Inside Stuff—Pictures 


Columbia’s “Jolson Sings Again” grossed a toial of about $560.000 on 
the Loew’s circuit in metropolitan New York. That compares with 
, $800,000 taken at the b.o. by the film’s predecessor, ‘The Jolson Story » 
Ratio tends to confirm Varrety’s estimate, made in the issue of Jast 
| Jan. 4, that total domestic (U. S. and Canadian) rentals for the film 
would be between $5,500,000 and $6,000,000. The original Jolson pie 
grossed $8,000,000. 

Differences between the grosses of the two films is accounted for jn 
part by the decline in general boxoffice returns since “Jolson Story” 
was released in 1946. It is generally true, also, that sequels don't do 
so well as originals. However, Col was surer of what it had in this 
case than it was with the eariier pic and began immediately striving for 
better terms, which compensated somewhat. F 

Incidentally, Al Jolson and Columbia share equally in the profits of 
“Sings Again,” with each of them giving 5% of their share to Sidney 
Buchman, the producer. . 





Pre-opening ad on “Stromboli,” which has caused considerable com- 
ment both in and out of industry circles, is said by RKO execs to have 
been prepared by Howard Hughes himself. Hughes is RKO’s control}. 
ing stockholder. Ad’was headed “Raging Island . . . Raging Passions!” 
Some of the RKOites objected to the wording “Bergman Under the 
Inspired Direction of Rossellini,” but were forbidden to change a 
single word of it. 

Hughes has always shown a great interest in the advertising of his 
films and his touch js seen in current copy and art for “The Outlaw.” 
Hughes was in a major hassle with the Motion Picture Assn. of America 
over previous “Outlaw” ads. Dispute wound up with withdrawal of 
his code seal on the film and his filing of a multi-million dollar anti- 
trust suit against the MPAA. Suit is still pending, but part of the deal 
by which the seal was restored provided court action would not be 
pushed if certain ads were approved. 





“Marvin, the Successful Ghost’ appeared to win the laurel for the 
most unusual title registered with the Motion Picture Assn. of America 
during the past week. Claim to it was staked by Warner Bros. It’s 
the label of a published story by Ed McNamara. 

Other registrations included “The Scarlet Letter,” by Edward Small: 
“U-Boat Commander,” by Warner Bros; “The Devil’s General,’ by 
David O. Selznick; “H Bomb,” by Kay Productions and Columbia: 
“Lonely Hearts, Inc.,”’ by Republic; “King Solomon and His Thousand 
Wives,” by Joseph Kaufman, and “Democrat-Republican Story,” “Re- 
publican-Democrat Story” and “Hollywood to Washington, D. C..” by 
Jack Goldberg. , 





Mervyn LeRoy is the cautious type when it comes to transportation. 
He doesn’t like to fly. So when he went to Europe recently on “Quo 
Vadis” business, he utilized the Queen Elizabeth. 

When he got to England, he disclosed on his return to New York 
Monday (20), he was one mass of bruises. Skipper called the trip 
the roughest in his 30 years at sea, with over 150 reported hospitalized. 
Planes, meanwhile, had been skimming over the rough stuff without a 
oi Now LeRoy’s not sure which mode of transportation is the 
safer. 





Samuel Goldwyn, whose resignation from the Motion Picture Assn. 

of America became effective Jan. 17, will nevertheless continue to use 
the services of the MPAA'’s title registration bureau. James A. Mulvey, 
prexy of Goldwyn Productions, has signed a non-member title registra- 
tion agreement with the association. 
Goldwyn submitted his resignation from the MPAA in January, 1949, 
in a much-publicized exchange of letters with MPAA prez Eric John- 
ston. Bow-outs from the trade organization become effective one vear 
after tendered. 





Paramount kids its own prexy in a special trailer made on the com- 
pany lot to bally the coming personal appearance of Bob Hope at the 
N. Y. Paramount theatre. Trailer, now playing in the Times Sq. show- 
case, shows Hope making a speech. When the comic coughs and then 
asks for a glass of water, an anonymous hand passes it to him. “Thanks, 
Mr. Balaban,”’ Hope quips in response. Three-minute trailer which 
also*draws on a number of newsreel clips of important events as a 


paligup to the Hope appearance was scripted by Jack McInerney, the- 
atré& publicist. 





Jean Squires, Australian-born wife of a Pan Amé rican Airways 
_ Staffer, Sam Squires, is being. Hollywood-tested as result of a Hedy 
Lamarr contest in San Francisco, tied in with “Samson and Delilah.” 
Brought to Hollywood to pose in some of the star’s clothes, Paramount 
_ Studio chief photog, Whitey Schaefer, made some tests of her. Alan 
Ladd’s agent-wife, Sue Carol, was struck by Miss Squires’ potentiali- 
ties and got Rhonda Fleming’s manager, Henry Wilson, to represent 
| her. Several studios are currently testing Miss Squires. 





Claimed as a first of its kind, Catholic Digest, publication headed 
by Father Paul Bussard, is publishing the shooting svat of “Guilty of 
if singe — ge ley book form. The 128-page paper-covered volume will sell 
|for 25¢ per copy. Film, in current release by Eagle Lion, depicts the 
B eter Mindszenty. In announcing the project, Father 
ussard predicts that the new sort of reading, “half way between a play 
~ a novel,” will demonstrate considerable popular appeal. 





|. Report that Jerry Wald may join Param t aie) 
b F : w nied last week 
by prexy Barney Balaban. He said th oe ae , 
Pity ; ere had tiations 
| regarding the Warner Bros. roducer. a been no negoliallo 
| P 


| 


| Johnston Tips on Frozen Coi 


| . 
Continued from page 4 -- _| 


ae ioumer oe ee > one of; Despite Johnston's inference 
| no hornblowing on the sana an that there is no coin frozen in Eng- 
\its operations. Publicity on the | land now, foreign managers opined 
/amount of foreign coin converted | that there was. Some companies 
| to dollars is likewise felt probable | are known to have cleared every- 
| to have undesired effects in Holly- | thing — particularly 20th - Fox — 
| wood, where economy is being | While others have done very little. 
| drilled into the industry, partially | Paramount is notabie in the iatter 
|on the basis of poor overseas re-| category. Last report had about 
turns, and in Washington. | $7,000,000 frozen there by all com- 
It is for these reasons that no Panies, but that is believed to have 
|accurate figure is available at the been considerably reduced in re- 
moment on the quantity of unre- , ©¢®t months. 
|mitables now frozen. Johnston’s| International department execs 
last public reference to the figure, tended also to blacken one other 
some months ago, was $40,000,000. | angle of the foreign picture. TheY 
That was said by insiders to be pointed out that a good deal of the 
much too high then and it is known | money has been unthawed, but that 
now that the sum can be no larger | in every case it has had to be done 
than a minor fraction of that. | by discounting on the rate of eX- 
Among recent deals, for instance, ichange. Therefore, the companies 
were two in Italy for clearing 1,-| are not getting the full amount 
000,000,000 lire each. When com-| they're entitled to or the full in- 
pleted they will give the American come they'd receive if restriction® 
companies about $2,600,000 and | were removed and convertibility 
leave nothing blocked in Rome. | was at the legal rate. 
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OF COURSE, THE HARDEST-WORKING 
COMPANY IS THE : 


‘1COMPANY 


FOR “MOST VALUABLE 
PRODUCT” (2 to 1!) 


‘1 COMPANY 


FOR “MOST FAIR 
SALES POLICY”! 
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18. 
Drive- 


Ins Booming in St. Loo County; 
Open 5 Texas Ozoners in New Upbea 


ys 


Metro Sued On 


‘McCoy’ Story 


Los Angeles, Feb. 21. 
Frank Mitchell, screenwriter, 


Metro, charging literary piracy. 
Scripter declares the 





St. Louis. 
Plenty of fresh activity in drive- 
in field within the St. Louis trade | 


‘lifted his story, “I Had to Fight,” 
Paging Ecoffier 


starrer, 


‘filed suit for $1,000,000 against 
studio | 


‘and used it as the basis of the, 
“Killer | 


area, with plans for new projects | IATSE’s testimonial dinner 


revealed recently. Five ozoners | 
likely will be added to the already 


rent plans are carried out. 
Drive-In, Inc., has bought a site 
near Lawrenceville, Ill., on which 
a 500-car ozoner is planned for this 
spring. It will be the fourth drive- 
in for this organization. 


Herman Tanner, who owns two 
houses in Vandalia, Ill., is entering 
the outdoor theatre field with a 
drive-in there, and possibly another 
near Pana, Ill. Cluster Theatres 
will bufld a 500-car ozoner near 
Salem, II. 

Charles H. Weeks, Jr., who owns 
two houses in Dexter, Mo., plans a 
500-car drive-in near that city. Don 
Fikes and Kenny Fikes, of Fulton, 
Mo., will spend $75,000 for a 400- 
ear ozoner a mile from Fulton. 


Stymied by city fathers of Over- 
land, a St. Louis County town, 
when they refused to amend a 
zoning ordinance to permit a drive- 
in there, Fanchon & Marco Serv- 
ice Corp., obtained permits for an 
ozoner and a regular theatre in 
St. Ann’s Village, in the same 
county. F. & M. lease is on a 
1,000-car ozoner and 2,200-seater. 


5 New Drive-Ins For Texas 
Dallas. 

New Hivue Drive-in at Ballinger 
expected to be opened here Feb. 
25. Owner and operator is R. T. 
Hall. 

Three new drive-ins will open 
here about April 1. They are the 
Garland Road, the Denton Road 
and Hampton Road. C. D. Leon 
owns and operates. 

L. J. Piwetz, manager of Baker 
and Pix at Lockhart, announced 
plans for construction of an ozoner 
to be built near present Municipal 
Airport. 





Drive-In Upbeat in K.C. 


Kansas City. 

After recently refusing two loca- 
tions to prospective drive-in build- 
ers, Jackson County Planning Com- 
mission gave okay to a site on 
Highway 24 in Intercity District. 
To be built by Norman Davidson, 
z will be sixth in greater Kansas 

itv. 


Commonwealth Amus. Corp. has | 


a major drive-in expansion under 
way with six new ones set for con- 
struction and openifig this year. 
One is e ozoner at Goodland, 
Kans., completed last year, to be 
opened this spring. Others are 
under way at Fulton, Clinton and 
Joplin, Mo., and Harrison, Bates- 
ville and Searcy, Ark. Circuit also 
operates two ozonems in Kansas 
City area. 





1,000-Car Ozoner in Ohio 


Hamilton, O. 

First. ozoner within the city 
limits here is being built by the re- 
cently-erganized Romona Theatre 
Co. To be called the Romona 
Gardens, it will have completely 
equipped stage and capacity for 
1,000 cars. 





Sky-Way Gets 2 More Ozoners 
Buffalo. 
Sky-Way Drive-In Theatre Corp. 
takes over operation of two more 
ozoners near here this spring. Ni- 


agara Drive-In, Buffalo, and Gene- | 
ac- | 


see Auto Drive-In, Batavia, 
quired by Sky-Way which will op- 
erate these, together with its Own 
cutdoor spot at Athol Springs. 
William Brett, formerly house 
manager of Shea’s Buffalo, is pres- 
ident of Sky-Way. 





Mich. Allied To Admit Ozoners 


Detroit. 
Allied Theatres of Michigan, Inc., 
announced that it would accept for 
membership operators of drive-ins 
in Michigan and that it would hoid 
a general meeting in the spring for 


to prexy Richard F. Walsh 


nee : | Monday night (20) was one of 
big list of outdoor theatres if cur-| 
Valley | 


the most elaborate epicurean 
layouts dished up at a show 
biz affair. Spread over three 
hours, the 10-course meal was 
topped by three different des- 
serts. 

Guests were invited at 
$12.50 per plate, but it’s un- 
derstood that District 10 of 
IATSE. which staged the din- 
ner, did not meet the costs of 
the meal and the hotel ball- 
room’s special floral decora- 
tions. 


WALSH FETED ON 
HIS 50TH BIRTHDAY 








| Lauded for his leadership of the 


‘International Alliance of Theatri- 
cal Stage Employees, IATSE prexy 
'Richard P. Walsh was toasted on 
‘his 50th birthday by over 1,000 
union and industry leaders at a 
dinner held at the St. George 
hotel, Brooklyn, Monday night 
(20). Speaking in behalf of major 
companies, Eric Johnston, prexy of 
‘the Motion Picture Assn. of 
America, praised Walsh for pursu- 
ing a middle road in labor diplo- 
macy with “constant integrity.” 
Advocating self-regulation and 
responsibility of leaders as a sub- 
stitution for governmental regula- 
tion, Johnston said the film in- 
dustry was a prime example of 
industry-labor 
through “good will and self-in- 
terest.” Johnston described Walsh 
as the “toughest negotiator’ the 


industry ever faced but said the | 


IA prexy was ready to fight only 
in behalf of causes that were 
justifiable. 

William Green, AFL prexy who 
‘presented Walsh with a _ gold 
replica of the latter’s membership 
card in Brooklyn stagehands Local 
|4, declared thatethe AFL was sup- 
porting the film’s industry’s fight 
to repeal the 20% Federal admis- 
sion tax. Green lauded Walsh for 
taking over his job “at a critical 
time” in the history of the IATSE 
‘and successfully ‘guiding the In- 
‘ternational Alliance away from 
| dangerous shoals into safe waters.” 

Thomas Murtha, head of District 
10's dinner committee, toastmaster- 
led for the affair, which was at- 
tended by Joseph Vogel, Harry 
| Brandt, Max Cohen, Bob Weitman, 
|Harry Hershfield and leaders of 
‘various IATSE locals across the 
_ country. 





Eyeing the Headlines 
Hollywood, Feb. 21. 
Monogram’s “Jiggs and Maggie” 
| series, born in the the comic sec- 
tion, is shifting to front-page 
themes. 
| Next of the series produced by 
| Barney Gerard is “Jiggs and Mag- 
|gie in Hollywood,” dealing with 
fake talent agencies. 


harmony achieved | 











Minors’ Profits 


Continued from page 7 aaa 


production cost of specific pix. Ar- 
rearages to preferred stockholders 
amount to 75c per share. Board is 








| considering paying off this sum “as | 


| promptly as conditions permit.” 
Yates complained that labor costs 

continue to increase. Direct labor 

costs, he said, increased more than 


| Mickey Rooney 
| McCoy.” 








| 


Par Buying : 


t——— Continued from page 3 Se 








‘ducing Par’s outstanding common 
below a 3,000,000 total. 


Stock-reduction campaign, ini- 
tially blueprinted by prexy Barney 
Balaban, is aimed at streamlining 
the company’s dividend require- 
ments in the light of reduced earn- 
ings from distribution alone. Since 
Par holds cash in the neighbor- 
hood of $28,000,000 and expects an- 
other $20,000,000 from the sale of 
the Paramount building and its 
DuMont television stock, company 
can push the campaign regardless 
of the fluctuations in current earn- 
ings. 

While the Paramount stock buy 
was the most importani develop- 
iment of the month, other majors 
also continued the accumulation of 
special stock issues. Twentieth- 
Fox retired 3,700 shares of its prior 
|preferred stock, leaving only a 
‘block of 100 in its treasury. Com- 
|pany had been buying these shares 
on a month-to-month basis. 
| Universal bought another 210 
‘shares of its cumulative preferred 
during the month. It now holds 
'4,530 shares of this special stock in 
its treasury. 











Phonevision 


Continued from page 3 





mcs 


the companies refuse to let him 
have product. 

A large number of grade A first- 
run films are needed for the test, 


as authorized by the Federal Com- | 


munications Commission, if it 
to be meaningful. FCC is per- 
|mitting Phonevision to install 300 
‘of its receivers in Chi homes. On 
\these each night the ‘company 
|would offer a pic for which the 
‘householder would be asked to 
pay $1. Without a film that the 
iviewer feels would be worth $1, 


the test would have little meaning. | 
can | 


The people with the sets 
;see the pic—on which they'd get 
advance publicity—by calling the 
, telephone company and asking for 
|service. The $1 per showing 
/ would be on their phone bill. Serv- 
,ice is provided by a combo of 
_airing and telephone lines so that 
| people who didn’t pay couldn't see 
| the show, 
| TOA’s Stance 


| MeDonald, in denying reports 
that that he had been refused prod- 
| uct, refused to name studios which 
,Will supply him. He said: “Ask 
/Gael Sullivan. He’s been directed 
to find that out, too.” 


| Sullivan is exee director of the 
Theatre Owners of America, and 
has been active in urging exhibs 
to get into the video picture. In- 
quiries at his office revealed that 
he had been asked by TOA units 
in St. Louis and Chicago to find 
out where McDonald was going to 
get film, as they were very much 


against any studio supplying him. | 


,So far, it was said, Sullivan has 
not been able to find that any com- 


| pany is coming through. 


| One Major company exec, in ex- 
,plaining his opposition yesterday, 
|declared: “We see no value in 
'Phonevision unless it gets the pick 
of the pictures. And if it gets such 
pick, who needs it? Any theatre 
|can do very well if it has all the 
| best films.” 


is | 


$300,000 over 1948, and a review}; In saying that the Zenith com- 
‘of the situation discloses a boost | pany expects no difficulty in ob- 
exceeding 100% since 1941. He/taining films, McDonald added, 
charged the unions with forcing | “The film industry should be more 





The Angel With the 
Trumpet 
,tertainment, and hardly offers re- 
laxation for people in search of a- 
frivolous evening. Its unrelieved | 
/tragedy may well affect boxoffice | 


| 


results in Britain and limit its ap-. 


peal to art house trade in America. 

Central character in this drama 
is Henrietta Stein (Eileen Herlie). 
As the story opens she is a young, 
vivacious woman about to marry 
into an old middleclass Viennese 


house of piano manufacturers. 
The Crown Prince Rudolf, with 
whom she was in love, commits 


suicide on her wedding day, and 
from that stage forward there is 
witnessed the life of an unhappily 
married woman who sticks to her 
husband out of loyalty to him and 
their children. . The passing of 
time brings its own disasters. 
World War I sees the husband shot 
up and paralyzed; the years be- 
tween the wars mark the advent 
of fascism and the suicide of Hen- 
rietta, when the Gestapo come to 
pick her up because of her Jewish 
ancestry. And so on, till a ray 
of sunshine appears through the 
bombed-out home after the recent 
war. 

This is more study in charac- 
terization than in dramatic con- 
tent. Miss Herlie, who played the 
part of the Queen in “Hamlet,” 
has a wide emotional range here. 
Restrained, impressibly dignified, 
with perfect diction, she is always 


mistress of the situation. Her per- 
formance is a veritable tour de 
force. 


A fine supporting cast has been 
/assembled, with notable perform- 
ances from Basil Sydney as the 
never-too-happy husband, Norman 
Wooland as the Crown Prince, and 
Anthony Bushell, who also di- 


Film Reviews 


Continued from page 6 


when she kills Donato are without 
words, but none are needed to 
-make this a fine emotional dra- 
,matie high in film thesping. An- 
‘other scene, where the women jar 
her from entering the church to 
pray, and she sinks to the ground, 
will wring tears. 

| Brazzi is handsome and convinc- 
‘ing as the roue. Miss Brooks is a 
| good technician, and makes a good 
‘showing, but lacks that Italian 
flavor. Edward. Cianelli doesn't 
leven have a chance through story 
characterization weakness. Stajola, 
‘from “Bicycle Thieves,” is appeai- 
_ing and winsome as Nino. 

The story sequences jump from 
one episode to another with noth- 
ing to bridge the gaps. Music and 
cutting should have helped, but 
both are weak. William Dieterle’s 
direction is strong. 


* Dieterle made this under almost 
‘impossible conditions. He took his 
troupe to an island where every 
‘supply had to be brought in by 
_ boat, even the food they ate, to say 
nothing of the paraphernalia nec- 
/essary for motion pictures. His 
|erew was all Italian, and only a 
|few in the entire company spoke 
any English. There was alwavs the 
danger of a volcanic eruption and 
| possible eyacuation. Underwater 
photography is most interesting 
and well executed. 

The rare industry on the island, 
that of pumice mining, is inform- 
ing and fascinating. Volcanic ac- 
tivities, such as the smoke, the 
crater, the boiling sulphuric waters 
underneath the surface of the 
earth, are the real McCoy, and a 
strong enough influence to give 
the picture its title. The swordfish 
|“hunt” and the “tonnara,” the tuna 
fish run, which occurs for only 
| few days out of the year, are added 


a 





rected, as his friend who loses his appeal. Tubb. 
life in a duel after a flirtation with | 
Henrietta. Ri 
The title is derived from the | atten, 
trademark of the piano factory, | pistinguished Films release of Astra. 
and there is naturally a certain Paris Films production. Stars Viviane 
'symbolism with the plot. The | Romance; ee, Seement  Dubour. 
A “ P +a . . 4 Salou. irecte y Charles Lama 
trumpet ig indicates ot Gog erring, segues be Compance a 
} servic n : urel; music, rancis Lopez. At 
r . : n " : Ambassador, N. Y., Feb. 10, ‘50 n- 
The principal Viennese setting ning time 32 fanind. 0. Run 
has a ring of authenticity. Camera Rita........0)........., Viviane Romance 
work is efficent, but the tempo of | eae STcueese eed Clement Duhour 
es Stes s . > ia MD. cevneceeeeececers 4 i Salo 
the film could easily be improved ho Sea eee Micheline Fr ones 
by cutting 10 to 15 minutes of Emmanuel Tre Tere Pierre Larquey 
a : ‘ Mvyro. EE. > ss iveeneedeass Germai Keriea 
playing time y | DEES ie kx cekaleee sink en Seniand 
Voleano | (In French; English Titles) 
(ITALIAN) | “Rita” is a curious melodrama 


‘ Rome, Feb. 8. 

Artisti Associati (UA) releas@ of Panaria 
Film production. Stars Anna Magnani, 
Rossano Brazzi, Geraldine Brooks; fea- 
/ tures Edward Cianelli, Enzo Stajola. Di- 
rected by William Dieterle. Screenplay, 
Piero Tellini, Victor Stoloff, based on 
idea of Renzo Avanzo; additional dialog, 
Erskine Caldwell; camera, Arturo Gallea; 
| editor, Gian Carlo Cappelli; music. Enzo 


| Masetti. Previewed in Rome. Running 

| time, 103 MINS. 

| Maddalena Natoli........ Anna Magnani 
ee Pere eee Rossano Brazzi 
Maria... .cccsscccce Tr Geraldine Brooks 

CS Aare rey eeetices Edward Cianelli 

Coo” Sere re eceecess. Enzo Stajola 
Don Antonio......-.....Rinaldo Ambrogi 
COPMIBIA: .. . 8006 Buber sas Lucia Belfadel 
A Worker Cet: ~~ | 
Alvero +seeeee Giulio Cesare Giuffre 
SPP ee Francesco Cupano 
Boat Captain............ Ignazio Consiglio 





The unusual backgrounds and 
local settings for “Volcano” should 
have dominated this _ vehicle. 
Instead, there’s an element of 
forced reality about it, despite a 


real voleanic island, real peasants | 


for actors, and picturesque-looking 
characters. Film is detached and 
doesn’t move the viewer emotional- 
ly, except on occasions when there 
are scenes that touch greatness. 
In overcrowded Italy, it’s cus- 


,tomary to punish a person who has | and Louis Salou succeeds in mak- 


ing him to his birthplace for the | “8 , himself unpleasant 


had a brush with the law, by send- 


rest of his life. The story opens | 
with Maddalena Natoli (Anna\| 
Magnani) returning to the island | 
_of Vulcano after 18 years, by order | 
of the police, for having been a_ 
prostitute in. Naples. She finds | 
there her sister, Maria (Geraldine 
Brooks), who was a baby when she | 
left the island, and a little brother, | 
Nino ‘Enzo Stajola), whom she has | 
never seen. The islanders eye! 
Maddalena with hostility, and are | 
cruel to Maria. 


built around a condemned mur- 
|derer. Story is a somber one. and 
| the film’s appeal in the American 
| market appears to be limited to a 
_ few, select art houses which cater 
_to the Gallic trade. Viviane Ro- 
,mance, who portrays the title role, 
is the sole marquee name. Nature 
of the yarn offers some exploita- 
| tion possibilities, but the word of 
|/mouth will be scant. 

| Idea behind the Jacques De Com- 
| paneez screenplay is interesting, 
for it permits the condemned to 
|re-live the portion of his life that 
|brought about his death sentence. 
\In flashback he gets another 
chance. However, he again falls in 
_ love with the same waterfront siren 
}and again kills the girl’s husband 
in a fight. Moral of the plot appar- 
ently is that it is futile to question 
the hand of fate. 

| Under Charles Lamac’s slow di- 
rection, the film becomes more of 
a study of characters than an illus- 
| tration of an overall theme. Miss 
/Romance is considerably subdued 
/&8 a moody entertainer in a South 
American dive. Clement Duhour 
does fairly well as the murderer, 


as the 
crooked saloonkeeper. Editing is 
none too good. Gilb. 


Seeeseletebitiinentati ieee ete ren 


20th Hopes 
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the majors can acquire theatres on 

specific approval of the court. 
Although the judicial ukase is 

framed to envisage acquisition of 


| Rep to increase personnel in vari- 
'ous departments beyond the com- 
pany’s requirements. 


that purpose. Allied, which now 
has about 200 Michigan members, 
said the decision to accept drive-in 





operators as members was due to 
a desire to maintain the high stand- 
ard of presentation to the public. 


AMPP Honors Marshall 
Hollywood, Feb. 21. 

Assn. of Motion Picture Pro- 

ducers held a reception Monday 





(20) for General and Mrs. George | 


C. Marshall at the Beverly Hills 
hotel. 

Louis B. Mayer and Y. Frank 
Freeman represented the film in- 
dustry as hosts. 


| Sale of Rep’s subsid, Consolidat- 

ed Molded Products Corp., author- 
| ized by the stoekholders at the '48 
| meet, has fallen through, company 
'prexy said. Board has therefore 

decided to improve and modernize 

the plant to meet the highly com- 
‘petitive conditions in the plastie 
| industry, 

Rep’s total current assets as of 
Oct. 29 are totaled at $13,334,233. 
Film inventory comes to $9,217,828. 
Cash at hand amounts to $2.058,585 
and accounts receivable te $1,- 
662,924. 


|interested in the Phonevision test ' 


(than we are. After all, our busi- 
| ness will go on as usual.” 

| Zenith is sending a letter to FCC 
asking for a clarification of dates 
‘for the test. Because of the me- 
_chanical details still to be worked 


out by the company and Illinois | 


‘Bell Telephone the trial is not 
_skedded for launching in the near 
future, McDonald said. 

| The company is dickering with 
three research groups, one of which 
|will be named to pick the 300 
‘homes in which the test will be 
‘run. The homes will be scattered 
‘throughout the city, and not con- 
fined to one telephone exchange as 


Donato (Rossano Brazzi) a deep- | flickeries in the vague future atter 
sea diver of somewhat doubtful Complete lopping of exhibition. i 
rep, comes to the island. Maria | is believed that the Government's 


falls in love with him, and he per- | recommendation now for limited 


suades her to leave with him for | 
faraway places. Maddalena, to’ 
save her sister, brings about his 
emae.. 

-here is an inquest, and the 
police find that he oa. been wanted | 
for a number of reasons. Maria is 
saved from him, but Maddalena is | 
a lost soul. The volcano chooses | 
to erupt at this time; Maddalena | 
does not even try to save herself, | 
and disappears in the destruction | 
wrought by nature. 

Miss Magnani lives up to her 
reputation with a haunting, ex- | 
pressive performance. Her scene’ 


showease rights would be recos- 
nized by the court. In the past, 
it has been reported that the 


Strategy of major company toppers 


is aimed at entry into exhibition 
again via the showcase door. 

Both the courts and the Govern- 
ment have indicated that a scatte’- 
ing of first-run houses could be 4 
valuable asset to a film producer 
without furthering monopoly. 
These theatres would be used 
purely as a measuring-stick to [es! 
boxoffice value of product and he!p 
a distrib fix its rental terms. 
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then began sinking rapidly away. 
Weekend was poor and early days 
this week continued bad. 

This performance should in no 
way be construed, however, as in- 
dicating the pic was a fiop for the 
houses that played it. Biz general- 
ly was so good during the first 
days -of the run. that virtuaHy 
every house came out with a week 
that ended up about average. 

The major disappointment was 
that the film didn’t do the sensa- 
tional business that might have 
been anticipated on the basis of 
the vast publicity it received, 
There has undoubtedly never been 
a picture in the history of the in- 
dustry that got even 10° of the 
space and radio time racked up 
by “Stromboli.” 

Despite cautious handling by 
RKO to prevent reviews appear- 
ing before opening day, the film 
couldn’t withstand the murderous 
notices and so-so word-of-mouth 
the morning following the various 
preems, most of which were last 
Wednesday (15). They took their 
toll the second day, and with in- 
creasing force thereafter 

That means that despite the fact 
exhibs are winding up with fairish 
returns, grosses have been so 
light from the weekend on, the 
pic is getting no holdovers. It thus 
lacks the extended plaving time, 
plus a large number of dates, that 
any film needs to get into the high- 
grossing category. That’s the rea- 
son RKOites are bearish on the 
final tally. 

To ne one’s surprise, as soon as 
the trend of events was apparent, 
“Stromfoli” proved good for only 
one week even on Broadway. En- 
gagement at the Criterion there 
was at best a fluke, however, since 
the pic was playing around the 
corner at the Apollo on 42d street 
st half the admission price and was 
also to be seen in keys and nabes 
throughout the area. They were 
not only getting lower admish, but 
were offering the film on a twin- 
bill. 

Charles Moss, Criterion owner. 
booked the pic under such circum- 
stances only in the hope that the 
tremendous publicity would bring 
about a miracle, sending crowds 

into theatres no matter what the 
prices House had a comparatively 
good week, but never got any real 
mobs and probablv did as little 
in ratio to price and seating capac- 
ity as any theatre that plaved the 
film. 





Congressman Rips Pic 
Washington, Feb. 1. 
The House of Representatives 
applauded one of its members last 
week when he ripped into ‘“Strom- 


boli” as an “outrageous film” which | 


should be banned from U. S. the- 
atres. He was Rep. Ed Gossett 
(D., Tex.). who also declared that 
“a nation that glorifies prostitution 
and adultery should take notice 
of the direction in which it is go- 
ing.”’ 





Albany Flaying 
Albany. Feb. 21. 

In line with the recent protests 
against RKO’s showing of “Strom- 
boli,” the New York State Council 
of Churches urged all Christians 
last week to express resentment 
against the film industry's exploita- 
tion of “public scandal for private 
gain.” Not putting the finger on 


any particular picture, the council’s - 


board of directors. comprised of 
Protestant denominations noted, 
“it is obviously not enough to ap- 
prove the contents of a film aione.” 

The statement continued “with, 
“far more disastrous to the morais 
of our nation than any objection- 
able scene in a play is the stamp 
of approval that a great industry 
gives to individual stars who cyn- 
ically flout our most cherished 
ideals of the inviolability of the 
marriage vow and the sanctity of 
the Christian home.” 





Memphis Exhibs’ Nix 
Memphis, Feb. 21. 

“Stromboli” was flayed at here 
last week during a meeting of the 
indie theatreowners and operators 
of Memphis and the midsouth. The 
group, representing owners and op- 
erators from Tennessee, Arkansas, 
Mississippi and Missouri, unani- 
mously passed a resolution urging 
exhibitors to ‘“réfuse to show 
‘Stromboli’ or any other picture 
made under similar circumstances.” 


Big in West Memphis 
West Memphis, Ark., Feb. 21. 


This little hamlet, located some will open shortly at neighborhood an impoviant portion of its New out. In 1947, according to the com- 
10 miles from downtown Memphis, | houses, Byrd and State. 


——— Continued from page 5 a 


1-Big Union Has. 


Pointing up the trend to greater 


‘Stromboli’ Does Fast Fade 
Strom Oil oes as a e J units among unions in the Asso- | 


' ciate Actors and Artistes of Amer-| 








fea, the .American Federation of 
and a reputed haven for “Binford- Radio Artists, American Guild of 
ized” pix, reports terrif biz for | Variety Artists, American Guild of 
“Stromboli,” which opened at the | Musical Artists and Television Au- 
Crittenden theatre last week. ‘thority will move into one set of 
Memphis film fans are flocking | offices within two months. New 
across the river to see the RKO headquarters will be at 15 West 
film, which was blasted out of | 44th St., New York City. 
Memphis by Lloyd T. Binford and | Move will bring together most of 
his censor board. Because of the the unions in the 4A’s. Screen 
influx of biz being manifested for | 4 tors Guild, which has been bat- 
the Bergman - Rossellini banned tling with the TVA will not go into 
film, matinees are being held daily the common offices, while Actors 
for the first time in the history of Equity will stay out because it 
Crittenden, which seats 600. owns its own building. 














Bleak Outlook in Mass. 


Boston, Feb. 21. Cousins-Johnston | 


“Stromboli,” currently at Hub’s 











RKO Boston, where it is doing Continued from page 3 Goa 
steady biz, is running into booking 
troubles in outlying areas. It has 
already been banned in Lowell, 
Lawrence and Holyoke by city | 
fathers, and Nathan Yamins, oper- 
ator of six theatres in Fall River, 2 : > ie 99 
has announced that the film will | CUStomer !s always right. 

not play in his houses. Verbal feud was broadcast as a 


Harry Zeitz, operator of the feature of “America’s Town Meet- 
other two houses in Fall River, has | ing of the Air” following a series 
indicated he will follow suit. of SRL editorials by Cousins which 
Meanwhile, seven clergymen in charged American pix with being 
Portsmouth, N. H., state they will , grist for Soviet propaganda. He 
oppose the showing of the film in asserted both in the mag and in 
their city, and with most of local | last night’s debate that overseas 
clerics putting the blast on the film, audiences see and accept literally 
its future around here doesn’t “crude distortions of American 
look too bright. life. 

Johnston argued that the tre- 
. ‘ mendous diversity of this country 
Pix Industry Takes Mpls. Beating is reflected in Hollyw ood’s output. 

Minneapolis, Feb. 21. America, he said, “is a land of a 

Film industry here is taking | pig idea as big as its geography. 
worst beating in its history in local | The idea that freedom is a God- 
press and in newspapers through- given right of all men has been put 
out territory as a result of “Strom-|tg work here and has succeeded. 
boli” and the Bergman-Rossellini | Qur pictures inevitably reflect it.” 
affair. Heat is just coming to a@| MPAA prexy scoffed at the 
see Mey geile 2d poet mr gio “mass indictment” of films and the 

-aders here y worried, with | ‘ ei audiences 
adverse boxoffice repercussions eer ttads tion teal. By 
feared. 4 that reasoning,” Johnston added, 
mone ae ae a og oo “foreign audiences must ° believe 
iabeee. Z sovd anole, letter di- eee caus ee 
rective, has caused more exhibitor cowboy movies.” 
jitters by condemning, theatres | yehind the Iron Curtain, MPAAcr 
“B” classified pictures as well as Said, American films “are about 
films themselves. Exhibitors feel the last link those — tt 
that no time can be lost in getting | “th the western worl A “ea 
the North €entral Allied publicity- quienes. oP to see _s Peis a = 
advertising campaign to try to im- | Cause in them thes a Boy i 
prove public relations. which dictatorship denies them. n 

During the past several weeks them they ow the American de- 
newspapers have been publishing sign of living—its freedom, its 
many letters to the editors from | wards. oe ae 

> . H s —_ . « >. se 
‘eaders rapping the fm industry. | equality of opportunity Tor every 
ran quotes from a number of small- | = men wee 
town papers throughout the state,| _ Cousins maintained that good 


commenting on the Bergman-Ros- films come to only two or three 
sellini situation. percent of the total output while 


“the slow-talkin’ but quick-killin’ 
: /western cowboy thrillers account 
Atlanta Okays ‘Stromboli’ 

Atlanta, Feb. 21. | 
City Censor Christine Smith,| way or the other.” 


a wide appeal to the masses in all 
countries. These critics in ab- 
sentia are so familiar to us that it 
has become a standing joke in our 
industry to say that the non- 








for “balance, not propaganda one 
Mentioning 


backed by Carnegie Library Board | “Grapes of Wrath” and “Gentle- | 
approvingly, | 


of Trustees, from whom her powers men’s “Agreement” 
stem, gave Roberto Rossellini’s Cousins added: “Frank, honest 
“Stromboli” the green light after | films of this type can actually cre- 
seeing it at a private showing from | ate good will and improved under- 
which eritics and press were ex-/| Standing towards America, for at 
cluded. _least other peoples will realize that 

RKO screened it again Thursday not every American lives a chro- 
(16) for press and radio. Paul mium-trimmed, stuffed turkey and 
Jones, Atlanta Constitution's re- | stuffed wallet existence at a time 
viewer, said in his column Sunday: , When a large part of the world is 
“I found it to be a very engrossing, | Still feeling the pinch of a tight- 
‘‘arty’ adult movie. which compares | ened belt.” 
favorably with ‘Shone Shine’ and ' 
‘Open City’.” 

Lauren Norvell, Atlanta Journal’s 


’ 
critic said: ‘‘Bergman is good and Loew 5 Barrage 











| for 50% of the output.” He asked | 





the camera work is superior, but JL_— ¢,; r oo 
too much Italian dialog makes the ~ ereerer , "T acing ware 
film hard on the English-speaking to win the major point of policy on 
fan. The story itself is nothing ex- terms. Metro’s strategy in playing 
traordinary.” the three pix one night after the 

Manager W. T. Murray. of the other is that without product com- 
Rialto theatre. announced that. he ing off the Loew’s circuit for three 
would play “Stromboli” starting weeks in a row, Century, Skouras 
March 16. and Brandt will find just too big 
a hole to fill and too much of a 
loss to take. 


A sidelight to the Metro battie 
is that it is finding difficulty in 





RKO’s Seattie Fight 


Seattle, Feb. 21. 
Not without a court battle will 
“Stromboli” be barred from show- 
ing in Seattle. : 
action against the city seeking an tan area. Most of the other com- 
injunction against the ban put on 
the Ingrid Bergman film by the 
acting mayor. 


panies don’t want to be on the 
lower end of a double bill that 
won't play the three highly-import- 
ant indie skeins. Since the other 
‘distribs are not in a battle with 
|! Century, Skouras and Brandt and, 
Richmond, Va., Feb. 21. (as a matter of fact, have no dis- 

The Virginia Board of Motion pute with them over second-fea- 
Picture Censors plunked its seal of ture terms, they don’t want their 
approval on “Stromboli” last week | product to be the innocent victim 
with the statement that the board/ of the Metro fight. Losing a play- 





Va. Board Okays ‘Stromboli’ 


‘is concerned only with the moral‘ date on the three chains just be-| 


aspects of a picture, “not with the | cauSe the pic happens to be dualed 
morals of the players in it.” Pic! with a Metro film can cost a “B” 


York income. 


getting second-feature product to| 
RKO has filed an team with its A’s in the metropoli- | 


—_——_ 


| 





























Picture Grosses 

a Str kh * 
KANSAS CITY omboli’ Very Good In 

Caballero” (UA). Dull $12,000. 

Last week, “East Side, aaa Be 4 

(M-G) and “Tension” (M-G), 5 Pi ) 

Hep 156, ‘Pinky’ 9G, 2d 
| Missouri (RKO) (2,650; 45-65)— Minneapolis, Feb 
“BKiffel Tower” (RKO) and “Black die nto polis, Feb. 21. 
Shadows” (EL). So-so $9,000. Last). ~ aj ewcomers here cur- 

; ” ‘ “Dear Wife” and “Stromboli.” a; 

“Mas rs” (RKO), same. " : l are 
ee den aiidwest) (1.912; Commanding major boxoffice at- 
55.75) “Red Shoes” (EL). First tention. Terrific amount of pup- 
b.. os ~ Last week, principals have had are, of course. 
tag oy og 000. Last wee standing it in good stead, while 

Paramount (United Par) (1,900; “Dear Wife” at Radio City is fairly 
(Par). First roadshow policy here Estimates for This Week 
> ; fa oe Century (Par) (1,600; 50-70) — 
in many months, wham $26,000. “Black Magic” (UA) \ 
Last week, “Montana” (WB) (2d ack Magic’ (UA). Light $5,000 

po nga a . (Par) (4th wk), finished at okav 
Tower - Uptown - Fairway (Fox | vont dat okay 
Midwest) (2,100: 2,043: 700; 45-65)— $8,000, making huge $55,000 for 
Under average $12,000. Last week, Lyrit (Par) (1,000; 50-70)—"Port 
“Sundowners” (EL), $11,000 of New York” (EL). Mild $4.500 
= , 2 et Last week, “Renegades” (Col) and 
‘ ’ > Dp: $4.000. 
12 0 Clock Big $21,000, Radio City (Par) (4,000; 50-70)— 
“Dear Wife” (Par). Hitting good 
(M-G), good but disappointing 

Washington, Feb. 21. $15,500. 

Sensation of current semester is RKO-Orpheum (RKO) (2.800: 50- 
“Stromboli,” at Keith's with open- 70)—‘Strgmboli” (RKO). Rapped 
papers. Volley of pans from crix osity gave it big opening. Heading 
plus word-of-mouth toned down for very good $13,000. Last week. 
smash prospects but Ingrid Berg- | “Borderline” (U), mild $9,000 
man opus is still hefty. “Twelve RKO-Pan (RKO) (1,600: 50-70 
looks hefty. Otherwise, midtown $7,500. Last week, “Live By Night” 
sector is on the quiet side. (RKO). $7,000. 

Estimates for This Week State (Par) (2,300; 50-70) — 

Capitol (Loew's) (2,434; 44-85)—- “Pinky” (20th) (2d wk). Continues 
gish $19,000. Last week. “Malaya” after boff $16,300 first weck. 
(M-G) plus vaude, swift $28,000. World (Mann) (400; 50-70) — 

Dupont (Lopert) (350; 50-85)— “Germany, Year Zero” (Indie) 
“Rigoletto” (Indie). Smart $5,500. Italian picture attempting without 
(Par) and “Hour With You” (Par) Rossellini name. Light $2.000. Last 
(reissues), $3,000. week, “Hamlet” (U) (2d wk) (2d 

Keith’s (RKO) (1.939; 44-80) — run) (74-$1.20), good $3.800 after 
“Stromboli” (RKO). Plush $15,000. big $4,500 first week. 
opening day excitement. Holds. P > : 

Last week, “Eiffel Tower” (RKO), Pn ] 
a King’s Men’ Rousing 1936, 

Playhouse ‘Lopert) (485: 50-90)— é °l»? 

“All King’s Men” (Col) (14th wk). St. Loo; ‘East Side’ 186 
cessive week. Stays indefinitely. St. Louis, Feb. 21 
“12 O'Clock High” (20th). Hefty | firstruns, biz is slow currently. “All 
$21,000 but no record-breaker for King’s Men” is an outstanding ex- 
this house. ‘Last week, “Heiress’ CePtion being very sturdy at the 
(Par) (2d wk). $11.000. St. Louis to pace city. “East Side, 
“Sundowners” (EL). Pleasant elsew here takings are not so good, 
$15,000, with p.a.’s of John Barry- | Estimates for This Week 
more, Jr. and Chill Wills helping.| Ambassador (F&M) (3,000; 50-75 
Last week, “Montana” (WB), $16,- —‘‘Willie Comes Home” (20th) and 

Trans-Lux (T-L) (654: 44-80) — Last week, “Sands of Iwo Jima” 

“My Foolish Heart” (RKO) (5th wk) (Rep) and “Woman in Hiding” \U), 
Holding to steady $5,000. Last big $7,000 in 4 days. 
week, same. Stays on. Fox (F&M) (5,000; 50-75)—" Baby 


| - (Continued from page 11) M 1 eg 
e 
pls., $13,000; ‘Wife 
$12,500. 
week, “Hasty Heart” (WB) and rently, but only two of them. 
time in major downtown house at licity that “Stromboli” and _ its 
75-1.20) — “Samson and Delilah” $004. 
wk), fair $7,000 Last week, “Samson and Delilah” 
“Willie Marching Home” (20th). roadshow run at $1.20 top. 
“Desperado” (Col) (reissues). weak 

(-: B P h 5 $14,000. Last week, “On Town” 

D.C.; Bergman Plush | 
ing day’s rush headlined in local by critics and customers, but curi- 
O'Clock High,” at Loew's Palace, “Guilty Bystander” (FC). Okav 
“Borderline” (U), plus vaude. Slug- to show virility. with okay £9.000 
Last week, “Love Me Tonight” too much success to capitalize on 
Best htre in weeks but not up to —— 

Still solid $7,00Q for second suc- 

Palace (Loew's) (2.370: 44-74) — Despite new product in most 
.Warner (WB) (2.164: 44-74) — West Side” is nice at Loew's but 
500. “Montana” (WB). Nice $12.000. 

'Makes Three” (Col) and vaude. 





pose $16,000. Last week, “Whir!- 
. | pool” (Col) and vaude, $14.000. 
D.C. Stokers Strtke | PHo ooo? ind rade: 814.000. 
Washington, Feb. 21. | “East Side, West Side” (M-G) and 
Engineers who stoke boilers in ‘<a ea eae). Fine $18,000, 
six D. C. theatres went on strike “Girl’s Sch, ae Nery and 
today (Tues.) on the coldest day | Givens aa tae 50.75) 
of the year. Theatres involved are «Chain Lightning’ (WB) and 
the Warner, Metropolitan: and “Bionde Dynamite” (Mono). Strong 
Tivoli ‘a nabe), all in the Warner $15,000. Last week, “Thelma Jor- 
chain; Capitol and Palace, Loew gon” (Par). and “Willie Comes 
houses; and the Translux. That Home” (20th) $14,000 
covers all downtown situations, §¢. Louis (F&M) (4.000: 50-75)-- 
except the RKO Keith and Loew's “4}] King’s Men” (Col) ena “Pirates 
Columbia, both rental propositions of Capri” (FC), Big $19,000. Last 
in office buildings. week, “Borderline” (U) and “Story 
Also affected are three network Mollie X” (U), $10,000. 
outlets of ABC, CBS and NBC, and —— 


other tenants who rent space in 
SEATTLE 


the Warner and Translux houses. 
(Continued from page 9) 


pana Phe announced by Jesse 
est, business agent of Local 99. , “5 71) 
International Union of Operating pain gg eee eee pene $5.70" 
Engineers, AFL, The union, which Music Hall (Hamrick) (2.200; 59- 
reps 26 engineers, has consistently 84) — “Battleground” (M-G) and 
demanded a 42° increase, and the “Change of Heart” (Rep) (4th wk 
exhibs are offering a straight 5¢ Nice $7,000. Last week, immense 
hourly hike. Theatreowners declare $11.400. 4 

Orpheum (Hamrick) (2,600; 59- 
84)—"‘Woman in Hiding” ‘U) and 
“Beyond Rio Grande” (Rep). \lild 
$6,500. Last week, “Backfire 
‘WB) and “Unmasked” (Rep). not 
too hot at $6,300. 


- 


the strike is unauthorized and that 
houses are operating normally. 





Caesar’s Suit Answer 


Comedian Sid Caesar's defenses ( i (1,350; 50-$1) 
against a $250,000 breach-of-eon- FA —-ervaerl ae we) 2d 
tract suit are “a sham and frivo- run) plus Golden Gate Quartet top- 
lous," whose only purpose is to ping stageshow. Fine $9,000. Last 
delay trial. Capitol Productions week, “Holiday Affair” (RKO) (24 
stated in N. Y. federal court last run) plus Red Ingle orch onstaxe, 
week in moving for dismissal of the , solid $8,000. 

‘answers. Defendant comedian had _ Paramount (Evergreen) (3.039: 
argued that Capitol head Milton 59-84)—-“12 O'Clock High” (201)! 
Bren could not make a binding 29d “Girl in Heart” ‘Mono’ '2¢ 
agreement with him since both Wk). Still sock at $14,000. [La*! 
were in the service in 1945, the Week. $19,700. 

time of inking. = 





| Pact called for Caesar to star in. 
pictures for Capitol, but the comic 
claims Cap continually loaned him 


Quonset-Type Texas Nabe 
Victoria, Texas. 
First nabe here, the Campus. # 
quonset type house; has been bu!!! 


.plaint, he breached the ticket. by E. H. Brooks. 
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I US MEN’ T0PS 
‘OSCAR’ NOMINEE 


Film Selected for Honors in 
Several Categories 


























NOMINATED FOR ACADEMY AWARDS: 


* Best motion picture, ‘All The King’s Men’’ 

* Best direction, Robert Rossen (‘All The King’s Men”) 

* Best screenplay, Robert Rossen (‘All The King’s Men”) 

* Best performance by actor, Broderick Crawford (‘All The King’s Men”) 

* Best performance by supporting actress, Mercedes McCambridge (‘All The King’s Men”) 
* Best performance by supporting actor, John Ireland (‘All The King’s Men”) 


* Best film editing, Robert Parrish and Al Clark (‘All The King’s Men”) 


ee es 
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COLUMBIA PICTURES presents —— 


ROBERT ROSSEN'S PRODUCTION 





on the Pulitzer Prize Novel “All The King’s Men” by Robert Penn Warren 







At ee ee MEN | 


Broder ick CRAWFORD Joanne DRU: John: IRELAND’ John DEREK Mercedes ieeracalege: ig i Ta 
, ROBERT ROSSEN 3 — [Ly 
2 +; jpeelimmecaelllll 
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Clips from 


NEW YORK 


RKO has shuffled its field sales 
force. Hatton Taylor, branch chief | 
at Detroit, switched to top spot at 
Boston exchange to fill vacancy 
caused by recent death of Ross 
Cropper. Murray Devaney, Mont- 
real branch manager, shifted to 
Detroit. Harry Cohen, manager at 
St. John, goes to Montreal to fill 
in for Devaney. Arthur Lee-White, 
Toronto salesman, upped to St. 
John chief. 

Richard Mayers, former ad-pub 
chief for William Goldman’s Phila- 
deiphia theatres,.to Universal for 
eight-week stint on “Francis.” 

Fred Sandy was appointed Mo- 
tion Picture Sales Corp.’s Wash- 
ington sales rep, it was announced 
in New York this week. 


AINNEAPOLIS 

A second Twin City downtown 
subsequent-run house, the Garrick, 
announced triple features at 35c 
admission as regular policy. Pre- 
viously a twin-bill situation, it fol- 
lows lead of the Lyceum, another 
St. Paul downtown subsequent-run 
house. 

Earl Perkins, Warner vet sales- 
man, resigned; succeeded by John 
Urquhart, promoted from booker. 

North Central Allied called 
meeting of Twin City i endent 
exhibitors to go on record against 
playing “Samson and Delilah” at 
advanced admissions. 

Bennie Berger, North Central 
Allied prexy and circuit owner, 
back at desk after two-month Cali- 
fornia vacation. 

Bill Mussman, Paramount sales 
manager here, pinchhitting for Ben 
Blotcky as branch manager while 
latter and wife vacation in 
ico. 

Bill Elson, circuit owner, and 
wife off on Mexican jaunt. 

Bosley Crowther, N. Y. Times 
film critic, spoke at University of 
Minnesota convocation, on “What 
a Don’t Know About the Mov- 
es.’ 

Ev Seibel, Minnesota Amus. Co. 





i 


q 
ndepe 


ad-publicity head, still in North- | 


western hospital under observa- 


tion. 


PITTSBURGH 


Norbert Stern and his son, 
rnest, who opened the first out- 
door theatre in this territory at 
South Park, acquired Blue Dell 
Drive-In on Route 30 under long- 
term lease from Tony Morocco 
and Joe Warren. 

Stewart Jacobson, formerly with 
Universal in Cincinnati, joined 
Eagle Lion sales staff, replacing 









ACCOMMODATIONS 
AVAILABLE FOR 
MARCH 





THERE'S ONLY ONE 


MIAMI BEACH 
OCEAN FRONT e 40th to 4st Ste. 


COMPLETELY AIR-CONDITIONED 


Reservations Invited »« Walter Jacobs 
N.Y. Office TR 4-3193 


“STAUSI CL. 


THROUGH TAUSIG’S DOORS 


TRAVEL 


THE TOPS IN SHOW BUSINESS 


We have served... 
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WILLIAM MORRIS 

GEORGE M. COHAN 

SARAH BERNHARDT 
NORA BAYES 


Our 50th Year as Specialists in 
World Travel for the Entertainment World | 


Official & Bonded Agents for oll Air & 
Stecmship Lines + Hotel Reservations 


9 WEST 46th ST. + NEW YORK 19, N. Y. 
lephones: WUxemburg 2-461), 12, 13, 14 








tory; 


Mex- | 
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Film Row 


‘where a recent election ended | 





'Bob Munn in West Virginia terri- | 
Munn is turning exhibitor | 


soon in W. Va. 


February. 

George Corcoron, West Virginia 
salesman for Republic, resigned; 
formerly was business manager for 
Allied MPTO of Western Pennsy!l- 
vania. 

Charles Coussoule, formerly as- 
sociated with Manos circuit, is re- 
maining in the army; holds rank 
of captain. 

Robert O’Hare, manager of WB 
Orpheum in Titusville since 1939, 
transferred to circuit's Strand, 
Ridgway. 

The Rev. E. Harvey Rice, recent- 
ly ordained and affiliated with 
Memorial Spiritualist Church, for- 
merly was employed at the Hanna 
Theatre Service on Film Row. 

Harold McCloud, who operates 
a theatre in Verdunville, W. Va., is 
taking over another house in Chap- 
manville from C. D. Hager. 

James Hendel, Eagle Lion branch 
manager here, upped to company’s 
Metropolitan New York and New 
Jersey district, which he will head. 
John Zommir, local sales chief un- 
der Hendel and formerly with 
Metro, takes over local exchange. 

Pete Dana, whose Universal sales 
district recently was expanded to 
include Buffalo, Albany and De- 
troit in addition to Pittsburgh and 
Cleveland, is moving his headquar- 
ters back here from Cleveland. He 
formerly headed the local U_ ex- 
change, having been succeeded by 
Francis Guehl. 


CHICAGO 


James Gregory and Pete Pena- 


gos of Alliance Circuit off to Walla | 


Walla, Wash., to lock after theatre 
interests there. 


Art Steagall, formerly Oriental 


_Mmanager, named manager of Craw- | 


ford by Essaness, which lost Ori- 
enial to James Booth in lawsuit. 


Edwin Silverman, Essaness pres- 


ident, back from California where, 
he huddled with William Gargan | 


financing for film 
“Nick Kane” 


on possible 
series on Gargan’s 
radio series. 

Chi corporation counsel filed ap- 
peal in Illinois Supreme Court 
against recent decision by Cook 
County Circuit Court Judge Harry 
Fisher, Judge Fisher declared Chi 
| ban against drive-ins within city 
limits invalid on ground it dis- 


criminated against certain class of | 


business. 

Sidney Piel appointed advertis- 
|ing man for RKO Palace here. 
Piel, former free lance, replaces 
Charles Harris, who died Jan. 31. 

Carnegie theatre dropped prices 
from 98c to 85c,. while all Balaban 
& Katz Loop houses lowered chil- 
dren scale from 50c to 30c. 


| 


cyclopedia Britannica Films, named 
to the directorate of Muzak Corp. 


| for more confabs with Rock Island 
rail toppers for promotion on Rep’s 
“Rock Island Trail.” 

Balaban & Katz last week pur- 
‘chased the Garrick theatre building 
{and the leasehold estate for the 
|property at an approximate cost 
'of $300,000 from the Northern 
Trust Co. 
high, and contains a number of 
| Stores besides the 900-seat theatre. 





nual rental of $17,500. Land is 


large theatre, now devoted mostly 
to reissues. 


SEATTLE 


_ Water shortage hit Aberdeen dur- 
ing the recent freeze, bringing or- 
ders to close theatres and dance 
halls for Saturday because of fire 
danger. 

Frank Newman, Wm. Thedford, 








Oregon district manager, at Port- 
land, comprised the Northwest del- 





paut TAUSIG & son, tne. 


egation to National Theatres annu- 


|al meet in L. A. 


ST. LOUIS 


Sol Galdfarb sold his Ritz, 640- 
seater in East Alton, Ill., to Mare 


St. Louis Eagle Lion sales staff. 
Jack Hynes, salesman for St. 


Louis RKO exchange, resigned to 
‘accept a position with an ad com- 


pany. 
Harry Tanner, Pana, Ill., exhib, 
and his two sons obtained option 


C. Scott Fletcher, head of En- | 


Bill Saal, of Republic, in town) 


Building is 18 stories | 


Ground lease, which runs to 1989, | 
is renewable for 99 years at an-: 


owned by Sears estate of Boston. | 
B&K intends to remodel and en-| 


Steinberg, who resigned from | 


on 10-acre tract near Vandalia. 
Ill., on which they plan to build 
a drive-in. 

Charlies W. Wells resigned as 
manager of Grand, Sparta, IIl., 


Sunday closing of film shows. 

Frank McLean, Coulterville, IIL, 

succeeds him. . 
Shannon County, Mo., county 


Joseph Troese leased Liberty, | court decided it would not become 


Sligo, Pa., to Mrs. Mary McNeill, 
of Clarion, who will take over in 


/operator of three picture -houses | 
obtained in a tax settlement and) 


leased the theatres to Walter Vol- 
linger, manager of Ritz; Van 
Buren, Mo. The three houses were 
turned over to the court by W. S. 
Brawley, Eminence, Mo., in settle- 
ment of a $48,000 civil suit alleged 
to be due from Brawley during the 
time he was tréasurer of Shannon 
County. 


CINCINNATI 


Albert Dezel sold his interest in 
Screen Guild Productions of Ohio, 
Inc., to Edward J. Salzberg. In ad- 
dition to Favorite, Masterpiece and 
Astor product, Salzberg will also 
distribute Dezel pix. 

Theatre Owners 


Corp., local 


buying-booking combine, now serv- | 


icing the National and Valley, Cin- 
cinnati; Marvel, Mt. Orab, O.; Mu- 
sic Hall, Newport, Ky.; McCook, 
Dayton; Uptown, Columbus, and 
Wayne, Greenville, O. 
Operation of 1,542-seat 
theatre taken over by the Robert 
J. Libson and Maurice White in- 
terests under 10*year lease from 


City Playhouse, Inc., subsidiary of | 


City Investment Corp., New York, 
where deal was inked. New man- 
agement, Mid-West Theatres, Inc., 
recently leased two other down- 
town houses, 2,000-seat Capitol and 
2,100-seat Shubert, from RKO- 
Midwest Corp. 
DALLAS 

| Bud Whaley, for last seven 
months manager of South Main 
| Drive-In at Houston, named man- 
ager of Fredericksburg Drive-In 
at San Antonio. He will also 
double on KMAC, where he was 
chief announcer at one time, with 
i disk jockey program. 

Bob Nash, news director of 
KSEL, Lubbock, named director of 
public relations for Wallace Blank- 
enship circuit. Post is a new one 
for circuit, which has 14 theatres 
in this area. 

Cole Circuit opened first Negro 
theatre in Fort Bend County, and 
the first for circuit at Richmond. 


The 266-seat house will show Ne-} 


gro films almost exclusively. 

C. W. Granville, and his son. El- 
lis, reopened the Hartex at Har- 
per which has been shuttered for 
several months for facelifting. 

Willard Asmus, formerly with 
Fox Midwest, named city manager 





at Salida, Colo., by Altas Theatres, | 


succeeding Oran Dowler, resigned. 
John Krause, assistant, made 
manager of Golden at Golden, 
Colo., when Dick Dekker moved to 
‘city manager Lamar, Colo., sub- 
bing for B. A. Dixon, recuperating 
at home after hospital stay. 
| Robert (Rocky) Evans, assistant, 
/made manager State when Tom 
Arrants resigned. 


E. J. Mannix 


Continued from page 5 


order to get a share of the U. S. 
income of the two films. 
vided that he was to take eastern 




















‘hemisphere rights to Selznick’s | 


“Portrait of Jennie” and “‘Paradine 
Case” in return for western hemi- 
sphere rights to “Third Man” and 
“Earth.” Korda also got the serv- 
ices of three DOS players, Jennifer 
_ Jones (Mrs. Seiznick), Joseph Cot- 
|ten and Alida Valli, besides Selz- 
| nick’s advisory services. 

Part of the basis of the suit 
| brought by Korda is Selznick’s al- 
| leged refusal to come through with 
| the “Jennie” negative in time and 
,to release funds from British in- 
come on “Paradine,’ which were 
_in escrow. Korda’s suit demanded 


Carl Mahne, Frank Christie, Vic | Cancellation of the deal, offered to | Other theatres must show Argen- 
ponntet. Lowe Parmentier ana | Secu ad Bm yt and “Para- tine ; 

obert Haase, all from Evergreen dine” profits and proferred pay- five, including two S 
Theatres, joined by Mose. Mesher,| ments of reasonable salaries for | Sundays. r een oe 


services of Miss Jones 
' Miss Valli. 

| One of the points up for arbi- 
| tration is Selznick’s demands for 
| two weeks of retakes to be inserted 
in both eastern and western hemi- 
| sphere versions of “Earth.” Korda 
claims they are unnecessary for 
the eastern version and that Selz- 
‘nick can do anything he wants 
about the western one. However, 
Korda will not shoot the retakes 


, Cotten and 


‘without payment by Selznick. He 
| claims that the time period has ex- | 


pired during which DOS might 
have the retakes made for free. 


Keith's ; 


Pact pro- | 





Griffis lred at Balk 


Continued from page 3 


Buenos Aires City decree curt 
the number of shows they m 
on in their theatres, suppressing 
the “continuous” system of ey- 
ploitation by forcing patrons out 
of the theatres in between each 
section of the “playing bil!.” 


TOA Balky 


Continued from page 4 — 











ee ‘ ‘ 
,;main in Yank bank accounts in 


| Buenos Aires until dollar exchange 
‘is available. 
This would not give the U. S. 
companies any immediate income 
from the Peron-dominated terri-. 
‘tory. It would, however, alleviate 
the current tough situation which 

has seen no Hollywood-made prod- 
uct imported since just about a 
year ago, Feb. 25, 1949. Films that» 
were there before the freeze have 
now been about exhausted and U.S. 
pix are fading from Argentine - 
screens. 

Despite the fact they’d be get- 
ing no coin, most of the companies 
are willing to go for the Griffis deal 
so that they don’t lose the Argen- 


ailing 
ay put 














cause of their fear that TOA ana 
its activities will be submerged. if 
not entirely lost, in the ambitious 
COMPO program. These regionals 
want COMPO to be restricted to 
narrower and more tangible aims 


tine playing time completely. It is - tan Gl aeese what 3 
preferable, they feel, to keep their can do. P S What it 
hold on audiences there and to pile mee ponte 

up funds that may eventually be ae a 
ir iv ar income. |"... : é p =oprime 
freed and - them — income ‘ahth étuebiention fm the Ue 
Get Tough”? _ There is some cautioning that 
| Dissenters among the U. S. dis- COMPO will prove a threat to 
tribs feel that a tough attitude TOA’s independence and current 


may get results. They think that 
when Argentine theatre men really 
begin to feel the product pinch, 
they'll scream so loudly that the 
government will be forced to re- 
lent. 

Griffis proposal was handed a 
couple weeks ago to the local Ar- 
gentine committee representing the 
U. S. film industry. It is made up 
of company managers there. Also 
in B. A. at the time was Phil Reis- 
man, RKO foreign chief, who was 
‘holding some private discussions 


vigorous activities. The squawk is 
being voiced that the proposed 
$600,000 initial fund for COMBO 
purposes is far too expansive. As 
a counter-suggestion, regionals are 
urging that COMPO start off moa- 
estly, using publicists and adminis- 
trators loaned to it cuffo by each 
organization. 

On this score, TOAers are sug. 
gesting that COMPO confine its 
first activities to public relations 
and the tax fight. For this pur- 
pose, it would not be necessary to 


|with government people and is UN- collect the 10¢ on every $100 j 
derstood to have spoken with Evita sim rentals. Hence, pineusit ope a. 
Peron, wife of the prexy, and said tors would prefer substitution of 
to be an important power. some flat sum pledged by each in- 

U. S. Ambassador gave his ver- dustry branch participating in the 


sion of a possible deal to the com- 
mittee following a meeting on the | 
| subject Feb. 4 with Ramon Cereiso, 
Minister of Finance and chairman 
of the economic council of Argen- 
tina. Griffis urged quick action. 
He said there was no chance of get- 
ting permits for any more pix than 
‘he mentioned nor was it realistic | 
to expect any better deal on coin. | 

Griffis stated a willingness to 
support the industry “if it took a 


venture. 


These objections do not mean 
that the TOA exee committee will 
come out with a rejection of 
COMPO. Some sort of ratification 
is inevitable, but the odds favor 
a COMPO approval with enough 
hedges incorporated to make a new 
exploratory meet essential. 

Of the nine major groups that 
make up COMPO’s membership, 


realistic attitude,” but emphasized seven have ratified the plans Jaid 
that if the points of view of the out at the all-industry meeting in 
American firms were divergent on Washington in December. TOA 


and the Society of Independent \Mo- 


the number of pix allocations, he @ ( 
tion Picture Producers are the two 


would withdraw. At a meeting of 


the Motion Picture Assn. of Amer- holdouts. SIMPP should also be 
ica board in New York there was holding a session on ratification 
ithe divergence, that Griffis appar- around the same time as TOA. Va- 


riety Clubs, which came in as a 
late starter, is expected to stamp 
its approval on the scheme as a 
matter of course. 


ently feared. Result may well be 
the loss of his further aid. Some. 
of the MPAA member companies 
feel that will be disastrous, since 
his proposal—which they assume | 
has some sort of Argentine govern- | 
ment sanction—is the farthest they | 
have gotten in breaking down the 
freeze on imports. 
| Griffis told the committee that’ 
Cereijo stated it would be impos- 
sible to grant unrestricted imports, | 
as it would be inconsistent with & 
government policy on increasing | 

dollar obligations. He said he was | 
willing to enter a gentleman’s | 
agreement with Griffis which 
would not imply an official quota | 
isystem, but would require self- 
limitation, and a voluntary block- 
ing of funds. | 


















NOW SPECIALIZING 
IN REFRESHMENT 
SERVICE FOR 





o)UR selese):. 

REFRESHMENT 
CONCESSIONAIRES 
FROM COAST TO COAST 

OVER i AyCENTURY 
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‘New York Theatres 











Assistant Secretary of State | — — RADIO CITY MUSIC HALL ___ 
Edward Miller is currently in, Rockefeller Center 
Argentina for conferences that | Jane Marlene Michael Richard 


WYMAN DIETRICH WILDING TODD 
in ALFRED HITCHCOCK'S 


“STAGE FRIGHT” 


A Warner Bros. Picture 
SPECTACULAR STAGE PRESENTATION 


may include references to the film ' 
situation. Griffis apparently had 
been banking on Miller’s influence 
in selling the deal to the Argen- 
tinians which he proposed to the 
film committee. | 
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New Restrictions 
Buenos Aires, Feb. 18. 


Argentine Entertainment Board 
-has decided first-run theatres are 


Cecil B. OemMitis’s masterpiece 


Samson sap elilah 


Coler by TECHNICOLOR 
WEDY LAMARR * VICTOR MATURE + GEORGE SANBERS 











|to exhibit Argentine pictures ANGELA 

! LANSBURY + MERRY WILCOXON 
throughout seven days of every See the destruction of the 

‘calendar month, including a Satur- Temple on the 


'day and Sunday, as minimum. 














pix two weeks out of every 
JOHN FORD'S 


“WHEN WILLIE COMES 
MARCHING HOME” 


DAN DAILEY @ CORINNE CALVET 
COLLEEN TOWNSEND 


| Implementing this protectionist | 
move, the Entertainment Board | 
has divided the year into 10 peri- 
ods of five weeks each, throughout | 
| Which non-first-run houses must 
‘Show Argentine movies. These | 
,periods absorb the best playing- 
time. That includes months during 
Which national holidays bring an 
'influx of vacationers to the thea- 
tres, either in the metropolis, or 
in important towns in the interior. 
This means that exhibitors will 
‘have to follow set lines in booking 
material throughout the year, apart 
‘from the restrictions involved in a 


A 20th Century-Fox Picture 
on stage—ALLAN JONES and others 
——ROXY 7th Ave, & _ 
——— a0th st = 





“THREE CAME HOME" 
starring 


CLAUDETTE COLBERT 
ASTOR Sentaone nces 


LATE SHOWS NIGHTLY 
A 20th Century-Fox Picture 


Bway 
& 45th 
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a MR. DAVID 0. SELZNICK, CULVER CITY, CALIF. 
ap DEAR DAVID: 


FIRST FOUR DAYS OF "THE 3RD MAN" AT THE VICTORIA HAS TOPPED EVERY 
MOTION PICTURE THAT HAS PLAYED IN THIS THEATRE AT REGULAR PRICES 
DURING THE PAST 8 YEARS. MATINEE TODAY AHEAD OF OPENING DAY. YOU 
WILL SET RECORD FOR THE BIGGEST WEEKEND, BIGGEST WEEK AND BIGGEST 
FILM RENTAL RECORDED SINCE 1942. ALTHOUGH WE ARE PLAYING EIGHT SHOWS 
DAILY IT IS PHYSICALLY IMPOSSIBLE TO ACCOMMODATE CROWDS AND WE HAD | 
TO PUT IN TWO EXTRA SHOWS SATURDAY NIGHT AT MIDNIGHT AND 2 A.M. 

WE'RE VERY PROUD OF THE FACT THAT WE PLAYED THE PICTURE GENERALLY 
ACCLAIMED THE BEST OF LAST YEAR AND KNOW THAT WE ARE DEFINITELY PLAY— 
ING WHAT IN ALL PROBABILITY WILL BE THE BEST OF 1950. IT'S COMMON 














“+ IN THIS BUSINESS TO COMPARE ALL GREAT ATTRACTIONS TO YOUR OWN "GONE 

- WITH THE WIND" BUT "THE SRD MAN* IS THE FIRST GREAT HIT OF THE NEW 

‘ HALF-CENTURY ! 

_ MAURICE MAURER 

7 MANAGING DIRECTOR, VICTORIA THEATRE, NEW YORK, N. Y. 

= 

rs David O. Selznick and Alexander Korda present 

= THE 3rd MAN by Graham Greene starring JOSEPH 

a COTTEN - VALLI + ORSON WELLES + TREVOR SRO ME N 
HOWARD «Produced and Directed by CAROL REED 

. Released by The Selznick Releasing Organization SHOW MENI 
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Philly's 


Good Behavior Code Pattern 
In WCAU’s ‘Ghost Rider’ Kid Format 


a 





Philadelphia, Feb. 21. 

A new programming idea, with a| 
strong parent-teacher tiein which | 
makes daily televiewing by kids a| 
reward for good behavior, has’ 
been launched on WCAU-TV, with 
“The Ghost Rider” telecast Mon- 
day through Friday, 5:30 to 
6:30 p.m. 

Charles Vanda, director of tele- 
vision for WCAU, conceived the 
plan which is made up in two sec~ 
tions-—a daily first-run Western 
film and a “performance ecard” for 
juve viewers, use of which by 
parents will make the privilege of 
watching TV a well-earned reward. 

Program supplants WCAU-TV’s 
“Take 10” show, a variety program 
headed by Ed McMahon, which 
gave up the ghost to “The Ghost 
Rider” after several futile months 
of attempting to compete with the 
juve fare which clutters. the 
screens at that hour. 

Featured is an anonymous cow- 
boy who heads “The Ghost Rider 
Club.” Club is the element that 
is exploited to carry out the pro- 
giam’s plans for insuring good be- 
havior and good _  televiewing 
habits. To belong the child must 
hold a “performance card,’ which 
is filled out by mother. 

The card contains space for ma 
to check on whether the offspring 
has done at least one good deed 
a day, whether schoolwork was 
completed before watching tele- 
vision and whether he watched 
“Ghost Rider.” Youngster with 
the best performance card each 
week receives valuable _ prizes, 
among which are his own tele- 
vision set, a complete Gene Autry 
outfit, and a day spent at the 
eastern annex of the famed King 


Ranch. Monthly winner also gets 
a personally autographed watch 
from Autry. 


Emphasis is given not to the 
prizes or the film, but to the per- 
formance card. Being a member 
in good standing and eligibility 
for prizes ail hinge on the per- 
formance card turned in by the 
kid’s mother. Vanda believes pro- 
gram is an important step in using 
television as a constructive force. 
The code of membership empha- 
sizes good behavior and alerts 
children to their responsibilities 
both at home. and in school. 

Even before it was iaunched, 


“The Ghost Rider” program had | 


the blessings and sanction of 
Philly educators, and was gen- 
erally hailed as a constructive plan 
to have children watch TV and! 
yet receive proper incentives and 
discipline. 

“We in the television industry 
are convinced that the medium is 
the greatest ally the teacher ever 
had,” Vanda declared. “No one 
expects television to replace home 
study; but both parents and teach- 
ers have told us when children 
can’t watch their favorite pro- 
grams unless they do their home- 
work, school lessons improve. 

“But there is more to it than 
this. A wide variety of programs 
bring rich experience to the child’s 
world—he can watch history being 
made, he has a front seat at sports 
events and he can enjoy drama, 
puppet shows and adventure. Our 
lan at WCAU is to make ‘The 

host Riders Club’ a clean, 
healthy, outdoors concept of en- 
tertainment that will make the 
daily TV program a reward for 
good conduct, for work well done,” 
Vanda said. 


In Mpls., Too 
Minneapolis, Feb. 21. 

Ralph Moffet, WCCO announcer, 
is getting advice from the Univ. of 
Minnesota psychology department 
regarding the music and stories he 
should use on his radio kiddies’ 
programs. He has asked the de- 
partment to approve his material 
and give him suggestions. 

Moffett decided this course of 
action after receipt of complaints 
from some parents that one of his 
stories, which he thought entirely 
suitable, was “too harrowing” for 
their youngsters. 


~—_ Benzell Series 


Met Opera singer Mimi Benzell 
has been inked by World Broad- 
casting System for a series of long- 
hair and pop recordings for re- 
lease to WBS’ 700 outlets. Miss 
Benzell was chosen after a poll of 
the stations. 








_" 


. e 9 ° 
Elsie Simmons’ Lyrics 
Elsie Simmons, secretary and 
girl-Friday to CBS board chairman 
William S. Paley, has hit the Co- 
lumbia Records jackpot as author 
of the lyrics (music by Robert Ya- 
seen) for “Come Into My Heart.” 
Tune has been recorded by Hugo 

Winterhalter orch and choir. 

It’s their initial collaboration. 
Miss Simmons is one of the writers 
of parody lyrics on the CBS “Sing 
It Again” giveaway quiz. 


Atlass Carrying 
CBS on Shoulder? 


Chicago, Feb. 21. 

W. Donald Roberts, CBS western 
sales manager, resigned Feb. 16, 
reportedly over a difference in pol- 
icy. He will be replaced by Wen- 
dell Campbell, moving in from gen- 
eral manager slot at WCCO, Min- 
neapolis, to take over the Chi post 
Monday (20). 

The selection of Campbell is con- 
sidered another indication of the 
gathering power of the H. Leslie 
Atlass steamroller in CBS affairs. 
Campbell, like Jack Van Volken- 
burg, new CBS sales manager, is 
regarded as an Atlass man. 

Roberts is reported to have 
turned down an offer to rejoin CBS 
in New York, where he was sta- 
tioned before taking over Chi post 
seven years ago. He is said to 
have been asked to take over top 
spots in two Chi agencies. He re- 
fused comment, other than to say 
he has some deals on the fire, and 
will announce his plans in about 
two weeks. 

Replacing Campbell at WCCO 
will be Eugene Wilkey, moving up 
from the assistant general man- 
ager slot. Wilkey will be WCCO’s 
third g.m. in recent months. Robert 
Sutton becomes program manager 





of WCCO. He succeeds Lee Bland, 


who joins Leo Burnett agency as 
assistant radio director. 


Ad Council Sets Heavy 
Campaien to Push Aid 
For Soon-Due Census 





Extensive radio and _ television | 


campaign is being lined up by the 
Advertising Council to push the 
17th U. S. census, which gets un- 
der way in April. AC was given 
the decennial inventory at top pri- 
ority because of its importance to 
the public and to business. Census 
information on changes, in popu- 
lation, housing, agriculture, in- 
,come, etc., brought by the war and 
postwar years, will have great sig- 
nificance in manufacturing and 
marketing, AC stresses. 


| To supplement regular AC allo- | 


cations for messages on network 
programs, a 20-second TV strip has 
been prepared by Benton 
Bowles, which has donated its serv- 
ices to the drive. Points broad- 
casters will stress to their audi- 
ences are the census’ importance 
|to everyone, that all questions 
should be answered truthfully and 
_ that all personal information is ab- 
solutely monfidential. 





Current Previous 





Stanley Melba orch will back the 
thrush, 


& 





'KXOK FM OK to Make It | 


Strongest in St. L. Area, 


St. Louis, Feb. 21. 

With four local stations tossing 
its FM broadcasting licenses into 
the waste basket in recent weeks, 
| KXOK, local ABC outlet, last week 
received an okay from FCC to ex- 
'pand its FM broadcasting. Edict 
makes the station the most power- 
ful in the St. Louis area. FCC 
first approved the sale by KWK, 
local Mutual outlet, of its tower, 
transmitter and equipment, plus a 
longterm lease on the roof of a 21- 
story downtown bank building. 
The tower makes it the highest in 
St. Louis, reaching 574 feet above 
street level. 

In operation KXOK-FM will 
radiate 70.000 watts of radio power, 
assuring a clear, strong signal in 
a 17,500-square mile area. KXOK 
lis the only commercial station 
| broadcasting completely independ- | 
|ent FM service in this area, with 
‘no programs from standard AM 
reproduced. Its FM programs con- 
sist of music, news, weather and 
public interest statements, with | 
commercials limited to brief an- 
nouncements. 


CBC Deficit May 





; 





} 


| 
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FCC May Set Up Regulations Vs, 


Horse-Racing B casts for Gambling 


— * 





Heidt’s Europe Junket 


Horace Heidt will fly to Europe 


on April 17 for an Armed Forces- 


backed junket during which he'll 
visit 15 cities and tape three broad- 
casts of his CBS “Youth Opportun- 
ity” show. Two planes will carry 4 
complement of 60 musicians and 
entertainers. 

GI who wins Heidt’s talent con- 
test will return with the maestro 
on May 8 for a U. S. furlough. 


Moss, Temmer 





In Tape Teamup 


Herb Moss, the radio-TV pro- 
ducer (ex-“Truth or Consequences,” 
“Vox Pop,” etc.), goes into the tape 
recording business starting March 
with establishment of the 
Gotham Recording Corp. Moss is 
teaming with Stephen F. Temmer, 


| former supervisor of ABC’s tape 


Cut Its Service; 
Asks Upped Fees 


Toronto, Feb. 21. 

Getting under the wire with a 
$63,450 deficit on its fiscal year’s 
operations, the Canadian Broad- 
casting Corp. must find additional 
revenue or reduce its services, 
according to Davidson Dunton, 
CBC chairman. Caught between 
the squeeze of existing revenue 
collections and rising operating 
-costs, the state-operated system, 
‘as of the fiscal year ending March 
31, showed revenues of $7,533,213 
as against expenditures of $7,596,- 
663. The CBC has recommended 
that the annual $2.50 fee levied 
on Canadian set-owners be increas- 
ed to $5. 

Of the current revenue, some 
30% of this comes from commer- 
cial program sources, with the CBC 
|not desirous of increasing this and 
|preferring to hold such revenue 
ito its present figure in “keeping 
|with its policy on minimum com- | 
mercial commitments. That $2.50 | 
| set-owner tariff contributes to the | 
other 70% of CBC’s steady reve- 
nue. | 

Unless the revenue basis is 
changed, the CBC will not be able 
to carry out planned extension of 
service, including the filling in of 
gaps in the trans-Canada networks, 
according to Dunton, This includes 
areas where set-owners are paying 
that $2.50 license fee but not | 
receiving the coverage they feel 
| they deserve, | 


| They Love Him in Balto 


| Baltimore, Feb. 21. 
Abe Burrows was kudosed by the 
Baltimore Advertising Club, Sat. 
(18) night when Maryland’s Gov- 
ernor, William Preston Lane and 
Mayor Thomas D’Alesandro pre-. 
sented him with the club’s annual | 
award as the “outstanding person- 
ality of radio and television” for | 
1949. 
Gold plaque previously had been 
handed to Bert Lytell, Milton) 
Berle and Kenny Delmar. 





| 














j 
{ 
| also 
lrecording department March 15 to 





ding, with Harry F. Landon 
checking out of the ABC 


recor 


head up Gotham’s 
department. Frank J. Hale, New 
York industrialist, has been des- 
ignated chairman of the board, and 


/Rose Gray has been named secre-— 


tary-treasurer. 

Behind Moss’ switchover from 
radio into the recording biz is the 
feeling that a whole untapped area 
for creative operation has opened 


for use of the highly-developed | 


Ampex tape. Moss will have a 


production unit of writers, direc- | 
tors, researchers, composers, etc., | 


to service industrial accounts (re- 
cording conventions, etc.), moving 
into educational! spheres for taping 
school productions, tying in with 
civic organizations, handling re- 


cording facilities for packagers, 


etc. Moss says the accent will be on 


|“ereative assignments.” 





Mindy Carson’s Pitt 
P.A. Pays Off in KDKA 
Pickup of NBC Airer 


Pittsburgh, Feb. 21. 
Mindy Carson’s engagement last 
week at the Carousel paid off—in 
spades. Previous to her Pitts- 
burgh stand, KDKA, major link 


in the NBC network, hadn’t been | 
carrying her three-times weekly | 
late night show at 11:15 because changes were made when radio 
, Station has a locally popular sports | counsel was engaged. 

‘program by Johnny Boyer nightly | 


in that slot. 
Immediately after Miss Carson’s 
arrival in town to play the Carou- 


noontime Brunch show and then 
singer and her husband and per- 
sonal manager, Eddie Joy, went 
into a huddle with Joe Baudino, 
boss of KDKA, who had been im- 
pressed with Miss Carson both in 


_ person and in her Brunch bit, over 


what to do about her Hooper-high 
sustainer. 


Result of the conference was that | 


Baudino agreed to tape-record 


Miss Carson's quarter-hour from | 


the network and play it back on 
KDKA on the regular Monday, 
Wednesday and Friday nights 15 
minutes later 








(Jan. 8-14) 


—Current Rating 


CBS’ 14 Out of 15 on New Nielsens 





Homes i 
Rank Rank Program (000) — sen 
1 1 Lux Radio Theatre (CBS)..... TT eT Te TCT ee 10,056 25.6 +2.6 
2 2 Jack Benny (CBS)....... OE ee 23.2 +12 
3 4 abe GONG HEED... .cccecscecconcceacesss ND 21.5 432 
4 8 See HE BRO GG) oo ode ntdscccccaceccaes Sb 20.3 426 
5 5 DERE TREE (CHE) 2. cvcccrczcccccseccese 590 19.8 42.0 
6 13 Mr. Keen (CBS) .......... eekabssseinateses ae 19.7 43.7 
7 8 My Friend Irma: (CBS) ....... sodoseesaseeas ~ SED 19.0 +15 
# 11 Crime Photographer (CBS).......seeseeeee«. 7,463 19.0 422 
9 30 F.B.I. In Peace and War (CBS)......s.seee++ 7.306 18.6 440 
10 15 eer vesseseoscese” SEEM 18.5 +26 
11 3 Mystery Theatre (CBS)..... hbk bxessbabeten. «Mae 18.0 —09 
12 7 Fibber & Molly (NBC) se eee rea ee ee een eaeserese 6.913 17.6 0.0 
13 27 Red Skelton (CBS) ........ eee a | 16.8 +19 
14 14 Hallmark Playhouse (CBS)....seseseeeeseeeee 6,521 16.6 40.6 
15 9 Bing Crosby (CBS) oecreeeees eeeeseeeeeererose 6,403 16.3 —08 
16 31 Dennis Day (NBC).......... seakecssesnetsee ne 16.2 +16 
17 17 Mr. District Attorney (NBC).....sceseseseess 6,324 16.1 403 
18 25 Groucho Marx (CBS) ...... sebseccepeccecess . GONE 15.9 +0.8 
19 21 Big Town (NBC) .........cecccecescrscecess 6,206 15.8 +02 
20 10 Mr. Chameleon (CB) 1000080000 eeeasesesete 6,128 15.6 ona 


sales-service | 


sel, she did a guest shot on KDKA’s | 


+ Washington, Feb. 21. 

| Possibility that the FCC may 
spell out in unmistakable terms 
| regulations to prevent horse-racing 
broadcasts from being used to pro- 
mote gambling, were seen last 
week at oral arguments on an ex. 
_aminer’s recommendation to renew 
the license of WTUX in Wilming.- 


ton, Del. The Commission’s legal 
division has challenged the recom. 
mendation. 

Members of the Commission 
| through their questioning of oppos. 
| ing counsel in the case, manifested 
jkeen interest in arguments of 
|\Thomas Wilson, representing 

WTUX, and Arthur Scheiner, of 
the Commission’s law department, 
Wilson contended the rules aren't 
clear as to the time lag between 
conclusion of races and announce- 
ment of the results and that FCC 
ought to clarify them. He claimed 
|that previous practices of WTUX, 
for which the station was cited for 
hearing, followed the pattern of 
other horserace broadcasts in vari- 
ous parts of the country. 


In his brief in support of his 
| arguments, Wilson also ecited the 
|Commission’s recent decision re- 
newing licenses of the Don Lee 
stations because it felt that revoca- 
tion would be too drastic a penalty 
for violating chain regulations. 


Scheiner argued that WTUX 
should not be excused on the 
ground of inexperience of man- 
agement or lack of familiarity with 
Commission policy. He contended 
that the station’s programming 
structure was intended to aid the 
interests of illegal gambling rather 
than to provide service to the gen- 
}eral public. 


Furthermore, he charged, the 
‘management misled FCC in its 
previous representations and can- 
not be relied upon to carry out 
‘promises of improved program- 
ming. 
Examiner Challenged 

In his initial decision on the 
;ease, Examiner Jack P. Blume 
recommended renewal on a finding 
that the station had instituted re- 
forms and because of a question 
as to what purpose would be served 
by revocation. He said the Wil- 
mington police advised that 


oh 


SuCco 
a course would not be helpfu! in 
law enforcement because other 


stations supply bookmakers with 
information they need. Blume also 
cited the inexperience of the sta- 
tion's management as an extenuat- 
ing circumstance and noted that 


Blume’s recommendation was 
,challenged by the Commisssion’s 
, legal department, which requested 
_ the oral argument. 


| A Measure was recently intro- 
duced in the House by Rep. Char- 
les E. Bennett (D., Fla.) which 
| would authorize the Commission to 
| Prohibit interstate transmission by 
'wire or radio of horse or dog race 
bets during the 30 minutes preced- 
|ing each race or of broadcasting 
results within 30 minutes following 
,a race. The ban would be invoked 
, wherever such transmissions would 
interfere with enforcement of any 
state laws regulating gambling. 


McNeill Sticks With ABC 


Chicago, Feb. 21. 

Final details are being cleared 
up here in negotiations between 
ABC and Don MeNeill which will 
keep the “Breakfast Club” emcce 
|at the web. NBC had been wooing 
|MeNeill, but the latter was given 
the A treatment by ABC brass, 
who came here two weeks ago for 4 
‘fete, marking the 10th anni of 
Swift & Co.’s participation in the 
;morning stanza. 

It's understood McNeill gets 4 
|pay hike for his work on the 11: 
' year-old show. 











ABC’s Acad Award Show 


Hollywood, Feb. 21 
ABC will carry the Academy 
‘Award show March 23 on 298 s!@- 
tions. Broadcast will hit the east 
at 8 p.m. but will not go out on 
the Pacific network until 10.15 
p.m. due to previous time commit- 
! ments. 
Armed Forces Radio Services 
will shortwave ceremonies aroun 
the world in three broadcasts. 
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Douglas’ Long Voyage Home 


Paul Douglas, currently in New Orleans winding up his new 
20th-Fox pic, is due in New York the first week in March, at which 
time he’ll cut an audition record for NBC for a situation comedy 
series called “Samson and the Lady.’ 

NBC is pinning hopes on the show and the re-emergence of 
Douglas in radio this time as a bigtime comedy personality. 

Intriguing to the trade is the Douglas saga since the pre-war 
days, when he was an announcer on such big-league network en- 


tries as the Fred Waring Chesterfield show, etc. 


~ ast 


Less than four 


years ago Douglas was attempting a comeback, but found the go- 


ing rough in radio. 


He couldn’t land a job. 


Ed Wynn was also try- 


ing to stage a comeback. Through the persuasion of Bill Joyce, of 
the William Morris office, Douglas was given a chance as the foil 
on the comedy show Borden had purchased, which also marked 


Wynn’s attempted comeback. 
The show flopped. 


Wynn and Douglas were again out. 


Subse- 


quently it took TV to re-establish Wynn as a No. 1 personality. 
And Douglas, too, had to look to other show biz pastures to es- 


tablish his niche, clicking in the 


“Born Yesterday” legiter and 


then moving on into pix and eventually stardom on the 20th-Fox 


lot. 


Now radio is an open sesame to Douglas. 


- BASEBALL BLACKOUT THREAT 





NAT'L SPONSORS 





Network sponsors face a whole-| 


isale blackout of shows on affiliate| 
| stations around the country both} 
on AM and TV because this spring | 
land summer will find nighttime 
baseball riding wide and handsome 
on the local kilocycles. 

The situation will be particularly 
|acute in the cities and towns har- 
| boring minor league baseball, with | 
stations—affiliated and unaffiliated | 
alike—committing themselves to a 
|pickup of 70 to 80 home games 
| during the season. 

There’s but one redeeming ele-| 


;ment favoring the networks and 


NBC has first crack at 


the ex-announcer who got the AM brushoff after the war. 








FCC May Set Hearings to Check 
Into Legality of Transit Radio 


Washington, Feb. 21. 
There's a good chance that the 
FCC may order hearings in a few 


weeks to look into the legality of | 


Transit Radio. Agency now has 
several petitions before it claiming 
that the service is being operated 
in violation of rules governing FM 


broadcast stations. Action on these | 


petitions is expected soon. 


Latest complaint was filed by | 


Franklin S. Pollak and Guy Martin, 


local attorneys, who have been ac- | 


tive in“a continuing effort to stop 
“forced listening’ in Washington 
buses and trolleys. They have 
asked the Commission to revoke 
licenses of stations selling TR serv- 
ice, to withhold action on applica- 
tions, renewals and construction 
permits by broadcasters involved 
with TR, and to appoint “public 
counsel” to present the case before 
it. 

Pollak and Martin contend that 
TR violates Commission rules 


through its unbalanced program- | 
ming, through longterm arrange- | 


ments whereby a licensee “disables 
himself from making a judgment | 


(Continued on page 40) 


CBS Pours Oil On 
Troubled Friday 


CBS, with a wide-open Friday 
night on its hands, is using the 
split network technique with a 
brace of rival oil companies as 
sponsors to get off the 10-10:30 
hook. (With program shifts and 
cancellation of the Joan Davis 
show, the web is playing the sus- 
taining circuit from 8 p. m. on). 

CBS has sold to Phillips Petro- 
leum the half-hour segment for a 
50-station pickup (through the mid- 
west and southwest) of a program 
starring Rex Allen, the cowboy film 
star. 

The same half-hour in the east is 
going to Richfield Oil, with negotia- 
tions completed for sponsorship of 
the web’s “Escape” program on 30 
stations starting April 21. 








Kane Manual on ‘Firsts’ 
Finally Gives Lowdown 
On Who Beat Whom to Gun 


Standard lead for the  hard- 
pressed network flack starts out, 
“For the first time in radio...” or | 
the new variation, “for the first | 
time in television.” And if the} 


handout gets printed, there's al-| 


ways a rush of calls or letters from 
a dozen other broadcasters estab- 
lishing, more or less conclusively, 
their prior claim. Now, however, 
“for the first time” in publishing 
history, Joseph Nathan Kane has 
tabulated all the “firsts” to settle 
the various disputes. (Someone's 
always making it tough for the pub- 
licity fraternity.) 

“Break the Bank” writer Kane 


(Continued on page 38) 


+ 





itheir clients at the moment—the 


probability that radio listeners and | 
TV viewers will become so sur-! 
|feited with baseball (since every 
broadcaster and his uncle wants} 
to go for the nine-inning ride) that 
|many stations (and audiences) will 
welcome a return to entertainment. | 

Particularly on TV, the situation | 
threatens to antagonize many a na- | 
tional sponsor. Video stations on 


the direct coaxial route have 


'pacted lucrative sponsorship deals 


CBS Woos “Telephone Hour’ 


CBS’ efforts to romance the 
“Telephone Hour’’ Monday night 
show away from NBC is still in the 
“no decision” stage. Columbia is 
offering the Tuesday night at 10 
| period, to permit for a simulcast. 

N. W. Ayer, agency on the ac-_ 
count, says it’s still being mulled. 


Coin Strikeout On 
‘Game of the Day’ 


Due to Squawks? 


On the basis of trade sentiment 
and some sponsor reaction, Mu- 
tual’s projected “Game of the Day” | 
American League pickups, while | 
recognized as laudable in intent, 
might wind up in left field as far 





commitments. 


Mutual would like to snare at 
least one national sponsor for the 
series, but in view of major league 
franchises in the key cities and the 
feeling of ball club owners that the 
“Game of the Day” broadcasts may 
‘injure them competitively, it’s an- | 
ticipated that there will be mount- | 
ing squawks. 

It’s recognized, too, so far as na- 
tional sponsor acceptance goes 
that the whole area from Washing 
ton to Boston and west to St. Louis 
is automatically ruled out because 
of major ball club commitments. 
And since this, is essence, repre- | 
sents the basic network accounting | 
for 60 to 70% of sales, the major | 
Mutual pickings must of necessity | 
come from the less-lucrative non- | 
metropolitan areas. 


An indication of the prevailing 
sentiment was ABC’s Harry Wis- 
mer rap at the “Game of the Day” 
airings before the Chicago Radio 
Manfigement club last week. Al- 
though the Mutual scheme is fine 
for the fans, Wismer pointed out, 
it will probably cue loud beefs 
from stations and clients broadcast- 
ing local major league contests. 
Some minor league officials, wor- 
ried about the effect of the “Game” 
on their gate, have already aired 
complaints, Wismer told- the club 
membership. 


— 


| 


Oops, Not Our Alley 


Boston, Feb. 21. 
Fred Allen, who recently wran- 





as getting the necessary bankroller | 


” panel discussion. 


i with local clients for full baseball 
| pickups. 


If it’s a Tuesday night 
twilight game, as frequently hap- 
pens without even advance notice, 
it automatically means cancelling 
out Milton Berle’s “Texaco Star 
Theatre,” and since Texaco and the 
| Kudner agency frown on slotting 
'even kine versions on any other 
| time segment, the show gets 
| heav ed from that town. And so on 
|down the line with other top coin 
| shows. 

National spot accounts also fig- 
|ure to get hit as badly. Invariably 
a station will sell adjacency station 
break time to a local client to com- 
plement the ball game. It’s good 
coin for the station, but it involves 
an indiscriminate tossout of na- 
tional spot accounts. Here, too, it 
puts the web in an embarrassing 
position with the national client, 
and makes it tougher for the out- 
let’s station rep in romancing the 
spot buyer on future deals. 





BURROWS’ OPTION | 
PICKED UP BY CBS 


CBS last week picked up Abe 
Burrows’ option at the end of his 
first year’s contract. 

Multiplicity of AM-TV formats 
has been tossed at the comic since | 
he was signed to a CBS exclusive. | 
At present he’s getting a three- -way | 
spread via the Sunday night “This | 
Is Show Business” on TV, his own 
| Wednesday night video show and 
the AM “We Take Your Word” 





Hope Tapes for Lever So 
He Can Be Live for Par 


Hollywood, Feb. 21. 

Bob Hope won a temporary vic- | 
tory in his fight with Lever Bros. 
to tape his radio shows. Permis- 
sion was granted by the soap mak- 
ers to record three programs so 
he could fill a theatre date at New 
York’s Paramount. 

Lords of Lever, however, said 
the concession was not to be con- 
strued as a change in policy, which 
would indicate the high brass go 
along with the recentiy resigned 
_prexy, Charles Luckman, who 
fought Hope through arbitration 
for live broadcasts. 











The New Hoopers 





gled with Massachusetts Commis- | 
sioner of Taxes Henry F. Long re- | 
garding his legal residence, with | 
Long putting on a strong pitch to) 
put the bite on him for state taxes, | 
has reluctantly been declared ay 
non-resident by the commissioner. | 


However, Long asserted that | 
Allen would always be welcome | 


| back as a resident. \ 


Jack Benny (CBS) ..... , 24.5 
Talent Scouts (CBS). . 23.9 
Lux Radio Theatre (CBS) 22.8 
Bob Hope (NBC)... 21.0 
My Friend Irma (CBS) 20.7 
Bing Crosby (CBS)... 20.6 
Fibber & Molly (NBC) 20.2 
Amos ’n’ Andy (CBS).. 19.1 


Mr. Chameleon (CBS)... 18.2 
Walter Winchell (ABC) 17.8 
People Are Funny (NBC). 168 
Mystery Theatre (CBS) 16.7 
Truth or Conseq’es (NBC) 16.5 
Burns.& Allen (CBS).... 16.3 
Bob Hawk (CBS) ....... 15.9 








Radio’s Stromboli 

They had a new name last 
week for the $150,000 radio 
all-industry film, “Lightning 
That Talks,” which got a nix 
from the Board of Directors 
of the National Assn. of Broad- 
casters and created unfavor- 
able comment among. preview- 
ers of the pic in N. Y. 

They’re now calling it “Ra- 
dio’s Stromboli.” 


Godfrey Gets 
His Top Rating 
—Sans Godfrey 


CBS last week found itself alter- 
nating between bewilderment and 
jubilation over the new Hooper re- 
port, which found Arthur Godfrey's 
Monday night “Talent Scouts” pro- 








ed 





‘gram in No. 2 position with a 23.9, 


only five-tenths of a point under 


Jack Benny’s leadoff rating. Look- 
ing over the record, CBS discov- 
ered it was the highest Hooper 
copped to date by the Godfrey 
stanza, although the show's Top 10 
payoff has become a habit. 


The bewilderment stems from 
the fact that on the night the 
Hooper boys were checking, God- 
frey wasn't even on the show. It 
was the week of his layoff, with 
Cedric Adams subbing for him. 
CBS (and the trade) doesn’t min- 
imize the Godfrey phenomenon, 


but the facts remains that, even | 


though listeners had the opportun- 
ity of tuning out after the first 
couple of minutes, everybody ap- 
parently stayed with it. 


The web's jubilation, in turn, | 
| stems from the fact that Adams is | 


currently getting a CBS buildup via 
his own afternoon stanza. The 
web figures if he can command 


that kind of nighttime draw, he’s | 


a cinch for the buildup treatment. 


EASE GARROWAY LOAD 
WITH RESPITE ON *1160°, 








‘Drama, Old and Weary, Limping Off 
CEFN ARNISED The Lanes; Only Four Left in H wood 


Hollywood, Feb. 

The drama, one of Bh pel ka 
liest and most successful formats 
‘and the device that made Holly- 
|wood the nation’s key originating 
point, is beginning to feel the ef- 
fects of its age. The progression 
of cycles has shunted it rudely to 
the sidelines and only a shell re- 
i'mains of what was once the salva- 
tion of the kilocycles. 


Time was that when a dramatie 
show displayed signs of wavering 
the check book came out and a film 
Star was brought on to hypo the 
irating. It rarely failed to turn 
ithe trick, but of recent years the 
|panacea has failed to resuscitate 
| the patient. The agency-sponsor de- 
|duction was that mebbe the arm 
| was too full for another shot. When 
a vogue was struck for whodunits 
|and other escapist offshoots of the 
dramatic mainspring, the straight 
acting job began to feel the strain 
of the competing elements. It was 
becoming too slow for this fast 
age and when a jet can span the 
land in five hours and people began 
to talk about the catastrophie 
blight of the H-bomb. The credo 
seems to be “speed it up” and the 
old stage plays and their modern 
counterparts can’t match the 
tempo. 

Not too many years ago there 
were more than a dozen straight 
dramatic shows on the air, and all 
well regarded by the setside sit- 
ters. What's left for Hollywood fu- 
ture, a season away, are all of 
four in the commercial column. 
Screen Guild Theatre is in the 
process of being absorbed by Lux 
Radio Theatre; Anacin is dropping 
Hollywood Star Theatre, and Pru- 
dential has put Family Hour of 
Stars on notice. That leaves only 
Lux, Hallmark Playhouse, Screen 
Directors Playhouse and Stars 


(Continued on page 34) 


Rexall Likely 
To Stick Around 


Although Rexall is dropping the 
high-budgeted Phil Harris-Alice 
Faye Sunday night NBC show, the 
| drug outfit, via BBD&O agency, 
| will in all probability remain in 
radio with another, but less expen- 
sive, half-hour show. 

Rexall, however, will have to va- 





Chicago, Feb. 21. | cate the 7:30 time, which “belongs” 


Fearful that even the cool Dave | 
Garroway may be racing his motor | 
a bit under a too heavy work load, 


/the Chi NBC man of many tasks 


has been given a respite from his 
ilocal WMA@Q late evening slot, 

“The 1160 Club.” 

Besides this show, which runs 
from midnight to 1:25 a. m. five 
nights a week, Garroway’s other 
AM activities include a local 30- 
minute afternoon show across-the- 
board; a 15-minute morning net- 
work show across-the-board, and a 
weekly 30-minute network slot. 

Then on Sunday nights there’s 
his half-hour TV network show, 
“Garroway at Large.” 

According to present plans he 
will work “1160” from time to time, 


but Gregg Donovan wil! handle the | 
show on a more or less regular | 


basis. Garroway first attracted 
midwest attention when he took 
over “1160” shortly after the war 
as a lower echelon WMAQ staff 
announcer. 





Schubert Slated For 


Phillips Lord Shows 


Negotiations are reported near the 
inking stage for Bernard S. Schu- 
bert to take over the Phillips Lord 
operation. Music Corp. of Amer- 
ica has been in there pitching for 
the acquisition, but Schubert has 
outbid MCA. 

Properties involved in the 
switchover will include “Gangbus- 
ters” and “Counterspy” on radio 
and the “Black Robe” on tele- 
vision. 


| to Harris under his new three-year 

| NBC exclusive. Once Rexall gives 
the “‘we’re sticking” signal, it’s an- 
ticipated that all the webs will 
make a concerted bid for the busi- 
ness. 

Meanwhile, NBC is proffering 
the Harris-Faye stanza to potential 
clients. The possibility of a Lever 
Bros. bankrolling would appear re- 
mote, in view of the Lever sponsor- 
ship of Amos ’n’ Andy in the come 
peting time period on CBS. Even 
though it involved different prod- 
ucts, it’s considered extremely un- 
likely that Lever would go for a 
split audience, 





Moore Proves Champ 
Rating as Afternoon 
Program Gets the Axe 


One of those “radio-is-a-crazy- 
business” situations has cropped 
‘up on CBS in connection with the 
Garry Moore afternoon show. 
| Last week, when Moore officially 
learned that his hour variety show 
was being axed because Colgate 
was moving into the time with its 
own cross-the-board stanza, the 
comic-emcee hit a high 5.6 Nielsen 
rating. That puts it up with the 
afternoon champs. 

In addition, Moore, soliciting lis- 
tener response with the announce- 
‘ment that “an agency wants to 
know whether people listen to us,” 
got 91,000 letters in five days. 

CBS has nighttime plans for 
Moore, either TV or radio. He’s 
,expected east soon for auditions. 
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RUDY VALLEE 

Producers: Charles King, Hal Block 
Directer: Ed Hanscom 
Participating 

30 Mins.; 11:15 a. m. 

WOR, N. Y. 

Rudy Vallee’s entry into the 
disk-jockey field provides a some- 
what different angle to the multi- 
tude of deejay. shows. Vallee’s 
appeal lies primarily with the old- 
er femmes. This major b.o. lure 


With U. S. Army Band, Yale School | 
of Music, U. of Mich. 
Dept., Sarah Lawrence College 
Music Dept., Queens College Mu- 
sic Dept., Eastman School of 


(‘A Primer of Scapegoatism”’) 


Repp, Mary Jane Higby, David 
Kerman, others . 


Hunter College Music Dept.,| Writer: Raphael Hayes 
N. ¥Y. U. Music Dept., N. Y. Fed- 30 Mins., Tues., 9:30 p.m. 
eration of Music Clubs, Compos- Sustaining 

ers Forum, Columbia U. Music; WMCA, New York 
Dept., various soloists, groups | 





of the late ’20s and early ‘30s has 
a somewhat different approach to 
disk-jockeying. 
and his chatter will not keep 
youngsters interested. His banter, 
still reminiscent of the years when 
he megaphoned “Hi-Ho, Every- 
body,” will have a nostalgic ap- 
eal to the girls who can remem- 
er hanging around the bandstand 
at the tailend of the Prohibition 
era. 
Vallee’s initial stanza was vir- 
tually a prospectus of what he 
plans to do on subsequent install- 
ments. He promised bright chat- 
ter on a multitude of subjects, in- 
cluding record reviews, what makes 
a disk click, reviews of books, 
uests and various items ranging 
rom trivia to weighty matters. 


He made with a few samplings, 
such as giving the story behind 
the writing of “I’ll Take You Home 
Again, Kathleen,” followed by a 
syrupy rendition of same. He spoke 
lyrically of “The Wind Is Green,” 
even reprising this disk at the 
concluding moments of the show, 
but during the discourse of this 

latter he brought in the name of 

CA-Victor recording exec Hugo 
Winterhalter in a manner not in 
the highest 
burlesque Teutonic accents he put 
on that monicker. 


Vallee has passed through a 
multitude of radio cycles, from his 
early days with the Fleischmann 
yeast show to his later attempts 
at situation comedy. Disk-jockey- 
ing is something new to him, and 
this time he appears to be -super- 
imposing a line of chatter popu- 
lar two decades ago on a modern- 
day medium. This won’t get him 
any new audiences, but should at- 
tract his old fans. 

Vallee will transcribe the pro- 
gram when out of New York, 





Both his music | 


taste because of the | 


and charuses, etc. \“New Blood” series, which under- 


AMERICAN MUSIC FESTIVAL HOW SECURE THESE RIGHTS? | NIGHT SHIFT WITH RAYBURN aa AROUND WITH BOUL. 


Music With Paul McGrath, Sidney Paul, With guests 
Abbe Lewis, Norman Rose, Guy | Producer: Ward Byron 


Music, National Orchestral Assn., Producer-director: Howard Phillips Sustaining 


| 
| 
| 


New York indie has followed its | 


Supervising producer: Seymour N. lined the critical blood bank situa- | 


Siegel tion in the city, with an equally 
Music director: Herman Neuman worthy stanza on civil rights. The 
11 days, from Feb. 12 | kickoff broadcast Tuesday (14) 
WNYC, N. Y. ‘dealt with race and religious prej- 

WNYC’s 11th annual American udice in children. In the first 
Music Festival, running 11 days scene a father said, “Sure our kid 
and concluding today (Wed.), is doesn’t like to play with Negroes. 
proof of many things. Festival is But can I fight instinct?” Remain- 
no longer a parochial experiment, der of the broadcast spoke on that 
but a city, state or even national issue, presenting a variety of facts 
event. With over 
distinguishing the occasion, the born with ideas of bigotry, bu‘ 
festival was not only a revelation instead absorb them unconsciously 
of, but a tribute to, the wealth of from people around them. 
talent (composing as well as per-| program showed how a father’s 
forming) to be found in present- whispered comment, “We'd be bet- 
day America. ter off with a white maid,” leaves 

In the current festival, over 70 its scar on young minds. It re- 
| original compositions had their lated how a teacher found a girl 
first performances. Some were by | “explaining” her failures by blam- 
, well-known composers. Event has ing a Catholic classmate; how bias 


120 programs to prove that youngsters are not | 


assumed such proportions that 20 disrupted an otherwise well-run | 


of the programs emanated from school. 


And it made the telling | 


concert auditoriums, like Carnegie point that prejudice not only hurts | 


or Town Hall. At least 100 musi- the innocent, but isolates and nar- 
cal groups, schools, colleges or rows the intolerant. 

clubs participated. This year an| productionwise the broadcast 
unusually large number of out-of: made use of periodic calls on a 


town schools took part, such as scientist to expose the falseness of | 


Yale, Michigan, Eastman music de- race-supremacy concepts. 


partments. punctuated dramatic sequences 

Participants crossed color lines, with new versions of old nursery 
racial lines, in all spheres of mu- | rhymes to get over its message of 
sic, pop and longhair. Anything equal rights for all. Unfortunately, 
from symphony to jazz had its say. ' the airer suffered from covering 
America’s. all-too-seldom-heard too much ground, rather than con- 
classics had further hearings, centrating its fire on one or two 
while young artists had a chance racist ideas. Also, its approach 
to show the world as well as them- tended to be too schoolroomish. It 
selves. Festival is the fullest-scale had its “greatest emotional impact 
hearing or sounding board that an in one segment, when the voice of 
|'American composer or performer a crying infant was heard and the 
| can get anywhere. It is something narrator asked, “What instinctive 
,any American can be proud of, as_ prejudice is that child expressing? 
refutation that America is crass None. It’s no different from that 
rather than cultural. of hungry children all over the 

Multitude of events can’t be re- world.” Bril. 
corded for space reasons. But 


And it) 


— 


AND FINCH 
With Milo Boulton, guests 
Producer-director: Maurice Barrett 
60 Mins.; Mon.-thru-Fri., 11 a.m 
ACME MARKETS y 
WPAT, Paterson, N. J. 
ABC, from N. Y. _ “Bargin’ Around With Boulton” 
Comes evening and Gene Ray~,is a leisurely 60 minutes of plat- 
burn and Dee Finch aren't the ters, brief interviews with guests 


cutups on this ABC hour that they | pee grocery producly dupmra cs 


are in the cool of morning (6-9:30 | the sponsor, Acme Supermarkets. 
a. m.) on WNEW, N. Y. They're Conferencier for the show is Milo 
a far more conservative pair, but Eeagie’’ and tore on ee the 
pre several net- 
with an equally good show full of ‘work shows. His move to WPAT 
tasteful, well-selected recordings. | Paterson, several months ago, ties 

Team got its start on WNEW | in with operator Herman Bess’ pol- 
and this new full hour shot on/!¢y Of strengthening the station's 


ABC takes over from Bob Crosby. — * ae agin : 
giving them their first network Alded by a chatty, ngratiating 
zg , the! el . manner, Boulton reins his show in 
opportunity. nen a 7: a friendly style that probably 
Sen noU Pics, yuck ag | makes, forthe most Impact on 
the Lucky Strike Hit Parede. 1ousewife dialers. A particularly 
) good touch is the use of guests 

What kidding the pair do on the | most of whom are experts in their 
new show is, like the morning | individual fields. Generaily three 
stint, never objectionable. They visitors appear on each stanza 
pop up with almost anything that Their comments, under Boulton’s 
comes to mind, kidding themselves | prodding, afford a contrast to the 
and guests. Most important, how- | musical portion of the session and 
ever, is the fact that a great deal | also serve to break up the flock 
more music is used on the evening | of blurbs for everything from Shef- 
hour and it’s all good stuff; a fair | field’s chocolate drink to Hudson 
mixture of pops and standards. | paper napkins. 

For the first airing, Teresa; On one of last week’s shows 
Brewer, new and upcoming Lon-| Boulton had a safety expert, an 
don Record name, and Herb Jef- interior decorator and a songwrit- 
fries,-were the pair’s guests. They er to discuss their respective vo- 
make such interviews interesting | cations. While fairly interesting 
breaks in the continuity. Wood. | these interviews could be develop- 

———— ed into more fascinating material 
if Boulton could persuade the 
guests to make their comments 
fey: ee For example, 
a - | the safety savant confined himself 
RESTAU- exclusively to “freak” accidents 
and the decorator’s reply to Boul- 
ton’s query, “What are the basic 
elements that go into home dec- 
oration?” was all too brief and 
one-sided. Gilb. 


Director: Robert Greiner 
60 Mins.; Sat., 9-10 p. m. 





VILLAGE BREAKFAST 

With Lee Smith, Calico Kids 

30 Mins.; Mon.-thru-Fri., 10 a.m. 

FRENCH VILLAGE 
RANT 

WLOU, Louisville 


From the town’s newest daytime 
station comes an across-the-board 
breakfast show which should stand 
up well to competition from simi- 
lar stanzas currently getting quite ai hae 
a play from other stations here- Producer-Director-Writer: Arthur 
abouts. Spotted in one of the, aoe aes Sat., 9 a. m. 
downtown section’s best eateries, SUStaining 
Lee Smith, WLOU operations man- ABM, trom Cincinnaté 











| 
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otherwise he'll do it live. Jose. | they included the U.S. Army Band HAPPY TALK | ager an .c., has jus ight; With most of its two hours of 
| and chorus from Washington, un- With Alan Melville, Allyn Edwards <n egg Bn i eee ee: running time devoted to the play- 
HARLEM SPORTS DIGEST der Capt. Hugh Curry, with Percy Producer: Ted Cott guests feel at home, and particu- | 7§ of recorded kiddie stories. “No : 
With Jocko Maxwell Grainger and Herman Neuman as 15 Mins., Thurs., 9 p.m. larly ladies who have heard net- | 5Chool Today” stands as one of the and 
15 Mins., Fri., Sat., 10:15 p.m. guest conductors (Neuman did yeo- Sustaining | work breakfast shows are given an Detter juve offerings. Interspersed free 
Sustaining | man work, as WNYC’s music direc- WNEW, New York [ opportunity to get the feel of a among the various selections aired stat 
WWRL, Woodside, N. Y. | tor, in setting up the festival); mu- The British have raised the art morning broadcast while enjoying *% Some light chatter designed to of 3 
Jocko Maxwell, who has been) sic departments of Columbia, Yale,| Of conversation to a high level, their ham and eggs . keep the kids on their toes and tior 
sportscasting on this suburban) Michigan, N. Y. U., Queens Col- distinguished by rapid flow of ; setitestih soy. aware of the more definite youth- Tru 
New York indie for 15 years, has| lege, Sarah Lawrence, Hunter, ideas, easy articulateness, subtle. Smith uses a string trio, consist- ful foibles. Show may be a little by 
launched this new twice-weekiy| etc. Works of George Antheil, | Play of wit and a sharpness of ex- ing of fiddle, bass and guitar, too lengthy to keep the children : 
series. Program is directed at Ne-| Norman Dello Joio, Lukas Foss, Pression that make the works of known as the Calico Kids, to give a glued to the radio on a nice morn- I 
gro listeners and should attract; Edwin Franko Goldman, Charles Shaw and Wilde pleasurable just | little music background to the fun, jing, but it’s surefire entertainment art, 
sports fans with its full coverage | Griffes, Nicholas Nabokov, Wal- to listen to. Another, if lesser, and at show caught (17), house-| when the weather calls for indoor was 
of news of Negro athletes. It runs|lingford Riegger, and many others | English playwright, Alan Melville, | W!V€S | indicated by their screams’ confinement. saic 
the gamut of all sports, with quick, | got initial hearings. Bron. (has much of this same art and is — that they were having; ai) facets of the program are tior 
unchy items on baseball, basket- | ——____ one of the most popular features | 4 whale of a time at the breakfast handled by Jon Arthur, who con- scal 
all, boxing, wrestling, track, golf, | (of the British Broadcasting Corp., amd airing. Irene Sutter is pro- | qucts the show with an authorita- lati 
etc. Some material is of general THE TALK OF THE TOWN _although he is less biting and more stam assistant on the show, and tive understanding of the young ‘“ 
interest, such as odds on the major | With Earl Nightingale _ relaxed. : ‘ helps to hand out the prizes, get qjalers. On hand to help Arthur le 
leagues’ pennant races and Max-| Writer: Don Brinkley When WNEW was doing a series | the ladies in the proper mood for with the dialog is a mechanical cial 
well’s report that Leo Durocher re- 15 Mins., Mon.-Wed.-Fri., 3:45 p.m. on humor last year it asked the an interview, and the like. Give- character labeled Sparky, who's = 
fused to appear on Jackie Robin- | Sustaining BBC to record a special commen- aWays are meat products, food representative of the younger ele- cies 
son’s ABC program, thus cueirfg in| WBBM, Chicago tary by Melville and felt the disk packages, gardenias, an orchid for ment. Included among the plat- diff 
a new feud between the two play- | This 15-minute talk strip, using so successful that the present pro-: the eldest guest. One of the gim- tered yarns offered on the initial tior 
ers. He also quoted columnists the well-worn format of chatter, gram was arranged. On it Mel-| micks is a dart board game, with show was Shirley Temple’s narra- upe 
from the metropolitan dailies in and interviews, seeks its ipdividual- | ville will be heard in a six-minute | the lady who bursts the balloon tion of “Bambi” and Keenan fre 
their comment on Negro stars, ity in_subject matter. Stressing chat, to be followed by readings | Winning five bucks. ‘Wynn's rendition of “The Bear the 
such as World-Telegram-Sun scribe the “Home Town” theme, Earl from American humorists like| It’s done along the lines of net- That Wasn't.” Both disks made ing 
Joe Williams’ suggestion that Sat- Nightingale narrates off-the-beaten- Mark Twain. / work breakfast shows, and adds up for good listening, as did three ing 
chel Paige get Baseball Hall of track anecdotes about Chi and its) On the preem Thursday (16), to a lot of fun for the guests and other numbers about David and av: 
Fame kudos. people and interviews guests with two of what the Britisher calls his  Jisteners. too. Wied. | Goliath. a faulty alarm clock and a : 
Maxwell's delivery was rapid, but Unusual jobs or hobbies. Success | “Melvillanies” were aired. First : | a tugboat that wanted to be a liner 
sometimes too fast-paced for clar- Of the program rests heavily— | dealt with the ways in which writ- | Seekien den diiah geversh me} 
ity. However, he packed in plenty perhaps dangerously so — on the ers woo the muse and how his own | A RAMBLE IN ERIN panes ot “bh . _ he ho wi oun 
of news, including some late sports | Person being interviewed. inspiration is continually thwarted | With Pat Stanton bee ee ie pa Sle ki die ee ; A 
bulletins. He also plugged the| Nightingale handles the give- by his solicitous wife, irrelevant | Producer-writer: Stanton | ameae oy Pray te © aon yunes is ¢ 
March of Dimes and WWRL’s other 4nd-take smoothly, letting the telephone calls and “qwertyuiop,” 60 Mins.; Mon.-thru-Fri., 11 p. m.| rown in for good results. Go 
Negro-slanted stanzas. guest do most of the talking and the top line of the typewriter | Participating tim 
eels Sine keeps the show moving with apt which plagues his blank mind.| WOV, New York BREAKFAST FROLIC faci 
TO PARIS, PLEASE’ questions. On the show caught, | Second piece was on the menace t6| This bilingual indie, which spe- With Jack Driscoll, Dixie Lee, Pres- are; 
With George Edwards he drew out neatly his guest, the Great Britain of U. S. card fads. | - ; eg ton Spaulding sou 


Writer: Harold Lawrence 
Producer-Announcer: Edwards 


superintendent of services of the | and how the tight little island has 
‘Congress hotel. Dave. 





currently succumbed to the Yank | come up with an authentic Irish 


cializes in Italian stanzas, has 30 Mins., Mon.-thru-Fri., 10:30 a.m. 
DUNROVIN INN 


WINN, Louisville 


15 Mins.; Mon.-Wed.-Fri., 10:45. canasta invasion. series featuring Pat Stanton, who 

Pp. m. NEW VOICES Melville is a glib, quietly witty has been heard on the Philadel-| f _ of a recent rash of hse 
Sustaining te Og, A and pleasant essayist. And straight | phia air waves (WJMJ, which he {2St Shows to break out over the Pr 
WOQXR, N. Y. r: Norris West =| talk of that quality goes well. Al- owns) for some 22 years, Stanton, t©W’S Stations, this entry has al- 


As a pleasing contrast to some 


15 mins. Sun. 1:45 p.m. 
Sustaining 


len Edwards, who introduced Mel- | 





who broadcasts by direct wire ready had a run on WGRC, local 


of its heavier musical fare, WQXR WCAU, Philadelphia ville and read a few humorous quo- | from Philly, creates a genuine at- Mutual outlet, and WLOU, indie, 


fs airing a recorded 15-minute : P ,__, tations, has a relaxed approach, in| mosphere of Erin with his- sli and is now settled on the WINN 

tanza of French chansons in the/ , a —, arn oy - musical keeping with the “Happy Talk” brogue, seldom - broadcast Teh airwave, in competition with a 

ate evening time bracket. “To| Uti er of students “yg — in tone. Brit. | diskings and blather about Emer- couple of other breakfast type, au- 

Paris, Please,” a thrice-weekly | {ot euction fn 1 — | —_—_- ‘ald Isle folklore, songs and poetry. dience-participation shows cur- 

em, is woven — B sas reservoir for Norris West’s “New HERB JEFFRIES SHOW | Stanton has a soft, well-modu- tae eliay ence ~<t—,, 
’ : . | : Y : ° 

songs 0 aurice evaller, | Voices,” audition-airer for vocal- With Roy Ross Trio; Lonny Starr, ! lated voice and a relaxed delivery! Erstwhile orch leader Jack Dris- 


Charles Trenet, Jacqueline Fran- - : ; announ 
cois and other topflight Gallic art- | Sts with light classical and operatic Produser-direster: Ted Cott 
ists. On the basis of show caught ie ne ard ; 15 Mins., Sun., 1 p.m. 
dest week, the series well befits its |. WOAU aan yf rg ae Sustaining. 
escription as a “musical journey | : gg WNEW, from N. Y. | verse, latter bei Pies L A 
through Paris. , recente ny sonal tanaie oo | Herb Jeffries fills this 15-minute | tional are.” And “he consistent: 7 paulding is operator of the res- 
Announcer George Edwards (00 musically lntermsé ao “ S’ spot with a mellow brand of vo-| ly avoids the caricature of the |ttino and works with Driscoll, 
guides listeners through the Gallic! o+ talent. Singers to go rt he aq. Calizing that makes for pleasant | Professional Irishman. Emphasis sanorviot guests up to the mike for 
melodies—whether the strains be_ cant. hawaver. are limited t — j. and relaxing listening. Singer is on music, and while much of it Gor orca ee meee eee 
ee Ee something of | dents of the Philadelphia poy gives show an added push by is of specialized appeal, a good y Pd gecer yt wen yp As ." 2 — 
Ps ~ | mt , ‘OF smartly introing tunes so as to) deal i: ilti ind w Se ee . 
troductory comments suffice Fenn Ml lB en og Ang one of the create the mood for the numbers | may fy wide? grees Baty Be lye eR geen ta gaa 
on ke sete | “New Voices” eneamenn 2 Gi poe Bp be ee gpa was _ — There’s a_ surprising variety of | fs pak Talc oencanioat ~~ 
, and should add some new Jeffries ‘ i ti Fe Dy. dred 
French capital's night life more | Falgia | engee8 nye A - Amadeo fans to those already garnered oa ee pri | pe gg a ne have been kicking around this area 
vividly if greater emphasis were pa ggeg ie A pt ee oa eo “7 vocalist’s vaude and nitery appear-| ing celebrated performers Pe ~ on hillbilly shows and nitery floors 
eee oe tee st ee mere >| Salindel le the oan . b iliwi Thee. o~ the late John MeCormatk as for many a year. Giveaways are 
miliar after-dark bistros. Although a ig ploy a! Capably accompanied by the Roy| First half of stanza is backed b Promoted from neighborhood mer- 
N- Ross Trio, Jeffries came through | Robert Hall clothes and the Sod chants in return for an air plug, 


| which lends a feeling of simplic- | coli. named J adi 
, ack Dee for radio, 
ity yy of pretension to the emcees the session, with Hammond 
whilosophice) wre ey Drings in a’ organ interpolations by Preston 
Philosophical thought and some Spaulding, and vocals by Dixie Lee. 





Suresatty 8 a. BF, 4 aistine tar ae be toe hed no d h i d I isi 
stacks up as likely commercial fod- solidly on the opener with a num- : and no charge is made to the vis!- 
der for such sponsors as a wine im- ane, Sone, ee a not done | ber of offerin 4 that included a Admiral ct mygene oy sor | tors. Spot is located on the out- 
porter or steamship company. y 8 $ singing prior to last}Can Dream Can’t I,” .“Ol’ Man| well, n selis skirts of town, and plugs stress the 


Gilb. (Continued on page 34) River” and “Basin Street Blues.” premure apron? eg | wed food and pleasant sg ll 
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Giveaway’'s Fast Fadeaway 


Washington, Feb. 21. 


The giveaway programs are fading in popularity and the shows 
may disappear completely before the courts decide the validity 
of the FCC ban, according to Commission Chairman Wayne Coy. 


Testifying at recent Congressional 


appropriations hearings, 


transcript of which was made public last week, Coy said: Two or 
three years ago, the giveaway programs were among the most 


popular on the air. 


Today I do not believe there is one of them 


that is in the first 15 of the top radio programs, and I would say 


that 


nearly half have disappeared. 


They may even disappear 


completely before we are able to litigate in court the legality of 


our regulation.” 


Under questioning by Rep. Albert Gore (D., Tenn.) who con- 
gratulated the FCC chairman “for taking the initiative in curtail- 


ing these putrid, awful giveaway shows,” 


Coy said that arguments 


on the legality of the ban may be heard in court this month. He 
thought the controversy over the regulation “has given the public 
some notice about those programs and they have quit listening to 


them.” 


That some members of Congress would like to ban other pro- 


grams also was evident from the testimony. 


(R., 
dians who laugh at themselves.” 


Rep. John Phillips 


Cal.) suggested that the Commission “‘cut out all of the come- 


Gore added that many listeners 


are turning their sets off “because that kind of tripe comes over 


the air.” 
quiring these deep-abdomen, 


He asked whether the Commission has considered 
vociferous, 


“re- 
hired laughing partici- 


pants on the supposedly funnyman, wisecracking shows to stay a 
certain distance from the microphone.” 


Coy 
programs, 


think it would be very 


replied that even if the Commission had authority 


over 


“I do not believe we are smart enough to pick out what 
would satisfy the American people.” 
dangerous for 


“Furthermore,” he said, “I 
seven people to have the 


authority to determine what went on the air.” 


Coy added that 
hands of the public... 
do not want to hear.” 


“the real control of 


American radio is in the 


. People just will not listen to things they 








Govt. Need for Radio Frequencies 
Prompts President's New Board 


+ 





Washington, Feb. 21. 

Problem of meeting government 
and commercial demands for radio 
frequencies was given high priority 
status last week with appointment | 
of a special temporary Communica- 
tions Policy Board by President’ 
Truman to make recommendations 
by Oct. 31. 

In a letter to Dr. Irvin L. Stew- 
art, prexy of the U. of W. Va., who 
was named chairman, the President 
said the most pressing communica- 
tions problem at this time is the 
scarcity of radio frequencies in re- 
lation to growing demands. 

“Increasing difficulty,” he de- 
clared, “is being experienced in 
meeting the demands for frequen-. 
cies domestically, and even greater 
difficulty is encountered interna- 
tionally in attempting to agree 
upon the allocation of available 
frequencies among the nations of | 
the world. In the face of this grow- | 


i 


| will 


ing shortage, the problem of ~ po 


ing an equitable distribution of the 
available supply of frequencies | 
among all claimants, both Govern- | 
ment and pdivate, 
suming major prominence. 

Among the questions the Board 
is called upon to study is that of 
Government operation in peace- 
time of its own communications 
facilities. Indication that this vast 
area of radio operation may be a 
source of spectrum space for other 


(Continued on page 40) | 





Producer Sees Chance 
To Show French Radio 
How Comm’! U.S. Works 


Paris, 
Editor, Vartety: 

There is a determined effort in 
Paris to put French radio on a 
higher level. And the much criti- 
cized commercial broadcasting in 
the U. S. becomes more and more a 
source of inspiration for French 
producers. Of course, F. R. is a 
closely-guarded government mo- 
nopoly, and the chances of going 


commercial for the. French radio. 


are very slim. But within the 
framework of the actual setup, ef- 
orts are being made to present to 
the French listening audience pro- 


Brams which would have a rela-: 


tively independent presentation. 
They would be paid for by private 
Sponsors, but at the same time 
keep away from any commercials. 

It seems to me that the Voice of 
America could be of great value 
in this trial period, if it would 


(Continued on page 40) 


is rapidly od 


| “ultimately” 


| 


Betty Garde to Audition 
For NBC ‘Tugboat Annie’ 


Betty Garde, currently on the 
Coast for a Warner pic assignment, 
audition .a ‘‘Tugboat Annie” 
series for NBC when she returns 
east next month. 

Network envisions Miss Garde 
as a natural for the late Marie 
Dressler role and it’s planned to 
give the show a buildup with a 
prominent time segment. Norman 
Reilly Raine, author of the “Annie” 
stories, will supervise the script- 
ing. 


W. Va. Station's 
AM Time Offer 
As FM Bonus 


Washington, Feb. 21. 
Reversing the usual practice, a 
West Virgiiia broadcaster plans to 
offer AM time as a bonus to adver- 
tisers using FM. In an application 
filed last week with FCC for 





station WCFC in Beckley, said it 
still believes “despite the contrary 
forces now existent” hat FM will 
prevail as the primary 
system of aural radio. 

Beckley’s application, filed 
through Krieger & Jorgensen, 
counsel, explains it believes the 


bonus is justified on the basis of, 


comparative potential audiences of 
a 250 watt AM station and a metro- 
politan FM outlet. Even with an 
estimated 25°% 


ley, its FM station already 
nearly three times the potential 
listenership of its proposed AM 
affiliate. 

Operating the only exclusive | 
FM’er in the state, Charles Hodel, 
head of Beckley, told FCC he has 
found that “pioneering, with but 
little support and against vested 
interests, has little reward, finan- 
cial or otherwise.” 
duplicate his present six-hour FM 
schedule on AM but program an 
additional 10 hours daily on AM. 
Grant of the application is contin- 
gent on the frequency being va- 
cated by WWNR in Beckley which 
has applied for a one kw station on 


,610 ke. 


the. 
| 1450 ke frequency, Beckley News- | 
papers Corp., which operates FM 


ownership of FM) 
sets existing in the area, says Beck- | 
has | 


He plans to’ 





1,000 STATIONS 





| sentatives in the U. 
| it tougher sledding, despite 
|boom in national spot sales, 
| cause of increasing costs. At the 

|same time, because the reps find 

| it uneconomical to handle smaller 
| stations, about half the nation’s 
|2,000 AM stations are without na- 
| tional representation. 

Reps figure that to stay in busi- 
;ness anil maintain three offices 
| (although it takes at least five 
| branches to cover business ade- 
quately), they need income of 
| $100,000 a year—which means bill- 
|ings of $700,000. ° At this rate, an 
; outlet which has less than $50,000 
worth of national spot biz annual- 


the 


ly isn’t worth servicing. Conse-, 
quently, dozens of new, small or 
limited market broadcasters can't | 


| get representation. 


This leaves the field wide open 
can | 


for new rep outfits, which 
easily sign up a large number of 
stations. But what dogs new, as 
well 
nies, is the heavy 
breakeven point. 

Costs which are mounting in- 
clude traveling expenses, sales- 
;men’s and office workers’ salaries, 
| office expenses, entertaining visit- 
jing station personnel, research, 
| promotion pieces and other serv- 
ices. In a buyer’s market, agencies 
are demanding fuller information 
about station coverage, availabili- 
ties, market data, ratings, audience 
composition, rate structure, etc., 
_adding to reps’ costs. Additionally, 
jit takes time and effort to educate 
| broadcasters, particularly those in 
smaller markets, to modern com- 
mercial methods. 

Television is also adding to reps’ 
financial headaches and all in- 
volved in the new medium are los- 
ing on TV operations. Industry 
pattern requires completely sepa- 
rate video staffs for research and 
sales. Yet, due to the small num- 
ber of telecasters and the relative- 
ly small teevee spot billings, the 
take is inadequate. Reps, however, 
like other sectors of the industry, 
appreciate the potential of TV, 
that spot biz will be even more 
important in TV than in AM, and 
are expanding their video depart- 
ments. 

One of the basic economic facts 
is that the number of advertisers 
and agencies is growing, which 
raises the reps’ nut. Counterbal- 
| ancing this, however, is the steady 
/increase in national spot business 
| (it constituted 26° of broadcast 
/revenues in ’49) and bigger billing 
for the 20 major representatives. 
And the latter’s share in the take 
is assured by the FCC’s firm stand 

(Continued on page 34) 


Cal. State B’casters Assn. 
Picks Don Tatum as Prexy 


Hollywood, Feb. 21. 
Don Tatum, general counsel for 
Don Lee, 
dent of the California State Broad- 
casters Assn. New veepees include 
Merle Jones, manager of KNX and 
the Columbia Pacific Network, and 
William Smullin, KIEM, Eureka. 
Harry Butcher, KIST, Santa Bar- 
bara, was reelected a director and 
Paul Bartlett, KFRE, Fresno, was 
named secretary-treasurer. 

















Hits the Jackpot 
Newark, Feb, 21. 

Mrs, Ida Wright. a widow, 
has been a regular guest on 
‘Luncheon at the Sheraton” 
since the airer started on 
WNJR 39 weeks ago. William 
Meyer, a widower, is a waiter 
at the hotel who has: been 
serving partieipants on the 
quizzer. Last week, on the air, 
Mrs. Wright revealed that ro- 
mance had blossomed on the 
show. and announced her en- 
gagement to Meyer. 

Now WNJR, the hotel and 
sponsor, Brookdale Beverages, 
are gathering gifts to give Mrs. 
Wright when she tackles the 
jackpot query, “Do you take 


} this man, etc.?” 


HOUT “EM 


The hundred-odd station repre- | 
S. are finding | 


be- | 


as some established compa- | 
nut and high | 


has been elected presi-- 








| 
} 


Hooper-Nielsen Status 


Although C. E. Hooper and A. C. 
Nielsen settled for the cryptic an- 
nouncement yesterday (Tues.) that 
“negotiations are proceeding” in 
connection with Nielsen’s takeover 
of Hooper’s network services, the 
deal actually has been resolved. 

Extenuating snags have devel- 
oped, however, holding up final 
consummation. These chiefly in- 
volve the lawyers for both sides 
and concern tax situations. 


FCC Attacked 
For Proposal 


On Trafficking 


Washington, Feb. 21. 

FCC’s proposal to stop traffick- 
ing in licenses, by automatically 
forfeiting permits where contracts 
to sell transfer control have 
been entered into before the sta- 
tion begins program tests, ran into 
heavy opposition yesterday (20). 
Plan was attacked chiefly on juris- 
dictional and policy grounds. 

National Assn. of Broadcasters 
challenge the Commission’s au- 
thority to adopt a blanket propo- 
sal, claiming the agency is re- 
quired by law to pass on transfers 
on a case by case basis. Besides, 
said NAB. the plan would resutt 





or 


in undue hardship in many cases 
without any real benefit. 
As a practical matter, NAB con- 


tended, the proposal would not 
work anyway. Any permittee who 
intended to traffic in frequenctes, 
it declared, could delay entering a 
contract for transfer 
tion had completed pr ogram tests, 
Thus, it added, forfeiture would hit 
only the hardship cases. 

Pierson & Ball, counsel for a 
| group of 19 stations, and Haley, 
McKenna & Wilkinson, which filed 
its petition as a friend of the court, 
opposed the proposal on similar 
grounds. Pierson & Ball con- 
tended the Commission wants to 
lump “the innocent with the 
guilty” for administrative conven- 
ience without determining whether 
trafficking does or does not exist. 


Haley, McKenna claimed that the 


| Broadcasters, 


Hooper's My Friend Nielsen’ Switch 
To Attack on: Other Nose-Counters 


+ 


c. 
day 


E. Hooper’s open letter Mon- 
(20) to the National Assn. of 
Assn. of National 
Advertisers and American Assn. of 
Advertising Agencies is viewed in 
the trade as marking a switch from 
his sharp attacks on A. C. Nielsen 
to a campaign against The Pulse, 
Videodex and other newer rating 
services. 

Web researchers point out that 
since the first of the year, and si- 
multaneously with Hooper’s par- 
leys with Nielsen anent the latter’s 


_purchase of part of Hooper's or- 
| ganization, Hooper has dropped his 


iseries of weekly 


| ‘aided 


Commission is proposing to do by | 


rule what Congress has refused to 
| do by statute. If the agency could 
| bar transfer or permits, it argued, 
it could also prohibit blanket 


transfer of stations which have, 


reached the license stage. 


One who supported the proposal 
was KBOW of Butte, Mont. 
station said 


of a permit to construct on outlet 
which would have been competi- 
tive made “diligent efforts’ to sell 
it to KBOW. 

Frank Stollenwerck, an atorney, 
suggested that if the plan is 
adopted, it not be made retroactive, 
in fairness to those who have gone 
to some expense to apply for 
transfers. 





Back to Black Coffee 


Detroit, Feb. 21. 

Austin Grant, CKLW news com- 
mentator, is gonna hafta get up 
early again! 

For 13 years he was an early 
morning newscaster for WWJ ana 
WXYZ. When he switched to 
CKLW a year ago, he requested 
and received permission to view 
the news at noon, 
| Early risers have missed him, 
it seems—although Grant hasn't 
missed them—so, starting Feb. 27 
he'll tell the news from 7:30 to 
7:45 a. m. for Monore Auto Equip- 
‘ment Co. He'll also retain the 
;noon program, 


The 
it had first-hand ex: | 
perience recently when the holder 


letters charging 
Nielsen with “grave inadequacies.” 

“Network TV and _ both local 
radio and local TV have spawned 
a crop of audience surveys, the 
findings of which are based on a 
variety of unadjusted-‘diary’ and 
recall’ methods,’ Hooper's 
letter declares. He adds that these 
are “substantially inflated,” and 
“can upset the equilibrium” be- 
tween buyer and seller of shows.” 

This charge is particularly di- 
rected, industryites feel, at Dr. 
Sidney Roslow’s Pulse, which has 
picked up a large number of clients 
in the local AM and TV fields, at 
the same time that indie stations 
‘and many web keys) have dropped 
their Hooper subscriptions. Local 
field has become the main concen- 
tration for Hooper, many radioites 
believe, because the Hooper-Niel- 
sen parleys may result in Nielsen 
taking over the network ratings 
with Hooper concentrating in the 
local area. (In Gotham, for ex- 
ample, only WCBS buys Nielsen 
local reports.) 

Hooper's letter charges that 
agencies and broadcasters are be- 
ing “needled” into buying reports 
they don’t need or want and that 
bankrollers “insist or imply” that 
agencies and broadcasters buy data 
from “all services.’’ He contrasts 
this pressure with Colgate’s policy 
of putting up the choice of meas- 
urement serviees to its agencies. 
Trade reaction is that sponsors 
can’t compel anyone to buy a par- 
ticular service, although in some 
cases it may be a matter of sales- 
manship to have one or another 
service. 

Arguing that the sponsor sup- 
ports the medium, Hooper appealed 
for an industry pattern of (1) ex- 
amining all research procedures to 
validate or invalidate various tecn- 
niques; (2) probing costs of the 
various services; and (3) examinin 
for “justification” all experimenta 
projects in research. 


Implication of this, it’s 
(Continued on page 34) 


WHHM, Memphis Indie, 
Joins 4 Net Stations 
In Hooper Checkout 


Memphis, Feb. 21. 

Memphis’ four net stations have 
discontinued the Hooper service 
here for several months and last 
week it was learned that WHHM, 
all-night indie, has joined the web 
outlets in nixing the Hooper biz. 
The Hooper field is now only con- 
ducted here for WDIA, which has 
practically programmed its station 
for the big Negro market. 

Following a recent survey by 
Hooper which revealed WODIA, 


con- 





| Memphis daytime indie, setting the 


pace with listeners here in he 
morning slot across the board, the 
four net outlets had another poll 
conducted in January by the Rob- 
ert S. Conlan survey. 

In the overall morning bracket, 
WMC, NBC outlet, is in the top 
spot, followed by WMPS, ABC out- 
let. WREC, CBS station, is in the 
third slot; WHHM, indie, fourth; 


| Mutual WHBQ's is in the fifth slot, 


and WDIA in a puzzling sixth 
place, according to Conlan. The 
morning Conlan survey shapes up 
with WREC at the top of the heap, 
followed by WMC, WMPS, WHHM, 
WDIA, once again in a surprising 


, fifth spot, and WHBQ in the ceilar. 





VARIETY 


TELEVISION , | 
Vaude’s Lesser-Knowns 
Get Video Showcasing 


238 
Johnson Lashes ‘Pressure Tactics vo Showeas 
. To Force FCC Hand on TV Freeze wisss\caarsies oe 


gram, “Jim Moran's Courtesy 
Hour,” will use six or seven pro 


acts each week, concentrating on 
Jack Carson’s TV Bow | promising youngsters who haven't 


had wide trade recognition. 
Film star Jack Carson is slated Louis W. Cohan is exclusive 


to make his television bow March  pgoxer. 





Wednesday, February 22, 195¢ 


WSB’s Atlanta Color Scoop 


; Atlanta, Feb. 21. 

This town is still talking of the manner in which WSB-TV, the 
NBC basic affiliate here, grabbed off the CBS color video demon- 
stration before the Atlanta Medical Assembly and copped all the 
newspaper headlines while WAGA, the Columbia outlet, was , 
obliged to sit by and gnash its kilocycles. 

It didn’t particularly help to salve matters, either, when George 
Storer’s CBS outlet finally woke up to the fact that the rival NBC 
station was scooping it on a “CBS baby” and, in trying to get 
into the color video act, was told to “clear it with Leonard.” (Leon- 








Washington, Feb. 21. ¢ 

With the definite purpose of | 
smashing the campaign for an) 
early lifting of the video freeze, | 
Chairman Edwin C. Johnson (D., | 








Col.) of the Senate Commerce : ” inst being J. Leonard Reinsch, the WSB - 

BS-TV’s “Ford Theatre,” in | ard, in this instance, being J. L , master 
re gare a poss ie 4 pocigp rant bagel of the fast-gabbing pro- minder who got in early and stole the play away from the CBS 
sail ata Bogle ~y ducer in “Room Service.” Carson’s station.) 





“pressure” tactics by the industry 
to force FCC’s hand. 


Color Video 


appearance on the show was made With 400 of Atlanta’s top-drawer personalities showing up at the 


Johnson said that TV manufac- 
turers want the freeze lifted at the 
expense of a nationwide competi- 
tive television service. Dr. Allen 
B. DuMont and David Smith of 
Philco, he declared, have been giv- 
ing out with “mischievous rant- 
ings” about unemployment in tele- 
vision. Actually, said the Senatcr, 
the industry is riding at “an all- 
time peak,” as reflected in stock 
market activity. 

The campaign to lift the freeze, 
he said, is “‘an artificjal fog, spread 
by expert high-powered propa- 


possible by his recent ankling from 
an exclusive contract with Warner 
Bros., which still prohibits its con- 


tract players from doing live video 


shows. 

While Carson’s former radio 
show originated on the Coast, the 
TV program won't be seen there. 
To preclude any difficulties with 


the major film companies over the} 


problem of screen rights to story 
properties, the Ford show is not 
kinescoped. It is thus seen only 
on. the interconnected stations via 
its live presentation from N. Y. 





Impressive 


To Ad Brass 


Washington, Feb. 21. 
Color television made a big im- 


pression here last week on an au-| 


dience which included the biggest 
advertisers and time buyers in the 
country. In Washington to plan 


} 


official medical demonstration, not a single WAGA representative 


could be seen around. 


CBS grabbed itself a flock of Page One headlines, including the 
Cox-owned Atlanta Journal, which operates WSB, but all the glory 


redounded to the NBC affiliate. 


Too, Reinsch flew down from 


Washington CBS’ engineering wizard, Peter Goldmark, and other 
Columbia TV tint reps and to the trade-wise it was a strictly-out-of- 
Ripley scene as they were “hosted” by NBC’s Reinsch & Co. 


Payoff came on the leave-taking. 


It was the day when Bobby 


Jones, the golfer, was recording at WSB studios a five-minute 


transcription for insertion in “We, 


the People.” Goldmark, leaving 


for N. Y., played “errand boy” and delivered it to Young & Rubi- 


cam. It’s an NBC show. 





—— | 





at at toa sa eee 


-_ i f- 2x ae 


ganda artists.” It started rolling | Advertising Council campaigns, 


TV Networks on a Co-op Binge: 


two months ago, with RCA plant- they witnessed a special demon- ) 
ing word that it has made studies 0 ar aw stration at the invitation of CBS | . 
which show color won't cause in- prexy Frank Stanton and ap-| 


plauded at the conclusion. 


terference to black and white TV ; 
Several of the execs said ner 


and that the freeze is unnecessary, 


Bigtime Shows for Small Clients 








T 
he recalled. Technical journals ike they had never seen color TV be-| no ; : 
“rallied to the attack,” he said, and | i fore and that the performance was + Cooperative selling of programs, /' 
radio writers “got the cue.” a pleasant surprise. While seeing which has paid off only sporad- 


Dr. DuMont, Johnson asserted, is 
anxious to expand his black and 
white network as fast as possible, 
but is limited by the relatively few 
cities which now have stations. 
“He has been cool, therefore, to 
color television development and 
he has been impatient with delays, 
however unavoidable,” the Senator 
said. 

Emphasizing the importance of 
additional channels for the south 
and west, Johnson warned the 
Senate that if the anti-freeze advo- 


cates are successful, “thousands of 


communities will either never 


have television or at best will re- 
ceive it through little slave stations 
operating as satellites of some big 
monopoly controlled station in a 


far distant metropolis.” 


Johnson said the industry drive 
to expand the present TV low band 
by annexing adjacent channels as- 
signed to aircraft and FM, is de- 
signed to confine TV to the big 


‘(Continued on page 38) 


Frisco Color 





Setup Tested 


Washington, Feb. 21. 


Color Television, Inc., of San 
all- 
compatible projection 
and 
But 
because of technical difficulties re- 
sulting from removal of its labo- 
ratory equipment from the Coast, 
the company said it will be unable 
to show the system at its best for 


Francisco, 
electronic, 
system here yesterday (20) 
gave a fair account of itself. 


demonstrated its 


several days. 
After a 


demonstrate compatibility), 


benefit of the press. 


(Continued on page 35) 


Alan Young’s Thurs. Slot 





Cues Robt. Q. Shifting 


CBS-TV programmers, seeking a 
suitable spot for the upcoming Alan 
have now decided 
to install it in the Thursday night 
9 to 9:30 slot starting April 6. Pro- 
gram, which will originate in Hol- 
lywood, is to be sponsored by Esso, 
and will be kinescoped for the east. 

When the Young show takes over 
that Thursday night segment, it 
Lewis’ 
“Show Goes On,” which has been 
wandering all over the Thursday 
night log, will settle permanently 
into the 8 to 9 slot that evening. 
Installation of the Lewis stanza 
will 
also be made possible by the exit- 
ing of “Inside U. S. A. with Chev- 
rolet” in mid-March, which is now 
aired alternate Thursdays from 


Young show, 


will mean that Robert Q. 


into a permanent period 


8:30 to 9 p. m. 


sorry showing at a¥§} 
morning session for the FCC. dur- 
ing which the color was weak and 
the pictures barely came through 
on black and white receivers ‘to 
the 
company put on a creditable per- 
formance in the afternoon for the 
Arthur S. 
Matthews, prexy of CTI, promised 
that by Thursday, when the system 
is shown again at official compara- 


Seen by Coy 


Washington, Feb. 21. 
FCC Chairman Wayne Coy sees 
little prospect of the TV freeze 
being lifted before the end of sum- 
mer, if then. But once the freeze 


‘is off, he believes, there will be “‘a 


terrific increase” in station applica- 
tions. The agency already has a 
backlog of 353 applications await- 
ing action come the thaw. 

Transcript made public last week 
of Coy’s recent testimony before a 
House appropriations subcommit- 
tee, gave little comfort to industry 
agitation to stop the freeze on sta- 
tions in the low (VHF) band. Coy 
told committee members he had no 
“clear idea’’ how long the current 
video hearings will last. “I do 
not see how we ean possibly get out 
of the freeze before the latter part 
of summer,” he added, “I cannot 
even say we will (then) get out of 
i.” 

Coy reported that television sets 
have been getting better and 
cheaper but that in certain areas 
, they are causing interference with 
station reception. In New England, 
he said, there are 32,000 receivers 
that cannot pick up channel 7 m 
Boston or channel 11 in Providence 
because of oscillators in sets which 
create propagation affecting other 
sets within a mile radius. “That is 
a very severe problem right now,” 
he said. 

Coy 


told the committee that 


(Continued on page 36) 


R&R OPTIONS AGCY. 
‘HOLLYWOOD PLAYERS’ 


Holiywood, Feb. 21. 

Ruthrauff & Ryan has taken an 
option on “Hollywood Players,” 
Pollack-Rogers-Raisbeck TV lay- 
out, for a 52-week contract. Pack- 
age deal includes services of 
Francis Lederer, Jane Darwell, 
Michael Whalen, 
and Lyle Talbot. 
pected to be set shortly. 

In inking contracts, players have 
stipulated that they’ll make them- 
selves available in N. Y. if sponsors 
request that the hour-long dra- 
' matic shows originate there. Con- 
tract also provides that in the 
event they’re signed for film chores 
they can give two weeks’ notice 
and return to the TV show after 
picture stints are wound. 


WBAL-TV Realignment 


Baltimore, Feb. 21. 

WBAL-TYV, Baltimore’s NBC af- 
filiate, will realign its sales and 
program departments as of Feb. 27. 

Willis K. Freiert, who has been 
performing as AM and TV program 
manager, becomes WBAL-TV saies 
manager, and Victor F. Campbell, 
production TV head, moves into 
the TV program managership. 

Freiert has been with the Hearst 
outfit since last April, having left 
the CBS outlet, WFBR, for the job. 
He had operated at WFBB in sales 
and executive posts for a dozen 
years. He reports, under his new 
title, te Leslie B. Peard, Jr., sales 








«director for AM and TV. 


Helen Parrish | 
Bankroller is ex- | 


advantages in using the develop- 
ment for advertising, however, they 


indicated they are not yet consider- | 


| 


ap- | 


ing the question. Until status of 
the art is determined, they'll con- 
centrate on black and white. 

Among those’ expressing 
proval of the colors were Howard J. 


Morgens, veepee in charge of ad-| 


vertising of Procter & Gamble; 


Thomas #*Hargrave, prexy of East- | 


man Kodak Co.; and Samuel C. 
Gale, veepee and director of ad- 
vertising of General Mills. Mor- 
gens said P & G is continuing its 


volume of radio advertising but! 


has no plans to expand its use of 
video. Soap firm has one TV pro- 
gram. 

Hargrave said Kodak doesn’t use 


radio but it sees possibilities of ad- | 
vertising its products through tele- 


vision. Representing the nation’s 
top producers of film, the exec said 
he was quite impressed by the CBS 
demonstration. 

Gale said General Mills expects 
to expand its use of video. Com- 


pany is a big radio advertising and | 
has been increasing its use of the 


medium. 
Among others who attended the 
color show were E. H. 


vens, American Tobacco Co.; E. J. 
Thomas, Goodyear Tire; and 
Charles G. Mortimer, Jr., General 
Foods Corp. 

Ad Council will use a television 
strip for the first time when it be- 


gins a campaign next month to ob-’ 


,tain public cooperation with the 
' 1950 census. Plans were @lso ap- 
proved for a new anti-prejudice 
campaign through radio and other 
media. 


5,000,000 Set Production 
For 1950 Now Seen Likely 
_ As January Hits New High 


Washington, Feb. 21. 
Production figures for January 
by the Radio Manufacturers Assn. 
indicates the industry may far sur- 





pass its predictions of a 4,000,000. 


TV set output in 1950. RMA mem- 
bers alone turned out 335,000 sets 
last month. Adding the usual 15% 
for non-member output, it appears 
that total industry production 
reached nearly 400,000 sets. At this 
rate, a 5,000,000 set production this 
year seéms likely. 

January output established a 
new high for the industry from 
the standpoint of weekly turnout, 
which averaged 84,000 sets by RMA 
members or an estimated 100,000 
sets for the entire industry. Dur- 
ing the last week of the month, a 
total industry output of nearly 115,- 
000 sets was indicated. 

TV set producfion during the 
month ran counter to the tradi- 
tional post-holiday pattern and ex- 
ceeded December output by 15%. 


triple that of January, 1949. 

Radio set output during January 
totaled 660,000, of which approxi- 
mately 90,000 were FM or combin- 
ation AM-FM. An additional 34,- 
000 TV sets were reported as hav- 
ing FM reception facilities. 


Little of | 
Colgate-Palmolive-Peet Co.; Fred-| 
eric R. Gamble, American Assn. of | 
Advertising Agencies; A. R. Ste-' 


‘about $300,000 in 


equipment was produced in con- 


| turing operations. 


HEAVY ACCENT ON 
MPLS. BASEBALL AGAIN 


Minneapolis, Feb. 21. 

Both Minneapolis and St. Paul 
American Assn. baseball games 
will be televised and also carried 
on radio again this season. It'll 
be the third TV season for the, 
Minneapolis games and the second 
for those of St. Paul. KSTP once | 
more has the TV rights for the 
Minneapolis contests and WTCN 
for St. Paul. Sunday and holiday 
games again will be off TV and ra- 
dio. 

WLOL and WMIN again will 
handle the radio broadcasts for the 
Minneapolis and St. Paul games, 


Hub Is in Hubbub © 
On Channels With | 
FCC Raytheon Nix 


Washington, Feb. 21. | 

Raytheon Mfg. Co.’s last chance | 
to save its TV permit in Boston 
went by the boards last week when 
FCC refused to reconsider its de- | 
cision to revoke the authorization | 
for stalling on construction. Ray- | 
theon’s plea that the Commission | 
consider Boston’s need for an-| 
other video station, in view of the 
freeze, was turned down as lack- 
ing merit. 

As a result of the denial, five ap- 
plicants for video in the Boston 
area will have three instead of two 
channels, under existing alloca- 
tions, to compete for. However, 
under proposed allocations, only 
two channels will be available. 
There are now two video stations 
in operation in Boston. 

Commission’s decision also kills 
any chance which CBS or Mere- 
dith Publishing Co. ‘(which had 
filed under the old Avco proced- 
ure) had of taking over the Ray- 
theon permit. 

Just prior to the FCC action, 
Raytheon filed objections to a pro- 
posal to automatically forfeit con- 
struction permits where a contract 
to transfer had been made prior to 
commencement, of program tests. | 
The proposal was made to prevent | 
trafficking in licenses. 

Adoption of the regulation, Ray- | 
theon contended, would mean the | 
loss of whatever investment the 
permittee has made in construction 
and “would constitute an additional 
hazard and a further deterrent to 
persons interested in providing a’ 
service to the public through the 
medium of AM, FM and TV broad- 
cast service. This is especially true 
in the development of television 
broadcasting where the initial in- 
vestment in the station is unfor- 





tunately very large.” 
The January turnout was nearly! 


Raytheon claimed it has sunk 


its unfinished 
station but the Commission has 
disputed the amount actually 
charged to the project. Part of the 


nection with Raytheon’s manufac- 


ically for the major radio networks, 


has been getting a strong play by 
the television webs during the last 
month. Sales chiefs for the vari- 
ous TV webs see in the system a 
new method of bringing higher- 
budgeted shows within reach of the 
small local advertiser, while at the 
Same time increasing the potential 
take of the webs. Affiliates, for 
their part, favor co-opping since it 
gives them an opportunity to de- 
rive their full card rates from ad- 
vertisers, instead of only the per- 
centage which they get on live 
shows fed simultaneously with the 
network origination. 

Co-op selling for video was 
started by DuMont, which used the 
System as a means of cementing re- 
lationships with affiliates after it 
was discovered that competing 
webs, with their radio interests to 
go on, had more of a chance to line 
up affiliation deals. Since then, 
ABC has gone in comparatively 
heavily for co-opping and NBC 
launched the system two weeks ago 
with a group of shows. CBS pres- 
ently has only one co-op show 
available—its Tuesday night wrest- 
ling from N. Y.—but is considering 
adding others to the string. Usual 

(Continued on page 38) 


Chi TVers Eye 


Housewife Biz 


Chicago, Feb. 21. 

Chi TV station execs are casting 
covetous eyes at the housewives 
in the area. With the evening mar- 
ket fairly well set, video program- 
mers and package peddlers are 
making a stronger pitch to the 
ladies of the house during the 
weekday afternoon hours. 

While the trend toward atfter- 
noon programming has definitely 
gained momentum during the past 
few months, video officials and 
sponsors report they still face sev- 
eral unanswered questions about 
the housewife audience. Chief 
among these is the size of the audi- 
ence and its tastes. Because of 

‘Continued on page 38) 








WHAS-TV Sets Sights 


On March 20 Getaway 


Louisville, Feb. 21. 
New WHAS-TV tower is 4P 
proaching completion, and _ local 
predictions are that station will be 
on the air with shows on or about 
Mareh 20. Programming depart 
ment is already lining up shows, 


and Station Director Victor Sholis 
‘has contract signed with promote? 


Francis McDonough for telecast 


ing wrestling on WHAS-TV. 


Network cable is due in Lows 
ville Oct. 1, in time for the World 
Series. Line will be brought dow? 
from Indianapolis, with a one-cable 
arrangement indicated for a month 
or two, local stations dividing !1m¢- 
Later, two channels will be pro 


‘vided, so that both WHAS-TV and 
-WAVE-TV can have fulltime net 
‘work coverage. 


Louisville area has 23,000 sets. 
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LOTS OF BUCKS FOR TV’S LUX 





~ SATURDAY NIGHT LEVER LAK 


The FCC appears to have released a keg of worms in the restrictive 
powers’ it has placed on NBC in the web’s bid to inaugurate its highly- 
touted “Saturday Night Plan” for TV. This is the two-and-a-half-hour 
weekly entertainment parlay with both New York and Chicago origi- 
nations which, in essence, is a carryover of radio’s “block programming” 


technique into netwerk tele, since NBC 


would be committing affiliates 


to stick with it for the full 150-minute ride. 


The FCC, 


with considerable prodding from DuMont, 
ated moves to enlist the sympathies and action of CBS has. 


which also initi- 
in effect, 


told NBC: “You can’t do this!” The restrictions thus put on NBC, 
which now finds itself committed to sustain an elaborate, costly Sat- 
urday entertainment pattern, with afigliates permitted to “come in” on 
a half-hour basis, make it a precarious financial undertaking. 

It could be that the “Saturday Night Plan” will be a major flop. On 
the other hand, it may evolve into TV’s most exciting formula to date, 
both in terms of entertainment and ir. establishing a selling pattern. 
NBC, as such, deserves every opportunity to give it a whifl. 


Show business has thrived on a 
with TV it should be no different. 


the best should rate the most 


“survival of the fittest’? concept. 


and 
The show-minded impresario with 


in the payoff column. But. not at the 


expense of shoving the competition out of the picture. 


Perhaps DuMont is justified in crying 
ivity on 150 minutes of valuable time segments. 
can there be that the 150 minutes will cont 


exclus 
constant competition? 


But NBC, too, has a point 
(and business) into TV 
able? Or who is to say 
block programming? 
to affiliate stations, 
aways 
championed years ago by 


ness 


whethei 


ex-FCC 


When should the injection of show 
be dictated by 
1S, 36, 
And since NBC 
perhaps the time has come, too, for TV to break 
from the old AM pattern of network affiliated stations (a 
chairman 


“monopoly” at NBC's bid for 
What guarantee 
inue to be the best without 


busi- 
the number of lines avail- 
60 or 150 minutes constitute 
is compelled to confine its project 


move 
James Lawrence Fly), to 


permit for a more flexible mode of operation. 


It behooves the FCC 


to solve the technical 


limitations before it can 


be in a pgsition to rule on innumerable other questions that will con- 


stantly arise. Until that’s done, 


other TV 


the growth of Saturday 
nights is bound to be stymied. 


Night and all 


Co-ax Extension Cues Problems For 


Affiliates; Kine Cheaper Than Live 


Extension of television’s coaxial 


cable to other cities is expected to 
draw intensified demands from af- 
filiate stations for a better deal 
from the networks. While the 
clanrer from viewers will force the 
affiliates to hitch onto the cable as 


soon as it is available in their ter-| 


ritory, most stations now contend 
that they can make out much bet- 


ter financially as non-interconnect- | 


ed outlets. 
their network shows live, instead 
of via kinescope, will actually cut 
into their operating revenue. 


Being able to take! 


Situation is based on the usual | 


demand of the webs for more net- 
work option time once the cable 
comes in. Affiliates are thus forced 
to give up part of their local op- 
tion time, on which they can get 
85°> of their card rates (100° 
minus the agency commissions), 
for network shows on which they 
get paid only 33°. In addition, 
the fact they must take their net- 
work feeds simultaneous with the 
programs’ origination cuts into 
(Continued on page 38) 


006 Frigidaire 
5-Show Buaget 


Frigidaire is taking at least 
$500,000 in cold cash from its deep 
freeze to back five—and possibly 
more—90-minute video stanzas for 
airing on “appropriate holidays,” 
with Bob Hope serving as emcee of 
all-star lineups. 

Two broadcast dates already 
picked are Easter and Mother's 
Day. with the likelihood that the 
Stanzas will also be skedded on 
Father's Day, Thanksgiving and 
Christmas—with other dates to be 
added if series pays off saleswise. 
Nut for each show will be around 
$100,000—of which Bob Hope will 
get $40.000 for his stint, which in- 
cidentally will mark his bow in 
commercial TV, 

All four video nets are pitching 
for the business, which will go to 
the web that can line up the best 
clearances. Problem of inking 
outlets is a toughie, because at 
least two of the stanzas will air on 
Sundays, on which there is a multi- 
plicity 0° conflicts. Deal is being 
hand'ed by the Chicago office of 
Foote, Cone & Belding. 








This Is TV? 


TV Ripley of the season is 
the use of those earphone 
props by Robert Montgomery 
during the between-acts com- 
mentary on the NBC-TYV 
“Lucky Strike Theatre” pro- 
gram. 

The earphones are strictly a 
throwback to early radio, ‘“‘and 
by the furthest stretch of the 
imagination how do you asso- 
ciate them with TV?” as one 
TEs viewer Be it. 


Pre-Tested Philly 
TV Legiters Set 
For WIL Series 


Philadelphia, Feb. 21. 

Television shows that have been 
pre-tested in their video form with 
stage performances will be aired 
over WFIL-TV starting Monday, 
March 6, 8-9 p.m. The arrange- 
ment, believed to be the first of its 
kind in TV _ history, has been 
worked out in conjunction with the 
suburban Berwyn Playhouse. 











Monday night productions. the 
first of which is Moliere’s “The 
Fabulous Invalid,” will be pre- 


sented on the Berwyn stage twice 


nightly, the Thursday, Friday and 
Saturday evenings preceding the 
telecast. The Saturday matinee 


will make a total of seven perform- 
ances before the actors go in front 
of the TV cameras. 
The Berwyn Playhouse 
over WFIL-TV will employ 
(Continued on page 38) 


Hub’s 276,900 Sets 


Boston, Feb. 21. 

Hub area video sets sales rapidly 
mounting with the latest joint sur- 
vey by Hub’s WNAC-TV and WBZ- 
TV showing 276,900 sets installed 
as of Feb. 1. 

This is an increase of 28,617 sets 
over the previous month. Break- 
down shows 272,098 sets in homes 
and 4,882 in public places. 


series 
pro- 
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TO The FUTURE 


By GEORGE ROSEN 


The “battle royal” is on in video 
for the No. 1 Hooper-Nielsen lau- 
rels in the dramatic field. 

Behind the move of “Lux Radio 
Theatre” (Lever Bros.) to absorb 
“Sereen Guild Players,” the 30- 
minute radio dramatic showcase 
which Camel is dropping at the 
end of the current season, is a re- 
ported “looking to the TV future” 
when the Lever hierarchy plans to 
move into the video sweepstakes 
and duplicate the phenomenal suc- 


cess of its Monday night Lux 
stanza. 
Along with the Sereen Guild ab- 


sorption, of course, will go the ex- 
clusive rights to valuable film prop- 
erties, second only to the Lux 
stanza itself. And with a monopoly 
on top studio properties, Lux fig- 
ures its major TV headache will be 
over. 

\s of now, “Lux Radio Theatre,” 
aiter 15 years, is riding the Hoop- 
er-Nielse n rating crest, more often 
than not in the No. 1 leadoff spot. 


Drama Contenders 


Top contenders for leader- 
ship in the TV dramatic sweep- 
stakes follow: 

“Lucky Strike Theatre” 
(NBC, Mondays). 

“Studio One” (CBS, Mon- 
davs). 

“Kraft Television Theatre” 
(NBC, Wednesdays). 

“Ford Television Theatre” 


(CBS, Fridavs). 
“Silver Theatre” 

Mondays). 
“Chevrolet 

Mondays). 


(CBS, 


Theatre” (NBC, 


“Colgate Theatre” (NBC, 
Sundays). 
“Philco Television Play- 


house” (NBC, 
“Actors Studio” 

days—Sustaining). 
— 


Sundays). 
(CBS, Fri- 








And the Lever braintrust, with an 
awareness of the future and the 
need to solidify itself in TV when 
the era of diminishing AM returns 
sets in, is looking to the day when 
it will hold the same commanding 
lead in télevision. 

But the competition is getting 
plenty rough. Already American 
Tobaceo Co., via its ‘“‘Lucky Strike 
Theatre.” which has Robert Mont- 
gomery as host and producer, has 
staked a major claim in a bid to 
inherit the Lux mantle in TV. Vin- 
cent Riggio, American Tobacco 
prez, has established a choice time 
franchise—9:30 to 10:30 Monday 
nights on NBC—and feels confi- 
dent that the Montgomery auspices 
will be a natural sesame in latch- 
ing on to choice pix properties 
and personalities that otherwise 
wouldn't be available. 

But the competition in the race 
to translate the Lux radio pavoff 
into TV doesn’t stop there. West- 
inghouse, Ford, Kraft, Chevrolet. 
Colgate, International Silver—all 
are currently in the video dramatic 
swim. pitching for the top audi- 
ence bid. Westinghouse, with its 
prestige-laden ‘Studio One” on 
CBS, along with Kraft, with its 
Wednesday night showcase, and 
Philco, with its Sunday night NBC 
production, are the only sponsor 
impresarios to have established a 


(Continued on page 38) 
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‘Kitty’s’ Payoff 
Interest in the TV dramatic 
sweepstakes was heightened 
last week when the _ video 
Hoopers showed ‘Lucky Strike 
Theatre” copping a 34.1 for its 
second presentation § (“Kitty 
Foyle’) shooting far out in 
front of CBS’ brace of compet- 

ing Monday night shows. 
With Columbia's opposition 
“Studio One” getting a 19.0 
and “The Goldberg’s” a 20.0, 
American Tobacco and BBD& 
O execs were doing hand- 
springs over the big-time pay- 
off for “Luncky Strike Thea- 

tre” in its second time up. 





‘NBC Out on a 506 


a Week TV 


Limb in Bid for Sat. Nite Laurels 





Love That Godfrey! 


Arthur Godfrey proved his 
value to CBS in a new way 
this week. Godfrey, who is re- 
sponsible for about $7,000,000 
in vearly billings via his radio 
and television shows, was elect- 
ed to the board of Hi-V Corp., 
makers of frozen orange juice. 
On Monday (20), the outfit op- 
tioned the 7:45 to 8 p.m. slot 
Tuesdays and Thursdays on 
WCBS-TV, the web’s N. Y. 
video flagship. 

No program has yet been 
deciced on for the spot, with 
the starting date to be depend- 
ent on that. Franklin Bruck 
agency handles the account 


NBC's Intra-City 
Feudin Over Sat.: 


Chi Miffed at N.Y. 





Chicago, Feb. 21. 
Dissent among NBC-TYV toppers 
here is reaching a new high with 


the latest cause for anger the mov- 
ing in of the New York home office 
force and the takeover of the Chi- 
cazo hour segment of the Saturday 


night 150-minute variety show. Up 
to last week project had been a 
Windy City programming with 


accent on the informal presenta- 
tion, similar to ‘“Garroway at 
Large What irks the lotal heads 
was the bovcott by the major talent 
agencies, who refused to submit 
talent in the early stages, princi- 
pally MCA and William Morris, 
after survey in which Jack Russe'l, 
head of Mutual Entertainment, 
found virtually untapped talent for 
video. However, the major agen- 
cies at first refused to deal through 
Russell, who was acting as booker 
for the hour, but both later agree- 
ing to submit acts, after NBC here 
said it would go along without their 
talent, if necessary. 

Then Jack Carter and William 
Morris moved in with the blessing 
of Pat Weaver, NBC tele operations 
head, with complete crew coming 
in from New York to do the pre- 
liminary engineering details. Tech- 
nical men are revamping the 
Studebaker legit house, which was 
leased for 13 weeks at $1,000 
weekly, and options: In the present 
phase, Carter has the nix on all 
talent, and accordingly, William 
Morris garners the largest share of 
talent, it being their package. 
While Dorothy Claire is set for the 
first show, a replacement, possibly 
Lina Romay. may take her place in 
the permanent company. Donald 
Richards, former singing lead of 
“Finian’s Rainbow” and the Mer- 
riel Abbott line make up the rest 
of the permanent cast. Interesting 
sidelight is that Miss Claire is an 
MCA property, while Miss Romay 
belongs to WM. 

When the show tees off this Sat. 
(25) from the Studebaker the loca!- 
ites would like the credit line, “A 
New York production coming to 
you from Chicago, through the 
courtesy of William Morris.” 


TV Fmissaries 
Feb. 21 
technicians 


Washington. 

Group of television 
from Austria. Belgium, Czecho- 
slovakia, Denmark, France, Hun- 
Italv. Nether!ands, Sweden, 
Switzerland, Britain and Yugo- 
slavia will visit this country from 
March 27 to April 7 to siudy U. S. 
video operations. They will come 
as guests of the State Dept. to 
watch demonstrations in New 
York, Philadelphia and Washing- 
ton. 

Among other things they will 
see our developments in color TV. 

Group, representing countries in 
the International Radio Consu!ta- 
tive Committee, will seck to lay 
down international technical stand- 
ards for television. 


gary, 


' Agency 


NBC television will take one of 
the longest gambling odds _ in 


recent broadeast history starting 
Saturday (25). Confronted with an 
FCC nix on its method of ordering 


affiliate station time for the two- 
and-a-half hour spread, the web 
has completely withdrawn all time 


orders Instead, it will proceed 
/with the $50,000 per week show 
on a standard sustaining basis. 
That means both the affiliates and 


advertisers will have an opportuni- 
tv to view the show at the web’s 
expense and judge it against com- 
peting networks’ protrams before 
committing themselves. 


Mven with NBC's change of 
plans, it’s believed the FCC might 
still reprimand some of the stations 
which had previously subscribed, 
rs far as the Commission is con- 

‘rned, stations which accepted 
the web's offer have violated the 
chain reguiations. This was made 
plain by the FCC in setting aside 
license renewals ‘granted bv over- 
sight since the original NBC offer) 
of WPTZ. Philadelphia, pending 
determination of whether hearings 
will be he'd on the renewal appli- 
cations Sixteen other stations 
which epted the NBC plan 
might also be vulnerable to Com- 
mission action when their yearly 
renewal applications expire. 
Whether they will be let off will 


depend on the explanations given 
the Commission by the deadline 
imposed for Friday (2) 
Commission had also postponed 
license renewal of WTMJ-TV. Mil 
waukee, but reversed its decision 
on receipt olf a sworn statement 
from manager Walter Damm that 
(Continued on page 35) 


TVA Pitching Pay 
Pattern to Weis 


The wages and hours committee 
of the Television Authority has 
agreed on a wage scale for several 
categories of shows. Study is re- 
ported as still incomplete, but gen- 


'eral pattern of working conditions 


and salaries has been arrived at. 
Demands are expected to be pre- 
sented to the networks shortly, in- 
asmuch as TVA feels that unless 
an agreement with the video webs 
is arrived at soon, performers will 
be taking an economic loss. 

Tentative seale on  dramatie 
shows will be $100 for a full hour 
show. plus $6 per-hour rehearsal 
fee. Same rehearsal fee will be 
charged for all shows. Actors on 
half-hour displays will get $67.50 
and those on quarter-hour shows 
will be getting $50. 

This scale was arrived at, since 
it’s the feeling of the committee 
that tele working conditions are 
different than in most other fields 
of show-business. General run of 
radio actor can do many shows per 
week. but a video performer once 
committed will be able to do only 

(Continued on A page 38) 





Ronson ers ‘20 Questions’ 


For 2-Way TV Soread 


Ronson is picking up the tab for 
a 13-week series of “20 Questions” 
on ABC-TV and WOR-TV, N. Y., 
in a Friday evening spot, starting 
March 31. AM show will continue 
to be heard on Mutual on Satur- 
davs, but will be aired via a tape 
of the audio. The t&eversion is 
currently being carried by WOR- 
TV. A series of four telecasts had 


been networked late last year via 
NBC-T\V 
Nine ABC-TV stations have 


been inked, but moré may 
be added. Whether WJZ-TV will 
also carry the airer in Gotham 
hasn’t yet been decided. Telever- 
sion will take a 10 week summer 
hiatus, but return to WOR-TV on 
Sept. 8. with the probability that 
ABC-TV will pick up on Sept. 22 
and run “20” through Dec. 135. 
is Grey. : 


already 








VARIETY 





LAMOR GO-ROUND 

ith Ika Chase, Durward Kirby, 

Bill Nalle, guests Abe Burrows, 

Arthur Schwartz, Carol Coleman 
Director: Robert Mayberry 
Producer: Lee Wallace 
15 Mins., Thurs., 9:30 p.m. | 





BARRIET HUBBARD AYER 
CBS-TV, from New York 
(Federal) 

For the restricted viewing ele- 
ment who like to play the Sophisti- 
cated Time and who get a vicarious 
kick from “name callers,” this new 
15-minute weekly Ilka Chase pro- 
gram on CBS-TV may offer some 
rewarding moments. For those 
who like their TV on the enter- 
tainment side, however, “Glamor 
Go-Round” must be taken with 
reservations. Ilkka Chase is on 
hand te “hostess” the proceedings, 
resplendently begowned amidst 
ehichi surroundings. 

She is hep at all time on the 
chatter uptake, with an assist from 
Durward Kirby as her male vis- 
a-vis (though he actually has little 
to do but make himself conspicu- 
ous as a gab accompanist). There’s 
a third permanent member of the 
troupe, as well — Bill Nalle, who 
appears to come with the apart- 
ment fixtures as plano accom- 
panist. 

Guests pop in at two-minute in- 
tervals, with Abe Burrows, Arthur 
Schwartz and Carol Coleman (ex- 
“High Button Shoes’), a blonde 
looker and able chirper, on the 
initial installment. But on opener, 
it yieldéd little entertainment 
aside from lending a name or 
glamor decor. Burrows managed 
to pop off what amounted to a 
witticism when stacked up against 
the show’s other wordage, while 
Schwartz settled for a background 


prop role. Miss Coleman got in a 
“Trolley Song” ¢horus near the 
windup, which was about the 


show’s top moment from a purely 
entertainment standpoint. 
Harriet Hubbard Ayer’s Luxuria 
Cleansing Cleaner gets the com- 
mercial ride via an assortment of 
glamor gals, with an in-person 
plug by Miss Chase. Rose. 


KIRBY STONE QUINTET 
Producer: Barry Wood 

Director: Alex Leftwich 

15 Mins.; Mon.-Wed.-Fri., 7 p. m. 
Sustaining 

CBS-TV, from New York 

The Kirby Stone Quintet ap- 
pears to be a talented instrumental 
and vocal group with material bet- 
ter suited for the elevated plat- 
forms in cocktail bars than for 
televiewers. 
broad and pointed and they would 
show up better as a part of a va- 
riety revue than on a session in 
which they’re on their own for 15 
minutes. 

The boys are energetic workers 
who apparently spend a great deal 
of time contriving suitable instru- 
mental arrangements and embel- 


lishing standard songs with com-| 
They appear entirely too 


edy. 

hysical for intrusion into a liv- 
ng room. Their broad farce and 
exaggerated and often  puerile 
humor isn’t too elevating. Their 
production is okay, but an unre- 
lieved session of the Stone Quin- 
tet can be a little too much for 
the parlor screen. Jose. 


VING MERLIN’S TOURNAMENT 


OF MUSIC 
With Ving Merlin, Guy Lebow 
Director: Alex Courtney 
30 Mins., Wed., 7:30 p.m. 
Sustaining 
WPIX, from N. Y. 

“Ving Merlin’s Tournament of 
Music” is just another amateur tal- 
ent show, abetted slightly by a 
stronger element of competition 
than is usually found in program’s 
revolving around novice perform- 
ers. Fast pacing of the acts, con- 
sisting of similar ‘entries battling 
against each other for honors, 
helps to give this show a better 
than average rating in its class. 
But, as is often the case with pro- 
grams of this type, the entertain- 
ment offered by the non-pros lacks 
a necessary quality of showman- 
= besides being run-of-the-mili 
stuff. 


Conducted by Merlin, show, 


strictly in the musical idiom pairs | 


off contestants with similar offer- 
ings and pitches them against each 
other with phone calls and post- 
cards from the viewers determin- 


ing the better of the two. Par- 
ticipants’ musicalizing on show 
heard Wednesday (15) was con- 


fined to the playing of various in- 
oe with a voeal spot thrown 
n. 

Offerings on program caught in- 
cluded a xylophone contest -be- 
tween an eight-year-old gal and a 
much older guy, a clarinet match 
between two fellows and a vocal 
battle between two femmes. Also 


on hand were three winners of the | 


previous week’s contest, a saxer, 


i|house roof—not 
|'but part of the entire film pro- 


Their offerings are) 


TELEVISION REVIEWS 


- Tele Followup Comment 





First commercial use of Jerry 
Fairbanks’ new multi-camera film 
process on CBS-TV’s “Silver Thea- 
tre” Monday night (20) indicates 
the system might provide the an- 
swer to many of video’s most com- 
plex problems. Half-hour show, 
lensed at Fairbanks’ studios on the 
Coast under the production super- 
vision of Young & Rubicam staffer 
Frank Telford, showed the com- 
bined advantages of a live video 
production and_ straight film. 
Viewers throughout had the feel- 
ing that it was live TV, since the 
actors could work a long take with 
complete freedom of movement. 
But the film quality was far 
superior to that oi kinescope re- 
cordings (CBS ran a kine version 
of its “Snarky Parker” show im- 
mediately before, which provided 
a good basis of comparison). That 
should make the  non-intercon- 
nected affiliates feel much better. 


Fairbanks’ system comprises 
three regulation film cameras 
adapted to hold enough film each 
for a full half-hour show. Cameras 
are operated simultaneously, with 
the producer or director able to 
watch what each is lensing on a 
monitor system similar to that em- 
ployed in live video production. 
As in films, the lights 
struck and moved for a new shot 
and, if an actor fluffs, retakes are 
possible. Telford rehearsed the 
cast in two days and shot the show 
in eight hours, as compared to the 
usual five days rehearsal on the 
live show. 


Telford demonstrated excellent 
facility in his direction of both 
the cameras and cast. Show was 
“My Brother’s Keeper,” story of a 
young man’s resentment against 
his older brother who took over 
the family after their parents died. 
It featured a chase through an 
amusement park and a fine slam- 
bang fist-fight atop an apartment 
integrated film 


duction. Movement and camera 
cuts were standout and timed to 
perfection with the acting. Cast, 
topped by Ward Bond, Beverly 
i'Tyler and Glenn Corbett, was 
good. And the International Silver 
commercials, also on film, were 
spliced .into the story, which pro- 
vided for a smooth, overall job. 
Probably most important is the 
| fact the film was turned out at a 
| budget reportedly far less than 
|; what a comparable live show 
| would cost. Y&R plans to sur- 
| vey viewer reaction in both the 
'interconnected and non-intercon- 
' nected cities to determine whether 
‘to switch over to the Fairbanks 
film system exclusively. That re- 
action should be plenty favorable. 





| “Cavalcade of Stars” is probably 
a difficult show for an emcee who 
‘isn’t accustomed to working this 
‘particular program. It takes an 
|'extremely punchy comic to create 
and sustain a mood that will last 
throughout the stanza because of 
the frequent interruptions by the 
filmed commercials. 
Consequently, Bert Wheeler, the 
first replacement for Jack Carter 
|until comedian Jerry Lester steps 
linto the permanent conferencier 
|assignment, didn’t register too 
| well Saturday (18) via DuMont. 
His style of comedy is  prob- 
ably too gentle for such an arduous 
assignment. It’s a show where his 
confidential type of delivery 
doesn’t carry over too easily. Aside 
‘from that, Wheeler wasn’t in top 
‘form. His introductions ran into 
'eliches. He might have évercome 
‘these deficiencies with a lengthy 
spot of his own, but in electing 
‘to work with the Slate Bros., he 


gave himself little chance since | 
most of the comedy punch lines. 


were entrusted to Sid Slate The 
Slates, incidentally, are working as 
a duo, now that Henry Slate is in 
the ‘South Pacific” cast. Wheeler 
has been working with this pair on 
nitery dates, and they have evolved 
a comedy act. 

Joan Edwards gave a creditable 
account of herself with her vocals. 
The Tong Bros, (3) warmed up the 
session with acrobatics, while Wal- 
ton and O’Rourke and the De 
Marlos, registered in a puppet and 
dance turn respectively. Johnny 
Coy provided a tap turn which he 
previously did on another vaudeo 
program. It’s actually a double, 
with one camera concentrating on 
a second dancer’s legs, while an- 
other stays with Coy. The turn 
strives for an arty effect which 
doesn’t quite come off. At any 
rate, his accomplice should at least 
get some billing. 





Scripter Joe Bates Smith had his 


an accordionist and a male singer. fourth original play presented on 


Though some of the material pre- | NBC-TV’s 


“Kraft TV Theatre” 


can be| 





Room,” the yarn spun a gripping, | 
adult story of a shy, inoffensive | 


character on what was supposedly | fusal to take the case of a cor- 


N. Y.’s lower east side and the way | 
his one chance at happiness was 
almost wrecked by a bunch of 
nosey ygeighborhood gossipers. De- | 
nouement was telegraphed, which | 
marred the suspense, but it was 
logical enough to overcome that 
slight setback. Show marked an- 
other example of the neat produc- 
tion and week-to-week versatility 
which have maintained a consist- 
ently high rating for “Kraft” since 
the series was launched in May, 
1947. 

Cast was topped by Thomas Nelo 
in a fine portrayal of the lonesome 
little drycleaner who would have 
braved death to protect his pride 
against the neighbors. Neva Pat- 
terson, as the femme robber who 
brought the spark into his life, was 
equally good. Jesse White showed 
a tendency to overplay his role as 
leader of the next-door pryers, but 
was given an okay assist by Doro- 
thy Storm, Bruno Wick, Gene Ful- | 
ler and Grania O’Malley, others 
among the guilty. J. Walter Thomp- 
son staffer Stan Quinn produced 
and directed. 





“Inside U.S.A.” provided another 
pleasant installment with its Feb. | 
15 display. Arthur Schwartz has 
apparently found the gait and 
formula that has been instrumental 
sin giving the show some hefty for- 
ward strides since its start. 

Peter Lind Hayes and Mary 
Healy remain the mainstays of the 
show, with fine assists by Mary 
Wickes and Shiela Bond. Jules 
Munshin, who has appeared in 
several Metro comedies, was the 
guest and his contribution was 
highlighted by his personation of 
a chef enamoured of the salad he’s 
tossing. 

The program, generally, poked 
some gentle fun at the old two-a- 
day, with a well-planned beach 
scene, a plane number and a din-| 
ing-out motif, in which Hayes and 
Miss Healy and Mitnshin _ got 
across some fine humor. “Inside | 
U.S.A.” has developed into one of 
the best of this type show on the) 
air. 





Gracie Fields, making her first 
TV appearance since the death of 
her husband (Monty Banks), 
provided the impetus that sparked 
last week’s Texaco layout. Miss} 
Fields, a superior trouper making 
her fourth appearance on this) 
show, furnished an assortment of | 
| excellent tunes to supplement her | 
|standard bit of business of doing | 
a cartwheel while sustaining a note. 
| She carried the applause honors | 
of the Hour stanza. Her comedic 
highlight was the interpretation of 
'a British music hall act in con-) 
| junction with Milton Berle. This 
section of the program provided | 
warmth and comedy sufficient to} 
furnish an overall glow throughout | 
the show. 

There were some high moments | 
in the rest of the proceedings with | 
'Joe E. Howard providing the! 
‘nostalgic touch in the finale with | 
a reprise of the numbers he’s writ- | 
'ten throughout the years. Frank | 
“Sugar Chile” Robinson, moppet | 
Negro pianist, also proved a_/§ 
pleaser with his boogie 88ing and | 
songs, while the Juvelys made a 
strong impact at the beginning of 
the show with their acro work. 
The Slate Bros., who recently ap- | 
peared on the program, made a 
_too-quick repeat. Although, much | 
/of the material is different, the! 
. general format of the act and) 
|clowning with Berle, gives a de-| 
gree of similarity that’s hard to! 
| overcome. 

“Philco Television Playhouse” 
on NBC-TV presented Sunday (19) 
an adaptation of Margaret Cousins’ | 
“A Letter to Mr. Priest” that was 
topflight except for a slow opening | 
act. Production made good use of 
the subjective camera technique, 
with a $14,000 image orthicon serv- 
ing as narrator in many scenes. 
Illusion was heightened by having 
the other characters play to the 
narrative lens and having an ac- 
tor ride on the dolly with his 
hands, pipe or fountain pen com- 
ing into the lens’ range. Story 
was unfolded via flashbacks, with 
the camera looking over an old 
photo album and the narrator re- 
lating the tale of his career to 
his young granddaughter. Flash- 
backs were done straight, thus. 
avoiding the monotony of a full- 
hour with the subjective technique. 

“Letter” told of a country) 
lawyer who gets a request from. 
‘his college alumni association to) 
list his achievements, because as a | 
student he was voted “most likely | 
‘to succeed.” Drama shows how’! 


i 





sented was okay, there was nothing | Wednesday night (15) and it was a the idealistic barrister loses clients 


outstanding. 


a good 


one, Titled 


“The Silent; because he favors peace and the stanza with thei 





Wednesday, February 22, 1950 
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9 Betty Clym 
Charles -Bettis, Sherman Scty 
Sylvia Hunter, Gladys Tift : 
Production-direction: Thomas 
Ford, George Anthony Moore 
60 Mins., Tues. (14), 8 p.m. 
be ote ne 
A an-Carlo Menotti’s champion. 
ing of the lyric theatre received 
further justification when a pro- 


‘wwe 
wrv"vwvTw © 





League of Nations, antagonizes. 
political bigwigs because of his re- | 


poration against a poor family and» 2 
how he risks his life to thwart a duction of his “Medium” was feq 
lynching. In terms of youthful, by Scripps-Howard’s WEWS to a 
ambition he has not succeeded,* possible 155,000 video sets in 
but in human terms of personal northeastern Ohio. 
happiness and inner peace he Nothing done by 
knows his life has been full and old WEWS, nor by Cleveland’s two 
rich. It made an engaging, warm younger stations, WNBK and 
story peopled with likable char- WXEL, could match this industri- 
acters. _. ous project in professional finesse 

Nelson Olmstead, who also did and stark @ntertainment power 
the adaptation, registered solidly Unfortunately, the opera was buck- 
as the lawyer, although he tended ing Milton Berle’s capers. Local 
to preachiness in the otherwise press gave better-than-average ad- 
well handled anti-lynch scene. He vance space to the event and 
was backed up by a well-cast group WEWS spot-plugged it to the skies 
of thespers. Sets were well de- but, chances are not enough Berle 
signed and film clips of World addicts were torn away from 
War I scenes added realism to the habit to gain a unique TV thril] 
flashbacks. Camera work was ef- —_It was no accident that this pro- 
fective and use of the camera tO quction smacked video screens 
serve as the viewer helped put with an almost horrifying impact 
over one commercial. Company came directly from 
Cleveland’s famed Karamu House. 
Speculation over how commercials Negro community center conducted 
would affect the informality and for 25 years by its white founders 
leisurely pace of NBC-TV’s “Gar- Rowena and Russell Jelliffe. With 
roway at Large” was cleared up in the Jelliffes it has been a long 


the two-year- 


& 





| to 
| engagement of Sam Levenson. with 


the best way on the program’s first 


| sponsored stanza Sunday hight (19) 
|—it was as good as, if not better 


than, ever. During the course of 
the show, emcee Dave Garroway 
thanked Congoleum Nairn, his new 
bankroller, for permitting him to 
maintain the program as it was 
during its sustaining run and view- 
ers will be equally grateful. With 
the same cast of regulars, the show 
had all the fine production, sparkle 
and zest that have made it one of 
the most unique and enjoyable on 
the air. 

Sponsor got more than his share 
of plugs, including an opening lit- 
tle poem by comedian Cliff Norton 
which led into a “hosannah” of 
thanks from the entire cast; a pro- 
duction skit with terpers Charles 
Tate and Marge Gibson, which led 
into a straight sales spiel by Garro- 
way; a plug in the final production 
number, and a series of mentions 
throughout the program. That 
over-emphasis will probably be 


|tuned down in succeeding weeks. 


Even if it isn’t, though, it will be 


|okay if Garroway can keep the 


pitch as adult and entertaining. 
Jerry Colonna guested Sunday 
night and got the usual Garroway 


| treatment—pictures shaking on the 
| wall as he gave out with his vocal 


gymnastics. Other numbers fea- 
turing the two terpers, Connie Rus- 
sell, Bette Chappel, Norton and 
Jack Haskell, were up to _ par, 
topped by a socko version of “Rag- 
Mop” at the closer, based on the 


| witches’ scene from “Macbeth.” 





Last Sunday night's (19) “This 
Is Show Business” on CBS-TV 
proved anew that _this Crosley- 
sponsored stanza has settled down 
to a pat formula that’s clicking 
on all video cylinders. If any- 


| thing, it’s-a more honest format, 


with the panel participants (Abe 
Burrows, George S. Kaufman, and 
in this instance guest Jane Cowl) 
not so much concerned with re- 
solving trumped-up problems than 
using them as a springboard for 
some clever ad-libbed bantering 


' and witticisms. 


Similarly, there’s a proper mini- 
mizing by the guest talent of their 
lamentations; again merely a cue 
“go into their act.” Return 


new material; the Benny Goodman 
clarinet sequence backed by drums 
and piano; Pearl Bailey's distinc- 
tive warbling and mimicry—here 
was sock entertainment, with the 
half-hour tied together by neat 
pacing and timing under the Irv- 
ing Mansfield-Al Leftwich produc- 
tion-direction aegis. 





Injudicious use of lights during 
some sequences on Paul White- 
man’s Sunday night display for 
Goodyear marred what was gen- 
erally an excellently contrived 
stanza. Whiteman’s cast delivered | 
some topnotch entertainment in a 
relaxed and pleasing Style and de- 
livered a high-quota of entertain- 
es. oon 8 by James McNaughton 
also contributed to the hi - 
ity of the show. — 
_ The lighting defect 
cially hard on several o 
eee including 
who closed Saturday (18) in “Kis 

losed 1 ss 
Me, Kate” and was replaced by 
Lisa Kirk, who was on leave from 
that mele snuieal. Entertainment- 
wise, iss Wilso i P 
nt n registered 
_ The orchestral and vocal se 
tions, | per usual, 
+ pat with Phil 
Meredith contributing charmin 
duets, while Eadie and Rack 
doubling from the Blue Angel. 
kept up the high quality of the 
r two-piano work. 


was espe- | 
»f the per- 
Julie Wilson, 


lec- | 
were top-shelf | 
Hanna and Gail 


row between their early stage pro- 
duction of “Abraham’s Bosom.” 
which brought them a nationa!] rep, 
and this present stage-video pro- 
duction of “Medium.” 


The Menotti work has been 
gathering critical posies at Kara- 
mu’s new $500,000 arts building 
during a run of 50 performances. 
To transfer it to WEWS studios. 
three miles away, in the middle of 
a run, was a real chore. Sets, cos- 
tumes, props and actors had to be 
trucked back and forth between 
performances to facilitate lighting 
and camera rehearsals. Amazingly 
enough, a top performance was 
turned out on eight hours of cam- 
era rehearsal and five hours of act- 
ing rehearsals for TV #usiness at 
the theatre. 

The all-Negro cast gave the 
tragedy an unforgettably gripping 
emotional interpretation. Zelma 
George’s Mme. Flora was a thing 
of clear-cut contrasts, both in the 
singing and the acting. Although 
she played the first act in a wheel- 
chair (an innovation) and the sec- 
ond on a sofa, her inventive powers 
in body and soul and voice. often 
made the screen seem too small to 
hold her; and yet she never over- 
played an easily overplayed role.. 


Mrs. George’s concluding aria 
(Baba’s “Afraid, Am I Afraid?”) 
must have resounded in the 


dreams of many a viewer on that 
Valentine’s Night, just as her 
wheedling scene with the mute 
Toby early in the second act might 
have caused video fans to rush to a 
psychiatrist the following day. In 
the curtain scene, as Baba scrutin- 
ized the dead Toby’s eyes and then 
prostrated herself in hysteria, one 
of the three cameras moved in un- 
til her emotionally contorted face 
filled the screen. Her frenzied 
‘laughter set a definite period to a 
great theatrical experience. 

The supporting cast never was 
weak musically, although Betty 
Clymer, who did a_ convincing 
Monica, sometimes seemed uncer- 
tain whether acting or singing was 
the more important. 

Charles Bettis, as Toby. had a 
dancer’s sympathetic understand- 
ing of his role. He gave the part 
more than Menotti wrote into it. 

_ Biggest credit for the producing 
Job in the studio goes to WEWS's 
Thomas J. Ford, Theatre Wing 
graduate, for whom “Medium” be- 
came a passion. Here is a young- 
ster who will bear further watching 
in really creative video, if given a 
chance to spread his wings. Paired 
with Ford in the video direction- 
production routines was George 
Anthony Moore, station staffer. the 
| first Negro in a U. S. TV studio. 


LES MALLOY 

Producer: Les Malloy 

30 Mins.; Tue-Wed-Thur., 4:30 p.m. 
Participating 

KGO-TV, San Francisco 

Les Malloy’s infectious, hard- 
working personality sticks out all 
over in this disk jockey effort, with 
commercials handled with a g@r- 
den variety type of informality 
which makes watching an easy-0M- 
the nerves experience. 

Program is a combine of platter 
spinning, chatter, interviews with 
celebs and visiting firemen, dem- 
onstrations of sponsor’s products 
and other informal copy. Tunes 
selected for spinning are phone re 
quests with Malloy and his secre- 
tary seen taking calls. 

Malloy, who has a long time 
background as a jockey, draws 0? 
his know-how in handling inter 
views and is astute in his choice 
tunes for spinning. Music is heP 
but not high-pressure. Strong reP- 
resentation of participating spo? 
sorship reflects popularity of Pre 
gram, Ted. 
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Star-Spangled Monotony 


Television’s coaxial pickup of President Truman’s Jefferson- 
Jackson dinner from the D. C. Armory last Thursday night was 
indicative of video’s failure to capitalize on the opportunities the 
medium enjoys for translating top special events into attention- 


commanding productions. 


\ The: two-network pooled pickup of the President doing a sales 
job on behalf of the Dems. vs. the GOP (sinee the whole intent was 
to swell the Dems.’ “war chest”) suffered from the monotony of 
watching the Chief Executive spiel forth on the virtues of his own 
party without any attempt to vest a revealing camera with pro- 


duction values. 


It’s a safe bet that a better TV show would have 


hiked the “take” from the home-viewing Dems. 
Granted that President Truman over the past couple of years 
has developed a sureness of camera demeanor and can now iend 


some visual improvisations to his gab act. 


The fact remains that 


on this occasion—as on all previous occasions involving Presiden- 
tial talks—TV was willing to settle for a carryover of a “radio 
technique” into video, since the camera treatment merely involved 
a pickup of the President, those adjacent to him on the rostrum 
or occasional shots of the 400-odd diners. 

The feasibility of adding supplementary film footage to illus- 


trate or background vital points’ 


was ever present in watching the 


President talk, but the monotony of viewing a man talking—even 


though it was the Chief Executive-—-went on and on. 


Rose. 





at esa 





WHAT’S MY LINE? 

With Arlene Francis, Louis Unter- 
meyer, Dr. Richard Hoffman, ex- 
Gov. Harold Hoffman; John Daly, 
emcee 

Producer: Gil Fates 

Director: Paul Monroe 

Writer: Bob Bach 

30 Mins.: Thurs., 8 p. m. 

Sustaining 

CBS-TV, from New York 
A Mark Goodson-Bill 

production, “What’s My Line?” 

makes an amusing low-budget quiz- 
zer. Format consists of having 

several persons appear before a 

panel, write their names and an- 


Todman 


swer questions, from which the ex- | 


perts have to guess their occupa- 
tions. Program has a strong ele- 
ment of viewer participation, with 
the home audience also trying to 


figure out the contestant’s line of | 


work. On the preem Thursday 
(16) the guests included a lady 


wrestler, dance instructor and tax 
collector, and the fact that it takes 


amateur detective work to learn | 
their. vocations provokes home in-| 
terest. About halfway in each | 


spot, however, the audience is let 


in on the guest’s trade, at which | 


point the panel’s fumbling to hit it 
provides laughs. In one segment 
viewers are kept completely in the 
dark and have to puzzle out things 
along with the panel. 


Another variation consists of a) 


“mystery guest,” with the panel 
blindfolded and having to identify 


the celeb from his voice and replies | 


to queries. On the opener, Elliott 
Roosevelt was used in this spot, 


and a typical yock came when Har- | 
old Hoffman, ex-governor of New | 
Jersey, asked, “Are you a Repub-| 


lican?” 

John Daly handled emcee chores 
competently, and the panel 
balanced, including Arlene 
Francis, Louis Untermeyer, Hoff- 
man and a medico, Dr. Richard 
Hoffmann. Overall production was 
smooth, although there were a few 
rough spots, such as Daly’s not 
making completely clear the way 
panélites’ misses are scored. How- 
ever, “Line” makes the John and 
Jane Doe contestants interesting, 
because their speech and gestures 
(which otherwise might be unim- 


portant) become clues to their oc-| 


cupations, Bril. 





THE PRACTICAL PARSON 

With Bob Berry, All-Girl Choir, 
Joseph Miller 

he cate Victor F. Camp- 
ell 

Director: Jerre Wyatt 

15 Mins.; Tues, (11), 7:45 p. m. 

Sustaining 

WBAL-TV, Baltimore 


Television has come up with a 
semi-religious stanza that shows 
creativeness in the field of new 
rogramming. This quarter-hour 
as been tabbed by WBAL-TV 
with a wealth of inspirational 
philosophy and appropriate settings 
for viewers who seek respite from 
the rushing tempo of the day. 
Bob Berry, who has been spot- 
lighted on many other local radio 
and television shows, assumes the 
title role and delves into spirited 
songs of past and present vintage. 
His technique tends toward unser- 
mon-like approach. Backed by or- 
ganist Joseph Miller, the all-girl 
choir attired in black and white 
ceremonial vestment of the church 
lends atmosphere without invad- 
ing the sanctity of personal wor- 
ship. Effective cloistered sets, 
with shadowy, indirect lighting 
techniques, give the small studio 
a cathedral appearance and strike 


a definite note of reality to the, 


entire presentation. 

Writing turned in by producer- 
acripter Victor Campbell is high- 
calibre copy slanted for ease on 
the sudio and video side. Camp- 


bell :'so incorporates letters from | 


listeners. 


was | 


| SNELLENBURG-TV JAMBOREE 
| With Bill Hart, Nancy Nyland, Joe 
McNamara, 
Trio 
| Director: Warren Wright 
| Writer: Bob Howard 
60 Mins,; Mon.-thru-Fri., 2 p.m. 
iN. SNELLENBURG Co. 
| WCAU-TY, Phila. 
(Robert J. Enders) 
Philadelphia’s most elaborately 
sponsored daytime telecast is the 
Snellenburg-TV Jamboree, the au- 
| dience-participation show staged in 
the department store’s auditorium, 
Mondays through Fridays, to to 3 
p.m., and aired over WCAU-TV. 


Program is emceed by Bill Hart, 
station announcer, and is com- 
pounded of regular fare guaran- 
teed to make the lady shoppers 
| howl with glee. Women are called 
up from audience to take part in 
quizzes, games and_ stunts and 
| band name prizes are given to win- 
|ners. Commercials are used to 
plug the store’s merchandise— 
largely leader items. The com- 
mercials are cut in frequently, usu- 
ally dragatized with housewives’ 
chatter, or sometimes just demon- 
strated with spiel by announcer 
| George Thomas. 

Professional talent is employed 
for show section of program, and 
includes the Tommy Ferguson 
Trio, one of the smartest of the lo- 
cal combos, for the musical back- 
;grounds. Naney Nyland, who has 
been out with name bands, and Joe 
McNamara handle the vocals. Audi- 
torium setup doesn’t allow much 
in the way of sets. Usually a 
backdrop is employed with props 
brought in from the store: Tickets 
are free, but due to the flood of 
requests they must be written for 
and picked up several days in ad- 
| vance. 

Show is written by Bob Howard, 
former Bob Hope scripter, and em- 


| phasis is on the sunts rather than , 


| the talent. Typical of the gags is 
| having two women blindfolded try- 


ing to dress each other, or a pair 


'of elderly gals attempting to bal- 
‘ance cards on upper lip while 
| tickling each other with feathers. 
, Contests of this sort are great for 
| sustained vocks. Gagh. 





FASHIONS IN YOUR LIVING 
ROOM 
| With Leona Bender, Margaret 
| Lacey, Norman C. Netter, How- 
| ard Cunningham 
| Producer: Dick Perry 
| Director: J. R. Duncan 
| 15 Min.; Mon., 8:30 p.m. CST 
WOLFF & MARX CO. 
| WOAI-TV, San Antonio 
(Bernard M. Brooks) 
| The first live TV fashion show in 
, South Texas has made its appear- 
;} ance under the sponsorship of the 
| Wolff & Marx Co., local department 
|store. Program aims to bring into 
ithe living room the latest fashions, 
‘not only for women, but for the 
‘entire tamily. Norman C. Netter, 
| prez of the company appeared on 
the program and outlined the 
‘future plans and aims of the series. 
| He also stated that future airings 
‘would bring into the living room 
the latest in merchandise of all 
| kinds as fast as they were received 
at the store. 

Professional models . displayed 
the latest in all styles of women’s 
|wear. Nine models are being used 
‘on each showing, being photo- 
'graphed against a variety of sets, 
principally small intimate interiors 
suitable for the type of garment 
| featured. 
_ Leona Bender, fashion coordina- 
tor for the store, is commentator 
jef the series. She has a pleasant 
| speaking voice and describes the 
‘latest fashions worn by the model 
‘in a minimum of words. She also 
| weaves into her description just a 
slight mention of the store which 
is the only commercial actually 
aired. 

It is proposed to have a guest on 

(Continued on page 3@ 


Tommy Ferguson | 


COMMAND POST 

60 Mins.; Tues., 8 p.m. 
Sustaining 

CBS-TV, from New York 


| This is the most ambitious at- 
| tempt to utilize television as an 
educational medium. Produced in 


events and news staffs, this series 
is being presented by the U. S. 
Army in order to train its reserve 
officers corps in the skills of mili- 
tary leadership. Ordinary dialers, 
of course, can also peek in to get 
operate. It’s more likely, however, 
found tuned into the Milton Berle 
show opposite on NBC. 


The series teed off unevenly 
with the educative value of the 
initial show a doubtful factor. Un- 
avoidably, perhaps, the preem was 
| burdened with long and dull pre- 
| liminary talks by the high brass of 

all three services, each one cover- 
|/ing more or the less same ground 
| about the objectives of the course. 
By comparison, the second half of 
the program, which was based on 
a military problem, was more in- 
teresting. 

But this section was also marred 
| by a pedantic approach. Presum- 
ably aimed at presenting an actual 
combat situation, 





|character which could not have 
{much 
war. Via 
tions and film clips, 
was supposed to portray the pre- 
dicament of a typical Army di- 
vision faced with hurling back a 
hypothetical aggressor landing on 
the shores of America. 

The mechanism of the high com- 
mand was presented through the 
medium of staff conferences. The 
general was depicted as conferring 
with his subordinate officers, col- 
lating all relevant 
mapping the strategy and detail- 
ing the execution of the mission. 
Each step was dished up in an ob- 
vious manner with all the lessons 
already well known even to the 
rankest amateur. The reserve offi- 
cer group meetings in various 
cities, which are being held to co- 
incide with this show, may possibly 
learn something about superficial 
‘military procedure but very little 
about the art of war. 

This show will probably settle 
down to serious business in future 
programs when a more usable ap- 
proach will be employed. Even if 
high strategy can’t be taught, video 
can certainly instruct the reserve 
corps and the public in some of 
the specific technical skills needed 





in combat. Herm. 
SPRING TRAINING 
With Bernie Barcher, Pee Wee 


Reese 
Producer-director: Dick Jackson 
15 Mins.; Thurs., 7:15 p.m, 
Sustaining 
WAVE-TV, Louisville 

WAVE-TV has come up with a 
timely sports show item here, 
which makes a strong appeal to lo- 
cal viewers. Fortunate stroke of 


cooperation with CBS’s_ special | 


relation to the realities of | 
use of live dramatiza-| 
the session , 





an idea of how the armed forces) 


that the average citizen will be'| 





Color TV Review 


RAINBOW REVUE 
With Lanny Ross, emcee; Eileen 
Christopherson, Joan Brandon, 
Joan Gamble 
Producers: Bud and Edna Gamble 
Scripter: Shelley Dobbins 
20 mins.; Mon. (20), 1:30 p. m. 
WMAL-ABC, Washington 
Color Television, Inc., third of 
the color video systems to be dem- 
onstrated here, and the smallest 


company of the trio, braved a 











skeptical press in its eastern preem 


| and 


information, | 


| Dutch costume, 


| went 


luck was fact that Pee Wee Reese, | 


Dodger shortstop and team captain, 


is a local boy whe winters with the | 


homefolks, and while in town 


Other baseball figures in the area, 
such 
‘Colonels baseball club, and major 


| worked three shows on WAVE-TV. | 


as prez of the Louisville} 


| leaguers who make this their home, | 


will appear on subsequent tele- 
casts. The lineup of personalities 
| look promising. 

Nice production job by Dick 
| Jackson, who used some imagina- 
tion in making the show realistic, 
was helped a lot by couple of sets 


devised by Mary Alice Hadley, of, 


'the WAVE-TV art staff. Miss Had-' 


ley built a neat locker room set, 
and one of a baseball park. Show 


teed off with Reese donning a 
jacket (Brooklyn Dodgers) as 


Bernie Barcher’ discovers him 
through a window. Boys toss off a 
little friendly chatter, then move 
to the diamond, and with a base- 
ball sack as a prop, go into a ques- 
tion and answer sesh. Questions 
are submitted by fans, and Barcher 
feeds ’em to Reese just as though 
they were standing on the field 
during practice. 

Needless to say, Reese knows a 
lot of the answers to the technical 
baseball questions, and gave a 
practical demonstration of how to 
slide into second, how to take a 
lead off first and keep the pitcher 
worried, and the like. It’s an easy 
exchange of basebal! playing info, 
and packs plenty of punch for fans 
of any age. 

Barcher takes off soon for the 
Louisville Colonels training camp, 
and will send back films made on 
the spot for showing over WAVE- 
TV. Guy is youthfully telegenic, 
and works easily before the cam- 
eras. While the show is currently 
unsponsored, from show viewed 
(17) the stanza looks ripe for com- 
mercial slotting. Wied. 


acquitted itself creditably. 
Consensus was that, despite many 
quirks and wrinkles, the West 
Coast contender may yet prove a 
dark horse in the tinted TV race. 

After a rather disastrous trial 
run before the FCC in the morn- 
ing, Tl straightened out its ini- 
tial technical difficulties sufficient- 
ly to present a viewable, acceptable 
show in the afternoon. Show was 
transmitted from a makeshift stt- 


| dio in the Statler hotel to WMAL, 


local ABC outlet, via 
black and 


standard 
white equipment. It 


| was picked up in the Statler ball- 
the dramatiza-| 
| tion had an artificial and schematic | 


room on pairs of receivers—each 
pair a standard RCA black and 
white projection set, with the 
same receiver modified to receive 
color next to it. Layout of the 
room, with separate blocks of seats 
in front of each pair of receivers, 


was well designed to avoid the 
confusion of comparison between 


various images and to demonstrate 
compatibility of the system. 

Show itself, abbreviated from 
its AM version because of station 
commitments, was well knit and 
angled for variety in presentation 
of color. Format is becoming 
standard for color tests. but is as 
effective as any other formula for 
driving home the point. Lanny 
Ross emceed the modified variety 
show with simple informality. He 
tossed in enough witticism to keep 
the show rolling without intruding 
dialog on the primary purpose of 
the program. Ross also added a 
solo, “Antoinette,” sung in dialect 
in his always pleasant romantic 
manner. Even this had a color 
angle, the biue of the French sail- 
or’s beret. Singer mixed voices with 
Eileen Christopherson. company’s 
“color video” girl brought along 
with the equipment from 'Frisco, 
in “Embraceable You.” 

Then, to provide revue format. 
Ross raised the curtain and did 
the fadeout to the tune of the 
theme song, appropriately enough 
“Over the Rainbow.” Theme was 
further carried out by rainbow 
trademark flashed on the screen 
with company “commercial.” 


Chantoosey, garbed in a colorful 
chosen for obvi- 
ous reasons, sang “My Little Pink 
Pants,” magician Joan Brandon, 
through her paces with a 
brace of tricks, and Joan Gamble 
narrated a brief fashion revue, us- 
ing a quartet of eye filling, and 
colorfully clad models. 

New York TV producers Bud 
and Edna Gamble handled their 
chores deftly enough, and scripter 
Shelley Dobbins, borrowed from 
the French Broadcasting Svstem, 
did a capable job in background- 
ing the show with as little script 
as possible. 


And, now the $64 question, 
“What of the color?” 


The system shows definite prom- 
ise. The color, on the whole, is 
bright and good. Fidelity, as dem- 
onstrated by such standard props 
as an American flag, is high. 
Weakness, as per this demonstra- 
tion, lies in detail. Facial fea- 
tures and fine costume detail, such 
as small designs, are largely lost. 
Whether this was the fault of the 
projection receiver can only be 
shown by further tests. Certain- 
lv, at show seen in the Statler 
ballroom, the features of the cast 
were fuzzv and blurred. Lannv 
Ross’ tie showed up a true and 
sharp red; his eves might have 
been anv color. A model's dress 
came through in bright contrast 
of white. red and black, but her 
face could hardly launch a mem- 
ory, except a very hazy one. This 
failure to pick wu» detail was 
brought home in the magic act of 
Miss Brandon, which was largely 
wasted because of it. Such de- 
vices as a card trick requires far 
more sharpness than caught by 
the screen. Yet conversely enough. 
the color at large showed clear 
and sharp 

As to comparison between the 
three systems shown to date, CBS 
still walks off with top honors for 
brilliant. sharp color, with depth 
and warmth. Whatever the weak- 
ness of the color wheel system, 
fact remains that to the lay eve 
it still remains the nearest thing 
to the public’s standard, which, 
after all, is the technicolor o° the 
theatre screen, Lowe. 


‘entertainment. 


hep showmanship. 


_ THE MAGNIFICENT MENASHA 
With Menasha Skulnik, Ellen Fen- 
wick, .Peggy Hillias, .Leonard 

Scheerer, others 
Writers: Matt Brooks, Louis Quinn, 
Shelley Reynolds 
‘Director: Alan Neuman 
' Producer: Martin Goodman 
30 Mins., Mon. (20), 9:30 p.m. 
Sustaining 
NBC-TV, from New York 
Menasha Skulnik, one of 
| America’s major comedians of the 
' Yiddish theatre, who has had oc- 
casional flings in English-speaking 
houses, may some day find his 
niche as a TV personality. But 
the half-hour preview which NBC 
showcased Monday (20) night in 
the nature of a “test” attraction, 
was not the answer. 

Oddly enough, NBC pitted the 
show last Monday in the time seg- 
ment opposite “The Goldbergs,” 
but the comparison ends there, 
despite the fortunate stroke which 
blessed the program with the tag 
“The Magnificent Menasha.” 

If the scripters of this Martin 
Goodman package had a particular 
character in mind—either warm- 
hearted, simple, naive or loveable 
—none of them jelled on Skulnik’s 
video bow. On occasion the | dis- 
tinctive comedic traits that Ave 
made him a favorite of the Yiddish 


stage gave forth a glimmer, but 
it dimmed all too soon. 

Monday night’s program was 
bogged down by such endless 


dialog—and poor dialog, at that— 
that there was never an opportuni- 
ty for the Skulnik projection to 
assert itself. Added to the confu- 
sion of this futile attempt to 
channel an essentially funny per- 
son into the proper idiom was the 
suggestion of a voice that some- 
times sounded by Henry Aldrich 
and at other times like Uncle David 
of the “Goldbergs.”’ 

Basically, the chief error lay in 
a trite, uninspired script which 
cast Skulnik as the manager of a 
small restaurant who becomes 
entangled in a_ purse-snatching 
episode, with subsequent court- 
room involvements. 

The supporting cast didn’t par- 
ticularly help matters. J Rose. 





TELEVISION SHOPPERS’ 

REVIEW 
With Jerry Strong, Ray Michael, 

Jody Miller, Steve Olds, Shirley 

Callahan, Marlo & Denise, Sam- 

my Seymour trio 
Producer-director: Bob Blum 
60 Mins., Mon., Wed., Fri., 2 p.m. 
HECHT CO. 

WNBW-NBC, Washington 
(Robert Enders) 

WNBW, NBC's local TV outlet. 
has copped a plum in this newest 
and most ambitious daytime pro- 
gram here to date. Show, a first 
in format under local sponsorship, 
should do much to hypo commer- 


cial interest in video, if it clicks, 


and the cards are definitely stacked 
in its favor. 

Robert Enders agency, originator 
of idea for the show, has a similar 
one clicking in Philadelphia, with 
another one under department 
store sponsorship due for a precm 
in Boston within the fortnight. 
Idea is a slick one for retail trade, 
for which it has been specifically 
designed, and shapes as a bonanza 
for the agency, as well as for sta- 
tions. 

Opening show past Wednesday 
(15) was well paced and relatively 
smooth, albeit on the “busy” side. 
Format is solid and needs little 
revamping to shape into topnotch 
Jerry Strong’s 
emceeing is deft, with flashes of 
Strong, a pop- 
ular local radio figure and a recent 
addition to station, will undoubted- 
ly build with the program. He is 
on familiar ground with this type 
of light banter and audience chit 
chat, but gave signs, at preem, of 
feeling his way. 


Ray Michael, who handles the 
commercial chores, works right 


along with Strong and the rest of 
the cast, filling in with informal 
chatter and making his plugs for 
the sponsor as painless as possible. 
Program itself, divided into four 
segments, with a different manu- 
facturer sponsoring each one, is 
a challenge to any announcer. 
Wrinkles in the handling of com- 
mercials will have to be ironed out. 
Switch from the four co-spensors, 
with cameras trained on the prod- 
uct of the moment, plus the overall 
drum beating for the Hecht Co. 
stores, becomes somewhat confus- 
ing. 

Show cast, consisting of tenor 
Steve Olds, chantoosey Jody Miller, 
former Miss Washington, Marlo & 
Denise, team of Arthur Murray 
terpers, and strong trio for back- 
ground, as well as feature music, 
are planned as “regulars.” There's 
sufficient variety in the lineup to 
insure interest, with individuals 
stacking up nicely in talent. 

Giveaway angle and audience 
participation gimmick are woven 
in via the contcst device. Contests 
on opening show included a hat 
trimming race and a samba contest, 
with audience acting as judges. 

‘ Lowe. 
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... the Columbia Broadcastin 


... where night after night the greatest stars in radio 


it 


deliver to advertisers the largest audiences 
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at the lowest cost of any major advertising medium. 
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1. The Edger Bergen—Chorile MeCorthy Show 
&. Inner Sanctum 

8. Bevich tHorie MeDonie}) 

4. Lux Radio Theetre (Williom Keighley) 

5. My Priend Irmo ‘Morie Wilson) 

é. The Bing Crosby Show 

¥. You Bet Your Life (Grouche Mor») 

8. Mr. Keen, Trocer of Lost Persons (B. Kiloack) 
®. Jock Benny (Mory Livingstone, Rochester) 
10. Mystery Theotre ‘Alfred Shirley) 
}!. The Burns ond Alien Show 
12. Lowell Thomos 
13. Edword R. Murrow with the News 
14. Brie Sevoreid ond the News 


15. Meet Corliss Archer Jonet Weldo) 


16. Amos ‘n’ Andy 

17. Arthur Godfrey's Tolent Scouts 

18. Cornotion Contented Hour Ted Dole) 

19. Suspense 

20. The Bob Hawk Show 

21. Dr. Christion Jeon Hersholt 

82. Mr. ond Mra. North Alice Frost, J, Curtin) 

23. The Goildbergs ‘Gertrude Berg) 

94. The Jack Smith-Dinoh Shore-Morgoret 
Vhiting Shew 

95. Hollmork Playhouse Jomes Hilton) 

96. Crime Photographer Stoots Cotsworth) 

27. My Fovorite Husbond ‘Lucille Boll) 

28. Skippy Hollywood Theoter 


29. Leave It To Jocn (Joon Devis) 





20. Our Miss Brooks ‘Eve Arden) 
. Dick Hoymes’ Club 15 storring 


Andrews Sisters, Evelyn Knight 
Gongbusters 

The Voughn Monroe Show 

Fomily Hour of Stors iKirk Dougles, 
Jone Wymon, Dona Ancrews, 
Loretta Young, Irene Dunne) 

The Gene Autry Show 


Mr. Chomeleon Kor! Swenson) 


F_B.I. in Peoce ond Wor ‘Aortin B'cine) 


The Horoee Heidt Show 


Sing lt Agein ‘Don Seymour) 


Life With Luigi (J. Corrol Noish) 


The Red Skelton Show 
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October, Falgiatore has a really 


amazing natural voice. Boy showed 


a notable range, warmth and | 
resonance of tone and remarkable 
maturity. 


Auditions are handled by West, | 
and singers are not sought but. 
carefully seeded from scores of ap- 


plications. Vocalist, incidentally, | 
gets paid for program. Dave 
Stephens’, leader of studio band, is 


the accompanist. Gagh. 





HIS HONOR, THE MAYOR 
With Jack Tureen, Larry Korn, 

Stan Gevirtz, Hunt Yaeger; Pau! 

Hurlinger, announcer 
Writer: Nancy Dee 
Producer: L. Porter Moore 
Director: Jerry Sandler 
15 Mins.; Mon., 6:30 p.m. 

WNYC, N. Y. 

Formerly turned out by WNEW, 
N. Y., in cooperation with a num- 
ber of civic organizations, “His 
Honor, the Mayor” is now being 
produced in transcribed form. by 
the N. Y. city Board of Education 
for airing over the city’s municipal 
outiet, WNYC. Program has a his- 
torical format that ties in incidents 
of other eras with the administra- 
tions of New York’s early-day 
mayors. 

For the initial WNYC broadcast 
under the new auspices, the docu- 
mentary session took dialers for a 
tour through a “rope walk,” where 
manila lines were spun from hemp 
in primitive fashion, and also re- 
enacted the 1814 launching of the 
“Fulton,” the nation’s first steam- 
propelled warship. 

While historical points were 
properly stressed, the script tended 
to ramble and lacked sufficient co- 
hesion. Performances of a large 
east were fair. In general, while 
the program obviously is replete 
with educational values, it reflects 
what WNYC and the B. of E. are 
up against in trying to handle an 
ambitious show on a limited budg- 
et.” Same civic agencies which co- 
operated with WNEW are assisting 
the stanza’s new producers.Gilb. | 


TO RICKY, WITH PRIDE 
With Eddie Dowling, narrator 
Writer: Richard McDonagh 
Director: Scott Buckley 

30 Mins.; Tues., 7:30 p.m. 


Sustaining 
WNBC, N. Y. 

Presented in cooperation with 
the Coordinating Committee of 
. Catholic Law Organizations, this 
series has the laudable aim of 
combatting religious intolerance. 


Specifically, it is defending the 
Catholic religion which has been 
subjected to numerous 
from various quarters on religious, 
olitical and_ scientific grounds. 
‘his program is a frank and hard- 
hitting counterattack. 

Like most other tolerance pro- 
grams, however, this series has a 


purely verbal character with no, 


arresting dramatic values. Show’s 


format is based on Eddie Dowling 4 
reading a series of letters to his, 


son in which he delves into the 
controversial problem of Catholi- 
cism such as Papal infallibility, 
the confession, the Inquisition, the 
sépayation of church and state and 
eth® knotty issues. Many of the 
questions were not fully answered, 
but this show gave an adult exposi- 
tion of the meaning of Catholicism 
from the viewpoint of liberal be- 
liever. Herm. 


YOUTH FORUM 
With Ted Bennett, others 
30 Mins., Thurs., 7:30 p.m. 
Sustaining 
WGY, Schenectady 

Voice of young America speaks 
clearly and articulately on current 
questions in roundtable moderated 
by Ted Bennett under an arrange- 





ment between WGY and Schenec- | 


tady public schools. Bennett, who 
has been radio director of the lo- 
cal system, introduces studenis, 
from the high schools. They ap- 
parently aré screened by teachers | 
ot speech and English, who handle 
their assignment well. All heard 


on two recent broadcasts talked |in good form although this type of 


with considerable skill, for their 
ages. 
Discussion of euthanasia proved 
lively, sharp and provocative; con- | 
sideration of the theatre ran more | 
to the factual than the contro- | 
versial. Odd angle of “mercy kill-| 
ing’ debate was that staunchest 
supporter of doctrine was a girl, 
while its most logical critic was a 
boy. Jaco. 
THE HORN OF PLENTY 
With Walt Sheahan, Mary Aileen 
Ranney 
15 Mins.; Mon.-thru-Fri., 9:15 a.m. 
Participating 
WROW, Albany 
Unpretentious but homey pro- 
ram brings Wait Sheahan and 
fary Aileen Ranney into Albany 
area residences for taped inter-' 
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‘that does not too often occupy the 


| ing. 


attacks the airing, fast and full of pep. 


/good as a pic, the plot made the 
basis for a harebrained comedy ses- rough enough for the 3,000 Holly-. 


cracking. 


of comedy on NBC Sunday (12) 
in a rather free adaptation of the 
'17-year-old Allan Scott-George 
Haight play, “Goodbye Again.” For 
/obvious purposes the central char- 
acter of the original—a novelist- 


views with women and, sometimes, | !ecturer—was changed to a tour- 


their better-halfs with small chil- | img concert singer in order to blend 


more readily with the talents of 


dren doing the sound. Hora Ezio Pinza who handled the role. 


spills a modest basket of products | 
from participating sponsorsall | 
food concerns. ‘ 

“ ” J ' sense of timing and made the most 
the “average” housewife, the type | of the script’s frequently amusing 


Plot is a talky bit of non- 


center of the public stage. Idea | lines. 


has merit from radio station ong 
point. How strong it appeals to|~“”. yuh . 
femme listeners—at a time when | #ssociates believe to be an affair 
the popular “Breakfast Club” is with an ex-beau, now married. 

Complications, of course, arise but 


C i ir, over other outlet— aoe 
= os . ~~ ; are neatly dissipated at the finale 


one can not definitely say. 2 “tee : : 
Possibly closer screening of ap-|>Y some fast thinking by Pinza’s 
secretary-fiancee. 


plicants for interviews might raise ‘ 
Linda Darnell was coyingly ef- 


the level of interest. Miss Ran- 

ney chats in a friendly, sincere, fective as Pinza’s onetime pursuer, 

intelligent manner, although her again smitten when the singer ar- 
rives in her hometown for a pro- 


voice is still a bit too hard and her [ives 
fessional appearance. As the com- 


delivery too pressured. Jaco. 

cicenguteacaaeicio bined secretary-fiancee, Madeleine 
Carroll was maturely sarcastic and 
resourceful, depending upon the 
circumstance. Alan Hewitt was 
competent as the lawyer bent up- 


JOHNNY DUGAN TIME 
With Bud Vinson and Johnny 
Dugan, Henry Howell, Bill Mc- 


Reynolds on securing a divorce for Miss 
45 Mins.; wong ‘thru-Fri., 8:15 a.m. parnell’s husband, and other play- 
Participating (ers helped sustain the general 


WOAIT, San Antonio 

A new daily disk jockey program 
has made its bow here on WOAI 
with a different twist. Its m.c. 
and star is a flip-tongued dummy 
created by ventriloquist Bud Vin- 
son. It’s a bright session of “wax, 
weather and wood,” the “wax” be- 
ing favorite records and transcrip- 
tions; the “weather” being the 
story of rain and shine with Henry 
Howell and “wood” being the 
dummy, Dugan. 

Coming as it does in the morn- 
ing, program for some will be an 
assist as to what the weather out- 
look is. Time and weather is given | push use of Hooper local reports 
—aapeige ——— 7 and | and Neilsen network data at ex- 
then a complete weather report 1s ¢ . 3 . 
made by Howell, who is a well- eS at ee pf ernd h 
known authority on the subject. | .ongj _ group, however, has 

" ; sistently opposed Hooper tech- 

Dugan introduces the musical se- niques. It feels that Hooper over- 

lections which are current favor-| octimates TV ‘impact and under- 


intas ak aed oe his estimates AM listening, is economi- 
. : cally off base (on the theory that 


master. There is a neat level in| : ; 
the voices of Dugan and Vinson Hooper’s telephone homes don’t 


frothiness of the piece. roduc- 
tion values, per usual, were ultra 


customary institutional vein. 











Hooper 


tam Continued from page 27 





sidered by some trade sources, Is 
that Hooper is urging an industry 
check to okay some techniques and 
write off others. Result could be 
getting AAAA, ANA and NAB to 


making for nice contrast. Pro-| represent a true sample) and in 
gram would make a good TV air-,N- Y. covers only seven “inner” 


counties rather than the 14-coun- 
ties in the metropolitan area. 
Pulse’s “aided recall” method, 
Hooper claims, has “every distor- 
tion traceable to the frailty of the 
human memory.” However, many 
station researchers feel it presents 
a truer picture than Hooper’s coin- 
cidental telephone technique. 


Commercials are cleverly tied 
in with the dialog: between Vinson 
and Dugan and are in and over 
before the listener is aware of 
the fact. These range from those 
for Fab, Spry, Halo Shampoo to 
Dr. Caldwell’s Laxative and Blue 
Bonnett Margarine and others. 
These are all on_ transcriptions. 
| Theme is “Johnny Get Your Girl,” 
a natural for the airing. Songs 
are in keeping with the spirit of 
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Bill McReynolds is program an- 
nouncer and is only heard to in- 
troduce and close the airings; he that webs can’t move into repping 
does his usual fine job. Andy. their affiliates for spot. 


PER FTE : .-¢| Situation also points up the di- 
‘lemma of the wee-watters, who 


{ Radio Followups ibe crack into the national spot 





ra bonanza but have to get along on 
; bs | local coin—still the biggest cut of 
“We Take Your Word,” CBS ‘the total broadcast revenue pie. 
word-game airer, is a topnotch Medium outlets (from 1kw-5kw) in 
/quiz show that virtually runs 0M) g5909q markets and with a good web 
its own steam. John K. M. Mc- | ety 


ffiliation are getting a fair sh 

Caffery, who replaced Don Hollen- e : r share 
‘beck as emcee, is an adroit spiel-|°f national spot accounts. The 
‘er who keeps the panel members | more-powerful outlets, meanwhile. 
on their toes. 
| moderator, McCaffery makes his| from network and _ national spot, 
‘presence felt mostly as a catalyst | While their local billings are small, 
|for the panelists’ witty excursions | CW!ng to the fact that their strong 
|into word origins. Abe Burrows | Signals and higher rates mean 
and Lyman Bryson, regulars on | “waste circulation” to smaller lo- 
‘this series, make a solid backstop, | cal advertisers, 

ry tending towards the zany 
and Bryson towards the scholarly. | 
| Novelist Isabel Leighton, guesting 
‘last Sunday night (19), also par- 
ticipated in the game with imagi- 
nation and humor. Working with 
ithis alert trio, McCaffery had no 
'trouble maintaining the show's 
sparkling flavor. 


Coast Drama 


Continued from page 25 


Over Hollywood, a morning series 
with a soap opera budget. 

That the straight drama has lost 
its pull at the home sets is evident 
from the ratings. Only Lux has 
successfully maintained its high 
dramatic show didn’t permit Allen State over the years. The mystery 
any chances for those acid ad libs cycle has landed solidly and show- 
which marked his regular program ing no signs of a let-up. Comedy 
way back. Allen, however, dis- is still king and music never was 
played his flawless sense of timing & threatening factor. Television 
in dropping the prepared gags on will likely bring back the drama 
the button throughout the show. after studios let down the bars so 

This play was a loose adaptation their contract stars can romp over 
of the film, “It’s In the Bag,” in the channels. Hardest hit by the 
which Allen starred during his drama dirge are the AFRA actors, 
brief Hollywood career. Not too who have made a precarious living 
off dialogic emoting. It has been 





Fred Allen continued his round 
of Coast guest shots with the star 
role on NBC’s “Screen Directors’ 
Playhouse” Friday night. He was 


sion and vehicle for Allen’s wise-| wood members, only about 100 of 


If any additional proof ; : 
is needed. this show was more aa keeping ahead of the 


evidence that the airlanes would had : 

welcome Allen’s return as a reg- | Television looks like their lone 

ular comedy personality. /hope—but not yet. Jobs that paid 

'$100 in radio don’t have to go beg- 
U. S. Steel’s “Theatre Guild of /ging at $15. All the world’s a stage, 

the Air” provided a diverting hour fellers, so it’s not a lost cause, 





Making his first dramatic radio | 
Show spotlights , 4PPearance, Pinza showed a fair’ 


'sehse in which the concert artist | 
‘finds himself involved in what his | 


and copy for U. S. Steel was in the | 


An experienced |#%¢ getting their dough mostly | 
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From the Production Centres 


IN NEW YORK CITY... 


Bob Colwell’s son, Howard, copped top prize in original one-act play 
competition at Colgate Univ., with subsequent performance by aa 
legiate thespers....Paul de Fur, of CBS’ “Jack Sterling Show,” eae. 
ing out stogies; it’s a boy....Toni (“Nona From Nowhere”) ‘Darnay 
cast as femme lead in tryout of new play, “When the Bough Breaks.” 
Director is George Schaefer and actor John Gerstad in co-author _ 
Director Jshn Dietz guested on Robert & Carr Productions transcriber 
“From Parkersburg to N. Y.”....Jack Poppele, WOR veep, marked hic 
28th anni with the Bamberger station last week. ...McCann-Erickson 
has added two new commercial scripters, Earl Hammer, (ex-W1,\ 
Cincy) and Fred Frost (ex-Young & Rubicarm)....WHOM staged Py 
Brotherhood stsanza Monday (20) with gusters in six languages... _G. w 
(Johnny) Johnstone, NAM’s AM and TV dir., back after a two-week 
travel itinerary which included St. Louis, San Francisco, Chicago and 
Des Moines Wendell Holmes new to “The Romance of Helen 
Trent”....Teresa Keane added to “Stella Dallas” David Kerman 
and George Ward join “Lorenzo Jones.” 


Arthur Godfrey headlining Radio Execs club lunch at Roosevelt to. 
morrow (Thurs.) The Harry Wapshares (he’s WNJR office manager) 
have a new daughter, Hazel Ann....Allan Brown has bowed out of 
WINS disk piloting to concentrate on WMMW, Meridan, show 
Monarch Wine moves to Donahue & Coe March 1....Wedding bells 
'chime on St. Patrick’s Day for WCBS’ Edna Mae Wehner, sales man- 
ager, and Bill Ellwell, operations manager....Ben Sckolnik, ex- WHOM 
and WGY-FM, added to WLIB sales force. ...Mariners Quartet to give 
a classical concert Sunday (26) in a Baltimore church Steve Lynch 
| ABC AM salesman, has resigned....Red Barber leaves tomorrow 
\(Thurs.) for Vero Beach, Fla., to cover Dodgers spring training 
Olga Druce back from Haiti and doing TV adaptation of her “House of 
Mystery” show....Agent John Gibbs and authoress-wife Sandra 
Michael back this week from Florida vacation. ...Patsy Campbell, con- 
tract star on CBS’s daytimer, “Second Mrs. Burton,” has resigned from 
the cast of “Rosemary,” having played the part of “Patti” for nearly 
three years. The role has been taken over by Peggy Lobbin. 

Jerry Wayne interrupting his vaude tour to guest on CBS’ “Con- 
tented Hour” Sunday (26)....George Wallach whipped up a 150-minute 
documentary on the British elections today (Wed.) on WNYC John 
E. Dunn, WNUJR engineer, has resigned to take an armed forces radio 
post in Europe Sarah Churchill, daughter of the ex-Prime Minister 
guests on CBS’ “Family Hour of Stars” Sunday (26) and on Jack Benny 
show March 5 NBC’s Welcome Traveler” stanza kudosed with cer- 
tificate from the American Foundation for the Blind Writer Nancy 
Moore on a month's vacation in Nassau. . , 


; Dancer-Fitzgerald-Sample is consolidating its three New York offices 
into one new location, 347 Madison avenue. Part of the agency moved 


into the new headquarters last weekend and the rest will follow Sat- 
urday (25). - 


IN HOLLYWOOD... 

Tony Stanford directed the audition of the Rochester strip for CBS, 
which, however, must pass muster in two places before it can become 
firm. Franco-American wants to buy it but not without hearing it 
and American Tobacco won't give its approval unless the sample is of 
high order so as not to adversely affect its own property (Jack Benny, 
Roch, et al.) . Jean Paul King, who used to announce network shows 
back east, is now the program director of KDYL, Salt Lake Ralph 
Edwards has been called upon to emcee almost every manner of bene- 

| fit, testimonial or civie enterprise, but last week was the topper. He 
presided over “Dividend Day” at the Procter & Gamble plant in nearby 
Long Beach. Frank Stanton is coming out for the CBS western af- 
filiates meeting Feb. 27 Howard Meighan back at his desk after a 
skull session with the CBS policy builders in New York Jde Thomp- 
son, former NBC and agency producer, now on staff of KALI, Pasa 
dena.... Phil Cohan, Don Ameche and Vera Vague pulled out for Chi- 
cago to cut two tapes with Jimmy Durante, currently roping them off 
at the Chez Paree... Abe Schechter, Mutual’s top kick in news, special 
events and publicity, looking over the local layout. He spied Ken Dyke 
_at the Derby and the reunion brought together a dozen or more ex- 
on ites... For the second time a larcenous character rifled the petty 
roo box at the Ayer agency, the top haul being $17.16 .. George 
! “os and Gracie Allen finished off 17 years of commercial broadcast- 
_, a still going strong....NBC recorded “Trouble With 
}~ a “. family comedy by Frank and Doris Hursley, for summer 
Frege se Rar yyy —— hy vay two comedy shows for 
Acres” and Frank Fox's “Count Yor Maaia es 


IN CHICAGO... 


Sara Berner, Jimmy Durante’s housekeeper on hi i 
| i r s NBC show, is 
| aaa 2 Fan of radio guest appearances a." .. Dave Moore is new 
t a public relations at WBBM-CBS, filling post left vacant by 
Don elley’s departure. ...Zenith Radio Corp. is kicking in part of 
Ad AF gaared rs employees’ pension fund.... Rod Holmgren returns to 
direct din unday 9-9:15 commentary....Ed Short, WJJD publicity 
oe i Ryo ann in Florida....Johnny Desmond guested on Mu- 
yer i ge egy _last week....“Destination Freedom,” WMAQ 
| Shslalteme cna pes wins annual award from National Conference of 
caeens taaieah ws. . Bob Finnegan will call the Indiana state hich 
porter — aa tourney on WIND ...Lou Paris, Chi Sun-Times ree 
joel mee C's Gentlemen of the Press” (21)... Rudolph Cole, 
‘ham and R aaa space seller, and David McHale, formerly with Abra- 
eynolds, station reps, have joined sales staff of WMOR. 


Prog Pog one joc commentator recently named outstanding track 
.... Thomas llr “ys ay ta on ABC's “Junior Junction” last week 
| Brad Eldmann ” a new commercial manager at WAAF, succeeding 
announcer and host van Ross joined WGN’s “The Northerners” as 
ltual’s Chi sales st _ 21....Charles Adell is new member of Mu- 
| Fibber McGee & Mol ,. Jack Ryan, NBC Chi press boss, covered 
Chi Trib s * ng s homecoming at Peoria Feb, 16... Arch Ward, 
| airing tiga aaigs | guested on WGN’s “Citizens of Tomorrow” 300th 
Of WIMAL Tango NeW QVIND announcer is Tom Pickering, formerly 
New York TV toc e,; Gordon Strang and Fritz Rojas, of the NBC 
_baker theatre into NBC staff, are helping with changeover oi Stude- 
! Jefferson City. Mo waked Sethe na Goshorn of KWOS, 
i nian. i office....Nancy Carr, WGN 
Pak ooheets nea picked to sing Mimi part in “La Boheme” in Grant 
been sent out by AFRO summer. ...An appeal for blood donors !.s 
Wesley hospital ’ d > a Lucille Husting, freelance actress il! at 
“sound effects man, ill at Mercy he cee wate of (Chit NBC chict 
Staff w riter, skedded to wed Alice Doves Gietome fee - NBC press 
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Greensboro, N. C.—Robert M 
| Lambe, formerly ge | iti ‘Pippins’ 
abcde meaetnet uaraae:| ABC Auditions “Pippin 
appointed commercial manager of “It's Pippins, Sir,” a Paul Har- 
MY-FM and WFMY-TV, Gaines rison package, was auditioned yes- 
terday (Tues.) by ABC. Situation 


| Kelley, general > of 
ley, ral manager of the 
News-Record radio and television comedy stars Harry McNaughton. 
i No starting date has been set. 


, unit, announced. 
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selected stores, one in each city. 
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RADIO-TELEVISION 





‘Inside Television 


Race among N. Y. television stations to get their films of the Long 
Island railroad crash Friday night (17) on the air was won by WCBS- 
TV, which hit its screen with a short reel at 2:15 p.m. the following 
day. N. Y. Daily News’ WPIX, however, came up with the most com- 
plete coverage in the shortest time, putting a seven-minute story which 
completely covered the accident on the air at 2:45 p.m. Saturday, just 
before the start of its NYU-Brooklyn basketball game, which thus in- 
sured it of an audience. 

Tragic crash also led to considerable frustration on the part of Frank 
Bear, film ¢ameraman working on special assignment for Bob Emery’s 
“Small Fry Club” on DuMont. Bear, with his camera loaded with 
film, was a passenger on the eastbound train, heading for his Long 
Island home prior to catching a plane Friday night for a Chicago as- 
signment. 
couldn’t wait for enough light to be brought to the scene to start his 
camera rolling, or he would have missed his plane. As a result, he 
rushed to the airport with unexposed film still in his camera. 

NBC-TV ran its film on the Leon Pearson news show at 7:45 Satur- 
day night. Film was run again in its weekly news review Sunday 
night, while WPIX ran its footage twice more Saturday and twice on 
Sunday as part of its regular TelePix newsreel, under sponsorship of 
Consolidated Edison. 





Univ. of Illinois moved this week to enter television, appropriating 
funds for a new 400-foot steel tower to supplant one of the two towers 
now used by its AM station, WILL. University to date has not ap- 


plied for a TV license but, according to Prof. Wilbur Schramm, director | 


of the Institute of Communications Research, “little educational use is 
going to be made of television unless some organizations like the uni- 
versity enter TV early in its development and experiment with public 
service and cultural programs.” 


Expanding on his contemplated use of TV, Prof. Schramm declared: | 


“If television can make wrestling fans, it can also make citizens who 
are informed on public affairs. If it can extend Milton Bé@tle’s enter- 
tainment to Illinois, it can also extend the demonstrations from our 
experimental farms and the clinics from our medical school. .. . If we 
find it necessary to decentralize higher education in this state in order 


to take care of the expected enrollments, then TV and its related com- | 


munications will give us a tool to share our resources with branch 
campuses or with community colleges throughout the state.” 





Mademoiselle magazine will enter the television field in April, turn- 
ing out three one-minute vidpix a month in an unusual four-way tieup 
that links the mag, fashion manufacturers, leading department stores 
and Vista Productions, which will produce the spots. 

Manufacturers whose merchandise is shown editorially in the mag 
will bankroll production of the films, which will bring to life Made- 
mo:selle fashion ‘pages. Video time will be bought on local stations by 
Stores will also be able to use the 
films for in-store showings and other exploitation for one year. 

Plan may be expanded to include minute films based on ad pages as 
well as on editorial pages, according to Mademoiselle editor Betsy 
Talbot Blackwell. Edward P. Rosenbaum of Vista will supervise pro- 
duction. Among the eight stores inked for the first series are B. Alt- 
ae N. Y.; Filene’s, Boston; Stevens, Chicago; and Titche-Goettinger, 

allas. 





“Today's Racing From Hialeah,” which WABD, N. Y., started airing 
last week, represents a feat in transportation and film processing. Film 
is developed after each race in a portable unit inside a truck parked 
near the track. After the negative comes out, cutter makes trims. At 
eonclusion of the sixth race, truck dashes to the airport to catch 
National Airlines’ 5 p.m. flight for N. Y. When the plane lands at 
Idlewild airport at 9:30 p.m., it’s met by a messenger who delivers the 
print to WABD by 10:15. At the DuMont outlet’s Wanamaker studios, 
Clem McCarthy screens the 13 and a half minute film and readies his 
running description. Pic is aired at 11 p.m. and includes an interview 
by Bill Corum, inserted before the fifth race, also put in on the truck. 

Joe Roberts handles the production setup at Hialeah. 

Another group of awards for television will be made by the newly- 
organized San Francisco chapter of the Academy of Television Arts 
and Sciences at its first annual banquet to be held sometime in March. 
CBS-TV comedian Ed Wynn is expected to head the list of guests at 
the event. 

All awards are to go to local S. F. performers who appeared during 
1949 on any of the three stations—KPIX, KGO-TV and KRON-TV. In 
addition, a special “Emmy” will be awarded the station judged out- 
standing for program production, engineering and overall achievement. 
Plaques will be awarded to the best live show, best live children’s 
show, most outstanding live talent personality, etc. 








“Today With Mrs. Roosevelt,’ new NBC show aired exclusively on 
television Sunday afternoons, may become a simulcast in the near fu- 
ture. Most interested potential sponsor, whom NBC declined to iden- 


tify, wants to put the show on radio and TV simultaneously and, if the | 


deal goes through, NBC will follow that course. 

Web will probably keep the program in its same 4 to 4:30 p.m. slot, 
since it anticipates little trouble in clearing time on its radio network. 
Period is now occupied by Edwin C. Hill from 4 to 4:15 and “Ideas 
Unlimited” from 4:15 to 4:30, both sponsored by Doubleday & Co. 





N. Y. Daily News’ WPIX this week signed to switch its transmitter 
to the Empire State tower from its present site atop the News building. 
Station wiil not make the move, however, until the new 199-foot tower 
being constructed on the Empire State is complete, probably next fall. 

WPIX thus becomes the third to use the Empire State facilities. 
WNBT, NBC outlet, has been transmitting from there since it went into 
operation, and WJZ-TV (ABC) moved to that building two weeks ago. 





In addition to CBS renewing its deal with Ford this week for another 
52 weeks’ sponsorship of the Friday night “Ford Theatre,” the web also 
pacted for three other 52-week renewals. Philip Morris cigarets re- 
optioned Allen Funt’s “Candid Camera” show, Auto-Lite renewed for 
“Suspense” and Oldsmobile repacted for the “CBS-TV News”. Each 
deal, of course, calls for the usual summer hiatus period. 


~~ * 
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' demonstrated that it can send its 


Although luckily. only shaken up in the accident, Bear | 














Frisco Color 


Continued from page 28 











tive demonstrations with CBS and 
RCA, the kinks will be ironed out. 

On the basis of its afternoon 
demonstration it appeared that the 
system definitely has promise, al- 
though further development work 
is indicated. Observers agreed the 
colors were better than those 
shown by RCA last November and 
comparable to or Better than the 
Improved tints which RCA demon- 
strated a few weeks ago. As com- 
pared with CBS, the CTI colors 
lacked brilliance and cfarity. 

In some respects, the CTI sys- 


tem showed advantages over both | 
| colorcasts, 


rival methods. The company 


color over present coaxial cables 
which RCA is unable to do. Its 


color also comes through in black | 


and white on existing receivers, 


while CBS, color requires adapta- | 


tion of standard sets to achieve 
compatibility. 
CTI is financed by a group of 


Frisco and L. A. businessmen and | 


has spent over $500,000 so far in 
developmental work. N. Peter 
Rathvon, former RKO board chair- 
man, is among its stockholders. 
Yesterday's demonstrations were 
held in the Statler hotel where the 
company has set up a temporary 


_studio and has brought its exten- 


sive apparatus. Facilities of 
WMAL-TV were used to carry the 





NBC Sat. Nite 


Continued from page 29 


he had never accepted the NBC 
order. 

Under the revised method of 
selling the show, NBC is gambling 
that its outlying stations will find 
it enough to their liking to carry 
|it eventually in its entirety. Once | 
| that necessary coverage is assured, 
‘they hope the necessary 15 partici- 
'pating sponsors will sign on. If 
ithings don’t work out that way, 
the web might be stuck with a 
talent and production nut that 
could run over $2,500,000 for a 
year. If the show looks good, prez 
Joseph H. McConnell said, NBC 
will carry it the rest of this winter 
and throughout the summer. Web 
has decided to stand or fall’on 
the quality of the show itself, 
according to McConnell, on_ its 
belief that the participating system | 
|might provide the answer to find- 
ing a place on TV for the smaller 
bankroller. 

Participation plan provides for 
15 advertisers to pay $6,020 each 
per week for a one-minute spot, 
with the spots to rotate in each 
| 13-week cycle. To date, the Unit- 
ed Fruit Co. is the only bankroller 
ito sign for one of the spots and 
NBC might dispense with that one 
for the opener this week in order 
to make it a truly representative 
showcase. Under the FCC-imposed 
necessity of permitting affiliates to 
take as much or as little of the 
two-and-a-half hours as they want, 
however, the web has decided to 
group the spots in each half-hour 
segment as they are ordered. Thus, 
if the first bankroller to sign de- 
sires the 9:30 slot, the next one in 
will start at 9:40. In that way, each 
separate half-hour will be con- 
verted from a sustaining to a gom- 
mercial basis as new sponsors are 
| added. 

Commission cracked down last 
, week on the legal point that NBC’s 
| method of ordering affiliate station 
|time constituted monopoly under 
| the chain broadcasting rules. For 
,one thing, the FCC decided, ac- 
|ceptance of the offer for time by 
| any affiliate would create an option | 
\in favor of NBC, since it could | 
|be exercised on less than the 
| required 56 days’ notice and would 
| be exclusive as against competing 
|networks. Resultant time option 
for two-and-a-half hours or less, 
'to be resold by NBC to uniden- 
tified advertisers, would have the 
|following effect, according to the 
FCC: 

It would, “particularly in one- 
station cities, remove competition 
‘for advertisers and the stations 
|insofar as stations have accepted 
;your offer. The time is thus set 
'aside for the exclusive use of NBC, 
ito be claimed by it at its discre- 
\tion on less than 56 days’ notice | 
‘and is effectively removed from 
|the competitive field, since any 
| potential advertiser who may desire 
ito purchase, for network or other 
| programs, any of the time on these | 
istations which has been so com- 
_mitted (i.e., optioned) to NBC, have 
no alternative but to deal with 
| NBC only for securing such time.” 








| 





‘NBC, LIKE WGN, MAY 
DISK MARY MARGARET 


| NBC is currently working on a 
deal with Mary Margaret McBride 
|for broadcast of transcribed series 
|in several cities. Deals are being | 
| discussed for transcribed broad- | 
|casts in San Francisco and Salt 
Lake City, with possibility that. 
, other towns may be included. 

| Deal fellows Miss McBride’s go- 
‘ing over to WGN in the Chicago 
-area. Since then a few NBC affil- 
iates have been asking the net- 
work to negotiate for the show. 
|The Chi contract is expected to 
bring the femme gabber around 
$250,000 annually. 


~ WCCO’s Block Busters 


Minneapolis, Sept. 21. 

| WCCO, finding blocking of local 
shows in a Saturday night group 
paid off, has worked same stunt for 
| Friday night audiences, booking 
/four local half-hours in a row. 

| Series includes Cedric Adams 
| talent show, barn dance, five-min- 
ute news broadcast, Cedric Adams 
musical show and Clellan Card 
variety show, running from 8 to 10 
p.m. (At that hour Adams is back 
on with regular news broadcast.) 








Stamford, Conn.—WSTC has ap- 
pointed Leonard Weinies as press 
rep. He was formerly with WJZ’s 
‘(N. YO “Sunday Men's Page.” 


| DuMont’s 


'on DuMont’s “Shoppers Matinee” 
| next Monday (27)... 


| execs, 


| liott, 


Low-Budgeted Tele Shows In 
Bigtime Payoff in Ratings 


+44. 


i ~ Tele Chatter : 


eee a A ih i ee 


New York 


_ Courtney Snell, TV field super- 
visor for WNBQ, Chicago, who has 
just celebrated his 16th year with 
NBC, returns to WNBT, N. Y., to 
take over as technical director on 
“Lucky Strike Theatre,” the NBC 
Opera and “We, the People” : 
Gertrude Lawrence, guesting on 
NBC’s new Saturday night show 
this week (25), did one of the first 
dramatic bits on video-—a scene 
from “Susan and God” on NBC in 








1929, when the web was still op- 
erating on an experimental license 


|... Regent cigarets bought “Leave 


It to the Girls” on WNBT, through 
Brooks, Smith, French & Dorrance. 
Web is selling the Sunday night 
show on a co-op basis .. . Franklin 


| Pulaski and Rusty Arden, who co- 
| emcee 
| WFIL-TV, Philadelphia, set a new 
| record for phone calls last Tuesday 


“Telephone Game” via 


(14) with 1,157 during the day... 
Song team of Buddy Boylan and 
Muriel King added to the cast of | 
“Front Row Center” 
... . DuMont’s Telecruiser, com- 
pletely equipped mobile unit, now 
on a 22-city tour of the east and 
south ... Bob Dixon’s “Chuck 
Wagon” on CBS-TV celebrating its 
first anni today (Wed.), marking 
the 250th program ... Stanton B. 
Fisher, prez of the ad agency bear- 
ing his name, resigned to set up a 
new agency under the same label. 
Former organization has been re- 
organized under the name of 
Product Advertising Corp., with 
Edward Kletter of Los Angeles as 
prez, and will continue to produce 
DuMont’s “Cavalcade of Stars” 
and “Cavalcade of Bands”... 
WOI-TV, Ames, Ia., pacted this 
week as a DuMont non-inter- 
connected affiliate . . . WATYV, 
Newark, extending its wrestling 
coverage to three times weekly, 
adding Monday and Wednesday 
nights to its regular Friday night 
schedulee Norman Skier 
named administrative assistant to 
Ernest A. Marx, general manager 
of DuMont’s receiver sales division 
. . . Irving Fields trio booked for 
new TV show packaged by indie 
Arthur Modell, to be titled 
“Melody Cruise” . . . Special Pur- 
pose Films now lensing a series 
of one and two-minute spots for | 
Gordon Baking at Fox Movietone | 
studios, to be used on NBC-TV’s | 
“Hopalong Cassidy” series ... Vir- | 
ginia Peine, wife of Quentin Rey- | 
nolds, starts her own 15-minute | 
show, titled “Ladies in Waiting’ | 
Mel Allen 
calling the play-by-play on the | 
Saturday afternoon college basket- | 
ball games picked up by WPIX | 

‘ William Burnham upped to | 


‘sales veepee of Transfilm, Inc. 


James C. Hirsh and Francis F. | 
Sanford named to sales staffs of 
WNBT and WNBC, respectively, as 
part of the stations’ new split pol- 
icy. Both will work as account 
reporting. to sales chief 
Donald A. Norman... Richard Him- 
ber being booked for his own video 
show as result of a guest shot on 
DuMont’s “Sports for All” show, in 
which he demonstrated his magic 
and comedy routines. 


Jersey Station Forced 
To Rehire Announcer 


Announcer Marne K. Snyder, of 
the WNJR, Newark, staff, was or- 
dered reinstated with full back pay 
amounting to about $1,200 and sen- 
iority rights restored as result of 
an arbitration decision last week. 
Snyder was dismissed by the sta- 
tion last November. Station 
claimed that overall policy had 
changed and Snyder couldn't han- 
dle the new requirements. 

Action on the station was insti- 
tuted by the American Federation 
of Radio Artists. Mortimer Beck- 
er, of the law firm of Jaffe & Jaffe, 
represented Snyder. 


ABC’s Pitt Music Pickup 


Pittsburgh, Feb. 21. 
ABC network is taking half- 
hour musical “Melody Rendezvous” 
from its local outlet, WCAE, every 





| Saturday evening from 6:45 to 


7:15. Pickup began last week. 
Show features orch of Baron El- 
who has the staff band at 
station, as well as Martinaires, a 
vocal group; Barbara Kinder and 
Jimmy Confer, soloists, and Larry 
| Berrill, announcer. 


¢ Television advertisers and the 


networks this week had forcefully 
driven home to them the point that 
has long obtained in other phases 
of show business—that a show 
carrying a heavy budget doesn’t 
necessarily pay off with a larger 
audience than one costing only a 
fraction as much. Advance Pulse 
ratings for the N. Y. metropolitan 
area showed several instances of 
an inexpensive program matching 
or surpassing the audience pull] of 
one costing several times as much. 

Outstanding example showed in 
the Thursday night 8:30 to 9 slot. 
CBS-TV’s “Inside U. S. A. with 
Chevrolet,” carrying a talent and 
production nut of some $29,000, 
wound up with an average 12.75 
rating for the half-hour. DuMont 
during the same _ period pro- 
grammed a feature film, for which 
it paid $110. DuMont’s average 
rating for the half-hour was only 
a single point less. Top-rated show 
for that time was ABC’s “Stop the 
Music,” which grabbed off a 28.5 
and a 27 for the final two 15-min- 
ute periods, which cost Old Golds, 
the sponsor, about $5,500. 

DuMont also paced the field in 
the Saturday night competition. 
Web’s “Cavalcade of Stars,” the 
Jackie Carter vaudeo program, 
budgeted at about $11,500, came 
up with an average 28 Pulse for 
the full 9 to 10 hour. Ed Wynn, 
costing about $16,000, drew a 16 
for CBS from 9 to 9:30, while 
“Winner Take All,” in the follow- 
ing half-hour, was 17.5. NBC had 
two low-budgeters on at the time, 
“Who Said That’ copping a 7 and 
“Mary Kay and Johnny” drawing 
down a 4. 

Friday night ratings, too, showed 
the low-budgeters getting the more 
respectable ratings on a_ dollar- 
and-cents return basis. In the 8 to 
8:30 period, DuMont’s “Hands of 
Murder,” a sustainer costing about 
$2,000, topped the field with a 19. 
Competition on CBS was “Mama,” 
budgeted at about $6,500, with a 
17.3, and “Quiz Kids” on NBC with 
a 10. In the following half-hour, 


_CBS’s “Man Against Crime,” budg- 


eted at about $8,500, pulled a 21.5, 
while DuMont’s “Headline Clues,” 
costing under $1,000, was second 


with a 13. NBC’s “We, the Peo- 
ple,” simulcast in that segment, 
had a 12, while the N. Y. Daily 


News’ WPIX showed an 11.5 with 
its “Premiere Theatre” presenta- 
tion of a top film oldie. 


Directors, Webs 
Reach Agreement 


Agreement was _ reached fast 
night (Tues.) between the Radio- 
Television Directors Guild and the 
webs, ABC, CBS, NBC and WOR- 
Mutual. 

Final hurdle to be overcome was 
on payment of commercial fees to 
staff directors. RTDG demanded 
that staff directors doing commer- 
cial stanzas get 80% of fees paid 
to free-lancers. Network’s counter- 
proposal was 60% of the free-lance 





‘scale. Settlement was at the 80% 


figure. Contract runs through May 
31, 1952. Salary scale was same 
as agreed to three weeks ago by 
NBC—$145 for directors and $100 
for associate directors and fioor 
managers. 


ABC-TV INKS ART FORD 
FOR CHATTER SERIES 


ABC-TV is inking Art Ford, 
WNEW disk jock and WPIX emcee, 
for a thrice-weekly Broadway chat- 
ter video series. Quarter-hour stan- 
za wili start April 1, and wiii be 
aired Wednesday, Friday and Sat- 
urday in a dinner hour slot. Ford’s 
“Milkman’s Matinee” on WNEW, 
N. Y., will continue, but his WPIX, 
N. Y., tele show may bow out after 
the-ABC series is established. Ford 
is the third WNEW platter-spinner 
ABC has picked up, Gene Rayburn 
and Dee Finch having gotten AM 
contracts. 

Web is also cutting another kine- 
scope on the Phillips H. Lord “Tele 
Tales” package. Show is based on 
charades dealing with Biblical quo- 
tations and persons, and uses ordi- 
nary citizens as participants, simi- 
lar to Lord’s “We, the People,” and 
“Black Robe.” Program is penciled 
‘in for a fall preem. 
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each telecast, on the opener it was 
Joyce Worth (Margaret Lacey) 
fashion editor of the’San Antonio 
Light. Howard Cunningham spoke 
briefly with Miss Worth on what 
the show means to the _ listeners 
and viewers and how it will bring 
into the living room the latest dis- 
play of fashions for milady. Miss 
Worth commented that her suit en- 
semble was also from the sponsor's 
store 

Show is al 
and 


fe) 


iv lighted and directed 

prove a sales help. to 

i as an idea for 

e¥ department stores across the 
n Andy. 


SNOUIG 

} 
the sponsor as We! 
oth 


nat 


THE FOUR QUARTERS 
With Bassie Atkinson, Ken Stroth- 
er, Eddie Inge, Reggie Willis; 
John Corbett, announcer 
Produccr: Bernie Ross 
15 Mins., Tues., 9 p.m. 
Barcalo 
WBEN-TY, Buflalo 
(BBD&O) 
This bass, piano, clarinet. guitar 


combo has been pleasing lol 
viewers for about six months. 
Formerly it was sponsored by GE; 
present bankroller has just re- 
newed for another 13-week set 


Show caught (14) featured sweet- 
heart in Valentine mood 
with occasional spots of jive 
Combo has solid musical back- 
ground and plays all types well 
Guitarist Reggie Willis does vo- 
cals. Eddie Inge on sax and clarinet 
has been with bands in Kansas 
City. Ken Strother, a product of 
Kansas, does good job on piano 
and celeste. Bassie Atkinson on 
bass suffalo boy with solid 
rhvithm sense. 
Camera work on 
proved interesting, 


SONngs 


IS 


show 
with 


caught 
neat dis- 


solves matching smooth musical 
segues. Commercials at half-way 
mark are done by John Corbett, 


who has proven to be a topnotch 
teevee salesman. 

SHOPYERS MATINEE . 
With Cy Coleman _ Trio, 

Harris 
Producer: Bob Loewi 
Director: Barnaby Smith 
15 Mins., Mon.-Fri., 2 p.m. 
Sustaining 
WABD, from N. Y. 

sroken up into six segments, 
DuMont’s two-hour series of daily 
afternoon programs opens with the 
Cy Coleman Trio holding down a 
15-minute spot. Trio’s TV booking 
gives combo its third current 
showcase via three different 
mediums. Group, besides appear- 
ing on video, is also spotted at 
the Shelburne Lounge, N. Y., from 
whence WNEW picks it up for 
three 15-minute airings a week. 

A personable lad, Coleman con- 
ducts the show with ease in addi- 
tion to offering some _ firstrate 
musicalizing. Composed of Burt 
Kent on the electric guitar, Jerry 
Wo'ff on the bass and Coleman 
at the keyboard, trio’s handling 
of the various tunes offered on 
show heard Monday (20) was 
melodic and entertaining. Branch- 
ing out from straight instrumen- 
talizing, program offers Holly 
Harris in the vocal department. 
Gal did okay with “Falling in Love 
With Love” and “I Don’t Want to 
Be Kissed by Anyone But You.” 
Trio gave solid backing to both 
numbers and also came through 
effectively with hep arrangements 
of “Adios” and another tune in the 
samba vein. 

Show impresses as being a 
smart entry since it doesn’t neces- 
sitate concentrated viewing. Some 
innocuous chatter between Cole- 
man and Harris served as an okay 
padder on Monday’s show. Trio is 
also set as a permanent fixture for 
Bill Williams’ ‘‘Welcome Mat,” an- 
other segment in the two-hour pro- 
gram series. 


Holly 


CLINT AND JEANNE YOULE 

SHOW 
Producer-director: 

renrath 
Writer: Clint Youle 
15 Mins., Tues. & Thurs., 4 p.m. 
ELECTRIC ASSN. OF CHICAGO 
WNBQ-TV, Chicago 

(J. R. Pershall) 

Clint and Jeanne Youle spend 
15 minutes talking about house- 
hold electrical appliances. The only 
props used on the show caught 
were electrical heating elements, a 
handful of Kleenex and the draw- 
ing board on which Youle sketched 
an electric range. His drawing and 
a demonstration of the heating 
qualities of the electrical unit were 
he extent of the show's activity. 
t’s possible that the housewives at 
which the program is aimed may be 
interested in a simplified explana- 
tion of the scientific wonders of 
the ecleciric range. 

The Youles work well together 
despite their thin material. Their 
effectiveness, as well as the show's, 


Reinald Wer- 
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would be increased if they were 
aided by more concrete props and 
pitched to the ladies as cooks and 
housekeepers rather than as eighth 
grade general science ions? 

ave, 


SHOPPING IS FUN 
With Chuck Bill, The Songsmiths, 

Rita Ascot, Bunny Kacher 
Producer: Harry Kurtze 
Writer: Edith Scharff 
30 Mins.: Fri., 1:30 p.m. 
MIDWEST STORES 
WGN-TV, Chicago 

(Presba, Fellers & Presba) 

Another entry in the rapidly 
growing housewife derby field, this 
show invites the ladies oi the house 
to spend 30 minutes with “Friend- 
ly Frank” in his grocery storegBut 
it gives them slight reason to sta) 
or to return. 

Chuck Bill as “Frank” spends 
most of the period extolling the vir- 
tues of sponsor’s products against a 


background of grocery store 
shelves. Show has a duo of pull- 
testing contests. One asks the 
viewers to identify a group of gro- 
cery items; the other is a letter- 
writer. 

Rita Ascot and Bunny Kache 
drop in as neighborhood house- 


wives with chatter few housewives 
use. The Songsmiths, vocal quar- 
tet, brighten the proceedings with 
a brace of songs. 

Bill handles his ad libbing with 
pleasant intimacy but has a tenden- 
cy to oversell on the scripted com- 
mercials. Rita Ascot had a spot of 
trouble with her weak lines and 
while Bunny Kacher appeared a 
bit more adept on this particular 
show, she too was handicapped by 
mediocre material. 

The camera activity was limited 
and had trouble getting around the 


huge cash register that took up 
much of the stage space. The in- 
serted film commercials were 
marked more by quantity than 
quality. 

With better lines for all con- 


cerned and added use of the Song- 
smiths, the show may pick up in- 
terest. But it is doubtful that the 
vrocery store format and a prac- 
tically unbroken string of commer- 
cials will prove ‘sufficiently excit- 
ing to cause many Chi housewives 
to drop their dustmops to watch 
“Friendly Frank” and his crew. 
PADDY THE PELICAN 

With Ray Sauber, Charles Cavallo, 

Helen York 
Producer-director: 
Writer: Jack Payne 
15 Mins., Mon.-Fri., 6:45 p:m: 

. Sustaining 
WENR-TV, Chicago 
Combining the current video 
/puppet fad with the time-tesied 
comedy cartoon, this 15-minute 
kiddie show in its 6:45 p.m. slot 
should send the youngsters off to 
_bed or to their homework chattcr- 
ing happily about their new friend, 
, Paddy the Pelican. 

Paddy, the puppet character 
created by Sam Singer, wisely ac- 
cepts his fate of being dangled on 
the end of a string. He doesn 
dance around the stage in a pre- 
tense of freedom he doesn't pos- 
sess. Instead, he narrates a kiddie 
story, sharing the camera with a 
series of cartoons which supply the 
visual line of the tale. 

The cartoon sequence, sketches 
of animal characters drawn by 
Singer, are now and then given an 
appearance of animation by alter- 


Ed Skotch 


nate use of two cameras focused | 
on slightly different sketches. Pad- | 
dy’s voice and the voices of the’! 


cartoon characters are ably done 
by Ray Sauber. 


The story line is. 


_kept within the kiddies’ range and 


is effectively underscored by 
Charles Cavallo’s electric organ. 
Dave. 





WINTERS’ WONDERLAND 

With Melvin Winters, Louise Mar- 
tel, Sam Snead, Jerry Lee 

Producer: J. R. Duncan 

Director: Hull Youngblood 

15 Mins., Tues., 8:45 p.m. 

Sustaining 

WOAI-TV San Antonio 

Meivin Winters, staff pianist for 
WOAI and WOAJI-TV and conduc- 
tor of the house band, is given a 
solo spot each week to display his 
talents at the keyboard as well as 
present guest artists fram time to 
time. Winters displays fine artis- 
try at the keyboard, with fine 
camera work highlighting his nim- 
ble fingers. He is rather informe! 
in his presentation, making all hi 
own announcements and commen- 
tary, also giving out now and then 
with a snatch of the song he may 
be playing, all adding to the pres- 
entation of a family get-togethe: 
around the piano. 

Louise Martel was guest on pro 
gram caught. She has a fine cam 
era personality and knows how |!» 
sell a song. From the previou 


sports program, Sam Snead, well 
known golfer and Jerry Lee, 
WOAT program director, wandered 
into the range of the camera. After 
an exchange of banter, Snead 
proved that he can sing as well as 
swing a mean golf club. Program 
proves to’ be an entertaining one 
and fast-moving. Andy. 


ABBY’S OFFICE 
With Mickey Dee & Skinner, Ralph 

Friedman 
Producer: Warrén Jacober 
15 Mins.; Tues., 9:15 p.m. 
CROSLEY 
WBEN-TV, Buffalo 

(Kelly and 

Show is built around a vaude 
booking office with fast-talking 
Ralph Friedman as Abby. Mickey 
Dee and Skinner, veteran vaude 
duo, do a vocal harmony job in 
traditional style. Dee, on piano, 
and partner rip through one num- 
ber after the other and offer to 
sing any song requested. This has 
heen effective for them in nitery 
stints but, because of time lag, 
won’t work too well with mail re- 
quests. 

Preem caught (14) had a three- 
minute shot with Bill Wahl 
magician, who has held.down same 
spot and same sponsor for 13 
weeks. Switcheroo from Wahl to 
Dee and Skinner was well han- 
died. Show would improve if 
harmony singing was mixed with 
patter or strictly instrumental bits 





Mengle) 


With light-colored set, boys were 
hard to see in one scene where 
they wore light coats and stra 
hats. 


By working more variety into 
act, they should prove to be a wel- 
come addition to local video fare 


SESSION AT SANDERS 

With Chet Rob'e Trio; Bruce Rob- 
erts, announcer 

Producer: Johnny Graff 

Director: Bill Tayitor 

15 Mins.: Fri., 6:45 p.m. 

SANDERS CLOTHING 

WBKB, Chicago 

This show built around the Chet 
Roble jazz combo moves along at 
a lively pace and only now and 
then does the activity border on 
the strident. With Roble at the 
piano, Charlie Sperro on the clari- 
net, Sammy ,Aron on bass and 
Bruce Roberts doing the announc- 
ing, all give the appearance of 
knowing what they’re about. 

The trio’s takeoff on the Ink 
Spots in “If I Didn’t Care” was 
nice if not unusual and their gag 
routine, “The Three R’s of Meller- 
drama,” was especially effective. 
However, the heavy larder of gag 


routines on the 15-minute show 
dulled the overall impact. 
The live commercials blended 


fairly well into the piece with the 
trio valeting for Roberts as he 
modeled the sponsor’s wares. The 
interjection of brief film slides 
featuring the items’ prices and 
sponsor’s address together with 
the general emphasis on _ price 
rather than quality in all the 
plugs raises the question whether 
that’s the proper pitching for a 
video audience. 

More flexible camera shots and 
a little less activity and more 
straight musical work from the trio 
should give the show more bal- 
ance. 


AL ROGERS 

15 Mins.; Mon.-thru- 
a.m. 

Participating 

WAVE. Louisville 

Combining his recording chores 
for M-G-M rerords, with this a.m. 
slot on WAVE, AI Rogers, who 
calls himself a folk balladeer, is 
winning quite a listening audience 
with his folk songs, accompanying 
himself on the guitar. Along with 
his recording and air stints, Rogers 
is also making p.a.’s at barn dances 
and jamborees in the territory, and 
looks. fo establish himself solidly 
with lovers of folk singing, of 
which there are many in the Ken- 
tucky-Tennessee belt. 

Theme, “There’s a Blue Skv 
Above,” segued into “Second- 
Hand Heart.” sung in response to 
birthday requests, followed by 
“One Has My Name,” ‘“‘Marriage 
Vows,” and “I’m So Lonesome I 
Could Cry.” Transcribed commer- 
cials were interspersed between 
numbers, but deftly handled so 
that they didn’t throw Rogers. off 
stride. He has a soft, low-pitched 
singing and speaking voice, with a 
note of sincerity which registers. 

It’s typical home folks music. 
and Rogers has the air personality 
which should set him solid with a 
large segment of the daytime lis- 
teners. Weiss. 


SHOPPERS GUIDE 
With Mary Jane and Seymour 
Abeles 
Producers: Warren Jacober, John 
Hutchinson 
30 Mins., Mon.-Wed.-Fri., 4:30 p.m. 
PARTICIPATING 
WBEN-TYV, Buifalo 
This hushenc-svife combo is a 
topdrawer coma rcial show. For- 
mat is informal chitchat with each 


Fri., 11:30 
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Objection by some stations to newspaper-radio space for time trade 
deals on the grounds that ad agencies get commissions from both sides 
is answered by ageney toppers who point out the agencies’ 15°% covers 
writing and servicing of spots and handling of the printed ads. In 
addition, admen say, if the time and space were sold, rather than 
traded, the commission would have to be paid. 

Donahue & Coe, which Varrery reported (Feb. 8) as getting commis. 
sions from both media, doesn’t get 15° from both radio and papers in 
a swap. In the deal the World-Telegram-Sun has with WJZ, N. Y., Dac 
(the W-T-S agency) gets 15°¢, with Batten, Barton, Durstine & Osborn 
(WJZ’s agency) also getting 15%. In the Herald Tribune deal with 
WNBC, D&C (which is also the H-T agency) gets 15%, while WNBC. 
which is not paying an agency commission, gets a credit memo for 85°; 
of the value of the time traded to the H-T against the insertion of ads 
in the daily. D&C also is agency for both the W-T-S and WMG\M, Ny. 
They pay cash to each other, rather than swapping time and space, 
and the newspaper is spending more on the station than vice versa 

WWDC in Washington heralded its move into big league radio yes- 
terday (Mon.) with a “full treatment” promotional campaign announc- 


ing its dial switch to the 1260 ke frequency with 5 kw power. An 
airplane dropped 10,000 “flying disks” over the city, some of which 


were worth $12.60 to the finders. “Sandwich men” with portable radios 
on their shoulders carried signs proclaiming, “I’m listening to WWD 

now 1260 on the dial.” Neighborhood theatres carried film trailers 
trolleys and busses called out through Transit Radio service supplied 
by WWDC-FM, and WWDC itself went on the air with 
messages from popular songsters. 

Acquisition of the former WOL facilities means an estimated gain 
of 250,000 listeners for WWDC which became the first independent 
station in Washington with 5 kw power. The Mutual affiliation moved 
over from WOL to WEAM in Arlington, Va... and the WOL eall letters 
were takeover by Farm Bureau Mutual Insurance Co., which bought 
WWDC's old 250 watt station on 1450 kc. 


recorded 


Work is under way to revise “The First Quarter-Century of American 
Broadcasting,” historical record of the broadcasting industry first pub- 
lished in 1946, according te Arthur Church, president of KMBC, Kan- 
sas City. who fostered the book. History was assembled, compiled 


and written by E. P. J. Shurick, then promotion director of KMBC 





Shurick currently is in Kansas City to head up the updating of the 


book, before he joins CBS March 1 as market research counse!] 
leaving KMBC and until recently he had been promotion and res 


director of Free & Peters, Inc. 


Broadcasters are invited to submit new material for possible us¢ 


the book. 
ments of radio into the new 


Since 


ape} 
arcn 


in 


Plan is to include outstanding new events and accomplish- 
edition. 


A large part of the $250.000 the 
spend in 13 weeks to advertise its new ‘Early 


New York Herald-Tribune 


Bird Edition.” 


will 
which 


, 4 . : e : ; 
starts publication March 1, will go to metropolitan radio stations. via 


Donahue & Coe. 


Daily has also cancelled its 10-minute daily 11:15 p.m. newscast on 
WOR, N. Y. Stanza. a time-for-space swap, started in 1943 and news- 


caster Richard L. Tobin had racked up over 2,500 broadcasts. 


earlier (8 p.m.) appearance on the 


Trib’s 
stands and fact that in seven years 


it had saturated the audience in the 11:15 p.m. spot is said to have 


cued in the cancellation. 


However, H-T may shift to tele. 





_ Another series of six United Nations broadcasts, this one spotlight- 
ing the UN’s impact on people's daily lives, will be kicked off on NBC 


Sunday (26). 


Shows will be aired at monthly intervals. 


Broadcast dates are: “All Your Strength,” by Robert Cenedella and 


featuring Sir Cedric Hardwicke, Feb. 26; “Three Big Words,” 


written 


by Allen Sloane and broadcast from Canada, March 19; a program on 
narcotics prohibition, April 9; “Your Health, Sir.” by Howard Rodman, 
May 7; “E Equals MC2; Formula for Peace?” by Mayor Moore. June 


18; and “Pay As You Go,” July 9. 


A Texas publisher, in a full page ad in the Washington News, on 
Monday (20) called for a congressional investigation of the FCC for 


revoking the license of KPAB, the only station in Laredo. 


Commis- 


sion action was taken on evidence the station has been illegally trans- 
ferred and that the licensee has been threatened with imprisonment 


if he returns to Laredo. 


The ad was inserted by William Prescott Allen of the Laredo Times, 


one of a group which is now operating the station. 


before the courts. 


The case is now 


Plans for the $30,000 Waldorf preem of the All-Radio Presentation 


Committee film, “Lightning That Talks,” have been abandoned. 
stead the industry film will get its first New York City showing before 


In- 


the Radio Executives club, with March 9 penciled in. 
Decision was made yesterday (Tues.) by the N. Y. subcommittee of 


the ARPC. 


product plugged for less than two 
minutes. Stint packs a good sales 
punch as evidenced by a sponsor 
waiting list. Show caught (15) was 
15-month anni and promoted 16 
‘products from soap to sewing ma- 
chines. The Abeles duo, radio and 
legit veterans, have an easy stvle 
before the cameras. oo 

Because “Shoppers Guide” has 
proven to be a good opener. pro- 
gsrammers have gradually moved 
show up to late afternoon from 
early evening slots as telecast 
hours have Jengthened. Show 
would be helped by better sets, 
Best job is done when thev can 
actually demonstrate product 
rather than talk about service. Ef- 
fort is made to lead from one spon- 
sor to other with cue lines, which 
— for a smooth-running halt- 
10ur, 
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eta ee 
larger screens are the trend in TV 
receivers, He said he understood 
that within a few months there will 
be a 22 inch tube and that labora- 
tory work is under way on a 30 
inch tube. 
Taking the Losses 

To one committee member (Rep. 
John Phillips, Cat wea © ota to 
know how 100 TV s's (o>) & 9 tek, 
an average annual loss of $150,000 


and still operate, Coy replied: 
“Many of the people who are op- 
erating TV stations have profitable 
AM stations to support them, or 
they are in the newspaper or manu- 
faeturing business. They have 
sources of income from other profit- 
able enterprises, and the loss which 
they are incurring in operating TV 
stations, they think is a loss which 
they should take at this time, In 
view of the fact they expect it to 
become another profitable business 
in future years. Some of them a!- 
ready have reached the break-even 
point, or perhaps are even making 
a little money in the television 
business.” 

During questioning regarding 
the clear channel issue, Co) said 
that if the U. S. can reach an agree- 
ment this year with other nations 


‘signatory to the North Americana 


Regional Broadcasting Agreement 


(NARBA), a decision can be ¢* 
pected on the clears. He said he 
did not know whether the Comm! 


sion will “break down” the cleats: 
He explained that the issue to be 
determined is that of “additional 
assignments on frequencies 4S 
against the * widespread service 
character of a clear channe! 
tion.” 

Coy was called before the Con 
mittee on the Commission's request 
for a 26.91% 669 hvdect for the 1991 
*-eal yerr, a sight increase over 
current expenses. 


sta- 
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ides : 

ers Take it with a grain of salt. For if the problem 

han ° ro Z 

“a QO pe of using television on a modest budget seems hard 
an to beat, you can call up reinforcements by call- 





Be. » ing up Radio Sales. As a noted New York retailer 
i‘. | a, e did.* And found he could win big sales victories 


by using a low-cost Class C quarter-hour on 



















; | 
ne | WCBS-TV once a week. Proclaimed he: “In Decem- 
i 7 ber 1949, we eliminated newspapers and concen- 
ied trated solely on TV. The results show a sub- 
n ; stantial increase in business over December 1948. 
ed | Our TV show has been directly responsible!” : 





To carry on a strong TV campaign, call in 
your Radio Sales TV Account Executive. With his 
Jirst-hand experience, he can help you win your 


sales battles...in six of your most important 





television markets. 


— RADIO SALES 


*Another real-life story 
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RADIO SALES represents New York; wcau-tv, Philadelphia; KTTV, Los Angeles; wBTv, Charlotte; KSL-TY, Salt Lake City; WAFM-TY, 


Birmingham; radio stations 





WCBS-TY, 
WCBS, WBBM, KNX, WCAU, WCCO, WEEL, KMOX, KCBS, WET, WRVA, WTOP, 





KSL, WAPI and THE COLUMBIA PACIFIC NETWORK, 
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ebs Pitch New Approach to Clients 
On Thorny Summer Hiatus Problem 





Summer hiatus—althowgh months+ 


away—is such a thorny problem | 
in television that the webs are al-| 
ready working on it and coming up| 
with a new approach. Pattern | 
which ABC is trying to establish | 
is to ask stations if they'll grant | 
a sponsor continued franchise on | 
his time period on the condition | 
that the show take only an eight-| 
week layoff instead of the usual 10 
or 13-week respite. Added lure be- 
ing offered the outlets is the spon- 
sor’s firm order for 26 weeks, in| 
which period the eight-week hiatus 
would be included. 

If the stations buy the plan, the 
web would program a sustainer in 
the time, but affiliates would be 
free to delete it in favor of a local- 
ly-sponsored stanza or a commer- 
cial from another chain for the 
eight-week run. 

Hiatus problem is more compli- 
cated in TV than in AM because of 
many stations having multiple web 
affiliations. Thus, if a show on 


one network takes a_é 13-week 
breather it may find its time slot 
#1) 


filled in several markets by a stan- 
za from another chain and its fran- 
chise lost. 

One solution is for bankrollers to 
bypass any warm-weather layoffs, 
and it’s reported that if NBC-TV’s 
two-and-a-half-hour Saturday eve- 
ning block goes through, it would 
remain on during the summer to 
maintain its position. 

However, because of high video 
costs and reduced dogday audi- 
ences, as well as talent’s need for 
rest, most backers are demanding 
an hiatus. Webs, however, will 
have the job of convincing spon- 
sors to cut their layoffs down to the 
eight-week _ stretch. Additional 
problem is that some bankrollers 
may balk at having their time 
periods filled, even temporarily, 
with another commercial show. In 
that case, the web would have to 
counsel the client to use a summer 
replacement. 


First 
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authored “Famous 


has 
Facts,” which H, W. Wilson is pub- 


lishing shortly.. It contains 5,550 
firsts, documented by exact names, 
dates and places, in 888 pages. It 
covers “firsts” from the initial ab- 
dominal operation to the earliest 
zoological laboratory. Radio and 
television “firsts” get 24 pages. 

Some of the firsts, lifted with 
Kane's permission, follow: 


First commercial was sponsored 
by Queensboro Realty Corp. on 
WEAF, now WNBC, N. Y., on Aug. 
28, °22. 

First chain broadcast was Oct. 7, 
22, by WJZ and WGY, airing a 
World Series ballcast. 


was granted June 9, '25, to an ill 
Iowa student who completed work 
by dialing WOI, Ames. 

First sprogram theme song was 
beamed Oct. 21, ’21, by Billy Jones 
and Ernie Hare, “The Happiness 
Boys.” 

First broadcast from tape record- 
ing was aired by WQXR Aug. 26, 


First speaker to address an or-. 
egg by radio was Dr. W. C. 


eller, who addressed the New 
Castle, Pa., Rotary, April 20, ’20. 
First trans-Atlantic radio fac- 


|eheck from London to RCA April 


20, ’26. 


First radio set advertised, the 


$7.50 Telimco, got a one-inch ad 
in the Jan. 13, ‘'06, Scientific 
American. 


First TV audience participation 
show was charades on WNBT, Aug. 
7, °41. 

First play telecast was J. Hartley 
Manners’ “The Queen’s Messen- 
ger” on WGY, Sept. 11, 28. 

First puppet show telecast was 
an experiment on WOR, Aug. 21, 


, 28. 


First theatre TV demonstration 
was in RKO Proctor theatre, Sche- 
nectady, May 22, ’30. 

First TV wedding ceremony. was 
held Oct. 14, ’28, in Des Plaines, 
Til. 


First under-water telecast from. 


a submarine was aired by WNBT, 
April 10, '47. 

First TV network to reach the 
black ink stage—data not yet avail- 
able. 


| TV. Co-ops 
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system is for an affiliate to pay the 
network for a show on the basis of 
his rate card, which in turn reflects 
set circulation in his market. Sta- 
tion can then sell the show to a 
local advertiser, getting 100c on 
the dollar of his- rate.  Inter- 
connected stations, able to get the 
show simultaneously via cable, pay 
slightly more than the non-inter- 
connected stations. 

NBC is offering its co-op shows 
to affiliates for use only in station 
option time. Web launched the 
system several weeks ago with 
“Who Said That?” quizzer which 
was moved into the Monday night 
at 10:30 slot to follow the new 
“Lucky Strike Theatre” series. To 
date, affiliates have lined up local 
bankrollers in Boston, Providence, 
Chicago, Rochester, Indianapolis 
and Milwaukee, with 15 other mar- 
kets still carrying it sustaining. 
Web this week announced avail- 
ability of ‘““Kukla, Fran and Ollie” 
for co-opping in non -intercon- 
nected markets where Sealtest 
does not pick up the tab on Tues- 
days and Thursdays, the days on 
which it sponsors the show on in- 
_terconnected outlets. Also up for 


local sale, but no interconnected | 
stations only, is “Cactus Jim,” half- | 
‘hour program originating from 
' Chicago. 


‘Crusade’ as Example 
_ ABC differentiates its co-op 
shows between those carried live 
or on kinescope and those on 
Straight film. Latter type show, 
for example, is “Crusade in 
Europe,” offered on a syndication 


| basis to all stations but with ABC | 
First degree conferred by radio) 


affiliates in each competitive mar- 
ket getting first refusal. To date, 
the web has sold the show in 33 
cities, 19 of which are commercial. 
On a live basis, ABC is co-opping 
presently “Hollywood Screen Test” 
to eight markets, Chicago wrestling 
and “Tomorrow’s Champions,” am- 
ateur boxing matches from Chi. 
Web plan to expand its co-op sell- 
ing largely through the kinescop- 
ing process. 


ops. 


: ? | 
six spot commercials. Entire show 


is sold to affiliates on a co-op basis 
and the affiliates, in turn, can then 
'sell the spots on a participating 
| basis. Of six markets carrying the 
show, it is now sold out in Chicago, 
|Washington and N. Y. DuMont 


|sells its “Shoppers Matinee,” day- | 


'time across-the-board airer, on the 


same system and it is carried pres- | 


ently by 14 stations. 


Also co-opped by DuMont are 
“Chicagoland Mystery Players,” 
commercial in one out of seven 
markets carrying it; “Small Fry,” 
sold locally in one of its four mar- 
kets: “Magic Cottage,” “Al Morgan 
Show,” Monday night wrestling, 
Thursday night boxing, Friday 
night boxing and “Manhattan Spot- 
light.” Most successful DuMont 
co-op is its Saturday night pro 
wrestling from Chi, which is spon- 
sored locally in all 15 markets 
which carry it. 
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call 
markets, and is a temporary ex- 
pedient to avoid opening the high 
band where 60 channels are avail- 


able. “I want a permanent plan for | 


the long pull,” he said, “and I want 
it now.” 
Stands Up For FCC 

The Senator said he has never 
hesitated to criticize the FCC when 
he thought it was wrong. “By the 
same token,”. he asserted, “I am 
not going to remain silent and let 
them become the butt of unwar- 
|ranted, unprovoked assault by peo- 
ple who are trying to grind their 
own ax and without regard to the 
public interest.” The agency, he 
said, erred in its original allocation 
for video but this is no reason for 
it “to compound the error now by 
again listening to the same siren 
voices who were so wrong before 
and who led them astray.” 

The Senator warned Congress 
that pressure on it will continue 
and that a plan is on foot for an 
investigation of the TV situation. 
If there’s to be a Congressional 
inquiry into television, he said, 
“let’s have one which goes into 
monopoly controls and patent hold- 
ing devices and restrictions.” 


Maybe the Commerce Committee, | 
he heads, might decide to} 
find out what’s going on, he said. | 


which 
If it does, he declared, it will be 


an investigation to determine “who 
is calling the shots, and why.” 


Lots of Bucks 
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60-mi”. :te TY foothold on a weekly 
| basis 
stanz°> is currently on a bi-weekly 
| basis, but the client in renewing 
| last week for another 52 weeks, 
| served notice that effective Sept. 
29 it was going weekly. The Mont- 
: gomery-Lucky Strike stanza is also 
_on an every-other-week basis. 
Colgate, Chevrolet and Interna- 
| tional Silver dramatic programs get 
_a weekly presentation, but are only 
| half-hour in length. e 

| Meanwhile, 
|the Air,”*sponsored on radio by 
| U. S. Steel Sunday nights on NBC, 
'is giving serious consideration to 
| going TV, with emphasis, of course, 
/on legit talent and properties 
| rather than pix. 

| All of them are staking their TV 
|claim with a single goal—an 


DuMont, which started the sys- | awareness that in the TV future Boyle pointed out, 
tem for video, has since tagged on there’s a fabulous Lux audience has one draw 
|another feature—participating co- | ready to make the transition. And’ connects th 

Its Friday night “Front Row the client with the best show will all the stati 


simile transmission was of a $1,000 ' Center” for example, has room for. be rolling in video dough. 


rons ate 


enteheeneens 


a 


Ford’s hour-long dramatic | 


“Theatre Guild of | 


TVA Pay 
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one show, and probably two at the 
most. Thus, scale had to be made 
sufficiently high so that a perform- 
er can subsist. 


Self-contained acts, Le., vaude- 
ville turns who come prepared with 
their own props, material and mu- 
sic, are being scaled at $430 for an 
hour show; $310 for a half-hour 
and $250 for a quarter hour. This 
is for two-person acts. 


With vaude acts, it was felt that 
should a turn do three or 
shows with his usual act, he’s 
through in a particular area for 
several months. Limitations on re- 
hearsal hours and various working 
conditions have been arrived at, 
but haven’t been disclosed. 

In the case of vaude singles, min- 
imum being sought is $250 for a 
full hour show; $180 for a half- 
hour, and $135 for a quarter-hour. 

Scale is for live shows only. It’s 
likely that a different scale will be 
set up by Screen Actors Guild for 
filmed shows, which may be closer 
to that which is already charged in 
pictures. 

American Guild of Variety 
Artists members are slated to 
meet today (Wed.) at the Malin 
| Studios, N. Y., on question of de- 
termining a tele scale, but im- 
portance of the meet 
dimmed by the TVA findings. 
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their programming flexibility and 
so reduces the number of spot 
availabilities they can sell. 

On an interim deal with the net- 
works as a non-interconnected sta- 
tion, the affiliate can accept or re- 
ject as little or as much of the 
webs’ kine shows as he wants, de- 
pending on his contract. Usual 
deal on the webs’ sponsored kine 
shows gives the affiliates 25° of 
the total billings before deduc- 
tions. Such contracts, according 
to the webs, means they make no 
money on the non-interconnected 
stations but merely share their 
losses with the outlying stations. 

Louisville Setup 

Situation was pointed up recent- 
ly by John H. Boyle, general man- 
ager of WAVE-TV, Louisville. 
While Louisville wil! be connected 
to the cable next October, Boyle 
declared that his station would be 
far better off, both economically 
and programwise, in operating as 
a non-interconnected affiliate for 
as long a period as possible. “Pres- 


/ent contracts,” he said, “have the. 
effect of reducing the revenue de-' 


| rived from network-sponsored pro- 
| Zrams by an amount considerably 
under that which is derived from 
-4 non-interconnected contract by 
this type of program.” In addition, 


Boyle pointed out, hooking onto. 


the cable forces the local stations 
‘to eliminate almost completely lo- 
cal sports programming, one of the 
best revenue sources for the local 
operation, 


! 
! 


networks, once the cable is in, 
should at least raise the stations’ 
rate of reimbursement to the point 
where it will pay operating costs. 
Other stations are known to be 


asking for the same sort of deal | 


_and thus it is believed possible 
_ they might gang up on the webs at 
,Some time in the future. But, as 
the argument 
back—when the cable 
e affiliate to the webs, 


all, on can do is “relax and 
‘enjoy it.” 









four , 


has been! 


Boyle's contention was that the’ 


Statler Sponsors Band 
Remotes on Hub Outlets 


Boston, Feb. 21. 

D. B. Stanbro, manager of Bos. 
ton’s Hotel Statler, today (Tues.) 
-announced the airing of five night- 
lly band pickups each week on a 
commercial basis from the Stat- 
ler’s Terrace Room over Westing- 
house stations WBZ and WBZA be- 
ginning next Monday (27). 

Believed unique in radio broad- 
casting, the Boston Stailer will 
sponsor the airing of Bob Millar's 
orchestra on a Monday-through- 
Friday basis from 11:30 to mid- 
night. Commercial copy will fea- 
ture the Terrace room and other fa- 
cilities of the local hotel. 
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fessional dramatic talent and a staff 
of stage and TV technicians. Har- 
vey Marlowe, formerly at ABC-TV 
and WPIX, New York, will act as 
producer. Tele director is Dwight 
Hemion, of the WFIL-TV staff. V. 
Nelson . Barrington, New York 
broker, is president of the Berwyn 
Playhouse Corp , and impresario of 
theatre movements the house has 
staged in suburban Philadelphia 
and the Main Line sector. 


The television play series will be 
heavily longhair. In addition to 
the Moliere work, the series in- 
cludes: Wilde’s “Importance of 
Being Earnest,” March 13; Ibsen's 


“Ghosts,” March 20; Marivaux's 
“Lové in Livery,’ March 27; 
|Shakespeare’s “Taming of the 


Shrew,” April 3; Goldsmith’s “She 
Stoops to Conquer,’ April 10; 
Moliere’s “School for Wives,” April 
17; Sardou’s “Scrap of Paper. 
April 24; Moliere’s “The Miser,” 
May 1, and Shakespeare's ‘“Mac- 
beth,” May 8. 
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these as yet undetermined factors, 
bankroliers in the majority of cases 
are moving into the afternoon field 
rather tentatively, with most con- 
tracts being short-term. Most of 
the shows are low-budget affairs, 
being sold on a participation basis, 

Strongest moves into the after- 
noon hours are being made by the 
two local indies, WGN-TV and 
WBKB. With the addition of the 
30-minute “Telephone Game” Feb. 
27 moving into a test pattern spot, 
WGN-TV will have a solid week- 
day afternoon block starting at 
1:45 p. m. 

WBKB also has a solid after- 
noon spread from its 2 p. m. kick- 
off. Plans are underway for a new 
-hour-long live show to replace part 
of the afternoon “Multiscope” air- 
ing. WBKB carries a 30-minute 
CBS afternoon show across-the- 
board. 


WENR-TV enters the afternoon 
market for the first time with a 60- 
‘minute woman’s show featuring 
‘Kay Morrow and Beulah Karney, 
which debuted Feb. 16. This ven- 
ture into daytime hours by the 
ABC web child is designed to fee! 
out the market, according to Fred 
Kilian, WENR-TV program direc- 
tor. 

With the shift of the “Hi Ladies” 
show to WGN-TV, WNBQ has cut 
back its afternoon programming an 
hour a week, with kickoff most 
days at 4:15 p. m. In the talking 
stage are plans for earlier after 
noon live shows to be aired from 
NBC’s newly acquired Studebaker 
theatre. 
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Announce the removal of their offices to 
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. . Zenith was the fi “rst to bring you 
" ; the sensationally improved picture quality and 
a viewing ease of the “Black” Tube. Now comes 


another great Zenith advance that brings you 
‘ { this Black Magic at its finest, even in outlying 
\- : locations where station signals are so weak that 
many other sets fail to bring in acceptable 





s 7 pictures! 

: Here—in the INSIDE sToRyY of Zenith’s new 
2 ; “Super-Range” Chassis—is more proof that you 
; get the great new features and the great new 


values FIRST FROM ZENITH! 


Remember-—the value of what your dollar 
buys, and the quality of what you see and hear 
in television depends on WHAT'S INSIDE the re- 
ceiver. So come in—see the inside reasons why 
| Zenith’s chassis outperforms all others. It’s the 
greatest dernonstration on how to buy a tele- 

4 vision receiver that we have ever been able to 
: show you! 

















Mahogany Console with 165 sq. in. Picture Area 
New Zenith “Lincoin" de luxe televi- ONLY 


sion console with 165 sq. in. Giant 
Circle Screen. Genuine Mehogany ve- $3 59 95 


neer cabinet, finished to satiny lustre. 





Fed. Excise Tax Extra 


The new “Presidential” Line effers you @ complete selec- 
tion of consoles, combinations, table models—ail de- 
signed by master furniture craftsmen to glorify your 
home for «@ lifetime! Priced frem $219.95 te $625.00. 














Only Zenit has the 








NEW "SUPER-RANGE" 
TURRET TUNER 


Brings in clear, steady annie 
1 he signal 8 
a fraction of t 
formerly required !Gives far perce 
freedom from “snow” and ot “A 
picture defects, even in outlying 
cations! Just one knob to turn 
absolutely no fiddling pear tee ed 
hen swi 
controls—even W 
from station to station. Zenith- — 
like a battleship — the So 
costliest tuner used in any 


' 
ceiver, bar none* 


‘ 
¢ 
ef 
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Zenit has the 


NEW GIANT CIRCE 
BLAXIDE "BLACK" TUBE 


pictures with un- 
dreamed-of new detail and 2 
—free from eyestraining € — 
blur even in daylight wi 7 
lighted rooms! This is how do = 
recommend viewing. Also nd 
you choice of Giant ee ae re 
tangular shape picture—at 


of a switch! 


Gives super $1ze 








[WS these other great chassis features combined 
in NO other Television at ANY price! 


1 “Gated” Automatic Gain Control—a spec- 
tacular Zenith development that virtually 
eliminates picture flutter from airplanes, cars, 
diatherniy, etc.... by opening a radionic “gate” 
for 15 millionths of one second, then closing it 
against interference! 


2 Alnico 5 Picture-Focusing Magnet. Auto- 
matically holds the picture focus steady, de- 
spite the normal variations in voltage from 
your light line! No jumping up to fiddle with a 
focusing knob! 


3 “Gated Beam” Sound and Picture Stabil- 
izer Tubes. You've seen TV pictures that “roll” 
from top to bottom and “shimmy” from side 
to side. You've heard sound that lets voices 
and music drift and disort. This important 
Zenith invention automatically regulates the 


| See your Zenith Dealer for an 
Eye-Opening Demonstration—Now! 


steadiness of both picture and sound—in spite 
of surrounding interference, regardless of dis- 
tance from the station! 


4 suilt-in Provision forthe Proposed Ultra- 
High Frequencies. You will not need to buy a 
new set to receive ultra-highs on present 
standards, nor will you have to use an expen- 
sive external converter! 


5 avilt-in “Picturemagnet" Aerial. In many 
locations—without outside antenna—just plug 
in and get beautiful pictures. 


6 Connection for Phenevision. When this 
great Zenith development is available, unit 
may be attached to bring such treats as first- 
run movies, Broadway plays, operas, etc., 
right into your home! 





— 








ZENITH RADIO CORPORATION, 


Over 30 Years of Know-How in Radionics Exclusively — Also Makers of America’s Finest Hearing Aids 





CHICAGO 39, ILLINOIS 


Now - Another Creat Zenith Fist for VDRO 


SEE THE SENSATIONAL NEW “PRESIDENTIAL” LINE OF 


Black Magic Television with 
New Super Range Chassis 
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“vou save money because of less 
clothes” or that “you wear a tie 
only in church on Sundays.” While 
barefoot style is acgeptable in 
town and on beach, there is pienty 
of tropical formal clothes-horsing 
by the metropolitan tourists from 
the mainland. 

There is a story that P. Y. Chong, 
a pioneering Chinese showman, 
built his theatres with narrow seats 
to fit the narrow Oriental pos- 
teriors, but that when the Hawaiian 
patronage, with their more stalwart 
builds, relaxed their middle-weight 
spread, it necessitated getting out 
the fire dept. to free some of them 
from their seats. Chong built Lau 
Yee Chai for a reported $1,100,000, 
with an ingenious decor of mor- 
tised panels and walls that could 
stretch from 1,000 to 3,000 capacity. 

The Matsuos utilize about 1,000 
capacity, and with the Calvert 
roadshow, besides their $2.50 mini- 
mum, are experimenting with the 
unusual of a 65c and $1 couvert. 


Apparently there are no customer | 


complaints. The Orient is particu- 
larly strong for magico, and the 
fact that Calvert’s Caucasian troupe 
Clicks so ‘big isn’t strictly Occi- 


dental. Calvert plays on 60-40 


terms, and is extending his itin- | 


erary into Japan. Tats Matsuo has 


an interest also in a Tokyo film 
studio. 
Incidentally, chief accompanist 


for Calvert is Rogers Adams, who 
is the son of former Shubert come- 
dienne Odette Myrtil, now a Holly- 
wood couturier. His father is 
Stanley Logan, Metro writer-direc- 
tor, who has just written a new 
play for Jane Cowl. 


E. Z. Parker’s Consolidated The- 
atres controls the key picture 
houses on the Islands. For a time 
Parker had an exceedingly 
touch through subfranchising the 
top Hollywood product and through 
his 


~ Hawaii Ain’t Pineapples 
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own system of exchanges— | pieces. 











railroads, etc. When Louis B 
Mayer first visited Hawaii some 
years ago and saw what kind of a 
lenient deal (the late) Felix E. 
Feist had made for Metro product 
with Parker, the MGM head quick- 
ly left Honolulu and called a busi- 
ness meeting of Loew-Metro execu- 
tives to rewrite his deal. 
he couldn’t remain longer and ac- 
cept courtesies from Parker & Co., 
knowing he would have to get into 
a business hassle pronto because of 
what he felt were inadequate terms 
for Metro product. 
Name Shows 

Rosen, besides his hookup 
Matsuos, is an indie ex- 
the island. The Mat- 
suos’. own International Theatre 
Corp. owns Japanese - exhibiting 
cinemas, and they are large variety 
and concert impresarios. They play 
acts like the Mills Bros., Ink Spots, 
Calvert’s roadshow (magic goes big 





Lou 
with the 
hibitor on 


with the Orientals, and they are 
sending him to Japan), Mario 
Lanza, Kathryn Grayson, Jose 


Iturbi, et al. They now want Eddie 
{ Cantor, Jimmy Durante and names 
like that for the 17,000-capacity 
stadium, or the 3,000-capacify in- 
door auditorium. 

Metro has made filmusicals on 
the Islands with Esther Williams, 
under Joe Pasternak’s aegis, and 
| obviously it’s an ideal location site 
for Hollywood. 

Incidentally, Consolidated has 
the only Drive-In on the Islands. 
Its capacity is 1,000 cars and covers 
16 acres, including all the props— 
| bottle-warmers for the babies, chil- 
| dren’s playground, hamburger 


| Stand, snack bars, refreshments, 
| ete. 

| On the subject of conveniences 
|and passages to the Orient, new in 


| shipboard life’ are slot machines. 


soft; The Lurline has about 35 or 40 of 


\'these, occupying an entire room, 
'and geared for 10, 25 and 50c 
En route from N. Y. to 


which are still maintained, but un-| L. A., aboard the S. S. President 


der different 


auspices—peddling | Polk of the American President 


the top majors’ pictures to the} Lines, which is out of San Francis- 


lesser houses. 


Parker, like most local tycoons, 
is of a pioneer missionary family. 
The missionaries who came to the 
acquiring 
banks, 


Islands soon started 


choice properties, hotels, 


| co, this reporter found a 5-10-and- 
25c. slot machine as a regular 
prop, hard by the bar. The three 
one-armed bandits grossed more 
than the bar, it seemed. This is 
something of a shock to easterners, 








whose water travels are usually to- 
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“Sweetheart Semico!on" 
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| wards Europe, but apparently slot 
machines are par for the course in 
Pacific waters. 

Top Band ; 

One of the best bands here is 
Bill Akamuhou at the Royal Hawai- 
lian. Akamuhou features a “Scotch 
'Hula” which, in the idiom of the 
“Scotch Hop,” is very likely for the 
international market. An alternate 
title is “When Sandy MacPherson 
‘Does the Hula Hula,” and it’s 
worth looking into by Tin Pan Al- 
ley on the mainland. 

There’s a wealth of worthwhile 
disk talent, but somehow the local- 
ily waxing Bell Record Corp., which 
lincidentally just went through a 
financial reorganization, alone 
iseems to be doing anything about 
it. Alfred Apaka, s.a. baritone at 
the Moana, has put that hostelry 
on the map. Apaka (pronounced 





like “Parker,” with the initial “a” from the Mainland has upset the | 


He knew | 


years ago. That Charles E. Roches- 
ter-managed hostelry, incidentally, 
seems to be the eastern outpost 
for this Pacific outpost. 


At Lau Yee Chai’s adjacent bar 


is Richard Kauhi’s Hawaiian quar: | 


tet, with the maestro at the ivories; 


Sonny Kamaka, guitar; Johnny Cos- | 
tello, string, bass, and Jimmie Ka- | 
ku, a cute little personality drum- | 
“Lucky | 


mer. Supplementing is 
Luck,” one of the several disk jocks 
hereabouts. 


There are apparently too many | 


local and affiliated radio stations. 
The NBC and ABC stations re- 
broadcast the plattered versions 
since reception 2,300 miles across 
the Pacifie is hazardous. Hal Lew- 
is, concert violinist for the Hawai- 
ian Symphony, is a local disk jock 
affectionately called AuKu Head 
(Fishhead). . He’s on KHON, ex- 
Mutual outlet, from 5 a. m. to 9:30 
a.m. Larry Grant, announcer and 
disk jockey on KPOA, likewise 
does an early a. m. and subsequent 
pickups from the sundry niteries. 
Don the Beachcomber, who fore- 
sook Hollywood for an equally elab- 
orate inn here, is the only boniface 
doing his own announcing. 


There are periodic “Hawaii Call- | 


ing” broadcasts to and from the 
Mainland. 
notables as Duke 
guest, does his stuff from Holly- 
wood. Owens is composer of 


“Sweet Leilani.” 


Kohanomoko as 


The proximity of Pear] Harbor | 


and the recent meeting of the 


|Chiefs of Staffs here give the Is- 


| 


lands a sombre note in between the 
apparently easygoing life. The en- 
igineers, electricians, scientists, 


et al. who make periodic stopoffs | 


here, to and from the Atoll, fur- 
ther put accent on the atomic era 
we are living in. 
cers occasionally opine that 
‘other shooting war—naming the 
|Russians by name—may not be too 
far off. 

This is hard to belleve in a 
Never, Never Land atmosphere 
such as this. Shirley Temple and 
Frederic Gimbel symbolize Holly- 
wood glamor and captains of indus- 


try who have taken houses here, | 


after first tasting the luxury of the 
Royal Hawaiian’s hotel life. Night- 
ly cocktail parties and constant 
visiting among homes are accented 
here even more than in Hollywood. 
The permanents are warm hosts, 
and any visiting American who 
wears shoes and knows how to be- 
have can party-hop nightly. 

The Hawaiians with their quaint 
|but sage pidgin English go in for 


such mercantile billings as the 
Look You Shoe Store, Sad Sam"s 
Gym, Shirley’s Temple, Harry 


Good’s Goods. A big sign heralds 
“Toys for Men,” said toys being 
‘Winchester rifles and kindred sport- 
‘ing goods. 

“Go for Broke,” of course, is now 


a world famous slogan meaning | 


anything from “let ’er go” to “shoot 
‘the works.” Dore Schary plans 
producing a film of that title for 
Metro, glorifying the 442d Divi- 


sion of Nisei Japs who fought in| 


“Italy. The local Niseis are exceed- 
ingly proud of the fact that 1.200 
volunteers were called and over 
5,000 responded. It’s for that rea- 
son that local publicity to the effect 
that Schary planned using Niseis 


slurred) was with Ray Kinney at VFW Post here, which feels it be- 
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WSYR-TV 


Bright, Clear, 


Consistent 
PICTURES 





From its antenna atop Sentinel 
Heights, 1,200 feet above Syracuse 


vicinity, WSYR-TV’s full radi- 


ating power of 23,500 watts on 
Channel 


Yor 


§ assures Central New 
kers clear, steady reception of 
outstanding TV shows—on NBC 


—exclusive. 


the Only. COMPLETE 
Broadcast Institution 


in 
Central New York 


ACUSE 


AM@FfrFmMe@e TV 


NBC ‘Affiliate in € entral New York 


longs just as Schary utilized the 
original infantrymen under Gen: 
eral McAuliffe in “Battleground,” 


Bulge. 

As for the shopkeepers, with 
their prop leis, they constantly 
throw in a commercial for the 
beauties of the islands. Their 
prices aren’t exactly sustaining, 





however. 














| | Ted Hudes 





Headlcy-Reed; National Representatives 





| 





Continued from page 27 = 


bring to French audiences the 
format of our most representative 
commercial programs. Voice shows 
are relayed by one of the French 
government networks every day 
from 6:30 to 7 p.m. The response 
coming daily from many parts of 
the country proves that the French 
like our symphonic jazz and spirit- 
uals, and that Martin Block, Ezio 
Pinza, Mary Martin and Tommy 
Dorsey are big favorites. 
Tyler and Simon Copans are do- 
ing here a good job of promoting 
not only our country’s institutions 
and way of life, but our entertain- 
ers as well. 


Robert Lange, former boss of 


the North American Service of the. 


French Broadcasting System, is the 
founder of the first French pack- 
age-productions. Lange’s  Tele- 


Harry Owens, with such | 


U. S. Naval offi- | 
an- | 


which treats with the Battle of the | 


Bill , 


! 
New York's Hotel Lexington 10 | Radio-Cine is the packaging firm 


for Ed Gruskin’s “This Is Europe.” 
|Other Frenchmen coming back 
' from the U. S. are busy establish- 
‘ing radio and television offices, 
'speculating on some new gimmicks 
and a more elastic policy of their 
government. 

Television is here—for only two 
or three hours a day. There are 
7,800 sets in Paris, but their own- 
ers are very unhappy. The 819 line 
picture is still very bad and its 
contents with the exception of 
some old French film is poor and 
without imagination. 

In conclusion, I would like to 
warn all producers planning to do 
recordings in Europe—it will take 


| 








'Souvaine’s Opera Television p 
ductions for the CBS-TY se 


them twice as long as ‘they had) 


planned. 
Ted Hudes. 

















Transit Radio 
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Continued from page 25 Samco 


as to what should be broadcast 
and, in effect, surrenders a major 
element of control to the transit 
company,” and through unauthor- 
ized supersonic signals to boost 
‘the commercials. 

The petition declares that Transit 
Radio is an operation “whereby a 
transit company sells the attention 
of its captive audience to an FM 
station and the FM station in turn 
sells it to advertisers.” 

Previously, a petitidn attacking 
the legality of TR was filed by 
Muzak Corp., following announce- 
ment by the company that it will 
not renew existing contracts with 
stations feeding its service for 
music-as-you-ride purposes. Muzak 
also claims the supersonic signal 
violates FCC regulations. 








More Opposition 
Meanwhile, efforts to ban TR 
from Washington continue un- 
abated despite refusal of the D. C. 


CBS-TV OPERA SERIES 
SETS ‘LA TRAVIAT! 


Verdi's “La Traviata” will be 


the 
second opera presented by 


Henry 
lO. 
: ries, It 
was scheduled this week for airing 
March 12 from 5 to 6:15 p.m. Un. 
like the series’ opener, “Carmen” 
which was sung in the original 
French, “Traviata” will be done jp 
a special English translation 

Baritone Lawrence Tibbett. as. 
sociated with Souvaine in the payor. 
age outfit, will take an active js.) 
in the show, singing the role os 


Germont. Others set so far for ia 
cast are soprano Elaine Malbin and 
tenor Brooks McCormick. \ ith 
Souvaine preducing, Byron Paul 
will direct; Fausto Cleva will je 


musical director and conducto; 
Herbert Graf will be stage direc. 
tor; Ralph Rychtarik will super. 
vise the settings, and Barry Wood 
will be associate producer. . 


Dy 











| Frequencies — 


Continued from page 27 ——!' 
estate 








purposes was seen in the Presj. 
dent’s expressed hope that the 
Board “wili be able to recom. 


mend possible means for consepy.- 
ing frequencies, as well as stand- 


‘ards for determining the relative 


| Public Utilities Commission to re- | 


consider a decision rejecting pro- 
tests by local citizens. 
ization called Transit Riders Assn. 
has filed a suit in U. S. district 
| court to bar radio from buses and 
trolleys. Group says it will take 
the case to the Supreme Court if 
necessary. 

In a recent letter to NAB prexy 
Justin Miller, Claude N. Palmer, 
head of the riders group, chal- 
lenged the value of Transit Radio 
to FM broadcasters. “If the future 
of FM,” he said, “depends upon 
the usurpation of human liberty 
through selling the unwilling lis- 
teners’ time in transit for corporate 
gain, I do not hesitate to predict 
that the radio industry is in for 
much harder going than anything 
it has experienced in the past, and 
that it is likely to be caught in its 
own trap.” 

The local battle over TR has also 
come to the attention of Congress 
where -Rep. Walter Norblad (R.- 
Ore.) has 
‘which would impose a fine of 
$1,000 for each day in which com- 
mercially sponsored broadcasts are 
_carried in Washington buses and 
' trolleys. 


i 
‘ 





TEX, MAYOR TV SINGER 


San Antonio, Feb. 21. 
Jack White, who has 
turned singer, will make his tele- 
vision debut next Tuesday (28) on 
|, WOAI-TY. 

He will appear on Winters’ Won- 
derland with Mel Winters, pianist. 


| Mayor 


} 


introduced a measure | 


An organ- | 


priority of competing claims for 
frequencies, and possible adminis- 


trative arrangements within the 
Government for assuring a 
sound and equitable allocation of 


the limited frequency supply.” 
In addition to Dr. Stewart, other 
members named to the Board were 


Dr. Lee A. Du Bridge, prexy of 
California Tech; Prof. William L. 
Everitt of the U. of Illinois: Dr. 
James R. Killian, Jr., prexy of 


Massachusetts Tech; and David H, 
O’Brien of Hackettstown, N. J. 




















‘ Courtesy of M-G-M 
THE GREAT RUPERT' 
For George Pal Prods 


THE CAMEL SHOW 
Every Friday Nite, 9:30 E.S.T., NBC 


Mgt.: LOU CLAYTON 














_ APTS. FOR RENT 


Newly Remodelled Building 


448 W. 55th S#., New York 


IMMEDIATE OCCUPANCY 
% and 2%-Room Fur. Apts., 6115-5140 











—— 





Progressive metropolitan station 
needs high caliber, non-union west: 
ern type group, and non-union com- 
bination organist and pianist im- 
mediately. Please send background, 
qualifications, and audition record- 
ing to Box V-803-2 Variety, 154 
West 4éth St., New York 19, N. Y- 








———_<«, 








WENR-TV 


We Take Pleasure in Announcing 
the Exclusive Booking of Talent 
for “THE COURTESY HOUR” 


JIM MORAN 


THE COURTESY MAN, M.C. 


Sponsored by 


COURTESY MOTORS, INC., CHICAGO 


WORLD'S LARGEST HUDSON DEALER 


Thanks to JIM MORAN, HAL BARKUN, and 
MALCOLM-HOWARD ADVERTISING AGENCY 


10-J1 P.M. Friday Nights 








Sandra Television Productions, Inc. 
(Affiliated with LOUIS W. COHAN, INC.) 
203 North Wabash Avenue, Chicago 


Inc. | 
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Detroiter Selling Own Arrangements 
Of Standards Draws MPPA Suit 





Music Publishers Protective+ 
Assn., representing two major New i ce 
York music publishers, last week Coincidence? 
cracked down on a Michigan group Harry Fox, music publishers’ 


| agent and trustee, and Abe Olman, 

' jal arrange- | 
accused “s cosines heey pike . pra | general manager of the Big 3 pub- | 
ments of copyrigh 8 \lishing group, will take parallel | 
selling them onthe market without | courses during the next few 
the permission of the owners. Spe-| months. Both leave for Europe 


June 1 for checkups on various | 
elieaty, apeused ts Larry Living- | music problems abroad, both will 


ston, Royal Oak, Mich., who is said |}. jn California in March, Fox on | 


to be part of a ring accused of in-| royalty matters and Olman on a 
fringing on 
“On the Sunny Side of the Street 
and Mills Music’s 


ad | 


Fox left for Florida over the 
“Sweet Lor- | weekend for a short fishing vaca- | 


raine.’ | tion before heading west. Olman | 
Sidney Wattenberg, MPPA at-' heads for Florida later this month, 
torney in N. Y., filed suit against | on vacation, too. 





Livingston in federal district court 
Detroit, through the Detroit firm of 
Grossman & Burak to halt Living- | 


ston’s activity. He had been ad- B th M 
vertising in various music maga- 0 ercul 9 


or three for $10. They included 
“hot choruses” for soloists as well 
as ensemble material for full bands. 

Wattenberg bases his suit on 
melody other than that issued in| Records, arranged a unique deal 
orchestration form by the pub- | !ast week designed to forestall the 
lisher. His Detroit suit seeks an | Possible smothering of one of his 
immediate injunction against fur- | label's recordings by major disk 


zines that special arrangements of 

the two tunes cited above, and National Have 
iy e ‘C k 

legal precedent which gives the Inger In a e 

copyright owners of a song full 

ther sale of the Livingston arrange- | Companies. 

ments. 


others, were available at $4 each 
right to halt any arrangement of a|_ Al Green, president of National 
Plenty Sales Ici 


ton titled “If I'd Have Known You 
Were Coming I'd Have Baked A 
Cake.” It began moving fast in 
sales, and National, afraid major 
| rivals and their superior distribu- 
| tion would quickly knock his re- 
|cording off stride and possily out 








For Cake Songs sis" arranged a deal with | 
_ Mercury. 


to be 
supplied with stampers of the Bar- 
ton side and to market it under 
its own label. 


| Pact calls for Mercury 
“Cake” songs are now hogging! 


the music spotlight. On top of the 
heap of prospective hits at the me- 


ment ” is the tune “Candy and Sell the recording. Mercury does 
Cake,” published by Santly-Joy, re-, not own the platter; it has what 


corded by Mindy Carson for RCA-| may be termed “pressing rights” 
Victor and Arthur Godfrey for Co-| ‘under an undisclosed financial deal 
lumbia. Miss Carson’s cut for Vic- | With National. 
tor last week jumped into the| This is a new angle. In the past, 
fourth slot on the company’s own; when a major outfit took over a 
bestseller list. 
Secondly, there’s the new “If 1. ' called for the bigger label to have 
Knew You Were Coming I'd Have | sole rights. The indie stopped 
Baked a Cake,” done by Eileen Bar- | pressing immediately. With Na- 
ton for National Records. It, too, , tional and Mercury, however, both 
appears to be headed for the hit labels will press the disk and mar- 
list. Jimmy Van Heusen-Johnny | /ket it through their respective 
Burke have a tune titled “Sunshine , channels of distribution. 


Cake” in the | Bing Crosby film, 
pkg 45 RPM Turntable 
Sale During Xmas 
Held Key to Disk Spurt 








cured the publication rights to 
“Baked a Cake” after a number of 
publishers had bid for it and were 
either rejected or pulled out of 
contention beeause the asking price 
was too high. Written by Al Hoff- Number of 45 rpm turntables 
man and Bob Merrill, with Al Trace | soid by RCA during the Xmas 
and George Olsen in the gomee | shopping period is having an effect 
the song had been given by Trace | on recording sales. While RCA’s 
page + 1s pang = ag R.. Sg a 45 disks continue rise, other 
m headed by Maurice We | companies are getting more re- 
pag Beng 3 — kyo “ey P amo |quests for their material - - 
ew xork had turne than ever before. Since the in- 
Mellin is said to have paid 9 | apenas is really noticeable since 
substantial price to Orten for the Jan. 1, the conclusion is that it’s 
— te the song, including 4 due mostly to ee nomtes ame. 
nus, an advance against royal-; M-G-M Records, which is going 
ties, plus percentages of perform- into the production of Microgroove 
ance coin. 'LP disks next week, says that the 


Trace, incidentally, had recorded | demand for its material on 45s has | 


the song for Columbia Records and risen fairly sharply since the first 
the latter hasn’t put it on the mar- | of the year. Field men and dis- 
ket. tributors have been relaying the 45 


TOBIAS-DE ROSE SIGNED ‘= ms sed an increase inthe 





‘that it has had an increase in the 
‘number of requests, 


terial on the third-speed platters. 
«apelin Sedo ' Decca, too, is in LP production, 
having gone into the field last fall. 


Charles Tobias 
DeRose, signed by Warner Bros., 
} New York for “ge Mon- 

ay (20) morning to do a film a : 
the studio. Pair do not know as JOSEFOVITS’ TRIO 
yet the title of the picture. Teri Josefovits, pianist composer, | 

Tobias and DeRose have done | has formed his own Teri trio, with | 
considerable work together in re-| himself on the keyboard, Al Valen- 
cent years, but have never col-'ti on the electric guitar and 
laborated on film assignments.|George Nida on the bass. 
Tobias’ last stint on the Coast was| Josefovits recently finished a, 
for Sam Goldwyn 10 years ago. 








WB’s Herman Starr set the deal. ville, N. Y. 


Shapiro-Bernstein’s | periodic visit to the Metro studios.| ¢, 40+ was the music business 


Two weeks ago, Na- | 
tional issued a side by Eileen Bar- | 


National will at the | 
Same time continue to press and | 


| disk from an indie firm, the deal | 


but not) 


TO DO WARNER PICTURE ‘tccrsticn of marketing its pop ma- 


solo engagement at Doran's Bronx- ; 


DEVIOUS WAYS T 
BUILD UP RITS 


It’s estimated that the music pub- 
lishing industry has been “taken’ 
for at least $250,000, maybe more, 
| during the past four or five years. 

The coin was laid out in bonuses 
;and advances against royalties for 
|songs that were brought to pub- 
lishers’ attention via artificial stim- 
| ulation. And the practice is still 


used to some extent by 
| smalltime songwriters. 


= 





| being 


} 


jin the period immediately after 
ithe war and through last year for 
ithat sleeper hit that big prices 
| were paid for almost anything that 
looked good. And many devious 


make them look good. 
Simplest process is to get a 
small recording company to disk 


a song, which might even entail 
the writer paying for the job. 
After it’s done, then the routine 


starts. Disk jockeys not above ac- 
ecepting a gratuity have been 





9 known to promote a tune to the 


;}extent that major N. Y. pubs chase 
lafter the tune in groups. Song- 
| writers themselves have even cre- 
lated demands by visiting innu- 
|merable retail stores in one city, 
| backed up by relatives and friends, 
requesting a disk of a certain tune. 

The number of publishers in 
N.Y 
or made poorer by laying out com- 
‘paratively huge prices for “likely 
‘looking hits” that fell flat as soon 
as the artificial stimulation had 


accomplished its purpose, are ie-| 


gion. There are many who believe 
ithe quarter-million figure to be 
conservative. 





Disk Jock Rebuts 


To Fred Coots On 
Yesteryear Songs 


Pittsburgh, Feb. 13. 
Editor, VARIETY: 
In your Feb. 8 issue, composer | 
J. Fred Coots had much to say 


it exists at the present time. He 
gives the impression that songs 
written yesterday were all musical 
masterpieces, with nary a oné lean- 
ing to the corny side. This, of 
course, is not true. There were 
hundreds of “moon-June” songs 
with ham-like lyrics and melodies 
that had a decided odor, and they 
were counter-balanced by good 
songs with strong lyrics and beau- 
tiful melodies. 

I don’t think the situation has | 
changed as much as Mr. Coots be- 


(Continued on page 48) 


Marek Heads RCA Red 
Seal; Chotzinoff Shifts 
Into Artists Relations 


Samuel Chotzinoff, currently 
head of Red Seal artists and reper- 
toire, will become manager of art- 
ists relations March 1 and his spot 


as director of longhair recording 
will be taken over by George 
Marek, a newcomer to the field of 
actual recording, but a classical 
musie authority currently 
‘editor for Good Housekeeping mag- 
azine, and a v.p. executive of the 
J. B. Tarcher advertising agency, 
|from which he'll resign. 

Chotzineff’s new post as an 
lartists relations man _ will be 
/similar to that taken recently by 
_Manie Sacks when he moved over 
'te Victor from Columbia Records. 
|Excepting that Sacks’ job covers 
‘television and radio people as well | 
,as recording artists. Chotzinoff’s | 
/will be restricted to the classical , 
‘music field. 








ways have been used by writers to | 


who have been embarrassed | 


about the songwriting business as | 








‘Decca Reverts to Former System 
Of Returns Deductions, Nipping Pubs 


+ 





Disk Jockey Songwriter 


Pittsburgh, Feb. 21. 

Bettelou Purvis, disk jockey at 
WPGH and also on the continuity | 
staff there, has just had three of 
her own tunes (she wrote beth 
| words and music) taken for publi- 
cation and recording by Hill & 
Range. Two are folk songs, “Faye 
County Fair” and “Tale of a Cap'n 
‘Set to Sea,” and the other's a} 
novelty number, “Shoutin Sam’.” 

Gal, 22, is the daughter of Jack 
Purvis, one-time bandleader and 
for a long time featured with Jack 
Pettis’ orchestra in early 30’s when 
Dolores Reade, present Mrs. Bob 
Hope. was Pettis’ vocalist. 


| 





ASCAP Again 
Talks Decree In 
Wash. This Week 


Discussions are still going on be- | 
|tween the American Society of 
|\Composers, Authors and Publishers 
|and the U. S. Department of Jus- | 
tice over the Society’s new consent 
decree. Robert P. Patterson and 
{Herman Finklestein, ASCAP at- 
torneys, will meet in Washington 
again this week with the D. of J. 
Patterson and Finglstein are, of 
course, bent on securing for the 
_ Society in the new decree the right 
|for ASCAP to collect performance 
|fees from theatres, which was de- 





| nied the Society by N. Y. Federal | 


New RCA System 


| Judge Vincent L. Leibell last year. 
| However, Leibell must be con- 
'sulted and his permission gotten 
| before such an outcome could be 
| achieved. | 

Justice Department also is fairly 
‘adamant in the use of the 20-20-60 
| plan for distribution of the writer 
half of ASCAP revenue. Govern- 
ment unit has become even more 
i deeply interested in that phase of 
| the Society's operation in recent 
| weeks, due to the sharp internal 
' battle among writer members over 
the plan. The George W. Meyer 
'plan had been favored by the So- 
ciety’s top men and fought against 
by others, individually and in fac- 
tions. 


Disk Cos. Chip in 6636 
For 2d Half of 1949 To 





———————— 





music | 


AFM’s Welfare Fund 


| Disk companies chipped in a 
total of $663,000 to the Music Per- | 
formance Trust Fund during the | 
seeond half of 1949, under their | 
agreement with the American Fed- | 
eration of Musicians. The total | 
represents more than a 40% gain | 
over the $370,000 in contributions 
made to the AFM welfare fund on 
the basis of disk sales during the 
first half of last year. 

Administered by attorney Samuel 
Rosenbaum, who was appointed | 
trustee for the 525 disk companies 
after the Taft-Hartley law illegal- 
ized AFM control over the coin, the 
fund is used to provide employment 
| for musicians via free musical con- 
certs. The fund is allocating $600,- 
000 for this purpose during the. 
first half of 1950. Operating ex- 
penses during the past half year 
amounted to $43,000. 

Coin from the fund was dis- 
bursed over 654 geographical areas, 
including the U. S., Canada, Alaska 
and Hawaii, where the AFM has 
locals. During the second half of 
1949, the fund expended $300,000 
for 1,800 separate projects recom- 
'mended by the AFM, which called 
for approximately 3,000 perform- 
/ances in which 29,000 musicians 
participated. As part of its free 
music program, the AFM recom- 





| 


|tals, Army posts, local hospitals, 
play grounds and school centers. 


signed Peanut Hucko, 


mends concerts at veteran's hospi- | 


* Decca Records set the music in- 
| dustry back on its heels again last 
| week by resuming the previously 
| fought-over practice of deducting 
‘returns from publishers’ 


royalty 
statements on an unique basis. 
Decca instituted the same system 
six months or so ago and a drawn- 
out hassle developed between the 
major music firms and the disk 
company, though small outfits were 
all for accepting their checks and 
agreeing with the idea. 

At that time, the pubs fought 
Decca to a standstill, returning the 
statements or accepting them un- 
der protest. Eventually, the com- 
pany agreed to give up its stand 
temporarily. A meeting was to 
have been set up at which Decca 
execs were to explain to leading 


| publishers the problems of the ree- 


ord business as it currently exists. 
This meeting was to have been set 
at Decca’s call, but the call never 
came to Harry Fox, agent and 
trustee for the pubs. 

Without waiting for a meeting, 
Decca last week began deducting 
again. Method used is_ simple, 
| from Decca’s viewpoint. Company 
lumps the returns of records in- 
scribed with songs owned by a sin- 
gle music company, and balances 
|the total against the overall coin 
due the same company on sales, re- 
mitting the difference to the pub- 
lisher. What it accomplishes is 
this: it gets Decca out from under 
returns on records sold during pre- 
vious quarters and returned late. 

For example, Gordon Jenkins’ re- 
cording of “Maybe You'll Be 
There.” It was popular last sum- 
mer, but by the final quarter of 
*49 it had expired and Decca didn’t 
sell one copy. In the event there 
were returns on that disk during 


‘Continued on page 48) 





Eases Selectivity 


RCA-Victor is instituting a new 
system in its artists and repertoire 
division as a means of easing the 
load of handling the flood of songs 


| submitted for consideration by all 


publishers. In the future, each pub 


i will be assigned as a contact to 
'one of four RCA men-—Charles 


Grean, Hugo Winterhalter, Henri 
Reni and Dewey Bergman. The 
four will be assigned an equal total 
of major and minor publishers, 
and they will have authority of re- 
jection. 

Joe Csida, head of the a. & r. 
division, will then call two meet- 
ings a week, one Monday after- 
noons, another Thursday evenings, 
at which the entire group of five 
staff men will go over the songs 
accepted. 

Idea is to forestall loss of time. 
In the past, accordi',g to Csida, 
publishers have gotten into the 
habit ef putting in phone calls to 
all of the men in his division to 
check on the fate of tunes submit- 
ed for consideration. This added 


up to a huge waste of time. 





LONDON RECORDS GOING 
BIG FOR DANCE UNITS 


London Records, the U. S. coun- 
terpart of British Decca, is going 
in heavily for dance bands. It has 
clarinetist, 
who has been performing mostly 
in the jazz field with small units. 
Contract calls for him to turn out 
a group of sides with a 15-piece 
band, said to be patterned after the 
old Benny Goodman swing band. 

London also has signed the 
bands of George Towne and Roy 
Stevens, the new combo now at 
Frank Dailey’s Meadowbrook, 
Cedar Grove, N. J., and is cutting 
some band disks with Billy Butter- 
field. Previously, it had signed 
Charlie Spivak’s orehestra. 

Like all other major labels, Lon- 
don also is interested in Dixieland 
- combinations, 
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Margaret Whiting “Sure Thing”- 
“Solid As a Rock” (Capitol). 
Whiting’s disk of 


from Bing Crosby's “Riding High” 


“Sure Thing,” | 


! 
| 
1 


Jocks, Jukes and Disks 


By BERNIE WOODS 








| “Twisted Stockings,” a fast novelty 


film, could do more for the tune’! 


than any other cut, including 
Crosby’s. Her warm_ ballad ap- 


proach, with a slight dance beat, 
gets a lot more out of the song, and 
it could move well. Miss Whiting 
combines with the Jud Conlon 
Singers on the reverse, a bouncing 
rhythm item that she also does 


well. Frank DeVol neatly backs 
both. 

Vic Damone “God’s Country”- 
“Where I Belong” (Mercury). Da- 
mone throws his vocal weight 
around heavily on “God’s Country” 
and it comes out big. There are a 
lot of sides on this tune; this is one 
of the best. Singer pours it through 
dramatically and lets loose the 
power he ‘usually _ keeps under 
wraps. A fine disk jock side. Re- 
verse, with writer credit to Mickey 
Rooney, is a fair melody nicely 
turned. 

Lisa Kirk-Fran Warren “Dearie’’- 
“Just a Girl That Men Forget” 
(Victor). Two very cute duets that 
have every chance of making a dent 
in the disk jockey and sales stakes. 
“Dearie” is musically not as good 
as rival disks, but the crossfire be- 
tween the two gals adds spice, 
along with extra lines to the tune 
that aren’t on others. Backing de- 
livers the same sort of a routine on 
a standard melody, and it sells 
equally well. Henri Rene’s baton 
smoothly backs both. 


Kay Kyser “Tootsie, Darlin’, 
Angel, Honey, Baby”-‘“Wilhelmina” 
(Columbia). First is an unusual 
melody that has a good chance as 
Kyser spins it out, first as a bal- 
lad, then on an uptempo sweep, 
vocal by Sue Bennett, backed by an 
excellent studio combination. Mel- 
ody is catchy and it’s nicely tail- 
ored for Kyser. Miss Bennett and 
Michael Douglas do an excellent 
job on the reverse, a new, fair tune 
from the film, ‘““Wabash Avenue.” 


Tony Martin “Roulette’-“It’s 
Easy for You to Say” (Victor). Very 
similar in performance to Martin’s 
“Circus” disk of last summer, 
“Roufette” has a good chance. It’s 
a semi-dramatic item that the 
singer does excepfionally well. 
likely to be a big disk jockey item, 


ba nicks the bell with 


| Slim, 


It’s | 


following his “There’s No Tomor- | 


row” hit, and “Marta.” “It’s Easy,” 


| head, 


a ballad, is also nicely handled, but | 


the song doesn't impress. 


Benny Strong “If I Knew You 
Were Coming I'd Have Baked a 
Cake”-“‘Does the Spearmint Lose 
Its Flavor On the Bedpost Over 
Night” (Capitol). Cap moved really | 
fast getting out the “Cake” side, | 
breaking for a hit as Eileen Barton 
(National) does it. Strong's disk is 


Miss item, is impressive as a possibility. 


“Calypso” is fair. 


Platter Pointers 


Homer & Jethro, Victor’s disk 
gagsters, have a lot of fun with 
their version of “I Said My Pa- 
jamas,” retitled 
shirt,” and “Music, 


Music, Music” 


. Gene Williams’ band turned in | 


a tasteful bop side on “Button Up 


Your Overcoat” (Mercury) ... Co-| 
lumbia and Xavier Cugat plenty | 
late with “Wedding Samba,” a fair | 
side, and “Zing-A Zing-A Zing | 
Boom,” not near the equal of Ed- | 


mundo Ros disk .. . Lisa Kirk and 
Don Cornell combined by Victor 
on two excellent platters—‘Have 
You Ever’ Been  Lonely”-““You 
Missed the Boat” Best side 
Discovery has come along with in 
a long time is David Allen’s cou- 
pling of “I Can’t Believe That 
You’re in Love With Me”-“Did 
You Ever See a Dream Walking” 
.. . Ames Bros. have a good disk 
jockey side in “Sing Until the 
Cows Come Home” (Coral) 
Marion Morgan’s vocalling excel- 
lent om “Tell Him I’m Blue’”- 
“These Are Things I Want to 
Share With You” (Decca)... 
Decea issued “Spaghetti Rag,” 
which has been doing well for 
Jack Fina (M-G-M), by Herb Kern 
; “I Walked Away,” as done by 
Jack Carroll (Mayfair) an unusu- 
ally good tune . Harry Bela- 
fonte’s first good cut for Capitol 
is his “Whispering” with Pete 
Rugolo batoning .. . Frankie Froe- 
his Decca 
version of ‘On San Francisco Bay.” 
Standout western, race, hillbilly, 
jazz, ete.: Gene Ammons, “Hot 
Springs” (Mercury) ... Montana 
“Unfaithful One” (Victor) 
. Lawrence Duchow Orch, 
“Tinker Polka” (Victor) ... Joe 
Princie, “I Know a Sweet Little 
Girl” (Decca) . . . Eddie Kirk, “A 
Year of City Livin’” (Capitol) .. 


Roy Hogsed, “Fishtail Boogie” 
(Capitol) .. . T-Bone Walker, “On 
Your Way Blues” (Capitol) 


Marvin Johnson, 
Boogie” (Capitol). 


“Save Me a 





Kapp’s Coast Look 


Dave Kapp, v.p. of Decca Rec- 
ords, leaves for the Coast March 1. 
He'll stay in Hollywood at least 
four weeks and possibly longer on 
recording sessions and other prob- 
lems. 

Decca’s artists and repertoire 
and Mrs. Kapp, returned 
from a two-week trip to England 


,and the Continent a fortnight ago. 


good and will partake of some of | 
the “Cake” icing, but it’s not the | 


equal of the Barton platter, which 
has a great deal more verve. 
Strong’s version of the oldie nov- 
elty, on the flipover, is cute. 

Huge Winterhalter Orch oa dy 
ing Dutchman”-“Count Every Star” 
(Victor). 


Winterhalter’s initial cou- | 


pling for Victor backs two good | 


tunes well turned. His 
man,” made with a large male 
chorus backed by lush arranging, 


“Dutch- | 


is a commercial approach to the | 
unusual melody. A good disk jock | 


side. “Star” is a new ballad that 
has a good chance to click big. 
A fine melody and good lyric, Win- 
terhalter gives it a solid commer- 
cial twist, with a mixed chorus. 


Peggy Lee “Crazy He Calls Me’- | 


“Them There Eyes”; 
Cake”-“Goodbye John” (Capitol). 
“Crazy,” a hit, is a natural for 
Miss Lee. She works it out smart- 
ly and it presents a disk that has 
a solid potential for jocks and 
jukes. Equally good, not only for 
the present, is the singer’s 
dling of “Eyes.” A socko rhythm 
rendition of the oldie gives it fresh 


life, backed: by Dave Barbour’s 
guitar and combo. It may do bet- 
ter than “Crazy.” Second Lee 


disk brings up her workover of 


“Sunshine | 


han- | 


“Sunshine Cake,” from the “Riding | 


High” film. It’s okay. 


Same goes | 


for the ballad on the back, a new | 


piece of material. 

King Cole and Trie “Don’t 
Shove, I’m Leaving’-“Horse Told 
Me”; “Twisted Stockings’’-"‘Calyp- 
so Blues” (Capitol). Of the four 


eee 


sides, King Cole has a good chance 


to click with perhaps two. “Don’t 
Shove” is his type of material and 
he does it well, but the lyrical 
content is weak. “Horse” is not 
his style; from the film “Riding 
High,” it nevertheless is a poten- 


tial for he twists the novelty into | 
thing with little trouble. 


a bo. 








“I Said My Night- | 


'a six-month 
ling deal 


43 





Tops of the Tops 
Retail Disk Best Seller 
“Cry of the Wild Goose” 
Retail Sheet Music Seller 
“Chattanoogie Shoe Shine Boy” 
“Most Requested” Disk 
“Rag Mop” 

Seller on Coin Machines 
“Rap Mop” 

Best British Seller 
“Harry Lime Theme” 


Lois Co, Mellin 
Snarl on Rights 
To Bungalow’ 











Johnny Long’s arrangement of 
“We'll Build a Bungalow.” a hit 


for him on King Records, has 
started a sharp argument over the 
rights to the song between King’s 
Lois Music Co. and Bobby Mellin, 
New York publisher.- Lois claims 
that the tune is in the public do- 
main, it owns the rights to Long’s 
particular arrangement, that it has 
had the pd. angle checked 
thoroughly by tunesleuth Alex 
Cramer. 

At the same time, Mellin claims 
that he owns the rights, having 
purchased them from the Sorority- 
Fraternity Music Co,, and that it 
all belongs to his Algonquin Music 
catalog. This includes, Mellin 
claims, Long’s arrangement of the 
melody. 

Lois admits that Mellin 
have a version of the song, since 
it is p.d. and an arrangement can 
be copyrighted. But it insists the 
Long arrangement, which started 
the excitement on the song, is 
owned by Lois. 

Back of it all is an unverifiable 
story that King wanted a lower 
royalty rate than that Mellin was 
willing to give, resulting in the 
p.d. stance on one side and Mel- 
lin’s claim that he owns the Long 
arrangement on the other. 


Sig Sets Glen Gray 
Glen Gray’s orchestra has signed 
experimental record- 
with Signature Records’ 
series. Gray will cut 
both big-band and Dixieland in 
small combo form. No date has 
been set as yet for the initial re- 
cordings. 

Signature intends going into 
production of colored recordings 
to designate different types of ma- 
terial. in the same way RCA-Vic- 
tor’s 45 ) rpm platters are marketed 


might 





79c label 





_LAREETY. 1() Best Sellers on Coin-Machines 


+ 
Ames Bros Coral 
1. RAG MOP (4) (Hill & Range)....... cee Ei Mineman Vietor 
: Dinah Shore......... Columbia 
2. DEAR HEARTS, GENTLE PEOPLE (10) (Morris)............ } Bing Conte ener cian 
3. I SAID MY PAJAMAS (5) (Leeds) 465 bee ee ROSIN Martin-Warren . Victor 
yi Martin ..,.. nes Victor 
THERE’S NO TOMORROW (12) (Paxton) ........... sonsee: } Alan Dele te 
, Red Foley ....+e«4+: Decca 
5. CHATTANOOGIE SHOESHINE BOY (2) (Acuff-R.).......... oe goa" oe a 
Eddie Miller......... Rainbow 
6. MUSIC, MUSIC, MUSIC (4) (Cromwell). +.............005- fn ee S aasons i 
%. I CAN DREAM CAN'T I (22) (Chappell)......ccccccscccsess Andrews Sisters Decca t 
7 F Sinatra-Modernaires . Coluinbia 4 
8 OLD MASTER PAINTER (11) (Robbins).................. ene pa pee 
’ . Perry Como Victor “ 
9. DREAMER S HOLIDAY (13) (Shapiro-B) eee eeeweeeeeeeeeeree ) E. Wilson-Jenkings ere Decca z 
Whitine-Wakely _....... Capitol ¢ 
10. SLIPPIN' AROUND (13) (Peer-Int) 0-0... eveeeeeesees } Snoe’ taae Decca $ 
Second Group ; 
ow Pe 6 Mi Mar ee ees eee ee eee Billie Holiday ....... Decca 3s 
ENJOY YOURSELF (Morris) ............ Tee TCC eT eC TET Tee Guy Lombardo........ Decca 3 
CRY OF WILD GOOSE (American) ........... Ree REM Pekenepe Frankie Laine........ Mercury 3 
BLUES STAY AWAY FROM ME (Lois) ... ... ccs eceececacnees Owen Bradley Coral 3 
WE’LL BUILD A BUNGALOW (Algonquin)... ...........0.0005- Johnny Long ........ King z 
, { Andrews-Miranda ..... Decca + 
WEDDING SAMBA (Duchess) .........ccrcccccccvcscesesccens | Pamunde Mee. onion : 
: | Perry Como........>. Victor 
BIBBIDI BOBBIDI BOO (Disney) ...... p.eaeee rer Te Terre ‘Dingh Shove......... Columbia t 
MARTA (E. B, Marks) ...... eerrey TPT Tre Tony Martin ......... Victor t 
EYES WIDE OPEN I'M DREAMING Crawterd) Spee eKe ee’ be daxe's Patti Page Mercury > 
§ Teddy Phillips....... London z 
CHARLIE MY BOY (Bourne). .5s_(..... cece eeee eT ere re i Jimmy Dorsey ...... Columbia % 
SITTING BY WINDOW (Shapiro-B) ,, | Dinah Shore Columbia 3 
“ i lll ih sil iid | Billy Eckstine M-G-M t 
HAVE I TOLD YOU LATELY (Duchess) ...........eesceeeee-: Crosby-Andrews ...... Decca 3 
FOOLISH HEART (Santly-Joy) ..... 1... .cvvccccccccscccceces Gordon Jenkins..... Decca z 
SATURDAY NIGHT FISH FRY (Preview) «5c eee e ce enees Louis Jordan Decca z 
-GO-ROUND (Vogue)... ..ccccccccoes: Whiting-Wakely Capitol 4 
aes ee ee . \ Dick Todd: Rainbow ¢ 
DADDY'S LITTLE GIRL (Beacon) .............-- seaneenicads ; the daeon. Decca $ 
C’EST SI BON (Leeds).. Johnny Seeend.. M-G-M z 
[Figures in parentheses indicate number 0} weeks song has been m the Top 10.3 $ 


ORCHESTRAS-MUSIC 





Decca, Capitol, Merc Report Bigger 
Royalties in Final Quarter of 1949 


+ 





_ Flanagan Into Rehearsal 


Ralph Flanagan, who returned 
last week from a Nassau vacation, 
started rehearsing his new band 
| Monday (20) in preparation for a 
| March 15 bow at the King Philip 
ballroom, Wrentham, Mass., for a 
four-day stand. He follows with 
a six-week engagement at the 
Meadowbrook, Cedar Grove, N. J.., 
March 23, after which he goes on 
series of one-nighters and college 
prom siands during May and June. 
Most dates have already been lined 


up. Flanagan will go into the 
Capitol theatre, N. Y., later this 
year. 

While at the Meadowbrook, 


maestro will have a full-hour script 
show, “Matinee at Meadowbrook,” 
over NBC on Saturday afternoons 
at 4:30. 


Col. Buys Right 
To Tubby Tuba 


Columbia Records 





has bought 


the rights to the “Tubby The 
Tuba” album originally marketed 


by Cosmo Records and will begin 
issuing the set late in the spring. 
“Tubby” disks are perhaps the 
only saleable 


Upon ‘Cosmo’s demise every major 
Jabel in the business bid for the 
rights to it. 

However, “Tubby” 
volved in the court proceedings 
surrounding the Cosmo bank- 
ruptcy; it was listed as part of the 
company’s assets, and the writers, 
George Kleinsinger and Paul 
Tripp, couldn't extricate it for re- 
sale to another company. They 
did so recently and Columbia’s 
Hecky Krasnow, head of the kiddie 
division, made a deal for the 
rights. Terms are undisclosed. 


became _in- 





Satchmo for N.Y. Roxy 


Louis Armstrong’s small band is 
set for its second run at the Roxy 
theatre, New York. Outfit opens 
April 28 or May 5 for two weeks. 

Armstrong is currently on the 
Coast. 


Week ‘of Feb. 18 


& 99444444 +O04% 


a 
i 
if 


item developed by | 
Cosmo during the time the now- | 
defunct company was in operation. 


a 


+ machines will be told they are 


Decca, Capitol and Mercury Rec- 
ords turned royalty statements for 
the final quarter of 1949 over to 
music publishers last week, and all 
were larger than previous reports 
for the same year. Decca’s state- 
ment was up approximately 15° 
over the previous quarter, the in- 
crease being a general one spread 
out over a fairly extensive group 
of publishers. 

Capitol’s jump was larger—25° 
over the previous quarter, but 
more confined. For example, it 
handed a tidy $20,000 to Peer-In- 
ternational on the tune “Slippin’ 
Around,” recorded by Margaret 
Whiting-Jimmy Wakely. That sum 
represents a sale of just under 1,- 
000,000 disks up to Dec. 31 only, 
It has gone well over 1,000,000 by 
now. 

Mercury's 
wise, was 


increase, percentage- 
comparatively _ slight. 


| And the majority of it was caused 


by Frankie Laine’s 
“Mule Train,” which is by now up 
in the 1,250,000 copy class. 

Previous!y, RCA-Victor and Co- 
lumbia both had reported gains in 
publisher statements. RCA was up 
11°o for the period ending Nov. 30 
and Columbia was up 5% for the 
quarter ending Dee. 31. 


recording of 





Juke Operators 
See Tele Failing 


To Nip Their Biz 


Washington, Feb. 21. 

Effect of video on the jukebox 
will be one of the big issues to be 
studied by the Music Operators of 
America, the coin musicbox asso- 
ciation, at its first annual conven- 
tion in Chicago, March 6-8. 

The jukebox ops are beginning 
to contend that television in com- 
mercial situations can’t hurt them, 
and what they really want to know 
is how soon they can take over the 
marketing of TV in restaurants and 
taverns. Hirsch De La Viez, ehair- 
man of the MOA convention com- 
mittee, sees infinite possibilities 
for coin-operated video. 

“To control the picture and 
sound both, by dropping a coin in 
the slot,” he says, “gets a little 
too complicated. But what does 
look feasible is to let the picture 


go on without any sound. No 
sound would be heard until the 
| coin was dropped in the box. 


Coin slot machines could be placed 


| in each booth of a restaurant or 


taproom. 

“This has never been tried, but 
it appears to have possibilities, and 
we intend to go into the matter 
carefully.” 

De La Viez claims that the juke 
ops were considerably worried 
when the taprooms first installed 
TV. In those days, he says, most 
people did not have television sets 
in their homes and the novelty was 
terrific. Video cut into jukeboxes 
the way it is hitting pictures today. 

However, as the novelty wore 


| off. the juke biz began to perk up 


once more and is now doing well 
again. De La Viez says this is 
true not only in Washington but 
also in other large cities in whieh 
the novelty of television has worn 
off. 

A clinic of programming 
jukeboxes is on the 
agenda. Many 


the. 
convention 
operators of the 
be- 
into taking unknown 
tunes and platters when they could 
make more money by sticking to 
the best known. 

Convention also will get 
on the likelihood of new 
ing pushed in Congress making 
jukeboxes subject to copyright 
charges. Such charges are not paid 
now. 

Incidentally, the nickel jukebox 
will become a 7!2e machine if 
Congress adopts the bills to mint 
intermediate coins such as 2!2, 712 
and 12's¢c pieces. The jukebox 
operators are strongly behind the 
proposal for the new coins and see 
the 7iec item as the answer to 
their prayer for increased revenue. 
Organized support for the legisla- 
tion is expected to be one develop- 
ment growing out of the conven- 
tion of the MOA. 


ing conned 


a report 
bills be- 
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RCA REVIVING DANCE ORKS 


TRADE ACCLAI 


4 


“HERE COME THE DANC 


“Here Come the Bands” 
Bally Centers on Heavy 


Popular Album 


Releases 


All-Out Promosh Covers All Angles; Has Trade Significance 


NEW YORK, Feb. 11.—Details of the most 
intensive attempt ever made to revive name 
bands as a major factor in the pop disk busi- 
ness—and perhaps to resuscitate the band 
business as a whole—were completed this 
week by Joe Csida, RCA Victor a. and r. chief. 
Crux of the plan centers around the release 
of the heaviest pop record package ever cre- 


ated—a series of 15 albums coupling the disk- | 


ery’s name bands with the most outstanding 
composers. All albums are already cut and 
are scheduled to be shipped February 17. 
Meanwhile the diskery has blue-printed an 
elaborate promotion campaign, costing $159,- 
000. Co-ordinated by Herb Hendler, this in- 
volves exploitation via newspapers, magazines, 
disk jockeys, spot announcements and special 
display kits. 

Built around the theme Here Come the 
Dance Bands Again, the promotion will strong- 
ly tie into the new 45 r.p.m. campaign. Tho 
available on both 45 and 78, the 45 albums 
will be shipped first, with 78s to follow. 


Promosh Details ° 


About $100,000 of the allotted total sum will 
be spent on 400-line newspaper ads, to be run 
. in key dailies across the country. Each of 87 
dailies will carry four ads, one each week. 
Consumer advertising will include space in 
The Saturday Evening Post, Collier’s, Ebony 
and other national mags. Radio-wise, RCA 
will use spot announcements on NBC stations, 
plus commercials on NBC’s Screen Director’s 
Playhouse, plus additional tips with NBC af- 
fiiliates. Distributors will stage local parties 
for key dealers, disk jockeys, newspaper men 
—these parties to be timed with the arrival of 
disks. A spectal publicity kit will be made up 
for distributors, including posters, pix of band 
le#ders, by-line stories by Fred Astaire, Music 
Corporation of America (MCA) exec Larry 
Barnett, Meadowbrook’s Frank Dailey, Para- 


mount Theatre’s Bob Weitman and other) 


names in the band business. Quota contests 
are planned for record managers and distrib- 
utor salesmen, etc. 

Disk Jockey Bally 


The disk jockey end of the promotion is par- 
ticularly extensive. RCA will give 1,000 key 
jocks the entire set of 15 albums, totaling 45 
records. The cost of this is estimated at 


$22,000. In order to cash in as heavily as pos- | 


sible on this facet, distributors are urged to 


get from each station a definite commitment | 


by February 8 as to how much air time the 
albums will be given during the first 10 days. 
Distribs will work with stations on a priority 
|basis. It is already known that jockey re- 
/sponse is very strong. with stations promising 
high air time totals. Jockeys, in addition, will 
receive a 40-page kit, containing script ma- 
terial, biogs, a history of all phases of the band 


| business and other material which will sim- | 


_plify the station’s programing task. 
The foregoing includes the chief highlights 
of the promotion. 


| RCA’s Thinking 


| The thinking behind the RCA Victor band 
promotion stems back to Joe Csida, who early 
‘in his regime considered the possibility of re- 
viving the sales potential of the band end of 
the RCA pop talent roster. The diskery has.a 
grip on top names in this field. Loathe to ex- 
periment with such time-tested names as Tex 
| Beneke, Vaughn Monroe, Tommy, Dorsey and 
'other properties, Csida conceived the idea of 


building a new band—Ralph Flanagan—who | 


| would record a series of disks in the musical 
' style of the classic dance maestri. These disks, 
| strictly for dancing, would deliberately play 
down the vocals. Dancing would be the theme, 
and the intent would be to revive the excite- 
ment which formerly attached to the sounds 
of Benny Goodman, Artie Shaw, the Dorseys, 
etc. Flanagan, ‘tradesters today admit, has 
been successful. Spottin& him on the low- 
priced 49-cent Bluebird label, he first made 
two disks. RCA followed this with a prece- 
dental four-record release. The diskery’s idea 
was that if the Flanagan formula had a flaw, 
this would show it up. Instead, disk jock reac- 
tion and sales figures proved beyond a doubt 
that Flanagan, strictly on a dance kick, had de- 
veloped into a strong pigce of talent. 
Other Company Moves 

Victor’s move was followed by Detea, which 
built bands around Jerry Gray and Sonny 
Burke, and Capitol, which restyled Ray An- 
thony’s ork along lines of the 
names and immediately signed a flock of 
maestri including Jan Garber 
Strong. Columbia concentrated efforts on Les 
Brown and Harry James. 





The 15 Albums 


NEW YORK, Feb. 11.—The 15 albums 
recorded by RCA Victor for its series, 
Here Come the Dance Bands Again, are 
Tommy Dorsey Plays. Cole Porter, 
Vaughn Monroe Plays Victor Herbert, 
Freddie Martin Plays Jerome Kern, 
Sammy Kaye Plays Irving Berlin, Tex 
Beneke Plays Hoagy Carmichael, Ralph 
Flanagan Plays todgers and Hammer- 
stein, Claude Thornhill Plays George 





+| Strauss, Ray McKinley Plays Rogers and 


traditional | 


Gershwin, Wcyne King Plays Johann 


Hart, Larry Green Plays Vincent You- 
mans, Erskine Hawkins. Plays W. C. 
Handy, Charlie \entura Plays Duke El- 
lington, Spade Cooley Plays Billy Hill, 
Miguelito Valdes Plays Ernesto Lecuona 
and Spike Jones Plays the Charleston. 





yy 











ords on Bluebird than long-established name 
bands sold on the 79-cent label—proving be- 
yond a doubt that the public’s interest in dance 
music was not completely dead. With this es- 
tablished, Victor decided to take the dramatic 
| step of putting out its album series, coupling 
_the diskery’s strong names with the greatest 
| composers. Bands were urged to “play as 
| they played 10 years ago’—and, according to 
' reports, the tootlers outdid themselves, 

Csida Blueprints 


| The job of rounding up the talent and cut- 
_ting the albums was done in rapid time. Csida 
Started blueprinting the project two and one- 
half months ago. By January 1 all sides were 
| cut with the exception of the Monroe album. 
This was done by January 17. 

From a financial point of view RCA’s band 
venture would seem to be rolling already. Vic- 
tor first aimed at an initial order of 100,000 
on the first distributor round-up. With only 
three-fourths of the distributors accounted for 
as of Wednesday (8), orders totaled 200,000. 
It’s estimated that the total, on the first dis- 
tgibutor round-up, will hit 250,000. 

Trade Significance 


Apart from its significance to the disk in- 
dustry, the RCA venture is of vast interest to 
the entire band business and music trade. 
Should the move catch on strongly it could 
conceivably revive the dance band field, which 
has been dormant since 1942, when vocalists, 
under the impetus of the craze for Frank 
Sinatra, preempted the field from the dance 
beat maestri. Such a revival, of course, would 
mean the rebirth of the road, a reorientation 
of publishers’ plugging practices, ete, Such 
a complete renaissance would be the optimum 
result of Victor’s strategy. . Plans are now 
brewing to tie band agencies, ballroom opera- 
tors and ballroom operators’ associations into 
the over-all dance band movement in order to 
accomplish as thoro going a revitalization as 
possible. From Victor's standpoint such an 
optimum result, while desirable and hoped for, 


| would not be necessary for the success of the 
and Benny 


venture. A heavy disk sale and consequent 
upping of the sales potential of the diskery’s 


_ band list, all of which seems very likely, would 


As Flanagan got hotter he sold more ree | more than write off the cost of the venture 
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EYES 


IRVING BERLIN 


Biue Skies 
Always 
How Deep 
Say It-isn 
+ A Pretty Gir 
Alexander's Ragtime Band 
{WP-266) 


plays 


JOHANN STRAUSS | 


The Blue Danube 

Wine, Women and Song 
Tales From The Vienna Woocs 
Emperor Waltz 

You and You 

Voices of Spring 


(WP-270) 


| CHARLIE VENTURA | 


MEN ES 


DUKE ELLINGTON 


« It Doesn’t Mean A Thing 
« Sophisticated Lady 

¢ Solitude 

¢ Take The ‘ 
«Mood Indig 


Train 


a 
) 
¢ Prelude To A Kiss 


(WP-274) 
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DET FOR RELEASE 


plays . 


TOMMY DORSEY VAUGHN MONROE 
Mg. fs ap MEN ES 


COLE PORTER VICTOR HERBERT 


¢ Just One of Those Things * Ah! Sweet Mystery of Life 
«Love For Sale. © * Toyland 
~ # Why Shouldn't | * Kiss Me Again‘ 
-* You Do Something To Me » Indian Summer 
° | Get a Kick Out Of You + Gypsy Love Song 
* It’s Delovely ae + I’m Falling in Love With Someone 
(WP-263) (WP-264) 


Spurred on by the reaction to the new band 
led on RCA-Victor records by Ralph Flanagan, 
» Make Believe Victor has prepared what is perhaps the most 
° All The Things You Are tremendous putsch that any recording com- 
« Smoke Gets. in Your Eyes pany has ever laid out in behalf of the dance 
+ i've Told Every Little Star band industry. It has compiled a series of 15 
-.« The Song Is You albums made during the past couple months, 
« Who bv as many bands on the Victor roster, to be 
. {WP+265) issued all at the same time under the title, 


“Here Come the Dance Bands Again.” 


Every album in the series is a “dance beat” 


grouping of recordings of the finest of stand- 


p= 


TEX BENEKE RALPH FLANAGAN 


EVES 5 plays 


HOAGY CARMICHAEL RODGERS AND HAMMERSTEIN 


* Star Dust » Some Enchanted Evening 

* Lazy River * People W'jl Say We’re in Love 

* Lazy Bones The Surrey’With The Fringe On Top 

* Rockin’ Chair it: Might As Well Be Spring 

* Georgia On My Mind If | Loved You 

* Riverboat Shuffte Oh; What A Beautiful Mornin’ 
(WP-267) {WP-268) 


ard material. They will be shipped the end 


CLAUDE THORNHILL 
plays Victor has apprapriated $175,000 for the 


GEORGE GERSHWIN promotion of the series, which will be used to 


+ Oh, Lady Be Good underwrite dozens of different ideas. One, 
id i¢ pe > »e c . > ‘mr ra ‘ 
* Bidin’ My Time a example, calls fon the buyel of an album 
* The Man I Love }to receive a coupon entitling the holder to 
°« Summertime ° | one free dance lesson at any Fred Astaire 
¢ Embraceable You ‘school of dancing. A complete set of the 15 
+ Fascinatin’ Rhythm ‘albums will be shipped to disk jockeys on 
(WP-269) — | 1.000 radio stations throughout the country, 
all of whom have agreed to devote two hours 
weekly to promoting the disks on the air. 
Victor execs are elated over the pre-release 
response it has gotten from distributors. They 
had anticipated initial orders of perhaps 100.- 


| ERSKINE HAWKINS | 000 albums, a figure which has repeatedly 


plays ie been revised upward due to distrib response. 
As of Monday ‘13) initial orders for the series 
| W.C. HANDY | call for shipment of between 225,000 and 
250,000 sets. 

* St. Louls Blues Victor execs hope to accomplish with the 
- Careless Love huge promotion and the albums, a complete 
+ Memphis Blues revival of the dance band business. Because 
« Aunt Hagan’s Children of the results already achieved with Flana- 
« Beale Street Blues gan’'s Bluebird and now Victor records, it's 
* John Henry Blues > that — wi ag Mager ag is still yew 
if it can be tapped by the right approach an 

(WP-273) the right promotion. 


of this week for retail release by March 1 





| RAY MCKINLEY | LARRY GREEN 


plays ; plays 


RODGERS AND HART | VINCENT YOUMANS | 


* My Heart Stood Stil! * Tea For Two 

* Blue Moon * Carioca 

* You Took Advantage of Me * Time On My Hands 

* It's Easy To Remember e More Than You Know 

* Blue Room ¢ Sometimes I'm Happy 

* Thou Swell ¢ | Want To Be Happy 
{WP-271) (WP-272) 





Musie recorded by the 15 Victor bands was 
assigned to each by composers. And only the 
best compositions by each composer were 
used, excepting those tunes that have through 


‘epeated use become too familiar to th b- 
MIGUELITO VALDES SPADE COOLEY | SPIKE JONES rep mh ) ne too millar to e pu 


r lic. list follows: 

a 

plays plays plays “Tommy Dorsey Plays Cole Porter” 

ERNESTO LECUONA BILLY Hiii THE CHARLESTON : “Vaughn Monroe Plays Victor Herbert” 

* The Breeze and | aa The Last Round-Up » The Charleston wae Flanagan Plavs Rodgers & Hammer- 

+ La Comparsa Wagon Wheels * Charlestono-Mio seidansibdties oo oe r 

+ Malaguena Lights Out Black Bottom Rorbtpontae Martin-Je rome Kern 

* Say Si,-Si in The Chapel In The. Moonlight * Doin’ The New Raccoon Sammy Kaye-Irving Berlin . 

+ Ailways-In My Heart Empty -Saddles » | Wonder Where My Baby !s Tonight | “Tex Beneke-Hoagy Carmichael” 

“jungle Orums The Old Spinning Wheel Varsity. Drag i; “Claude Thornhill-George Gershwin” : 
(WP-276) (WP-275) (WP-277) “Wayne King-Johann Strauss” 





“Ray McKinley-Rodgers & Hart” 
“Larry Green-Vincent Youmans” 


\ i) “Erskine Hawkins-W. C. Handy’ 
“Charlie Ve a-Duke Ellington” 
Ae sent Coser satya 
“Migueli aldes-Erne: Lec a” 
i) ON CONVENTIONAL Err ngewe gay 
RECORDS | Victor is releasing the albums on both 45 


rpm and 78 rpm disks, incidentally. 


aT ARR 


ania eat My 
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biate at Hotel B.O.’s Best Brith Sheet Selers 


Cevere fetal | 
Weeks Past Covers | 
Band Hotel Played Week On Date | 
Emil Coleman* ... Waldorf (400; $2) —....... 9 1,950 ~ 21,425 | 
Guy Lombardo..... Roosevelt (450; $1.50-$2)... 21 2,400 56,850 | 
Jimmy Dorsey..... Statler (450; $1.50-$2) a ee 1,650 13, 925 | 
Johnny Long* ..New Yorker (400; $1-$1.50)... 5 1,075 





* New Yorker has floor show; Waldorf, Georgia Gibbs. 





Chicago 


Johnny Aladdin (Swiss Chalet, 


Dick LaSalle (Mayfair Room, 


Bismarck, 250; $2 min.-80c. cover). 
Bad weather equalled weak 1,700 covers. 
Blackstone, 


Lind Brothers still fair 1,800 covers. 


Frankie Masters (Boulevard Room, Stevens, 


720; $3.50 min.-$1 cover) 


Ice show strong with potent 4,245 tabs. 


George Olsen (Marine Room, 
sleet hit far North Side spot hard; 
Eddie O’Neal (Empire Room, 


Edgewater, 
limp 1,500 tabs. 
Palmer House, 


700; $1.20). Snow and 


500; 2.50 min.-$1 cover). 


Billy DeWolfe solid with 4,175 customers. 


Bill Snyder (College Inn, 
biz to moderate 2,200 napkins. 


Sherman, 


500; $3.50 min.). Weather pushed 


Los Angeles 


Jack Fina (Ambassador, 900; $1.50). 


ond week, 2,425 covers. 
Chick Floyd (Biltmore, 


Phil Ohman (Beverly Hills, 300; 


Location Jobs, | 


900; $1.50). 
$4 min.). 


With the Wiere Brothers, sec- 


Tenth week, fair 1,875 covers. 
About 600 covers. 


Not in Hotels 


(Chicago) 


Cee Davidson (Chez Paree, 500, 


nor sleet nor snow prevented Jimmy 


tional 7,000 customers. 


Wayne Gregg (Trianon; $1-$1.15 adm.). 


to 5,000 


Eddie Howard (Blackhawk, 500; $2.50 min.-80c. 


so-so 1,800 covers. 
Orrin Tucker—( Aragon; 


$3.50 min.-$1 Cover). 


$1.15 adm.). 


Neither rain 
Durante from packing in sensa- 
Weather hit here; dropped 
cover). Business off to 


Down to poor 6,000 terpers. 





(Los Angeles) 


Harry 
admissions. 

Freddy Martin (Palladium B., 
admissions. 


Berlins in Bahamas 

Nassau, Feb. 21. 
(Mrs. Irving) Berlin has 
joined her husband for several 
weeks at the house they have 
rented here. 

The songsmith is 
some songs for his forthcoming 
Ethel Merman legit musical, “Call 
Me Madame,” which is slated for 
fall production. This kayos his 
proposed quickie flight to Paris for 


the preem of “Annie Get Your 
Gun.” soon-due Metro filmusical. 


Ellin 


working on 





Owens-Danny Beckner (Aragon, 


Hollywood). 


K.C. SYMPH-LEVANT 





== 


MUSIC 
BOURNE 
TO LIVE 





ABC MUSIC CORP. o>: a.. wy on: 





Santa Monica). Slow 3,200 


Eighth week; big 15,100 


CAPACITY 126 IN 2 


Kansas City, Feb. 21. 
City Philharmonic or- 
chestra, with Oscar Levant as 
guest artist, racked up $12,000 in 
pair of concerts in the Music Hall 
Feb. 15-16. Both nights were 
capacity in the 2,600-seat Hall, 
with scale down from $3.60 

Orch also has a special concert 
set for Feb. 26 when Robert Rus- 
sell Bennett guest-conducts his 
new composition, “Kansas City 
Album,” saluting the centennial 
celebration here. The Philharmon- 
ic concert will be its premiere. 


Kansas 





Heart Fund Benefit 


Annual show for the Missouri 
Heart Association in the Municipal 
Auditorium with Jo Stafford, Paul 
Weston and Starlighters brought 
out about 4,000 payees for a total 
take of $6,000 last Wednesday (15). 

Show included a half-hour origi- 
nated to the Mutual web via WHB, 
during which Miss Stafford was 
crowned queen of hearts by Neal 
Luzier, local Heart association 
chairman. She’s national chairman 


— of the women’s division of the 
| Heart association. 


Program here also ircluded Vera 


= Clair McNary and Marimba Coeds, 
Lucille Ellmore, Little Buck and 


Rev. Bill Alexander. 














Latest Releases: 


“COPPER 


Press Relations: 
SIDNEY ASCHER ASSOCIATES 





vs LISA KIRK aca: 


# 20-3510, 


Backed by 


“CONFIDENTIALLY” 


Currently Doubling at the PERSIAN ROOM, New York 


from “KISS ME, KATE” 


WM. MORRIS AGENCY 
See Pages 53 and 60 


on 
RCA-VICTOR 
RECORDS 


78 RPM—47-3116, 45 RPM 


CANYON” 


Record Promotion: 
JERRY JOHNSON 


6,800 


350; $3.50 min.-$l ents 








|zither in a Vienna cafe when 


. lation, 


(Week ending Feb. 11) 


London, Feb. 14. 
Harry Lime Theme. .Chappell 


Dear Hearts .. Morris 
Jealous Heart ....New World 
Hopscotch Polka . Leeds 
Breaking My Heart — Sterling 


Bunch of Coconuts Box & Cox 


I'll String Along... Feldman 
Garden of Weeds. .Box & Cox 
Down in the Glen Wright 
Wee -26. HE i.4%.+% Cinephonic 
Confidentially ... New World 
Mule Train Chappell 
Second 12 
Is It Too Late Yale 
Our Love Story Carolin 
Forever and Ever F.D. & H. 
Song In Our Heart. .20th-Cent. 
Someday My Heart. .Chappell 
Is It True ~odvene WOO 
Mon. Tues. Wed. ..Dash 
Last Mile Home Leeds 
Scottish Samba Sun 


Leicester Square Rag _ Norris 
Come Hither Keith Prowse 
I Don’t See Me Connelly 


‘3d Man’ Music Loosed 
With Composer’s Arrival 


In U.S.; MCA Booking Him 


Selznick Releasing Organization 
is lifting the wraps as of next Tues 
day (28) on the airing of music 
from its “Third Man.” This is an 
advance of 10 days from March 9 
date that the distributing company 
had originally set for release of 
the tunes. 

Change was made to coincide 
with playdates for the Carol Reed 
production and in light of arrival 
in this country frem. England over 
the weekend of Antor Karas, the 
zither player who _ provides the 
beckground t-.usic. Karas, who was 
earning $15 a week playing his 
dis- 
covered by Reed, is being handled 
by Musie Corp. of America. 

SRO publicity chief Robert M. 
Gillham is planning to use Karas 
for publicity purposes, while MCA 
is seeking cafe, television and ra- 
dio dates for him. MCA also han- 
dled him in England, after import- 
ing him from Austria when “Third 
Man” proved a tremendous b.o. 
success. He played the swank Em- 
press Club to good returns in 
London. 

The tunes for the pic, 
both wrote and played, are labeled 
“The Third Man Theme” and 
“Cafe Mozart Waltz.” SRO tried 
to change the latter title to “Valli 
Waltz” (Alida Valli stars in the 
pic), but too many pressings of 
the Decca disks had already been 
made when the idea struck. 

SRO, which controls the copy- 
right, instructed the American So- 
ciety of Composers, Authors & 
Publishers to put the March 9 
clamp on the songs so that they 








which he 


didn’t become stale by overplay-| 


ing by the time the film was in 
national distribution. Guy Lom- 


bardo made a recording which has | 


been played on the air. Gillham 
said this week that that was a vio- | 
but that no action was 
planned. About a dozen other re- 
cordings have been made and are 


|/now being shipped for the Feb. 28 


release date. 

More than 500,000 waxings of 
“The Third Man Theme” were sold 
in England during their first 
month on sale. 





Buffalo Composer Sues, 


Charges Lift of Song 


Buffalo, Feb. 21. 

A complaint was filed in federal 
court here yesterday (20) by Ells- 
worth Moss, Buffalo composer, and 
names Floyd -Tillman. Houston 
composer, and a dozen musical cor- 
dvorations as defendants in the ac 
tion. Suit claims that Tillman’s 
song, “I Love You So Much It 
Hurts Me,” was lifted from a song 
Moss wrote and copyrighted in 
1935 under the title, “I Fell in 
Love Wit. a Dream.” 

“Love You So Much” 
the “Hit Parade” 
reported to have made nearly 
$500,000. Exhibits attached to the 
complaint reproduce a few bars of 
each song which Moss claims are 


was on 


identical. An injunction is sought 
to restrain all defendants from 
playing, “fecording, televising or 


transmitting the number. 

In addition to Tillman defend- 
ants are Melody Lane Publications, 
Broadcast Music, Inec.: Southern 
Music Publishers, London Gramo- 
phone Corp., International Corp., 
Decca Records, Spotlight Records, 


Mercury Records Corp., Columbia | 


Records, RCA, Crystal a | 
Studio, and Capitol Records. 


last year and is ° 





eT 
‘RH’ Logging System 
Richard Himber’s new development in logging broadcast perform. 
ances lists tunes in the survey, based on four major network schedules, 
They are compiled on the basis of 1 point for sustaining instrumental, 
2 points for sustaining vocals, 3 for commercial instrumental, 4 for 
| commercial vocal, respectively, in each of the 3 major territories, New 
| York, Chicago and Coast. For example, a commercial vocal in all three 
| territories counts 12. Added to these totals is the listener ratings of 
commercial shows. The first group consists of the top 30 songs. 
Week of Feb. 10 to Feb. 16, 1959 
First Group 





Songs Publishers 
A Dreamer’s Holiday ' ———*,- rita eh tow e a Shapiro 
A Dream Is a Wish Your Heart Makes—i“Cinderella”...... Disney 
Bibbidi-Bobbidi-Boo—?"‘Cinderella” ....... — ........, Disney 
Big Movie Show In the Sky—*‘Texas Li’l Darlin’ ” Chappell 
Bye Bye Baby—*“Gentlemen Prefer Blondes”........... J. J. Robbins 
Chetancatie Beoe Wee Or © 6 is sds digs «cw adie es cates Acuff-Rose 
Copper Canyon—7“Copper Camyon” ..........scese0ee. Famous 
CyB: SRE ReNte es es Foe + th wos eae ae hee oe hN ea ss Beacon 
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+ Filmusical. * Legit Musical. 


‘ANNIE’ FILM RENEWS 
PLUGS ON POP SONGS. 


Irving Berlin’s own music pub- | | 
lishing outfit will begin promotion 
anew on the score of “Annie Get 
Your Gun,” in preparation for the 
‘April release of the film version 
of the hit legit musical. However, 
Berlin's staff will concentrate on 
songs that weren't particularly 
stressed when the legiter played 
Broadway. 

For example, the No. 1 plug tune 
on the occasion of the film’s re- 
lease will be “Girl That I Marry,” 
which many music people have al- 
ways believed was the best song in 
the show, but which wasn’t as suc- | 
| cessful as others. Secondary effort | 
will be applied to “They Say It's | 
Wonderful,” a hit orginally, and | 
| then “Got The Sun In the Morn- | 
ing.” 

Berlin staff is seeking fresh re- It's Music By 
cordings on the melodies, particu-— 


larly “Marry.” | JESSE GREER 
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Paley’s See Co-Authors 
| Tune Disked by Col. 


Elsie Simmons, secretary to Wil- 
liam S. Paley, CBS board chairman. 
is co-writer of a tune titled “Come 
Into My Heart,” which Columbia 
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1? Dixie Combos 
Dishing It Out In 
Hollywood Spots 


Hollywood, Feb. 21. 

The D.xieland renaissance which 
ig sweeping the country, and which 
to a degree started here on the 
Coast, has reached almost prairie- 
fire scope and heat here now. 
This week finds total of 12 pure 
two-beat combos holding forth in 
as many niteries here. 

Louis Armstrong is playing the 
Bal Tabarin at $4,500 weekly, Kid 
Ory’s combo is at Club Royal, Ben 
Pollack crew at Beverly Caverns, 
Nappy Lamarr (with Zutty Single- 
ton subbilled on drums) at Club 
47. 

There’s a smatl_ settlement 
perched between Hollywood and 
Pasadena known as Eagle Rock. 
Nobody around town can remem- 
ber when last a band played a 
location in a drinkery there, but 
now two have budded. In a spot 
tagged Virginia Club, the vet 
New Orelans clarinetist, Albert 
Nicholas, has opened with a sextet. 
In an adjacent spot known as the 
Double H Club, Brodie Shroff has 
set up with a crew. Shroff is a 
vet trumpeter. He was with late 
Hal Kemp, then back before the 
war migrated here and since has 
worked as studio musician at Don 
Lee network. Resurgence of Dixie- 
land has brought him out into 
open again. Incidentally, Jimmy 
Dorsey’s erstwhile 88er, Masvin 
Eright, is working in Shroff’s out- 
fit. 

Since the Firehouse Five Plus 
Two clicked at the Mocambo, an- 
other crew addicted to drop-beat 
has sprouted and labeled itself 
The Six Alarm Six. Red Nichols’ 
Five Pennies, for long time at 
Hangover Club, replace another 
Dixielander, Pete Daily, at Sardi’s 
March 1, and Daily will hit the 
road. Both Joe Glaser’s local rep, 
Milton Deutsch, and GAC’s Coast 
booker, Henry Miller, are trying 
to sign Daily. 

Ted Vesely’s crew is at Tom 
Tom Club, and Irving Verrett’s 
gang takes over at Hangover when 
Nichols leaves. Bob Smietan has 
formed a new crew and is working 
a Valley spot. 





Kalman Refuses To 
Rejoin Austrian Outfit 


Emil Oswald, general manager 
of the Austrian Society of Com- 
posers, Authors and Publishers, 
returned to Vienna last week after 
a short stay in New York to confer 
with composer Emmerich Kalman 
and execs of the American Society 
of Composers, Authors and Pub- 
lishers. He urged Kalman to re- 
join his society, but the composer 
was adamant against it. 

In his talks with ASCAP, Oswald 
is understood to have discussed 
the possibility of securing the 
release of some $45,000 in perform- 
ance revenues due writer-members 
of his organization. This sum is 
still held by 
Custodian. 
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TONY MARTIN (Victor) eat aes: ee 
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JIMMY DORSEY (Columbia) —_ 
11A 15 “Johnson Rag” —-38649 10 4 10 6 14 
PATTL PAGE (Mercury) - — 
11B Beas “With Eyes Wide Open” —! 5344 8 7 4 14 
DICK TODD ‘Rainbow)........ OO 
12 ae Daddy’s Little Girl”—80088 eee ee eee ee 7 2 13 
VAUGHN MONROE (Victor) aa 
13A 9 __“Bamboo”—20-3627 1 9 12 
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13B “Dear Hearts”—24833.... 7 3 12 
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14A _“Rag Mop”—24855.............. 1 10 
DANNY KAYE (Decca) 7 
14B 12 “Lovely Cocoanuts”—24784...... .... 5 7 10 
DICK HAYMES (Decca) K _ 
14C | “Old Master Painter’ "—24801 ae? oe ee 7 5 10 
~ BING CROSBY (Decca) 7 
15A ___ “Bibbidi-Boo”—24863 _ 2 9 
JACK TETER (London) — _ 
I5B_.. “Johnson Rag”—501...... 9 6 9 
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New York 


Georgia Gibbs cut first records 
| for Coral last week in N. Y., doing 
i“If I'd Have Known You Were 
/Coming I'd Have Baked a Cake” 
‘and “Stay With the Happy People,” 
jand the company will have them 
/on sale within a week from the 
time they were cut... Elliot Law- 
rence unhurt in auto crash near 
Mt. Vernon, N. Y., last week... 
Ed Peck, former WAAT, Newark, 
all-night disk jockey, now a TV 
actor, with parts this week in the 
“Menasha Skulnik Show” 

“Captain Video” 
| Dorsey’s original four-week run at 
Statler hotel, N. Y., extended an- 
other two weeks and may go to 
April 29 . . . Bruce Record Dis- 
tributors named Discovery Record 
ireps in N. Y. ... Don McGrane 
orch held over an extra four weeks 
at Jefferson hotel, Richmond, Va. 





. . Al Denohue band. now at 
Statler, Washington. D. C., to Rice 
hotel, Houston. April 4. 
| —_—— —— 
| Chicago 

Frankie Carle “t to cut first 
four sides for Victor here next 


week. Despite bad weather, Carle 
grossed $23,000 at Circle theatre, 
Indianapolis, lasi a . . Bebby 
Mellin in for a looksee. but bedded 
for a week by allergy te penicillin 


starting Feb. 22... Billy Eckstine 
to Regal theatre here for week 
starting April 7... Lucky Mil- 
linder to Regal week of March 3 

George Pincus, Shapiro-Bern- 


‘stein professional manager, here to 


confer with Irwin Berke, Chi man- 


ager... Tiny Hill to Casino, Quin- 
cy, Ill., week of March 28... 
Charlie Ventura and big band 


break the small-combo hold at Sil- 
houette Club with date from April 
14-30 .. . Henry Busse to Grand 
theatre, Evansville, for week start- 


‘ing March 22. 


and | 
Jimmy) 


Hollywood 


Frank De Vol waxing “Too Soon”’ 
for Capitol ... Sonny Burke orch 
backed Dick Haymes in cutting 
four for Decca last week .. . 
Armstrong opens March 30 at the 
New Orleans Swing Club, Frisco, 
at $4,000 per frame for two weeks 
.. . Morris Stoloff will conduct a 
50-piece orchestra for the ‘Friars 
Frolic of 1950” at the Shrine Audi- 
torium April 8 . . . Dick Stabile 
band has succeeded Matty Malneck 
crew at Ciro’s .. . Red Nichols 
quintet signed by GAC. Agency 
is lining up midwest and eastern 


' bookings to cash in on the Dixie- 


land renaissance . Lawrence 
Welk band inked a new five-year 
booking pact with MCA. 


Louis | 


Ernie Neff resigned as manager 


of Colonial Manor hotel for or- 


ganist’s berth at Hotel Sheraton. , 


Chicago. He was a former WCAE 
announcer and also played the 
organ at the local Sheraton’s 
lounge Hal Kanner orch, with 
four weeks under its belt at Wil- 
liam Penn hotel’s Terrace Room, 
stays on indefinitely Frank 
Jarema band back into Majestic 
Gardens . Tommy Dorsey plays 
two-night stand at Vogue Terrace 
Feb. 24-25 Lawrence Welk opens 
one-week stand at Bill Green’s on 


Monday (27) . Hewdy Baum’s 
band plays Westmoreland Coun- 
try Club dance at Webster Hal! 
Saturdaay (25). Baum’s now a 
staff musician on WMCK in 
McKeesport. 





Kansas City 


Stan Kenton brings his crew in 
for a concert in the Music Hall 
Feb. 23... Sammy Kaye due in at 
the Pla-Mor ballroom for a one- 
nighter Feb. 25. Don Roth Trio 
out of the Key Club, moving next 
door to the Broadway Interlude 

.. Chuck Foster orch stays on the 
stand at the Terrace Grill through 
February .. . Herb Six and his 
piano hack on Twelfth street with 
the reopening of the Show Bar 














Going Strong! 


Great New 
Records by 


ii 
ill 


at the Electric Organ 





THE dra 
MAN THEME 


coupled with 


THE CAFE 
MOZART WALTZ 


DECCA 24908 


SLEIGH RIDE 


coupled with 


THE GALLOPING 
COMEDIANS 


DECCA 24902 


(Fil) 
BRING HER 
OUT AGAIN 


coupled with 


THE FRENCH 
CAN-CAN 
POLKA 


DECCA 24886 


ECC 


RECORDS 























































VARIETY 





Wednesday, February 22, 1950 































































































The Publishers: 


RCA-Victor will toss a cocktail 
party next Monday (27) evening 
at the RCA Exhibition Hall, Radio 
City, N. Y., for preem of Vaughn 
Monroe's first film, “Singin’ Guns,” 
for disk jockeys and various band 
and music trade personalities. At 
the same time, however, the disk 
company execs are arranging a sort 
of forum designed to further the 
new advances the name band indus- 
try is making. 

Numerous band business person- 
alities have been asked to talk on 
the future of the band industry 
and to point out ways and means 
by which people in various levels 
of the allied fields can help. Milt 
Krasny, General Artists v.p.; Wil- 
lard Alexander, head.of his own 
agency; Morris Schrier, Music 
Corp. of America attorney; 
Weitman, head of the Paramount 
theatre, N. Y.; Frank Dailey, op- 
erator of Meadowbrook, Cedar 
Grove, N. J., all have been asked 
to discourse on the subject. 





New Pub. Co. Chartered 
Albany, Feb. 21. 
O'Brien Music Publications, Inc., 
chartered as a music publishing 
concern, offices in New York. 
Capital stock is 200 shares, no 
par value. 


Bob. 











20 years with 


ASCAP 


Available immediately 
write Box V-6321 
c/o Variety, 154 W. 46 St. 
New York 19, N. Y. 











Creates Pub Tension 


Music publishers have already 
experienced the effect of the lack 
of coal on the movement of freight 
and are afraid that further 
reduction in train schedules will 
put a new dent in sheet music 
sales. As a rule, when freight 
movement is curtained, an over- 
load is placed on the mails which 
slows that medium down and job- 


bers and dealers often run out of | 


copies of particular songs. 
Publishers report that during the 
past week midwestern and far- 
western jobbers have been upping 
the total of orders for hit tunes 
and those approaching that cate- 


gory, hoping to weather the freight 


slowdown. 





Mooney Takes Over 


‘Dollar’ from Rialto 


Hampshire House, publishing 
firm owned by maestro Art 
Mooney, has taken over the song 
“Silver Dollar” from Rialto Music. 
Contrary to general belief, the 
'melody is not public domain. It 
‘was written by Jack Palmer and 
Clark Van Ness, who had assigned 
it to Rialto. 

Johnny Long’s King recording of 
the song started It on its way. 
Long has an unusual agreement 
with Rialto in that his particular 
arrangement is copyrighted sepa- 
rately. The idea is to prevent any 
other record company or _ artist 
from appropriating the same ar- 
rangement for their own use, as 
was done with Long’s previous hit, 
“We'll Build a Bungalow.” Right 
to that separate arrangement also 





,\Z0es to Hampshire House, inci- 
‘dentally. 
Varack Record Corp., N. Y., 


changed name to Landia Records, 
Inc. 
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| a 

There are still great songs 
| being manufactured. Odoriferous 
ones, too. Why do some of today’s 
| top songwriters turn out corn? If 
| you were a shoe salesman, you 
| wouldn’t buy white shoes when 
| you knew full well the majority of 
| your customers want brown ones. 
| There’s the answer, and it’s not a 
|new one. Give them what they 
| want. If John @. asks for novel- 
| ties, you, as a commercial song- 
writer, aren’t going to argue with 
him. Not if you want to stay in 
business. I, as a disk jockey, have 
| absolutely no respect for some of 
the songs I play, but I'm not going 
to stop playing them. Not as long 
as my listeners, they who are pay- 
ing the freight, want to hear them. 
However, I hasteg to add that I, 
too, am very happy to notice a de- 
cided trend to the “better” music. 


| Mr. Coots infers that if a song- 
| writer is fortunate enough to have 
a “disk jockey friend” in a choice 
location, his success is practically 
assured. I wholeheartedly disagree 
with this assumption. No one disk 
jockey is responsible for a_ hit. 
True, one fellow might capse a 
tune to be a hit in his particular 


lieves. 


isn’t acceptable, if it doesn’t have 
commercial value, nothing he may 
do will affect the record or sheet 
music sales. Therefore, it appears 


the listeners, which 
rightfully belongs. 


is where it 


and the customers. When the rec- 
ords are played on a jockey show, 
he is automatically displaying the 
wares of the record company. I 
have never heard a conscientious 
disk jockey who purposely played 
the worst platters he could find. I 
think you will usually find a good 
proportion of most shows devoted 
to well-written material. Though 
today, I must admit, it seems that 
the ‘greater part of disk programs 
consists mainly of the 
stuff.” 


er for lo these many years, I’m 
sure he can recall the days when 
you couldn’t sell a million copies 
| of the biggest song hits. The disk 
| jockeys have played an important 
| part in this monetary change for 
ithe better. Quite naturally some 





|so-called “big time” disk jockeys | 
| have taken advantage of the situa-| 


tion, but I think if our friend, Mr. 


| C., would back up and look things | 


over once again, he would find that 
the boys who spin the records are 
very important representatives for 


the composer. 
Bill Brant 
(KDKA, Pittsburgh). 





Serenade Recerding Corp. char- 
tered to conduct musical record- 
ings biz in the Bronx, with capital 





stock of 100 shares, no par value. 


locality, through consistent plug- | 
ging, day after day, but if the song | 


to be thrown back in the laps of | 


Disk jockies are the middlemen, | 
between the record manufacturers | 


“cheaper | 


Since Mr. Coots has been a writ-| 


the record firms and, consequently, 


Inside Orchestras—Music 


The late Ernie Byfield, whose College Inn, Chicago, was as famed 
the Pump Room in the Hotel Ambassador East (also Chi), over whi, 
he presided, pioneered the sundr® “Salutes” to name composers ‘ae 
tried a Cavalcade idea. for the College Inn (in the Hotel Sherm: «i 
which got double-A for eftort, but somehow didn’t pay off as pi a 
expected. g as 

Somewhat prophetic in its valedictory on the occasion of the 401; 
anniversary of the famed spot was Ashton Stevens’ following introdu a 
tory, done for his pal, the late boniface. Incidentally, Stevens turned 
over his check for the chore to the Damon Runyon cancer fund F 
preluding “The College Inn Story,” via wire recording, the dean - 
American drama critics (he’s new on the Chi Herald Examiner) sajq. 

“Good evening. This is Chicago’s old by-liner Ashton Stevens . ; 
speaking for the first time to slow music. I was a regular inmate of 
the College Inn in the great basement nights when George Ade pro. 
nounced it to be the best of the Six Best Cellars. Tonight, some os 
my younger listeners, with the skepticism natural to their years, ma, 
be inclined to doubt the truthfulness of the little historiographies tines 
are about to see and hear—swift skits recapturing famous happenings 
in this Coltege Inn. : 

“Well, all I can say to you boys and girls of little faith is that wha; 
you're about to witness is at least 99 44/100% pure truth. I can say th»: 
because I was there—I mean here. 

“Guest-night after guest-night, I watched the alliterative. names 9; 
Byfield and (Frank) Bering become as popularly known as Benedictine 
and Brandy, and Bacon and Beans, and Ben Bernie. New stars were 
born here and old ones shined up. World-beating theatrical produc- 
tions were plotted here, and not all of them flopped. The College Inn 
let me attest, has been a hospitable cradle for that business which 
Irving Berlin says there’s no business like. Now the beautiful music 
fades ... and so do I... as the performance begins on the eve of 4 
New Year. It is Dec. 31, 1910, in the new College Inn.” 

Battle is on in the Coast region between Four Star Records and 
Decca over Terry Gilkyson’s warbling of his composition, “Cry of the 
Wild Goose” for both labels. Decca some time ago marketed a Gilky- 
son version of the same tune, and_both now are almost identical, with 
Gilkyson working at slow tempo,*accompanying himself on a guita 
Gilkyson cut the Four Star face for Guy Knight in 1948. About six 
months ago he sold a “Goose” recording on his own to Decca, which 
apparently did not_know of Knight's platter. Usually when a performer 
cuts a tune for a label the contract provides he cannot repeat : 
formance for any other label for a minimum of three years. Knight 
lacks this protection. Decca, in retaliation, may start playing up a new 
Fred Waring version of “Goose” and let the Gilkyson lacquer languish. 


as 


per- 


. There’s a tussle going on over the labeling of the Columbia Record- 
ing of the song, “Don’tcha Go Way Mad.” It seems Columbia didn't 
use Illinois Jacquet’s name as one of the writers of the melody, credit- 
|ing only Jimmy Mundi and Al Stillman. ‘Mad,” published by Advance 
| Music, originally was an instrumental by Jacquet and Mundi, and re- 
corded for RCA-Victor by the former. It was then titled “Black Vel- 
vet.” Stillman got into the act with his lyric, and when Harry James 
cut the new version for Columbia, Jacquet’s name was dropped. He 
is threatening suit. 
Further evidence of the heavy selling power of a click recording is 
in the revival of the tune “It Isn’t Fair.” Despite the fact that so far 
_ there hasn’t been one network plug on the song aside from Sammy 
| Kaye’s “Sunday Serenade” program, Kaye’s RCA-Victor version of the 
platter, vocaled by Don Cornell, is responsible for the shipment of 
| 170,000 copies of sheet music of the tune. This figure includes over 
| 100,000 copies shipped to the music “racks” last week. Owned by 
Words & Music, the song is being promoted on a lease hasis by J. J 
Robbins & Sons. 








Disk Jockey reminiscences on Joey Nash's rendition of “It Isn't 
Fair,” while singer with the Richard Himber band of a decade ago, has 
brought about Nash’s recording, last week, of that tune on Louis P ima’s 
Happiness label. Jockey’s nostalgia stemmed from the current hit 
recording by Sammy Kaye (RCA-Victor). Several, including Jack 
Eigen and Ed Weiner, spoke of the way Nash did that song while it 
was the theme of the Himber band. 





RCA-Victor pulled an unusual promotion stunt in behalf of Perry 
Como’s disking of “Did Anyone Ever Tell You, Mrs. Murphy.” Com- 
| pany sent out thousands of penny postcards to distributors, who in turn, 
_addressed them to all the Mrs. Murphys in local phonebooks. Cards 
invited the addressees into local record stores to hear what Como has 
to say about the Murphy gals or to request the disk from local jockey 
_ programs. Response is claimed to be big. 





| Metro has sheared the “Go West” 
bag _ New tune, penned directly for the film version of ihe legit hit 
y Irving Berlin, was a four-minute solo sung by Betty Hutton. Scissor- 


|Z ‘ . 
net lng number leaves score with tunes composed only for the stage 


sequence from “Annie Get Your 
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Decca Pubs 


Continued from page 41 ——" 





Pert Music Co., Inc., chartered 
to conduct a music publishing 
business in New York. Capital 
stock is 100 shares, no par value. 














| the quarter, they couldn’t be bal- — 
| anced against sales of the same 


|platter. Ordinarily, Decca would THE EVER POPULAR 
'then absorb the loss. Now it STANDARD 


doesn’t want to. Hence the idea of 
_ balancing lumped returns against 
| the total due to a publisher. 
| However, the system presents an 

sic. Even if this could easily be 

done, the task of getting the coin LAUREL MUSIC CORP. 
retur ned is slight, not only because 
, the individual sums would be small ovr seereeen ©. Y- i 
the latter's task would be easy. 

He d simply deduct the returns 

from Statements due an individual 

writer and let it go at that. 
| that if Decca is allowed to deduct | 
| for returns in the manner being | 

resented, other record firms will | 

ollow suit. That would be costly | 


| unfair situation for them, say the. 

and hard to be taken seriously by | — 
Major pubs, such as the Dreyfus 

——too costly since disk sales are | 























PETER COTTONTAIL 


(The Rabbit of Distinction! 





pubs. They cannot hope to un- 

ravel the deductions for returns so 

|as to charge individual songwriters 

for the return of disks of their mu- 

the writers, but also because writ- = 
ers hop around with songs from 

publisher to publisher. If they 

Stayed consistently with one pub 

'Sroup, have again flatly refuse 

| Decea’s ideas. They insist oye 
| Payment and have again raised the | 
thought, so far among themselves, | 
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Filmgoers Preference for Nabe Shows 


Affecting Chi's Loop Theatres, Cafes 


- 
* 


Chicago, Feb. 21. 

With accentuation of the trend 
toward finding entertainment in the 
neighborhood areas rather than 
coming downtown, Chicago’s Ran- 
dolph Street, once the “Great 
White Way” of the Windy 
finds itself in a greater decline 
than ever before. 

One reason can be detected in 
Loop first-run picture grosses. 
With few exceptions, they are 
down, 
the upbeat. People from the sub- 
urbs aren’t patronizing the Loop 
for entertainment, and the clubs 
along Randolph Street are suffer- 
ing. 

The Latin Quarter, the Bandbox, 
Riviera, Capitol, Elmer’s, the Gar- 
rick Lounge, all of which bounced 
and terped to music of nation’s 
leading bands and combos, are 
quiet’ now, with a name combo 
popping up once in a while. Some 
of them are gone, others struggling. 
Another sign of the decline is post- 
ers advertising two drinks for the 
price of one up to 7:30 p.m. 

The Latin Quarter, counterpart 
of the Chez Paree, struggled along 
under several bankruptcies, and its 
last try, as the Music Bowl, folded 
last summer. The Garrick Lounge, 
once housing three name combos 
simultaneously, is now a ham-and- 
eggery. Elmer's, which used to 
house jazz combos, is now a cloth- 
ing store. 

The clubs which still stand are 
not doing any better. The Band- 
box, which used to have name 
bands, has 
the Riviera has no more names; 
and the Capitol, which once 
bounced to the boogie of Freddie 
Slack and other outfits, raises no 
more than a murmur. 


The Brass Rail continues to make | 
with Count Basie | 


a valiant effort, 
quintet currently in, but that is 
about all. A couple of blocks west, 
just out of the State-to-Clark strect 
area, stands the College Inn of the 
Hotel Sherman, still strong. But 


the Inn was never considered part |. 


of the Randolph Street “White 
Way” area, even when under the 
name of the Panther Room, it was 
booking the nation’s best-known 
swing bands in the early ’40’s. 
Aside from the trend toward 
seeking entertainment in 


television, the movement of large 
department stores into residential 
areas, and the absence of the big 
wartime traffic that flooded the 
Loop nightly during the war. But 
all the signs and all the causes 
point to one inevitable conclusion: 
only a series of unusual events can 


push Randolph Street back into the 


spot it held during and immediately 
after the war. And at this point, 
nothing unusual is in sight to bol- 
ster the tired shoulders of the club 
owners. 


DURANTE’S BOFF 616 
IN STORM RIIDEN CHI 


Chicago, Feb. 21. 
Despite the worst storm Chicago 





has had in 15 years which raged , 
through 


through Sunday (11) 
Wednesday (15) Jimmy Durante 
topped gross records at the Chez 
Paree with $61,000. 

While business was off after sen- 
sation first weekend, second stanza 
also started briskly. 


Mex Niteries Pledge Use 
Of 60% Native Talent 


Mexico City, Feb. 14. 
Gripes of Mexican talent about 





being crowded out by U. S. 
and other imported performers, 
prompted the National Actors 


Assn. to induce the nitery impre- 
Sarios group to pledge themselves 
to have at least 60% of their floor 
show performers Mexicans and 
members of the actors’ organiza- 
tion. 

However, nitery impresarios aver 
that predomination of Mexicans 
used won't materially affect dates 
for foreigners, because imports 
must be toppers to warrant book- 
ings down here, as they must be 
Paid in dollars, which currently 
eg beaucoup pesos—8.65 per dol- 
ar. 





Estelle Loring has been signed 
for the next show at Le Ruban 
Bleu, date of which isn’t set yet. 





City, | 


while nabe house biz is on} 


only recorded music; | 


the | 
neighborhood, there is the effect of | 


/against a 60°%. 


. facilities for 


Associated Agents Hold 
Installation for Heads | 


Newly elected officers of Asso- 
ciated Agents of America were in- 
stalled Monday night (20) at a din- 


More than 600 attended the affair, 
which was -chairmaned by Syd 


Leipzig, who succeeds the late | 
Hymie Goldstein as prexy. Lat- | 
ter, who founded the N. Y. agent 


group and was longterm prez, died | 
month. | 
Jimmy Lyons, | 


after a heart attack last 
Prefacing festivities, 
eastern regional 


director of the 


American Guild of Variety Artists. | 


paid tribute to Goldstein and his 


' accomplishments. 
Other officers installed were Ed- | 


die Luntz, veepee; Harry Stone, 
treas.; Jimmy Daley, sec.; Harrv | 


Dell, 


sgt-at-arms. New board of 


| governors comprises Harry Cutler, 


Mike Hammer, Juliet Heath, Harry 


Lee, Walter Macallister, Eddie 
Ross, Harry Rudder, Frank Zai- 
mant, Sim Kerner and Joseph 
Zweig. 





European Tour For 


‘Holiday on Ice’ Starts 
March 15 in Brussels 


Deal has been completed for a 
“Holiday on Ice” to open in Brus- 
sels, Belgium, March 15 with a 
complete European tour to follow. 
It’s a parallel show to the 8 
display currently touring the U. 


Rudy Richards. 


Show will 
Berne, and will follow 


mapped as yet. 


LAINE GETS $12,500 





IN CHI THEATRE DATE 


Hollywood, Feb. 21. 


Frankie Laine has been booked | 
for two weeks at Chicago theatre, 
Singer 
will get $12,500 weekly guarantee 
and will pay for 
The pre-' 


Chicago, opening April 21. 


against a split, 
cost of supporting show. 
cise split figure will be determined 
when the specific film with which 
Laine will play has been chosen. 

Meanwhile, Laine is booked for 
week of Feb. 27 at Click. Philly, 
and a March 15-21 stand at Copley- 
Plaza, Boston. March 9-10-11 he 
will essay three one-niters, in 
Canada, at Guelph and Toronto. 
On each Laine will receive $3,000 
On March 29 
Laine returns here for two days of 
recording for his upcoming Co- 
lumbia film, “‘When You're Smil- 
ing.” Shooting on it starts April 3. 





Opera Puppet Unit 
Minneapolis, Feb. 21. 
Stephan and Daniel Hayes have 
launched the Miniature Metropoli- 
tan Opera Co. of Jamestown, N. D. 
to give performances in public li- 
braries and other such places. Its 


“performers” are cardboard-backed 


| puppets 
| brothers manipulate to provide the 


which the two 


visual stage action while the vocal- 


izing emanates from record albums. | 
Out-of-view, the Hayeses even ma- | 


nipulate the large “pit orchestra.” 
The “company's repertory in- 
cludes “Madame Butterfly,” “Tu- 
randot.” “Hansel and _ Gretel,” 
“Norma,” “La Boheme,” ‘‘Tosca,” 
“Aida,” “La Traviata,” “La Forza 
del Destino,” and various ballets. 


The miniature theatre stage is 


” 


| 102 inches deep and has an elabo- 


rate proscenium arch, curtains and 
lighting and scenic 
changes. 


MONTE’S HOTEL SPOT’ 


Pianist Lee Carroll has been 
signed to work the cocktail hour 
at Monte’s Belmont Plaza, N. Y., 
opening tonight (Wed.). Eatery, 
which unveils tonight, is located on 
the site of the now-closed Glass 
Hat in the Belmont Plaza hotel. 

Operator is William Lowenstein, 





who also runs Monte’s-on-the-Park, 


a Central Park South restaurant. 





ithe floor. 


| Dunn, 


' cluded the naming of 


"? | 
_and will have a cast including Jinx | 
Clark, Marshall Beard, Norris and | 
Payne, Ben Dova, Kay Farrelli and | 


move to Geneva, | 
with three 
| cities in France, one of which will 
| be Marseilles, before hitting Paris. 
| Tour hasn’t been completely 


| fire last September, 


| by George Costello, 


young | 


ieclined recently, 


| Scott, Pearl Bailey, 


Philly Cafe Burgled, 
Loses 4'14G and Liquor 


Philadelphia, Feb. 21. 

In a daylight Sunday (19) fad] 
bery, thieves cracked open the 
safe at the Lexington Casino and 
escaped with $4,500 in cash and an| 
undetermined amount of liquor. | 
The club is owned by Anthony Di- 
Filippo, head of the Tony Phillips 
booking agency. 


The robbery was discovered by | 





/a Watchman, who founé the thieves | 
'had entered by smashing a roof 
ner-dance at the Hotel Astor, N. Y. | 


skylight and dropping 15 feet to, 
A truck was used to 
haul away the liquor. Twice be- 
fore within the last 10 months at- 
tempts have been made to rob the 
Lexington Casino, police revealed. 





Gypola Named 
AGVA Sec’y 


Gypsy Rose Lee has been elected 
secretary of the American Guild 
of Variety Artists, succeeding Mar- 
gie Coate, who resigned office to 
take a paid position with the union 
as a delegate of the New York 
branch. Rex Weber was named 
treasurer taking the place of Henry 
now AGVA’s national  ad- 
ministrative secretary. 

Elections to the AGVA board in- 
Jim Flan- 
nery, of Pittsburgh, to succeed the 
late Bill Robinson; Joe Smith (& 
Dale) taking Dunn’s place on the 
board, and Manny Tyler who fills 
board vacancy left by Miss Coate. 





Costello Loses Appeal, 
A.C.’s Million $ Pier 


Reverts to Owners 

Atlantic City, Feb. 21. 
Possession of the Million Dollar 
pier, burned out as a result of a 
is returned to 


its owner, the Associated Realties 


|Co., as a result of a court decision 
‘this past week (15). 


The operating company, headed 
of New York 
City, who had leased the pier last | 
spring, failed to have a lower court 
decision breaking their lease over- 
ruled. 

The pier was returned to the 
owners last fall when the Associ- 
ated Realties secured a ruling from 
Judge Richard S. Mischlich, of the 
Atlantic county court, holding the 
lease was void because of actions 
of the Costello group. 

The owners said among other 
things that the operators had 
failed to pay rent and conduct the 
pier as provided in the lease. Cos- 


'tello through counsel took the case 


to the Appellate division of the 
New Jersey superior court which 
sustained the decision of the lower 
court. 

Decision means that the owners 
of the pier may seek a new tenant 
for the coming summer _ season. 
Although much of the fire’s debris 
has been cleared away no repairs 
have been made to the _ badly 
burned out dance hall. The end 
of the structure was. not damaged 


| much. 


The pier had: been operated by 


George Hamid for several years up 


to last summer, when he gave up 
his lease to devote all his time to 


’, the management of Steel pier. The 
| Costello group then signed a three 


year lease with the pier’s owners. 





NVA BENEFIT CLEARS 
66 FOR WELFARE FUND 


Although benefit takes have de- 
the annual benefit | 
of National Variety Artists at the | 
Imperial theatre, N. Y., Sunday | 
(19) night grossed $9,000. With ex- 
penses held to a minimum, it is 
figured to net $6,000 for its Wel- 
fare Fund. Gross includes ticket 
sales (scaled from $6 to $25) and 
revenue from ads in the souvenir 


program. 
The show, lined up by Alan 
Corelli, of Theatre Authority, and | 


Joe Verdi, welfare chairman of the | 
NVA, comprised some 20 acts, with 
less name acts than in previous 
years. However, those that showed 
kept things rolling, especially 
Georgi Kaye, Jack Powell, Pat 
Rooney, Sr., Timmie Rogers, Hazel 
Herb Shriner 
and Sunny King. Lester Rose, as 
usual, handled promotion of ticket 
sales and journal ads. 


| theatre. 
| booking offices 


‘Too Expensive’ to Re-Try, So Ga. 
Drops Larceny Case Vs. Shelvey 





London Niteries Now 


Eyeing U.S. Talent 


» London, Feb. 21. 


The resurgence of British 


new outlet for U. S. acts. Since 
the beginning of the year, when 
London bottle clubs were outlawed 


and curfew hours advanced for 
regulation restaurants and cafes, 
a number of London spots have in- 
stalled acts. 

Two U. S. acts have played the 
Bagatelle. Mary Meade and the 
Deep River Boys recently com- 
pleted engagements at that spot, 
and other American acts will most 
likely be used. It's anticipated 
that Yank acts will be selected 
from those already in England or 
on the Continent. Presently, how- 
ever, most cafe talent in London is 
from other European countries. 





Three Agcys. Passing 
Up Coverage of Jamaica 
House in Booker Hassle 


Three booking agencies. are 
threatening to discontinue ab 
ing acts at the Jamaica theatre, Ja- 
maica, L. I., because of failure of | 
house booker Al Rickard to inform 
bookers of bills at that house. One| 
of the consequences of this move 
is the liklihood that many agen- 
cies will keep the turns out of that 
Percenters feel that if all 
won’t cover the 
show, there’s little use of playing 
acts there at showcase salaries. 

Rickard claims with limited of- 
fice staff, he hasn’t facilities to 
give out the nine-act rundowns to 
each agent or booker that phones. 
He says the Jamaica theatre will 
supply that info. 


BURL IVES PACTED FOR 
K.C. MOTOR SHOW 


Kansas City, Feb. 21. 

Burl Ives has been set for a 
week’s appearances at the Motor 
Car Show here March 17-23, the 
first auto show to be held here 
since 1938. Kenneth Spry, show 
manager, said Ives will appear at 
matinees and. evening shows 
throughout the week. 

The auto show is another in the 
string of special expositions which 
will help celebrate the centennial 
year here. In keeping with the 
centennial theme the exhibit will 
include a display of early day cars 
as well as the new models. 








Agent’s Commish Suit 


Morrey Davidson, who left the 
International Artists Corp. several 
months ago, has filed suit in N. Y. 
supreme court against his former 
employer to recover $4,768.39, al- 
legedly due him as a result of back 
commissions. Davidson claims that 
under terms of his contract with 
the percentery he was to get 40% 


of all business brought in by him. | 
ack- | 
nowledges Davidson's claim and de- | 
clares himself ready to make a set- | 
| tlement. 


Stanford Zucker, IAC head, 


Zucker stated that there 
had been a disagreement on how 
the coin was to be paid off, since 
the present income of the agency 
is insufficient to meet the monthly 
payments asked by Davidson. 





NK. Y. Roosevelt’s Switch 


Switching for the first time in 
years from a Music Corp. of Ameri- 
ca booking, the Roosevelt hotel, 
N. Y., has inked Rudy Vallee and 
Larry Green's orch for a four-week 
stand beginning April 8. 

Willard Alexander negotiated the 
deal. 


Dallas Ice Show 

Dorothy Franey will present her 
51st production, “Show Boat,” at 
the Century Room of the Adolphus 
hotel. This marks nine years of ice 
shows at the spot. ‘ 

Herman Waldman is the orch. 
Featured in the ice show are Bob 
Ballard, Terri Linden, June Rae 
and Peter Killam. 


deeakae + 


‘charging larceny after trust, 


_thrown out of court Friday (17) 
niteries is expected to provide al 


| hotel for 
and 
ithis money ever reached the fund. 


‘his attorneys, 


Atlanta, Feb. 21. 
Case against Matt Shelvey, for- 
mer national administrator of 
American Guild of Variety Artists, 
was 


upon motion of Fulton County 
solicitor general Paul Webb. Webb 
stated in his motion to nolle prosse 
before superior court Judge Ralph 
Pharr, “We have tried this matter 


|}once before and obtained a convic- 


tion. Then, upon a defense motion 
for a new trial, the trial judge, after 
hearing briefs from both sides, or- 
dered the verdict set aside. In 
view of the ground upon which 
the new trial was granted, I feel 
it would be too expensive to try 
again.” 
Shelvey 
mer southeastern 


and Arthur Kaye, for- 
director of 


AGVA, with offices in Miami, were 
indicted in January, 1948, on 
charges of larceny after trust. 


accused of collecting 
$20,000 from the Henry Grady 
AGVA’s welfare fund, 
stated that none of 


They were 


true bill 


Shelvey, three months prior to 
his indictment, had been removed 
from his office as national director 
of AGVA. It was alleged that 
Shelvey and Kaye were given 
$8,000 in August, 1945, and $12,000 
in August, 1946, by the manage- 
ment of the Henry Grady hotel 
in return for permission to use 
AGVA entertainers in its Paradise 
Room at matinees. This money, 
hotel owners said they were told, 
was to go to AGVA’s welfare fund. 
AGVA officials subsequently testi- 
fied this money never reached that 
fund. 

Shelvey 
ber, 1948, 


went to trial in Decem- 
and was convicted on 
two counts of “larceny after trust.” 
Kaye testified at this trial that 
hotel management gave him $8,000 


‘and $12,000 and that he turned it 
,over to 


Shelvey. John Donohue, 
AGVA comptroller, testified these 
sums never reached the AGVA 
treasury. Shelvey was sentenced 
to one year on each count. 


Judge Ralph Pharr, of Fulton 
Superior Court, in October, 1949, 


granted Shelvey a new trial when 
Louis Regenstein 
and Hoke Smith, filed motion for 
new trial on grounds of newly dis- 
covered evidence which they al- 
leged was in possession of hostile 
persons at time of trial. They also 
alleged errors in Judge Pharr’s 
trial to jury. 


HOPE TO BREAK IN PAR 
SHOW ON ARENA TOUR 


Bob Hope will break in his show 
for the Paramount theatre, N. Y., 
with two arena dates. Deals are 
being set for the Arena, Worcester, 
Mass., Feb. 25 to be followed by the 
Arena, Springfield. He opens at 
the Paramount March 1 for two 
weeks. 

Comedian has signed Jane Rus- 
sell and Les Brown Orch to appear 
with him. Others are still to be 
pacted. Hope is getting $50,000 
weekly for the unit, plus percent- 
age. 








Mex Bulls Bearish 


; Mexico City, Feb. 14. 

Citing price hikes of 50° -100% 
its keenest rival, the cinemas, have 
made in the past decade, the local 
bullfight ring announces that it 
must boost its prices 25% if it’s 
to continue in business. 

Asserting that it ran $9.500 in 
the red on four of the six shows it 
gave this season and only $3.250 
in the black on the other two, ring 
said it costs $31,506 to stage a 
show, but that on top of that 33% 
more goes for taxes and rent. 





Henkin’s New Berth 


Shephard Henkin has _ been 
named advertising and public rela- 
tions director of the Carter hotel 
chain, which includes the Gover- 
nor Clinton, Dixie, George Wash- 
ington, all N. Y.; Garde, New 
Haven, and the Essex and Avery, 
Boston. 

Henkin was formerly press- 
agent for the Hotel New Yorker, 
MecAlpin and Fairfax hotels, in 
New York. 
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Night Club Reviews 


Maisonette, N. Y. 
(HOTEL ST. REGIS) 

Julie Wilson, Milt Shaw Orch 
(6) and Laszlo & Pepito’s Orch 
(4); $3.75 dinner minimum; $1.50 
and $2.59 cowvert. 


Julie Wilson, who went from 
production singing at New York’s 
Copacabana into nitery and mu- 
sicomedy feature position, is back 
at the Hotel St. Regis’ Maisonette, 
where she first made her mark. 
In the interim she has been with 
the national company of “Kiss Me 
Kate” and now returns to this class 
boite as a fullfledged headliner. 

Under expert tutelage, the sul- 
try songstress mixes up oldies, 
newies and specialties to excellent 
results. The oldies are the opener, 
“You're a Builder-Upper,” and the 
much older, “Ja Da,” done in a 
1950 streamlired rhythm vyvors:on. 
The middle-oldies include a reprise 
of the rhythmic Frenchie number, 
“Ca Fait Boom” (in French). The 
specials include “The Way Your 
Toes Turn In” (announced as by a 


friend, and she should _ forego 
friendship with this one), “Little 
Boy” (good material); “Don’t Burn 
the Candle At Both Ends” (blues); 
“Yum, Yum. Yum” (cutie saucy 
song), and her surefire, ‘‘“Mr. Kin- 
omy 

Miss Wilson follows Rosalind 
Courtright, wife of Beverly Hills 
hotel (Calif.) boniface Hernando 


Courtright. who clicked big hére. 
Miss Courtright proved something 
of an extra special lure in that, be- 
cause of her widespread contacts in 
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‘important circles, she was person- 


‘ally responsible for important 
patronage. 
Per usual, Miss Wilson is ca- 


pably accompanied by Milt Shaw 
who is the No. 1 dansapation com- 
bo. 
Laszlo & Pepito Ensemble. Per usu- 
al, also, the genial August is at the 
tape and a competent greeter, in 
itself an important chore with an 
environment like the St. Regis. 
Abel. 








Club Carnival, Mpls. 
Minneapolis, Feb. 18. 


Carmen Miranda with Brizilian 
Quintet, Garry Morton, Dick Gor- 


don, Carmen Garcia’s Rhumba 
Band (3), Bob Locken’s Orch. (12); 
$1 cover. 

In her first appearance here, 


colorful Carmen Miranda registers 
with the same flaming personality, 
bounce, exuberance, flair for com- 
edy overtones and lively vocal style 
that have made her a local film 
favorite. Backed by a Brazilian in- 
strumental quintet and displaying 


her breath-taking, dazzling — cos- 
tumes and bizarre turbans, she 
socks her 30 energtic, diverting 


ping and a few witty mois tossed 
in for good measure. 

Numbers at show caught includ- 
ed mostly the type of pulse-quick- 
ening vocals with which she has 
become associated in pictures, such 
as “South American Way,” “When 
{ Love I Really Love,” “La Guista,”’ 
“I’m Cooking With Gas,” “I Like 
Boston the Best,” “South of Brazil” 
and several Brazilian ditties. All 
are handled in her zippy, restless, 
stylized fashion and each scores. 
The use of considerable original 
material is in her favor. 

In addition to working with Miss 
Miranda, the Brazilian male quin- 
tet offers a pleasant interlude of 
South American music on its own. 
Garry Morton, comedian, suffers 
from lack of material. Dick Gor- 
don is an impressive emcee with a 
first-rate voice and his “Battle of 
Jericho,” opening the show, is lis- 
‘enable. Carmen Garcia, exotic 
inger and musician, and her Latin- 
\merican musicians: provide rhum- 
ba music for the guests, splitting 
the chore with the expert Locken’s 
orchestra that also plays the show. 
On a bad week-night, from the 
weather standpoint, room  com- 
pletely filled for late supper sh 
Rees. 


yu 
IVY 


Tie-Tee. Montreal 
(FOLLOWUP) 


Monica Boyar, making her sec- | 


ond appearance at this club, still 
rates high with clients for her trim 
looks and okay song selection. Hail- 
ing from Dominican Republic, Miss 
Boyar leans heavily on the Calypso 
tunes that, with their obvious in- 
nuendo, are a cinch for this boite. 
“That’s Love.” from “Carmen 
Jones,” is well-handled, and a spe- 
cial interpolation of a Liberian 
folk chant, with modern lyrics, 
picks up a hefty reception. 

Miss Boyar dresses each number 
with style, but could expand pres- 
ent arrangements to include a few 
of the more popular items. She 
stays too much on a rhumba kick, 
which restricts both pacing and 
general presentation. But gal is a 
natural for the class spots and 
video. Newt. 
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The relief band comprises the} 


Copacabana, N. Y. 
Ted Lewis, Geraldine DuBois, | 


| Meribeth Old, Paul White & Elroy 


Peace, Reed Sisters (3), Line (6), 


Gordon Gaines, Toni Carroll, 
Patricia Adair, Michael Durso' 
Orch, Fernando Alvares Orch.| 


Staged by Douglas Coudy. Cos- 
tumes, Billy Livingston; music and 
lyrics of “Dearie” by Bob Hilliard; 
music and lyries, Bob Hilliard, 
Dave Mann; $3-$4.50 minimums. 


Ted Lewis, a vet of 40-odd years 
in show business, is making his 
eastside debut in what is probably 
one of the most exacting showcases 
in town. As cafe patrons in the 
Broadway sector have known for 
so long, location is apparently no 
bar to Lewis’ brand of nostalgic 
showmanship. Firstnighters and 
those attending thereafter will un- 
doubtedly find a full evening’s en- 
tertainment once in. 

Lewis is a show biz phenomenon. 
He’s one of the few oldtimers re- 
maining on top of the heap strictly 
through appearances in vauderies | 
and niteries. No recent records or | 
radio, only occasional tele appear- 
ances and yet he retains his name 
value. But he has that high-hat, 
cane and clarinet, and these props, 
like Lewis, are timeless in their 
potency. 

He’s t:ken his usual troupe to 
the Copa, sans his own band. Mi- 
chael Durso’s Copa crew dispenses 
the showbacking. There’s also a 
newcomer to Lewis’ entourage, 
Meribeth Old, contortion dancer, 
who like the others is a crowd-, 
pleaser. Foremost in his support 
are Paul White and Elroy Peace, 
Negro lads, with a broad brand 
of comedy, who come up with a 
Jack Cole satire and a general as- 
soriment of foolery with Lewis 
that strikes the crowd's fancy. 
Geraldine Du Bois’ song-and-dance 
—not overlooking those terrific 
gams—similarly nets hefty mitts, 
and the Reed Sisters (3) provide 
good vocal backgrounds as well as 
a click spot of their own. Per 
usual, Lewis’ version of ‘“‘Me and 
My Shadow” with Peace as the 
alter-ego is one of the top points 
of the display. 

However, Lewis is the sparkplug 
of the entire show. He makes his 
ensemble look much better than 
they would be under other circum- 
stances. His showmanly touches. 
asides, and bits of business pro- 
vide added lustre to their turns. 

For this occasion, the Copa’s 
own production is abbreviated. 
A standout in the production is the 


Bob Hilliard-Dave Mann tune. 
“Dearie,” which is already a Hit 
Parade candidate. The line has 


opening and closing spots and tiny 
Patricia Adair. Copa _ ballerina, 
comes out for what is virtually a 


finale bow, Gordon Gaines and 
Toni Carroll do the production 
vocals. Latter has been elevated ' 


to the singing post from a line-girl. 
Jose. 


| Penthouse’s quiet atmosphere re- 


mains its chief lure. 


The Keans are a versatile sister | 
n, equally adept at vocalizing | (9); . 
pe : ' Jane opens act with $4 min. 


and comedy. 


a flock of straight numbers before | 


delving into a series of solid im- 
Joined later by 


pressions. 
the sisters dish up their comedy 
routines with latter playing for 


‘laughs with prattfalls, mugging and 


broad gagging. Gals breeze through 

their paces to a good payoff. 
Two male vocalists comprise rest 

of the show which is spread out 


Betty, | 





Ciro’s. Hollywood 
Hollywood, Feb. 18 
Ella, Logan, Dick Stabile Orch 
Tico Robbins Orch (5): $3. 


That scant half-dozen or so top 
night club stars will have to move 
over to make room for a new one: 
a little gal, name of Ella Logan’ 


who made the 10th -anniversary 


over three hours via piano _inter- | 


ludes by Herb Schutz. Joel Friend 
makes a fair impression with a@ 
brace of musical comedy tunes ren- 
dered in strictly conventional style. 
Stewart Harris has a better voice, 
though his delivery is badly marred 
by cornily artificial gestures. He 


does nicely on such numbers as 
“What’s My Name” and “I Can 
Dream, Can't I.” Herm. 


Bop City, N. ¥. 

Mef Torme, Dizzy Gillespie Orch 
(13) with Tiny Irvin, Joe Carroll; 
Johnny Moore's Blue Blazers (4); 
$1.50-$2.50 minimums; 98ce admts- 
sion. 

Crooner Mel Torme and Dizzy 
Gillespie, bespectacled, goateed 
high priest of bop, have lost none 
of their b.o. appeal to the younger 
set on the basis of their opening 


night’s biz at Bop City, N. Y., last 
week. Naturally the bulk of the 
trade was concentrated in the 


spot’s 98c bleacher section, although 
patron representation was also 
good at ringside tables. 

Blonde and dimpled, the youth- 
ful Torme manifestly has the neces- 
sary showmanship savoir faire to 
register handily with his followers. 
But in handling a quartet of num- 
bers, he occasionally becomes too 
affected via exaggerated gestures 
and a too stagey demeanor. 

Be that as it may, these affecta- 
tions seem to endear him ail the 
more with his clientele. For his 
fans lean on every note of such 
standards as “I Cover the Water- 
front,” “Blue Moon” and “Some- 
body Loves Me” and raptly absorb 
his bop chanting which he uses as 
a sock finale. 

With an instrumentation of five 
reed, three rhythm and five brass, 
Gillespie has supreme command of 
his chosen medium. Rarely do his 
combo’s efforts border on a cloy- 
ing cacophony as in the group’s in- 
terpretation of “Out of This 
World.” However. the leader snaps 
the crew back into the groove with 
“Chop to the Bar” and kindred 
tunes in the bop idiom. 

Obviously the mainspring of the 
sum and total is Gillespie who deft- 
ly mugs his way through some nifty 
trumpeting and warbling in a style 
congruent with “modern, progres- 
sive music.” Tiny Irvin, his femme 


| vocalist, gives the combo a change 


Peacock Court. 8S. F. 
(MARK HOPKINS HOTEL) 
San Francisco, Feb. 16. 
& Gower Chanrpion. 
Strong Orch (13); cover 


Marge 
Benny 
$1.50, $ 


The Champions, Marge & Gower, 
who moved into town with little 
fanfare, clinched a _ niche for 
themselves on their initial perform- 
ance, with an enthusiastic house | 
pouring the kudos on to the hilt. 
At the end of the opening show | 
the young dancers were “in” solid 
with sock biz assured for their 
two week stay. 

Effectively garbed in accent-on- 
youth costumes, duo teeoff with 
|impact via “Dance With Me” rou- | 
'tine and followed through with a} 
‘pert, sentimental item, ‘“Marseil- | 
les,” for sure returns. “County | 
Fair,” an imaginative, gay routine | 
comes through with boff punch, 
with their “Margie” almost as ef- | 
fective. Highlight of proceedings | 
is “Vaudeville” with its cakewalk | 
appeal that wins an ovation. En- | 
core, “Old Fashion Medley.” a 
compote of “By the Light of the. 
Silvery Moon,” “Shine On Harvest 
Moon,” and “Oh, You Beautiful | 
Doll” is also solid as is beg-off 
“Dancing in the Night.” Sum total 
of 35 minutes of terping and top 
bracket showmanship had many of 
money customers staying over for 
~" Saa show, a considerable trib- | 
ute. 

Music for the Champions and for 


.customer dancing is handled okay 
| by Benny Strong orch. 


Ted. 


Penthouse, N.Y. 

| Betty & Jane Kean, Stewart Har. 
iris, Joel Friend, Herb Schutz; $3 
, minimum. 








This Central Park South spot 
has a good current layout with 
‘Betty and Jane Kean carrying the 
main load of a longer-than-usual 
show. Kean sisters are particu- 
larly effective in spite of this 
room’s difficult conditions and hap- 
hazard acoustics, low ceiling and 
unusual double-decker setup. But 


|stage for about 


,and two guitars. 


of pace with a brace of tunes. She 
has a plaintive delivery, but noth- 
ing extraordinary. Vocal depart- 


‘ment is further bolstered with Joe 


Carroll, who confines himself to 
some slick bop gibberish. 
Curtain-raiser is the small instru- 
mental aggregation of Johnny 
Moore and his Blue Blazers. On- 
35 minutes, the 
boys completely hold forth on the 
podium. Moore is okay on the 
ivories and also contribs an ocea- 
sional vocal. Group includes bass 
While their stint 


is good, the crew ‘has shown more 
animation in theatre dates. 


Gilb. 

















of Ciro’s here a memorable evenj. 


'Not that Miss Logan hasn’t been 


singing for some years. She has 
But this time, fresh in from the 
fall plowing at Bucks County the 
Scottish come-all-ye singer, dis- 
plays a showmanship that could 
and should get her bookings jn 
the plushier spots across the coun 
try. 

Audiences out here seem to love 
everybody, at least the first night. 
This includes the steady string of 
good, but just average band sing 
ers who have been getting star 
billing hereabouts. But local night- 
clubbers can now see and hear one 
of the best the business offers. 
Hearing her is a delight in itself. 
hut seeing her and hearing her at 
the same time is an exquisite pleas- 
ure. 

For Miss Logan’s artistic merit 
lies not so much in her voice as 
in her skill as an actress and in 
her magnificent phrasing. Every- 
thing she does is done with the 
utmost ease and the band is never 
forced to follow her. She and Lena 
Horne have this ability to blend 
their rhythms perfectly with the 
beet of the backing orchestra. 

Anyone hearing her sing that 
old jazz classic, “Sunny Side of 
the Street,” would know he was 
listening to something special. She 
was synchronized all the way and 
swung out with an air of 

(Continued on page 52) 
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Washington, D.C. 
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Thanks, GEORGE WERFEL 
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1595 Breadway, New Yerk 


UNUS 


is the word for 


THE TWO TONES 


A New Musical Act with a Comedy Background 


NOw AT THE CHEZ AMi, 


Bxclusive Management: 


VAL 


Buffalo 


JOHN LASTFOGEL 
Phone: Circle 46-8139 
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Copa City-Beachcomber Merger 
Dooms Bigtime Fla. Talent-Buying 


Miami Beach, Feb. 21. 

Deal is pending for the morger 
of the two top cafes in Florida. 
The Beachcomber and Copa City, 
both in Miami Beach, within a short 
distance of each other, are nego- 
tiating a deal whereby one cafe, 
probably the Beachcomber, would 
be closed and previously contract- 
ed shows would be played at Copa 
City. 

Several factors make this situa- 
tion necessary. It’s believed that 
both spots have had a disastrous 
season and there isn’t enough pa- 
tronage to keep them going 
on a solvent basis. Another reason 
is the new fire law which reduces 
the Beachcomber’s seating capac- 
ity. There has been talk of this 
move for the past two years, but 
agreement couldn’t be arrived at. 
However, current deal is _ practi- 
cally set. 


Copa City has set Milton Berle | 
for 10 days at $40,000. The Charili- | 


vels have also been set for that 
spot. Beachcomber has contracts 
with Danny Thomas and Sophie 


Tucker. It’s possible several future | 


headliners may play the single spot 
together, but more likely contracts 
will be shuffled so that one head- 
liner at a time would be used. 


Zucca’s 150G Fire 
Culver City, Feb. 21. 
Zucca’s Opera House, one of the 
largest and oldest niteries in the 
southern California area, was razed 
by fire this week. Owner Frank 
Zucca estimated the loss at $150- 
000. Property wasn’t insured. 
Spot was formerly called Sebas- 
tian’s Cotton Club before Zucca 
took over. 


TAPLEY EXITS JOHNSON AGCY. 


: Montreal, Feb. 21. 
Sid Tapley, of the May Johnson 








agency, has resigned to start his | 


own booking office here. 

Former producer and agent be- 
fore the war, Tapley did a stint 
with the armed forces doing army 
shows before joining Johnson 
office. 


4 
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| Zahl Importing London 





| Revue for Canadian Tour 


Hyman Zahl, London agent now 
|headquartering in New York, is 
importing a British variety revue 
to open at the Royal Alexandra 
theatre, Toronto, May 22 for two 


weeks. Other dates will also bé 
lined vp. 
Unit, titled “Over the Garden 


Wall,” will be headed by Norman 
Evans, who played some U. S. dates 
last season. 


Record $130,000 Gross 


For H-M Circus in Tenn. 
Memphis, Feb. 21. | 

Hamid-Morton’s circus in 14 per- 
formances here sponsored by the 
Al Cyhmia Shriners of Memphis | 
shattered all previous b.o. records | 
by zooming to a smash $103,000 
gross. 

Circus played to SRO and turn- 
away biz. Bob Morton, partner of 
the Hamid-Morton troupe emceed |! 
the unit. House was scaled at $2.40 | 
top. 








NVA Elections Sun. (26) 


Annual election of officers and 
board of directors of National Vari- 
ety Artists will be held in its N. Y. 
clubrooms next Sunday (26). Most 
of the incumbents, including prexy | 
|Louis Handin, have been nominated | 
to succeed themselves without op- | 
position. Main contest will be for | 
| treasurer, Lester Rose opposing the | 
| incumbent Al Friedman. 


There are nine candidates for, 
ithe seven-man board of gov- 
ernors. Latter candidates are: Joe 
| Verdi, Ruth Lyons, Ben Walker, | 
‘Joe Rose, Jock Harris, Harry Frank 
Rose, Emil Guerriero, Lillian S. 
Sollisch and Herman Crystal. 


'producer of 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 21. 
Holiday Party and Card Tourna- 
ment given by “We the Patients” 
at the Variety Clubs hospital 
lounge was a success with every 
patient that could make it attend- 





ing. Games and_ refreshments 
were featured, and credit goes to 
Helen Pelechowicz, Dolly Gal- 


lagher and Louise Noll for putting 


it over. Door prize was won by 
Miss Gallagher. 
Wilton H. Birdsong, of the 


Neighborhood theatres, Richmond, 
Va., drew a good clinic that ups 
him for meals. 

Adirondack Community Concert 
Assn. held it’s third annual con- 
cert here to SRO. Featured was 
Joseph Fuchs, violinist. Patients 
from sanatoriums attended cuffo. 

Sam LaBalbo, off to Oneida, 
N. Y., for a 10-day furlough. 

A consignment of candy was shot 
in to the Variety Clubs hospital by 
Jerry Vogel, as a birthday present 
to Bill Siegfried, who passed it 
around. 

Knight & Tessie, dancers, and 
George Rollo, skater, enroute to 
Montreal stopped off to bedside, 
and chat with Sig Mealy. 

Write to those who are iil. 


BEN PIERMONT JOINS 
AGCY, AS TELE BOOKER 


Ben Piermont, vet vaude booker, 
has been hired by Milton Douglas, 
“Cavalcade of Stars” 
and ‘“‘Cavaleade of Bands” on the 
DuMont network. He’ll line up tal- 
ent for these shows. 

Piermont, formerly head booker 
of Veterans Hospital Camp Shows, 
is the brother of Sid Piermont, 
booker for the Loew circuit. 








SINGER BRANCHING OUT 


Philadelphia, Feb. 21. 


Sam Singer, operator of Atlantic , 
City’s Club Harlem, has bought the 
Clio, a roadhouse in Mercerville, 
N. J., between Asbury Park and 
Long Branch, N. J. 

Singer will run spot as a year 
’round operation. Marguerita Ri- 
vera will head the opening show. 


Biz Offish in Most Montreal Boites, 
But Some Hypoing With Gimmicks 


By MAX NEWTON | 
Montreal, Feb. 21. | 
Nitery business, despite steady 
supply of good talent, still spotty in| 
most boites around Montreal. Pa- 
trons seem unable to settle on any 
one particuiar type of show and 
owners are trying everything to at- 
tract attention. Biggest floperoo in 
past year was the Chez Maurice, 
which closed recently with a near 
$125,000 loss. This club was, at 
ane time, the showcase for Mont- 
real night life, but popularity drop- 
ped off after the war, and room be- 
came nothing more than a dance 
hall, sparked occasionally by name 
bands and artists never staying for 
more than a week. 
When the El Morocco folded, the 
Chez Maurice was completely re- 


Dallas State Fair Casino 


Sets 6 Musicals for 1950 


Dallas, Feb. 21. 

The State Fair Casino summer 
repertoire for 1950 will include 
three relatively new musicals and 
three standard operettas. Each at- 
traction will run two weeks, a new 
policy for the Casino, and the sea- 
son will be extended from 10 to 12 
weeks, starting June 12 and con- 
tinuing through Sept. 3. 

Six musicals selected are “Annie 
Get Your Gun,” “The Desert 
Song,” “High Button Shoes,” “May- 
time,” “Roberta” and “Brigadoon.” 
“Desert Song” will likely open the 


, season, according to managing di- 
;rector Charles Meeker, Jr. 


Ruth 


| Hunter will probably replace Roger 
iGerry as stage director. 


Lehman 
Engel will return as musical direc- | 
tor, and Peter Wolf, art director, 
and Douglas Morris, technical di- 
rector, will also be re-engaged. 





Betty George has been signed for 
the Chez, Paree. Chicago, April 24 
on show with the Ritz Bros. She'll 
double from Chi ‘‘Kiss Me, Kate.” 


furbished with a view to picking 
off the Morocco trade, but location 
and just average productions failed 
to draw. 

In direct contrast to the spotty 
business suffered by such rooms as 
the Chez Maurice is the smash suc- 
cess at the Bellevue Casino. A one- 
time jitney terp joint, this lofty 
room has been done over, charges 
a small admission and gives the 
clients who jam the place every 
night a big show stressing girls, 
animal acts and acro-routines. With 
a big turnover every night, the 
management can splurge on enter- 
tainment and the small admission 
charge gets them off the nut each 
week. Trying to cash in on this 
obvious formula, the El Patio 
closed Feb. 12 for extensive altera- 
tions and plans for a similar type 
of offering. 

The difference in exchange be- 
tween Canada and the U. S. has 
caused more than a few wrinkles 
for club owners. With most acts 
insisting they be paid in American 
money, the owners are giving a lit- 
tle more attention to the sort of 
acts they are buying. This has 
been good for some rooms, but bad 
for others that are being run by 
syndicates who take what they can 
get for a certain fee. 

Various gimmicks such as Gay 
90s nights, free dance lessons with 
prizes for winners and square dane- 
ing are giving some rooms a lift, 
but the general ‘feeling with most 
saloon-owners is that Montreal is 
once more becoming a weekend 
town and if the expenses are 
watched during the week, they can 
turn a profit on the weekend biz. 





COSTUMER SUES ICER 
Toronto, Feb. 21. 


Faith Scott, dress designer and 
costumer, has filed damage suit of 
$1,362 against Tom Gorman and 
James J. Walsh, promoters of the 
trans-Canada ice show, starring 
Barbara Ann Scott. 

Costumer ciaims the amount for 
designing and making some of the 
show’s costumes. 
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RECORDING TRIO 


Currently Doubling— | 
PARK SHERATON, New York—and 


| ¢ ROXY THEATRE - 





RCA 





Voted one of 
TOP 


America’s @ 


instrumental groups 


by Billboard and Cash Box. 


RCA-Victor Recording Artist @ 


Broadcasting over the NBC @ 
and Mutual Networks. 





This one is for my tea cup. @ 


New York 


Recent record releases: Be 
“WEDDING SAMBA,” 
“THIRD MAN THEME.” 


Recently: 
RALEIGH ROOM, War- @ 


Weylin Hotel, N. Y. 


Composer of: 
e 


In Preparation: 7 
New TV Show, “Melody 







Hotel, N. Y. 


wick 


‘Managua Nicaragua,” 
‘Miami Beach Rhumba,” 
etc., etc. 


Concert: Carnegie Hall. © 


Arranger. @ x 


Cruise.” 


Direction: GENERAL ARTISTS CORPORATION 














$2 © VAUDEVILLE 
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Vire’s, Hollywood 

and bubbling spirit that was ut- 
ter'y pleasing to her audience. Her 
ar.angements of “Take Me Out 
to the Ball Game,” “They'll Never 
Believe Me,” “Glocca Morra.” “The 
Thrill Is Gone,” ‘My Bonnie Lies 
Over the Ocean” and “A Pretty 
Girl Is Like a Melody,” and her 
intelligent way of evoking fitting 
imagery for each tune keeps the 
listeners off their hands. She also 
scores heavily with a _ rousing 

come-all-ve for her final encore. 
Dick Stabile’s band gives excel- 
lent backing and alternates with 
Tico Robbins’ Latin group for terp- 

tunes. Dag. 
Embassy Room. Wash. 

(STATLER HOTEL) 

Washington, Feb. 14 

Victor Borge, Al Donahue Orch. 








with Charlene Bentley: cover, 
$1.50-$2. 
Following Carl Brisson, Den- 


contribution to the 
nation’s night life, 


mark’s other 
Bavety of the 
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Just Concluded § Smash 
Weeks 


CHINA DOLL 


NEW YORK 


“Dynamic, refreshing personal- 
ity with original sock material.” 
ED SULLIVAN 


“Crazy characterizations — get 
heavy laughter.” 
LEE MORTIMER 


“Refreshing new comic.” 
DOROTHY KILGALLEN 


“Bravo.” 
EARL WILSON 


Personal Management: 
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_ by a couple of weeks, is Victor 


Borge, a guy who takes neither 
himself nor anyone else seriously. 
He uses his topflight pianoing as 
a backdrop for a running line of 
patter until he bangs the audience 
into laughing submission. 

Borge’s stuff is a mixture of 
sophisticated humor and_= sheer 
corn, but it goes over well in this 
class room. 

Highlight of his performance is 
a Borge specialty, a _ series of 
phonetic punctuations, ejaculated 
while he reads an imaginary love 
passage from a hotel guide. This 
has been a strong feature of his 
act for a long time and holds up 
without any loss of its punch... He 
makes the piano work for laughs, 
too, witi: deliberate off-key playing 
of “Some Enchanted Evening” and 
other selections from “South Paci- 
fic.”” Reminiscent of a long line 
of vaude comedians is his stunt 
of’starting out a piano classic with 
the orchestra and halting to eat a 
sandwich .while the orchestra 
keeps working. 

At one point in his performance, 
Borge plays “Happy Birthday to 
You” as it might have been writ 
ten by Sibelius, Richard Strauss 
Mozart, Chopin, Brahms, and a 
string of other composers. Knock- 
ing himself out and bringing down 
the house, Borge—instead of tak- 
ing the bows himself—coolly calls 
upon the Al Donahue orchestra to 
stand up and receive the plaudits, 
although it hasn’t played a note. 

This is a warm act and a good 
part of its strength is that Borge 
genuinely appears to be enjoying 
himself in poking fun at everyone 
around, and manages to get the 
audience feeling just as good as 
he does about the. whole thing. 

Donahue’s crew backs him neat 


ly and also sparkles on the terp 
tunes. Lowe. 
Garden Terrace Room 


(BEN FRANKLIN HOTEL) 
Philadelphia, Feb. 15 
Rolly & Bonnie Pickert, Neal 


| Stanley, Teri Stevens, Earl Denny’s 
!Orch; $1.50, $2.50 minimums 


The defrosted Garden Terrace 
Room, of the Benjamin Franklin 
hotel has given up the ice shows 
after eight years of rink entertain- 
ments and turned to floor show 
fare. Opener is youthful concoc- 
tion with only three acts, all at- 
tractive and hardworking. 

In the lead-off spot are the Pick- 
erts, Rolly and Ronnie, who work 
singly and together with the lad 
handling the tap department and 
the girl doing balletaps. They 
both join for a stilt dance, which 
is more in the stunt than terp 
category. 

Terri Stevens is the songstress. 
A looker and beautifully togged, 
she gets plenty of attention. Vo- 
cally gal has lots to learn but she 
gets the ringsiders’ plaudits with 
such items as “Don’t Cry Joe,” 
“Someone to Watch Over Me.” 
“Dear Hearts & Gentle People” 
and a Gershwin medley. 


Neal Stanley does the emcee 
chores and is on for closing with a 
series of impersonations. Takeoffs 
include Peter Lorre, Sydney Green- 
street, Bogart, Cagney, Durante, 
Ed Wynn, etc., but comic brightens 
them with some humor. Stanlev 


MARTIN-WORTH limits himself in this field by ex- 
, cluding all singing impersonations 
Direction: —excepting Arthur Godfrey, Cayg- 
GENERAL ARTISTS CORP. ney and obvious non-vocalists. 
Gagh. 
—s = pee nance — 

















import, 


and with 
most jugglers. 





BELA KREMO 


Now Playing Eight Weeks Season 


PALMER HOUSE 


CHICAGO 


“And Bela Kremo, a European 
is in many ways the 
finest juggler I have seen. Using 
nearly every stock item from 
hats to cigar boxes, Kremo does 
things faster, more intricately 
neater timing than 


tricks are sheer genius.” 
—Chicago Sunday Tribune. 


WILLIAM MORRIS AGENCY, INC. 


Some of his 
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Beachcomber, Miami 
Miami Beach, Feb. 18. | 

Tony Martin, Jack Carter, The. 
Szonys, Buster Byrnell and the 
June Taylor Girls (7), Frank Lin- 
ale orch. Beverage minimums 
$3.50 and $4. - 


Comparatively the most modest- 
ly budgeted show Ned Schuyler has 
booked ifto spot this season, it’s 
well balanced and gets heavy aud 
reaction. 

Tony Martin has always been a 
heavy draw in this room and from 
the looks of current biz he'll be 
ringing up proiits for the spot 
again. Plus his marquee value 
with two solid young acts in The 
Szonys and Jack Carter. 

Martin offers a rounded session 
of pops and oldies to wrap up. 

Following the Szonys, one of the 
finest dance teams to play this 
town in years, was a tough spot for 
Jack Carter. But the fast working 
young video comic warms them up 
quickly,- then goes on to rack up 
steadily increasing howls’ with 
freshly slanted gags, impreshes and 
special material songs. Most of his 
stuff is topically slanted. His im- 
preshes of a long array of national 
and fem greats are utilized as 
basics for his gags. And the song 
“Why Don’t They Make Room For 
Vie” is socko. 

The Szonys, graceful French im- 
ports, garner steady mitting from 
their first spins. The ballet-type 
approach to their easily achieved 
lifts and holds are built consistent- 
ly. Had to beg off. 

Production by June Taylor holds 
over and still looks good, with the 


“Girl In Every Port” number big 
timey, as handled by Buster Bur- 
nell and the girls Frank Linale 


and his orch are tops on the show 
backgrounding. Addition of three 
violins to his 13-piece combo for 
the Martin canto adds to full re- 
turns for the songster. Lary. 


Minn. Terrace. Mpls. 
(HOTEL NICOLLET) 
Minneapolis, Feb. 17. 

Liberace (2), Estelle Sloan, Cecil 
Golly Orch (12) with Mildred Stan- 
ley; $1 cover, $2.50 minimum. 

With two such fine performers as 
pianist Liberace and dancer Es- 
telle Sloan, this show holds sock 
values. 

It’s the eighth Minneapolis sup- 
per club appearance for the talent- 
ed Liberace, but the first in this 
large and smart Hotel Nicollet 
Minnesota Terrace, the others hav- 
ing been at the equally plush, but 





much more intimate Hotel Radis- 
son Flame Room. At late show 
caught Saturday night, with the 


spot packed, it was apparent that 
the gifted pianist is equally at 
home in the much more commo- 
dious quarters. 

On this visit Liberace comes with 
new numbers and arrangements, 
but also, in response to admirers’ 
requests, he also revives best of 
the old faves. As before, there is 
the same simple but highly ef- 
fective staging and lighting, and 
distinctive touches that embellish 
every number and make them even 
greater treats for the lobal extrem- 
ities and the clever choice of selec- 
tions. 

Pianist gets going with a George 
Gershwin medley. Other equally 
intriguing music follows. He 
shrewdly packs requests called out 
by the audience into a medley that, 
at this show, included “Nola.” ‘“‘Kit- 
ten on the Keys,” “Warsaw Con- 
certo” and a Chopin waltz, among 
others. There’s boogie woogie. a 
Brahm’s “Lullaby,” a “Tea for 
Two” concoction that attains pro- 
duction heights and “Close Your 
Eves and Go to Sleep.” It’s mel-| 
ody calculated to appeal to all mu-) 
sical tastes. 

Petite, vivacious and energetic 
Estelle Sloan contributes a lively 
tap session with unusual whirls and 
spins. The routines, including an 
Irish jig, are all solid and high- 
class stepping from start to finish. 
The Cecil olly orchestra con- 
tinues to fulfill its end of the pro- 
ceedings admirably, helped by Mil- 
dred Stanley’s neat vocalizing. 

Rees. 








Shelburne Lounge. N.Y. 
{HOTEL SHELBURNE 
Irwin Corey, Jane Harvey, Carlos 
Montoya, Norman Wallace, Cy 
Coleman Trio; $3.50 minimum. 


a iesniiahinies 

This lounge’s current lineup adds 
up to a solid show and strong pa- 
tron-puller. Comprising numerous 
acts for this type of hotel room, 
the entertainment is neatly varied 
with comedy, vocal and instrument- 
al turns. 

Irwin Corey carries the main 
load with his highly effective rou- 
tines. Around the cafe circuit for 
many years, Corey has developed a 
surefire comedy attack that has the 
standout asset of being unique in 
its genre. From pantomime to 
poetry recitations, Corey socks 
across his stuff with drive and 
cleverness. Some of his gags are 
too gamey and could be easily 
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| shelved in favor of the more pal- 


atable and equally funny bits. 
Overall, however, Corey proves 


himself to be a firstrate comic guit-| Fiiglia Del Pino, Line (7 , 


able for any situation. 
Jane Harvey also impresses with 
her stylized brand of vocalizing. A 


nifty. looker, strikingly garbed, she 


has a tricky delivery that generates 
a torchy mood. Some of vocal man- 
nerisms, such as the sudden 
change in volume while hitting a 
single note, have bop connotations 
that could better be eliminated for 
this type of spot. Norman Wal- 
lace, a regular here, handles the 
French ballads in pleasant manner. 
Flamenco guitarist Carlos Montoya 
is reviewed in New Acts. 

Musical interludes between the 
acts are dished up by the Cy Cole- 
man trio, a versatile combo that 
gets plenty of music out of an ag- 
gregation of piano, guitar and bass. 
Coleman is a pianoforte virtuoso 
who specializes in intricate melodic 
patterns. Herm. 


Blue Room. N. 0. 
(HOTEL ROOSEVELT) 
New Orleans, Feb. 15. 
Joe Reichman Orch (14), Sunny 
Skylar, Jacque & Billy See, Bob 
Evans, Billy Romano, Sharkey Bo- 
nano Dixieland Orch (6); $2.50 


minimum, 


Joe Reichman, rollicking ‘Pagli- 
acci of the Piano.” and Sunny Sky- 
lar, songwriting warbler, share top 
billing in this swank spoi 
tainment lineup is biggest and live- 
liest to play the plush spot in some 
time. 


Minter 
A4lit&a 


Layout is just what the doctor 
ordercd for the Mardi Gras sea- 
son. It's loaded with variety, ac- 


tion and laughs, and moves fast. 

The good-natured Reichman is a 
past-master at arousing enthusiasm 
and making patrons feel at home. 
His nimbie-fingering at the piano 
impresses, while the rhythmic 
quality and listenable melody of 
the band keeps the floor crowded. 

Heading the floor acts is Sunny 
Skylar. And while he’s no Caruso 
when it comes to voice. he can 
really sell a song as well as. him- 
self. Opens with a “hello tune,” 
follows with a medley of his own 
compositions — “Besame Mucho,” 
“Amor,” “Waiting for the Train to 
Come In,” “You're Breaking My 
Heart” and others to net enthusi- 
astic palm-pounding. Femmes go 
for him in big way. 

Jacque and Billy See, making 
bow here, display a varied brand 
of terping, alternating from stately 
ballroomology to intricate tapping. 
Highlight offering is a sword and 
dagger dance that’s spirited. Pair 
garner n'ce applause. 

Bob Evans, ventro, and dummy 
get plenty of yocks from the cus 
tomers. Material is good and 
Evans’ handling of the doll and 
voice throwing excellent. Clicks in 
a big way. 

Billy Romano blows up and 
deftly twists toy balloons into a 


variety of animal shapes to the: 


delight of the kids and grownups. 
As a novelty, he gets good share of 
applause. 


Sharkey Bonano and his Dixie- 
land combo contribute rousing ex- 
amples of New Orleans-born jazz. 
After being held over in the swank 
room for the sixth month, their 
p»pularity hasn’t waned a bit. The 
jJazzmen had feet stomping al! over 
the place, and the crowd went in 
a big way for their combined and 
solo efforts. 

Reichman’s band rings down the 
curtain with a stirring musical trib- 
ute to the late George Gershwin 
for plenty of vociferous palm- 
pounding. Liuz. 


| 


| Havana-Madrid, N. Y. 


| “Star Spanish Revue,” with 

,Cuates Castila, Gayner & Ross, 
P 

Campo Orch, Fausto Curbello 


Orch; directed by Kali Karlos: 
| minimum, $2750, mes 
|_ Fairly pleasant show at this 
Latin cellar spot on Broadway is 
| easily topped by the standard roll- 
er team of Gayner & Ross, who 
haven't changed their act in years. 
Directed by Kali Karlos, the pro- 
duction is a logy affair, running 
some 45 minutes. It’s just about 
what is expected in a spot such as 
this, where patrons seem to get a 
bigger kick out of terping to Latin 
tunes rather than sit around watch- 
ing floor shows. 

Headline act is the Cuates Cas. 
tila, twin male singers, decked out 


in Don costumes, accompanving 
themselves on guitar. They're 
good-looking guys. That’s as far 


Harmonizing is fai; 
Slowly paced. At no 
manage to quiet the 


as they go. 
but act is 
time does it 
house. 
Gayner & Ross, who finish the 
show, due to the necessity of sei 
ting up a huge table upon which 
they do their roller tricks, go over 
big. The act is essentially the same 
as it has always beefi, but appar- 
ently it is new to the type of au- 
dience the H-M draws. Turn is fast, 
tricks look and are breathtaking, 
Gal's costuming, however. detract 
ed. from the act’s appearance 
Eulalia Del Pino is a holdover 
(Continued on page 53) 
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FUN-MASTER 
“The ORIGINAL Show-Biz Gag file 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13°files for $10 
All 35 files for $30 
@ 3 Bks. PARODIES, per book $10 
MINSTREL BUDGET $25 
HUMOR-DOR FOR EMCEES $25 
3 BLACKOUT BKS., ea. bk. $25 
—or all 3 diff. Vols for $50 — 
“HOW TO MASTER THE CERE 
MONIES” (re-issue) 
~~ $2.00 per copy — 
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Havana-Madrid, N. Y. § tle attempt at ingratiating himself 


turn. A fetchingly pretty, dark- 
haired senorita, she sells her casta- 
nets and Spanish terping smoothly 
if not excitingly in several spots. 
She opeus with a song or two, a 
medium that is not for her. 

Line work of the five dancers 


and two ‘tmbilled principals is fair, | 


ditto the choreography. Apparent- 
ly what money has been spent on 
costumes was put into one brief 
number in which the gals parade 
in the briefest of togs. In two 
numbers the group uses the same 
costuming. 

Pupi Campo m.c.’s the show and 
pours a lot of showmanship into 
the job and the handling of his 
band, which, along with Fausto’s, 
lays down a hot Latin beat. Both 
cufits keep the dance floor as 
packed as a rhumba raceway can 
ever get. Wood. 


Cocoanut Greve. L.A. 
(HOTEL AMBASSADOR) 
Los Angeles, Feb. 15. 
Wiere Bros. (3), with Mildred 
Seymour; Jack Fina Orch (13), 
Bob Darnell, Pepe Landeros;: cover 
$1.50. 


From the looks of the first-night 


turnout for this attraction, the 
plushy bistro must be losing its 
yull with the society swells. The 
follvwood crowd never did give 


the Grove much of a play in re- 
cent years; not since the county 
strip was dotted with niteries such 
as Ciro’s, Mocambo and divers 
other drop-ins. 


There was a noticeable absence 
of black tie and blue fox, and the 
ringsiders were heavily representa- 
tive of the music trade. When the 
room is dressed with class trade 
they’re generally shunted to the 
back tables, far from the lighted 
monkeys in the cocoanut palms. 
It's still the town’s class spot, but 


the clientele isn’t what it used 
to be. 

Main floor attraction is the 
Wiere Bros., who have been 


around for years at Earl Carroll's 
but just as delightfully zany as 
when they first hopped around like 
monkeys on a stick. Still, their 
best bit Is the precision hat rou- 
tine, but they’ve added’ so many 
new antics that the derbys are but 
a brief facet of their multiple tal- 
ents. They’ve added a piano ac- 
companist, Mildred Seymour, who 
is spotted for solos, but never gets 
past a few bars before the clown- 
ing breaks out afresh. 

On the stand is Jack Fina, ex- 


‘next, 


Freddy Martin pianist, and a fast | 


man with his fingers. 


however, lacks color or showman- 
ship and merely dishes up the 
tunes for the terpers to unlimber. 
There’s no spark to Fina and lit- 








(Greatest Unicycle Act! 


Just Finished, Orpheum, L.A. 
Now Playing, 
Orpheum, Oakiand 
Management: 

WM. MORRIS AGENCY, INC. 
Leaving for England 
te Play Summer Season 
TOWER CIRCUS, Blackpool 
Coming Back USA— 
November 
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“YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when in LONDON for Bargains Is 
Furs, Fur Coats, Luggage, Travel 
and Sperts Goods:—Call et 1 Pert- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 











with the payees. His singers, Bob 
Darnell and Pepe Landeros, are 





band singers of the usual mine 
run. The Wieres will have to pull 


the bulk of the trade for the next | 
three weeks. Fina is not too well, 
known to the Grove crowd and lip | 
service won't be of much help. | 
'Femme table ushers 


won't get 
much mileage out of their nylons 
on this engagement. Heim. 


Carroll’s. Paris 


Paris, Jan. 22. 
Erza Kitt, Dany Dauberson, 
Ruth Ham, Amru, Lily Moreno, 
Jerry Mengo Orch (10) with 
Janine Miller; no cover or min- 
imum. 


Carroll’s tudor type cellar bursts 
at the seams nightly with an ex- 
tremely contrasting clientele. Pa- 
trons seem to enjoy paying high 
prices to get practically pushed 
around and rub elbows with cafe 
society cutups and the show biz 
set. 

Series of solo artists comprise 
entertainment ably paced from po- 
dium by attractive maestro Jerry 
Mengo, solidly backed by nine men 
and three Cubans who alternate 
for the rhumba-samba sets. 

Featured is Erza Kitt, a cute, 
pint-sized bundle of sepia charm, 
who sings in Spanish. Until star- 
ring here, she danced with the 
Dunham troupe and demonstrates 
this background with two terrific 
dances between tunes. 

Following several dance sets 
is lovely Dany Dauberson, a tall, 
beautifully-groomed chanteuse, 
whose deep-throated ballads have 
a soft, haunting quality that has 
made her popular on the Riviera, 
in Canada, and Paris. Miss Dauber- 
son has an enhancing way of ex- 
pressing the mood of her well- 
arranged French songs. Consist- 
ently commands attention = of 
crowded room. 


After another break, bouncy 
Ruth Ham gyrates through 
Afro-Cuban dances to bongo beat. 

Svelte Lily Moreno, spotlighted 
delivers a few fast Span- 
ish ditties. Closing siot is filled 
by sepian beauty Amru, who has 
a decided Lena Horne similarity in 
sight and song. Sings in English, 
with very faint British accent, 
beautiful ballads, among which is 
her slick version of “Bewildered.” 
Commercial arrangements and 
smooth tone help make her a can- 
didate for top spots of the saloon 
circuit. 

Carroll's club 


cool and classy 


during the summer months helped | 
to corner the chic crowd, to say} 


nothing of countless visitors. The 
excellent music for dancetime by 
the crew of Jerry Mengo is the 
reason for success of Carroll’s. 
Mick. 


Marine Room. Chi 
(EDGEWATER BEACH HOTEL) 
Chicago, Feb. 13. 
Billy Rayes, Judy Kelly, John 
O’Brien, Dorothy Hild Ballet (11), 
George Olsen Orch (12) with Betty 
Norman; 80c. cover. 


Dorothy Hild’s slick production 


numbers, featuring the Hild Ballet. 


are not quite strong enough to off- 
set the lack of feature acts in the 
Marine Room’s new show. 

The two acts have little to offer. 
Billy Rayes, juggler-dancer-come- 
dian, has one good bit which he 
should build up. That is his com- 
bination of dancing and juggling. 
His closer, solidest part of the act, 
has him juggling plates while do- 
ing a neat tap. As a comedian, his 
delivery is fairly diverting, but his 
material is tired. Opens with a 
few familiar gags and follows with 
impressions of film and radio per- 
sonalities. Carbon of Bette Davis, 
Frankenstein, and fan dancer are 
well received. 

Judy Kelly, acro-dancer, contribs 
flips, splits and contortion for neat 
returns. 

Show, wrapped around theme of 
journey to seaside hotel, opens 
with production number set to “On 
the Go,” original tune by Mike 
Simpson. Choreography is_ well 
planned and costuming and light- 
ing vivid, but execution by Hild 
dancers. while exciting, is a bit off 
on precision work. John O'Brien's 
singing in background is almost 


. drowned out by band’s brasses, but 


what one hears of it is good. 

Closer, another production with 
a seashore theme is better. Line 
moves in unison to “Too Darn 
Hot,” with gals in nifty bathing 
suits. 

George Olsen Orch backs well, 
except for too much brass in pro- 
duction numbers. Dance music 1s 
smooth, and Betty Norman and 
trumpeter Marshall Gill provide 
good vocals on pop numbers. 
Chan. 


| Tears 


mad | 


Flame Room, Mpls. 
(HOTEL RADISSON) 
Minneapolis, Feb. 18. 
Louise Howard (2) Dick Smart 
(2), Bob Cross Orch (8); $2.50 
minimum. 


Two personalities new to Min- 
neapolis, Louise Howard, singing 
comedienne, and Dick Smart, ro- 
mantic singer, provide a combina- 


tion of comicalities and warbling | 


well suited to this plush room’s 


type of entertainment and at late. 
were | 


Saturday night show they 
well received by the large audi- 


| ence. With their own accompanists, | 
| the performers give out in accept- | 


| able fashion. 

The petite Miss Howard offers | 
@ snappy succession of amusing 
Satirical vocalizations with some 


well-etched impressions and, in the 
process, reveals a first-rate voice 
as well as a comedic talent. She 
essays at the start a takeoff of 
various feminine types who might 
audition for a role in a Broadway 
show. Then she demonstrates how 
a young woman renders “I Don’t 
Know Why I Love You” before 
and after being psycho-analyzed. 
Her “Miss Cutty Sark of 1950” is 
a flashback to the girl pianist of 
speakeasy pre-prohibition days. A 
ciowning version of “I’ve Got 
in My Eyes” supplies the 
laugh-provoking finale. 

TaH, dark and handsome vocal- 
ist Dick Smart, who has appeared 
in several Broadway shows, seems 
like a good bet for this sort of 
fashionable bistro. He’s sufficient- 
ly romantic to engage femme at- 
tention instantly and he has a flair 
for the dramatic and a reasonably 
satisfactory voice. Best of all, his 
repertory is wisely chosen to make 
for a listenable interlude. Stand- 
out is a ballad, “Sleep, Baby, Don’t 
Cry,” but he injects plenty of fire 
into a George M. Cohan medley. 
His other numbers are “What a 
Wonderful Night,” a Hawaiian 
chant and a medley of DeSylva, 
Brown and Henderson oldies. 


Bob Cross orchestra, a holdover, 
is expert at its tasks of playing 
for customer dancing and _ the 
show. Rees. 


Darbury Room. Beston 
Boston, Feb. 16. 

“A Toast to Jerome Kern,” con- 
ceived and directed by Erwin 
Straus, with script and production 
by Alan Leavitt and special effects 
by Francis Mahard. Stars Barbara 
Cook, Alice O’Leary, Jr.. Guy Gua- 
rino, Bill Conlon, Jack Dresser. 
Narrated by Joe Driscoll. Joe Si- 
natra Trio; $3 minimum. 


With its fourth “toast.” this hep 
Hub nitery, the only one trying 
to get off the beaten path in its 
revue setup, really clicks. 

The, format, first tried out in 
Chi, has been adapted and is tailor- 
made for this smart-looking room 
in the Copley Square area. Idea 


is te narrate the highlights of el 
composer’s career while singers | 
and dancers, usually in character, | 


portray his song hits. Result, in 
the case of this one, is a smooth 
and very effective rendition of 
such sock faves as “Who,” “Look 
For the Silver Lining,” all the 
| “Showboat” tunes, “I Told Every 
| Little Star.” “The Way You Look 
| Tonight” and about 20 others. 
The company is plenty com- 
petent. Barbara Cook proves an 


isome fine duets that get over as 


|rino, a baritone with 
“Old Man _ River,” and 
chores, while Jack Dresser teams 
with Miss Cook for some okay 
hoofing. Alice O’Leary adds to the 
looks dept. and sings well. 
Show, in short, is unusual 
interesting while being entertain- 
ing, and is additionally attention- 
holding for the script, which never 
overdoes the biog or holds the ac- 
tion down. The idea has caught 
on here, with the Darbury Room 
doing better average biz than most 
of the Hub spots. Elie. 


and 


Normandie Roof. Mont'l 
(MOUNT ROYAL HOTEL) 
Montreal, Feb. 18. 


Haines, Ruth Sorel Bal 
let (7), Buddy Clarke & Mar 
Chamitov orchs; cover, $1-$1.50. 


Conni 


Surprise click on the _ nitery 
swing around Mcntreal is the cur- 
rent engagement of the Ruth Sorel 
Ballet. 

Current offering consists of two 
terp selections, a bacchanale to 
Tannhauser music, and a= slick 
Spanish routine featuring Roma 
Pryma and Remi Tricov. The first 
is too abstract for a nitery but 
the second with better chore- 
ography ard dancer-interest draws 
salvos from the patrons, 

Connie Haines, however, is the 
sock attraction of layout. Room 
sparkles when she rides a group 
of tunes such as “Mood For Love” 
and “You Made Me Love You.” 
After a jump version of “How It 
Lies” singer does a Cy Oliver ar- 
rangement of “I Can’t Give You 
Anything But Love” with the 
Dixieland overtones that has this 
usually staid and off-hand room 
giving her complete attention. 


Intros to all songs are good, and 
gal scores with her opening song, 
bringing in local characters and 
naming patrons in the room. Miss 
Haines does a staunch 30 minutes, 
begging off with “Stormy Weath- 
er” and for a contrast, “Old Man 
Mose.” Buddy Clarke orch backs 
show neatly and splits dance sets 
with the Chamitov combo, who 
also does the music for Tiny Clark 
and his nightly hoe-down, which is 
still attracting the rustic hoofers. 

Newt. 









Fuel Famine | 


Continued from page 2 sam 





ithe weekend. Many theatres report- 
‘ed normal grosses on Sunday night, 
but biz slipped on subsequent 


nights. Legit theatres also were 


‘hit by the parlay of bad weather 
and darkness as was the nitery 


' belt. 
actress as well as singer and dan- | 


cer, pairing with Bill Conlon in! 


Only the Latin Quarter held 
up firmly under the adverse condi- 
tions, while other nitery ops felt . 


i as i he col 
scenes as well as songs. Guy Gua. | the dip was due to either the cold 


style and} 
plenty of presence, does well by | 
other | 


or the brownout. 
Strike Fails to Halt Preem 

Brownout restrictions imposed on 
New York state this week because 
of the coal strike interfered with 
but failed to stop 20th-Fox’s preem 
of “Three Came Home” Monday 
night (20) at the Broadway Astor. 
Company was forced to abandon 
plans for giant arc and searchlights 
outside the theatre and to dim a 
50-foot arrow of blinking lights 
atop a marquee spectacular. Regu- 
lations for the brownout duration 
permit only 200-wat‘ bulbs in thea- 
tre marquees; during the war, only 
60 watts was permitted. Twentieth, 
however, followed through on other 


‘plans for the full-dress preem, in- 


cluding radio, television and news- 
reel coverage. 


Dimout 

Chicago, Feb. 21. 

Chicago officials have ordered a 
dimout to start next Monday (27) 
in the.case the coal strike con- 
tinues. Aiming at a 25° reduction 
in use of coal, the measure will 
strike most heavily at the enter- 
tainment industry, since all outside 
lights for film houses, theatres and 


Chi 


cafes will be forced to black out. 

















UP’s Dividend 


Continued from page 7 =e 











distribution unit. Balance will be 
kept in trust until the sale is made 
and recorded with the theatre out- 
fit. 

Future UP dividends will be 
made quarterly in July, October 
and December as earnings justify, 
according to a stockholder letter 
sent by UP prez Leonard Golden- 
son, With the checks will be quar- 
terly statements as to the earnings 
of the new circuit. 

Goldenson’s letter also reported 
that no major transactions had 
been made since December with 
reference to liquidation of partner- 
ship holdings or divestiture of the- 
atres. Understood that the UP 
topper begins talks with the Inter- 
state circuit in mid-March on a 
proposed breakup of its big inter- 
ests in the chain. 























LISA KIRK Says, 


“GEE, THANKS FELLERS”... 


at the PERSIAN 


“Lisa Kirk 


displays ability ... 
“Lisa Kirk is one 


N. Y. Daily News. 


Reporter. 


“She was great. 
song stylist. 


is a smashing hit in 
She was as smashing a success aS any singer could 
dream of.”—-LEE MORTIMER, N. Y. Daily Mirror. 

“The over-all impression was wonderful.”—BILL 
SMITH, The Billboard. 


« |. the rise of a new headliner, Lisa Kirk... 
charms the customers. . 
her a definite click.”-—JOSE, VaARIeETy. 


booked at the Persian Room.”—DANTON WALKER, 


At the Mocambo...L. A. 
“Lisa Kirk delivered to the hilt.”.—The Hollywood 


“I hear Lisa Kirk really wowed them at her open- 
ing at the Mocambo”—LOUELLA PARSONS, Mo- 
tion Picture Editor, International News Service. 

A dynamo of vitality and a fine 
Real eclass.”—Harrison Carroll, 
Angeles Evening Herald & Express. 


ROOM... NEW YORK 


Persian Room. 


. Stamps 


of the best attractions ever 


Los 





the room. 


Thanks to Muriel Abbott and all the folks at the 
Persian Room for bringing me back (February 23rd) 
for the fastest return engagement in the history of 
Thanks to Bob Wells and David Saxon 
for some excellent material. 
Barstow for super staging. 


Press Relations: 
SIDNEY ASCHER ASSOCIATES 


Record Promotion: 
JERRY JOHNSON 


WM. MORRIS AGENCY 
See Pages 46 and 60 


And thanks to Dick 
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. ing included: “The Informer,” 
New Acts “Wuthering Heights,” “How Green 
Was My Valley,” “It Happened 

‘One Night,” “Hamlet,” “Goodbye 

with nifty voice. Combo contributes Mr. Chips,” “Way Down East,” 
a neat interlude. “Disraeli,” “Broken Blossoms,” 
Teeing off with a special-mate- “The King of Kings,” ‘‘Tiilie’s 
‘rial number for intro, they segue Pynctured Romance,” “The Cov- 


into “There’s No Tomorrow,” ered Wagon,” “The Crowd,” “Ten 


JAN CHAMBERLAIN 
Monolog 

15 Mins.: Full 

Eaton, Toronto 


Jan Chamberlain, ‘diminutive 





VARIETY BILLS 


WEEK OF FEBRUARY 22 





wheiher full 


Numerals in connection with bilis below indicate opening day of show 


or split week 





blonde with a fine interpretative which sets them neatly with audi- /Commandments,” “Intolerance,” Letter in parentheses indicates circuit (FM Fanchon Marco) (1) independent; 
flair, opened her fifth season as ence, and follow through with @|“Oxbow Incident,” “King’s Row,” (L) Loew: () Moss; (P) Caremeunt) Bi FR (S) Stall; (W) Warner; 
solo-actress with all-new material “Show Boat” medley and “Strange “The Yearling Hy “Rooftops of w alte 
that is a skillful blend of drama Music,” from “Song of Norway, Paris,” “Going ‘My Way,” “Sands 
and comedy monologs. She writes for solid returns. Voices are suf- of tee preg: “Battleground »| NEW YORK CITY | 24 Only | Gaston Palmer iWOLVER- 
her own material. ficiently robust to dispense with |, , ’ Capitol (L) 22. | Asylum of Horrors Walt mag aa ar ait an 
: ; . “Four Horsemen of the Apoca- Blue Barron Ore COLUMBUS | Walter 0 ppodsome (i) 20 

Her impressions range from mike. A good bet for the better ” yay Weekend.” “Stage- | Gene Sheldon Palace (R) 27-1 | VICTORIA | Roy & Ray 
ain Selietinaies . s fo -ell- vauders and plushier cafes, Edba. |/YPSE, 40st eexend, olase- Toretta Fischer |'Tommy Dorsey Ore| _ Palace (M) 20 =| Graham & Scott 
sophistication to pathos for a well Pp er ” . J Ed “ 
ba the we aga a. in aie E nctiniaiedngadeiaies coach, Samson and Delilah,” Paul Sydell | Church & Hale Jimmy Edwards Ossie Noble 
rounded program that is rica in “Sergeant York,” “Grand Hotel.” Benny Fields | Guy Raymond Joy Nichols Alan Modley 
vocal vitality and personality when CARLOS MONTOYA | ante elle jegy “ aude 1 Music Hall (1) 23 HARTFORD a See Les Marcerris 
she is doing a gum-chewing sales- Guitarist Cimarron,” Seventh eaven Lee Marks ss State (lt) 25°26 arroll Levis : 
girl or a frightened d.p. domestic 12 Mins. and “The Miracle Man. | Jessica Haist | Wally Brown CANADA 
who has managed to get over to Shelburne Lounge, N. Y. Runners-Up eres Deve. KANSAS CITY EAST HAMPTON | Caldwell & H : 
this side of the ope oe Carlos Montoya is a fine guitar-- Runners-up among the actors Roy Raymond Missouri (R) 22 Skee ae (lie Mey 
first number, dealing with wedding ist ‘who gives his instrument the were Clark Gable, John Barrymore, Wakercraf | Rouleites | ouive & Bryan | Lado & Museise 
arrangements, sne } oe “panels range of an organ. An authentic Richard Barthelmess, Humphrey Corps de Ballet | Virginia Lee |5 Speed Macs or a a 3 
consecutively 2 See e oF vm f flamenco artist, Montoya deals in Bogart, Gary Cooper, William Far- Sym, Ore m) a2 te ~~ Chow Ding Ce | Dolores Green 
the harassed socialite mother Of cpanish folk brand of music. His ne , , yarns Hoffman MONTREAL | Sharon Roberts 

ee a aaah hmtee |e : ; ~ =*" num, Henry B. Walthall, Douglas c Fredericks & Rex Weber Gayety (1) 20 Dur 

the bride, a nonchalant downstairs ¢),cerwork on the guitar strings is : - Phebe = a ayety ( uro 

eat “he : -andmother- | UDSct Work © & ..= .~ Fairbanks, Theodore Roberts, Wil- obbie |M_& M Viera Keaton & Armfield | Jimmy Jay 
maid, the fluttery grandmothel! traord ly ile, resulting in |. : George Beatty. Scaluee r ge 

. extraordinarily agliie, * l Th yd, da } _ Sturat & Taylor Mike Munroe 
beldame, and the bride who 1S pishiy ¢ | lodic patterns. [iam S. Hart, George Arliss, Thomas | whirlwinds | Alan Carney | Youman Bros & Ray Kolb 
ame, hy ese -»... highly complex melodic pa S- Mei Ow Moor Claude Sicardi & Brenda | Salici Puppets | Yquman jer = 

‘rving the torch for her penniless rea ss “ : . Meighan, wen Moore, aude rances E & B Root 
carrying ; He has a strictly flamenco rep ; “ : , . | Marvellos LOS ANGELES | qailak inten teste 
lover. Particular poignancy iS lent ertorv with a driving beat. Mon- Rains, Fredric March, Bing Crosby, Jack Soo | Orpheum (1) 22 | 
to the bride characterization, toya varies his output with a drum- Walter Huston, Henry Fonda, Cary , Slim Timblin Co | Boy Foy ae 


On the comedy angle, her “Car- Robert Donat and Paul 
negie Hall” depicts impressions of 
students and is done entirely in 
mime—the ballet dancer, the piano 
pupil, the Martha Graham dance 
disciple, the dramatic actress—for 
deft accomplishment. Her depic- 
tion of a non-visa refugee in war- 
time Lisbon is pointed for pathos; 
and her “Exit Dancing” has one of 
those Noel Cowardish twists as the 
gallant divorcee gayly covering up 
on that broken heart. 

On facial expression and vocal 
delivery, Jan Chamberlain projects 
her mobile stage personalities with 
polished sophistication, naivete or 
poignancy, depending upon the 
characterization desired. She com- 
mendably keeps her introductory 
chatter to a minimum and, when 
not in repertory, has an almost 
retiring sense of charm. 

Okay for vaude or concert stage, 


beating technique on the guitar, Grant, 
also executed with remarkable Muni. 
dexterity. This is an unusual item Runners-up among actresses were 
suitable for any class nitery. Janet Gaynor, Helen Hayes, Marie 
Herm. |pressler, Mary Pickford, Greer 
\Garson, Katharine Hepburn, Nor- 
ma Talmadge, Alla Nazimova, Viola 
‘Dana, Corinne Griffith, Blanche 
Sweet, Mabel Normand, Marguerite | 
Clark, Alice Terry Louise Beavers, 
Senne at) Vivien Leigh, Renee Adoree, Con- 
heed yt preset ger] — stance Talmadge, Carole Lombard, 
switch to their forte, balancing. Claudette Colbert and Margaret 
Top tricks are a head-to-head, Sullavan. 
while dueting on violins, and a Among producer runners-up are 
raiseup from the floor while he Selznick, Jesse Lasky, Louis Ligh- 
balances her on one hand. He also ‘ton, De Mille, Mack Sennett, Thom- | 
does involved turnovers in which as H. Ince, Joseph M. Schenck, 


lady is balanced. ; Jerry Wald, Dore Schary and Sid- 
Chap, short and powerfully built, ney Franklin. 

is nicely dressed in tan gabardine mic 

‘trousers and white satin shirt; he Among directors, the runners-up | 

should try to develop more stage are Maurice Tourneur, Chaplin, | 








THE TSELAKS 
Balancing & Juggling Act 
9 Mins.; Full 
Colonial, Albany 
Man and woman, recently over 


as she has been doing in the past,’ personality. Woman, who starts Ernst Lubitsch, Frank Capra, Lewis 
but too limited in appeal for with a midriff attire but peels off Milestone, Sennett, Frank Borzage, 
niteries. McStay. |the skirt after the juggling, dis- Woody Van Dyke and Carol Reed. 





| plays greater animation. Pair took 
two bows in No. 1 slot when caught. 
Jaco. 


| Exhib Group 


Continued from page 1 











CORRI & ELSA 
Knockabout Pantomime 
8 Mins.; Full 
Colonial, Albany 

Act, a recent arrival from Eng- 
land, revives memories of another 
vaudeville era, when knockabout 
pantomime was popular. He comes 
on with false mustache, in baggy, 
oversized pants, smoking a pipe 
and carrying a tool kit, to repair 
a television set in a home—and 
proceeds to knock everything apart. 
It is an amusing turn, but would 
be even funnier if the man 
sharpened his timing and perhaps 
worked up the incidental business 
in spots. A living room set would 
further enhance the offering. 





ATHOS (2) 
Balancing 

7 Mins.; Full 
Palace, N. Y. 

Laslo Feldman, billed as Athos, 
has a slick balancing act. Formerly 
a circus turn, having appeared with 
tent shows here and abroad, he’s 
playing this Broadway showcase 
while awaiting clearance to depart 
for Switzerland circus tour. 

After opening with balancing 
feats atop a pair of swords, he then 
balances atop bottlenecks on an 
elevated platform and, for a sock 
clincher, balances on a bottle top, 








} 
| 
‘of these regulations. He and other 
‘TOA toppers assert that there is 
nothing revolutionary in the pro-| 
posal since hundreds of unions, 
guilds and trade associations in this 
country have such provisions in 
their by-laws and customarily en- 
force them _when a member brings 
disrepute on the group. 


The TOA attitude is that the 
guilds alone are equipped to. keep 
their members on the straight-and- 


sumambly by scratching a match} 
on her derriere. The television. 
model intermittently erupts pow-. 
der, firecracker and springs; at the | 
end, Corri fishes out a prop rat 
and tosses it offstage. Prattfalls 
and slapstick are mixed in for 
comedy, the finale seeing him with 
trousers lost and in wine-colored 
shorts. 

Colonial audience, including mu- 
sicians, laughed heartily at turn. | 
Some of the women found par- 
ticularly hilarious the bit in which 
an illuminated light becomes stuck 
at a sensitive spot inside the pants. 
Vaudeville can use more acts like 
this. Spotted sixth. Jaco. 


DONNA MASON 


ment for a repeating offender, it 
is said, while a warning would 
probably do the trick in most cases. | 

While l’affaire Bergman precipi- 
tated Sullivan’s plea to the guilds, 
_TOA toppers have had the matter 
under study for a considerable pe- 
riod, it has been learned. Under- 
stood that when George Murphy 


Woman, rather severe looking, ‘ P, narrow. Let the guilds, after fix- 
does not contribute much. She held up ed one ano for a re _ing the rules, bring the player in- | 
produces one laugh by pinging her in eee assistant handles yojyed before them and fix their | 
partner with a dart, after he turns tay ; ‘own penalties, it is urged. Lifting | 
in a guffaw by lighting pipe, pre-. 4 Slick novelty for any medium. 4 ‘cuiig card might be the punish- | 






Pix Poil 


Continued from page i 


“GWTW” was aiso named _ first; 
“Best Years,” second, and “All 
/ Quiet on the Western Front,” 
third. 

Tracy won the best acting hon- 
ors, with Olivier, second, and Col- 
man, third. 

Goldwyn was named best pro- 
ducer with Thalberg second and 
| Zanuck third. 
| Wyler was named best sound 
| director with Leo McCarey, sec- | 





out on the proposal. Question then 
came up because of the adverse 
/publicity in the Robert Mitchum 
case. Reportedly, Murphy was pre- 
pared to back the adoption of some 


never pushed. 














venindnieia 
Songs /ond, and John Ford, third. 7 
15 Mins. Tops in the Silents ° | B i] h p 
Ruby Foo’s, Montreal | Amogg the silent films, “Birth | a y 00 ays 
Donna Mason, neatly garbed'of a Nation” was first with “Big 





- Conti 
and well-stacked chirper, makes | Parade” ese ener © 


her initial Montreal try in this third. 

swank saloon and scores with her Chaplin was named best actor 
Poa dite ae each with Rudolph Valentino, second, 
atop the piano for all offerings — oe aw No. 1 
and using a hand mike sells her il Se Ht nb agp Pian ~ Diol acs 
material in an easy manner. silent actress with Gloria Swan- 
Choice of numbers ranges from 5°" second, and Lillian Gish third. 
the musicomedy pops to a few of Griffith was top silent producer 
her native Mexican twisters. Best With Thalberg second, and Gold- 
of her ballads is “Foolish Things” WY® third. 

and “That Romantic Mood” by Griffith was also chosen as the 
house pianist Len Berger. Click- best silent director with De Mille 
is her risque telephone tune with second, and King Vidor third. 

the surprise ending, but with the Chaplin, who started in films in 
exception of this number, Miss 1913, was named for such contri- 
Mason stays to the ballad side, butions as “Shoulder Arms.” “The 
Gold Rush,” “The Kid.” “Easy 


which is surefire in the small cafe 
or hotel room. Newt. Street,” “City Lights” and “Modern 


second, and “The Kid” 
speakers at the Chi meet, sched- 
uled for the Drake hotel March 
8-9. Crowther, who spoke at the 
company’s recent homeoftfice show- 
manship conclave of theatre ad- 
publicity heads, will talk about the 
“found” audience for films—the 
non-regular filmgoers who turn out 
for the more adult type of prod- 
uct. He’s expected to present re- 
actions to film merchandising 
among the women’s groups and 
civic organizations before which 
he has lectured during his recent 
nationwide tour. 

Other guest speakers will also 
address the exhibs, who have been 


oe ee aes 4 Times.” invited by 20th from all parts of 
a ty eee & VICTO- Garbo was cited for “Queen the U. S. and Canada to take part 
Songs | Christina,’ “Grand Hotel’ and in the conclave. — In addition, the 
8 Mins.: One | “Ninotchka.” top 20th execs will offer a specific 
Palace, » me 2 | Thalberg was given a big vote plan for revitalizing exploitation 


techniques. Twentieth homeoffice 
contingent will be led by prez 
Spyros P. Skouras, with veepees 


Lawrence Brooks, robust bari- because of “Riptide,” “Barretts of 
tone, has previously been around Wimpole Street,” “Romeo and Ju- 
with the operettas “Song of Nor- liet.” “A Night at the Opera” and \ 
way” and “My Romance,” etc., and “Mutiny on the Bounty.” , Al Lichtman, Andy W. Smith, Jr., 
in current stint he teams with Vic- | Other Top Pix ‘and Charles Einfeld also sched- 
toria Sherry, personable soprano: Other great pix high in the vot-. uled to attend. 


/'was head of SAG, he was sounded | 


;code by SAG, but the matter was 


film critic, will be one of the guest’. 


Paramount (P) 22 
Johnny Johnston | 
Lina Romay | 
Boyd Raeburn Ore 
Geo DeWitt 
Mayo Bros 

Roxy 
Allan Jones 
B & J Kean 
Irving Fields 3 

Berry Bros 
Anthony Allyn & 


Strand (W) 26 
Joey Bishop | 
Ernestine Mercer 
Lucienne & Ashour 
Linda Lombard 
Ballet Sevillano 
Calvin Holt 
Ben Yost’s Vikings 
Gail Bennett 
Lynn Storm 

BALTIMORE 

Royal (i) 24 
Cootie Williams O 
Herb Lance 


Harriss & Radcliffe | 


4 Tunes 


' Juanita Pitts 


State (1) 23-25 
Jimmy Colleano Co 
Benny Desmond 
Billy Bishop 


Shooting Mansfields | 1 
26-29 | Harrison, 


Laine & Crawford 

Willie Solar 

Harper Royce & 
Irene 

Hamiltons 


AMDEN 
Towers (1) 24-26 


Colls 
Milt Roland 


| Gadabouts 


Whitey Roberts 
Brick Bros & 
Gloria 
CHICAGO 
Chicago (P) 
June Havoc 
Joey Adams 
Tony Canzoneri 
Mark Plant 
Raphael Mendez 
Tip Tap & Toe 
Oriental (i) 24 
Ames Bros 
Ken Griffin 
Nellie Lutcher 
Herbie Fields Ore 


24 


iH & WwW 


j 
| 
(1) 24 
| Rowena Rollins 


| Sunny 


7 
=) 
ed 


Florence Hin Low 
Al Norman 
Don Zelaga 


| 2 Zephyrs 


Nick Lucas 
Peggy Taylor 8 
MIAM 


Olympia (P) 22 
Bell 


Mary Kaye 3 


| Prof Backwards 
Hodges | 


Lanny Ross 
PHILADELPHIA 
Carman (1!) 22 


| Janet's Dogs & 


Ponies 


|} Paul Rich 
| Eddie White 


Juvelys 
POUGHKEEPSIE 
Bardavon (P) 24-25 

Fontaines 


Marcella Hendricks 
Gleason & Sanborn 
Bobby Sargent 
Pat Rooney 
QUINCY 
Quincy (P) 25 
Dick Contino Show 
ROCKFORD 
Palace (i) 24-26 
Moore Dog 
& Pony 
Cireus 3 
Carroll, 
& Ross 


| Tommy Port 
| 2 


Barons 
Jay Lester 
ST Louis 
(FM) 
3 Hearts 
Jose Duval 
LeRoy Bros 
Hal Raywin 
Stroud & Norman 
| Marshall Bros 
Peiro Bros 
Connie Sawyer 
SPRINGFIELD 
|; Court $q (1) 23-26 
| Marcelli & Janis 
Woodson Sis 
| Fred Pisano Co 
| Yvonne Moray 
Don Rice 
| 3 X-treems 
! TORRINGTON 
| State (i) 26 Only 
| Slim & Sweets 
| Johnny Hopkins 


Eddie Mubbard | Freddie & Flo 
Carl Sands Ore WASHINGTON 
Bob Deu Capitol (L) 22 
La Grange (P) Marian & Miller 
~~ | Toni Arden 
Asylum of Horrors, Bob Williams 
Southtown (P) ' Dunhills 
BRITAIN 
ASTON LINCOLN 
Hippodrome (i) 20 Royal (i) 20 


Ray Ellington 4 

Bartlett & Massey 

Rondart 

Douglas Francis 

Harry Korris 

Elva Sheridan & 
Bee 


Eddie Bayes 
Skating Merinos 


BLACKPOOL 
Winter Gardens 


Sam Costa 

Nitwits 

Ballet Montmartre 
George Meaton 
Les Spanglers 

Ivan & Yvonne 
Meteors 


BOSCOMBE 
Hippodrome (i) 20 
Davy Faye 
Hazel Wilson 
Lee Shannon 
Ken Flower 
Johnnie Ramsell 
Pat Revere 
Ken Dorvilles 
Earl & Oscar 
Margo Doherty 
Ada Hanson 


BRIGHTON 
Hippodrome (M) 20 
Les Ritchie & 

vendy 
Douglas Robinson 
Peggy Caveil 
2 Virginians 
Bemand’s Pigeons 
2 Cromwells 
Scott & Foster 
Joe Loss Bd 


FINSBURY PARK 
Empire (M) 26 
Bunty St Claire 
Max Miller 
Karloffs 
Peter Cavangh 
MacKenzie Reid & 
Dorothy 
Turner Layton 
Godfrey & Kerby 
Bobbie Kimber 
Rajputana 
GLASGOW 
Empire (M) 20 
Curio Cavalcade 
Jackie Hunter 
Tinv 
Bel Argay 
Carlo Reni 
Sylvia 
GRIMSBY 
Palace (1) 20 
Macari 
Dutch Serenaders 
Mayfair Debutantes 
Val & Monte 
Castro Bros & 
Marguarite 
Rosa 
‘len McLeaa 


Monty Marks 
Francis Whitemer 
3 Loonies 
Paul Sheridan 
Louise Loraine 
Spangled Beauties 
George Alex 
Terry’s Juveniles 

NEWCASTLE 
Empire (M) 26 

Jack Radcliffe 
Robert Wilson 
George Elrick 
Agnette & Silvio 
Anna Mac 
Francis Derry 
Del Mondi 
Trantor & Hulley 
Jacqueline Dunbar 


NORWICH 
Hippodrome (i) 26 
Ken Roberts 
Kenton & Keen 
Ronaldi & Karings 
Teddy Riley 
Leslie Lester 
Derick Donn 
Rhona Roland 
Felix Burns 
ee Day 
sana Crawfor 
Girls Tp “ 
PORTSMOUTH 
Royal (M) 20 
Semprini 
Radio Revellers 
Mme Truzzi Pets 
Wood & Harmer 
Fayne & Evans 
yay Wheeler 
|V Crastonian 
N & V Munro 
' SCUNTHORPE 
Savoy (1) 20 
| Tate Daniels Co 
| Theo Lambert 
| Gorgeos Roberta 
Olive Dale 
| Cabaret Girls 
| Gaston & Hel 
Crissetta’s Lovlies 
Eugene Stratton 
Harry Tate 
Florrie Forde 
Fred Barnes 
Harry Champion 
Famous Can Can 
Girls 
SHEPHERDS BUSH 
Empire (S$) 20 
Steve Conway 
Leon Cortez 
Betty Paul 
Revel & Fields 
Harry Bailey 
Denvers 
Marie DeVere 3 
SUNDERLAND 
|_ Empire (M) 20 
Piddingtons 
Anita 
Max Bacon 
Irving & Girdwood 




















Cabaret Bills 








| NEW YORK CITY 


Birdiane 
Young Ore 
Bive Ange! 
| Garland Wilson 
Stuart Ross 
| Eadie & Rack 
Mickey Deems 
Connie Sawyer 
H Chittison 3 
Francis Linel 

Bop City 
Dizzy Gillespie 
Mel Torme 
3 Blazes 
Cate Society 
Jack Gilford 
| Cliff Jackson 
China 


Les 


| Emilio Reyes 
Katharine Chang 
Toy & Wing 
Myra Kim 
Canton Bros 





| Geraldine DuBois 
| Reed Sis | 
| Meribeth Old 
| Gordon Gaines 
Patricia Adair 
Toni Carroll 
M Durso Ore 
Alvares Ore | 
Diamond Horseshoe | 
Walter Dare Wahl 
Gloria Leroy 
W. C. Handy 
Billy Banks 
Noble Sissle Ore 
Chic Morrison Ore | 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
| Tommy King 
| Harry Meehan 
Billy Banks 
|; Harry Armstrong 
€! Chico 
Rosita Rios 
Los Gitanos 
Pilarin Tavira 
Sarita Herrera 
D’Alonso Orc 
Havana-Madrid 
Castila Twins 
Gayner & Ross 
Eulalia Del Pino 
Fausto Orc 
Pupi Campo Ore 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Harold Nagel Ore 
Hotel Edison 
Henry Jerome Orc | 
Hotel New Yorker. 
Johnny Long Ore 
Upstarts 
Leo DeLyon 
Edwards & Diane 
| Peter Kent Ore 
Hotel Plerre 
| Rosita Serrano 
| Stanley Melba Ore 
| Ralph Lane Ore 
Ralph Teferteller 
Hote! Plaza 
Lisa Kirk 
Nancy Donovan 
Erie Victor 
Bob Grant Ore 
Mark Monte Ore 
Payson Re Ore 
Nicolas Mattbey 
Motel Roosevei? 
Guy Lombardo 
Hotel St. Moritz 
M LaPorte 
Roberta Welch 
Leo Pleskow 
Erwin Kent 
Ramoni Ore 
Hotel St Regie 
Julie Wilson 
Laszlo & Pepito 
Milt Shaw Ore 





Doll r 


Irwin Corey 
Carlos Montoya 
Cy Coleman 
Hotel Statier 
Jimmy Dorsey Ore 
Hotel Taf? 
Vincent Lopez Ore 
Hotel Warwick 
Jan August Ore 
icelana 
Korn Kobblers 
Saphronie 
Oramae Diamond “ 
Ned Harvey Ore 
Latin Quarter 
Sam Levenson 
Vikings 
Linda Lombard 
Francis & Grey 
Ernestine Mercer 
Lucienne & Ashour 
Art Waner Orc 
Le Cog Rouge 
Oscar Calvet Ore 
Jack Towne Ore 


Leon & Eddie's 


Fae Tate a tee 


| Eddie Davis 


Blanchard 
King 


Jerri 
Alan 
Kono 
Rosette Shaw 
Lyda & Yonni 
Frank Stevens 

Macombe 


| Dorothy Ross 


Boylan & King 
Gordon Andrews 
Monte Carico 
Dick Gaspare Ore 
La Playa 6 
No 1 Fifth Ave 6 
Walling & McHugh 
Downey & Fonville 
Hazel Webster 


Old Knick 
Billy Bryant 
Paul Killiam 3 
Janie Stevens t 
Frank Wayne - 
Charlotte Ray 
Bob Gallagher ; 
Al Cooper Ore 3 

Cid Roumanian - 
Sadie Banks 
Jackie Phillips 
Irving Grossman 
Diana Goldberg 
Susan Brooks 
Joe LaPorte Ore 
D’Aquila Ore 

Park Ave 
Robert Clary 
Four Tones 
Beverly Dennis 
Benny Payne 

Penthouse 
Betty & Jane Kean : 
Herb Schutz 

Ruban Biev ol 
Kirkwood & 

Goodman : 
Cedrone & Meigs 
3 Riffs 
Ronnie Graham 
Julius Monk 
Norman Paris 3 

Versailies 
Kay Thompson : 
Lee Scott i 
Buzz Miller : 
George Martin ji 
Emile Petti Ore ; 
Panchito Orc 

Village Barn 
Homer & Jethro 4 
Arline Bright 3 : 
David Blight , 
Bobby Myers : 

Village Vanguard 
Weavers 
Ellis Larkin 3 
Clarence Williams 5 

Waldorf-Astoris : 
Sid Caesar 4 


pal ee 








| Jack Tygett 

| Janet Campbell 
Deon Sherman 
Joyce Harley 
Jean Stanley 

| Sammy Shore 


Blackstone Hotel 
Lind Bros 3 
Dick LaSalle Ore 
Cher raree 
Jimmy Durante 
J & A DiGitano 
Gloria Van 
Adorables (12) 
Cee Davidson Ore 
Helsings 
Bonnie Baker 
Jimmy Ames 
Don Bradfields 
Billy Chandler Ore 
Hotel Bismarck. 
| Maria Ravel 
| Jon isbell 
Johnny Alladin Ore 
| H Edgewater Geach 
| 
| 





Billy Rayes 

Melody Men (2) 

D Hild Ders (12) 

George Olsen Ore 
Hotel Stevens 

Joan Hyldoft 

Arnold Shoda 

| Morgan 3 

Douglas Duffy 


Eddie Howard Ore | 
} Billy 


Georgia Gibbs 


Hotel Shaibourne Emil Coleman Ore 
Jane Harvey « Mischa Borr Ore 
CHICAGO 
Blackhawk Harper Flaherty 


Bob Fitzgerald 
Skating Bivdears 
Jack Raffloer 
Buddy Rust q 
Jerry Mapes _ ; 
Frank Masters Ore 

Paimer House 
DeWolfe 
Chandra Kaly Dcre 
Bella Kremo 
Rex Ramer 
Eddie O’Neil Ore 

Sherman Hote! ' 
“College Inn 

Story” 
Phyllis Gehrig : 
Von Weismulier - 
Christine Nelsoo 
Carmen Albino 





Norman Fields 

| Frank Wagner 

Ward Garner 

| Kenneth Remo 

| Eileen Green 

| Cliff Norton 

| Carolyn Gilbert 

| Les’ Weinrott 

| Vera Gahan 

| Bill Snyder Ore 
Vine Gardens 

Gloria Van 

Jackie Green 

Glorianna & Long 

Mei Cole Orc 

Pancho Ore 
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Wednesday, February 22, 1950 


Roxy, N. Y. | 


Allan Jones, Betty & Jane Kean, | 
Berry Bros. (3), Anthony, Allyn & 
Hodges, Rory House Orch; “‘When 
Willie Comes Marching Home” 
(20th), reviewed in VARIETY Jan. 
4, 50. 


! 


| 





With a name-laden lineup topped | 
py Allan Jones and with an ap-| 
parent eye towards economy, the 
Roxy’s new stage layout eliminates 
the Roxyettes and the fine produc- 
tion numbers usually associated 
with this house. While the pulchri- 
tudinous line is missed, of course, 
the show piays very nicely without 
them, shaping as a well-paced 50 
minutes of diversified entertain- 
ment. 

Jones, doing his first vaude date 
in New York in several years, holds 
down the final spot usually accord- 
ed the top act at the Roxy. While 
he still has the looks that helped 
him sell his voice in pictures and 
on the stage, those tenor pipes are 
beginning to show signs of wear. 
He’s still doing the musicomedy 
numbers, such as “World Is Mine | 
Tonight” and operatic arias, like 
Vesti la Giubba,” but he doesn’t 
quite have the old punch. Range 
is still good and his experience is 
pienty evident, but schmaltz has 
crept into his voice te too great 
an extent. Thus, he has little trou- 
ble in doing a fine job on a simple 
ballad like “I Can Dream, Can’t I,” 


and, of course, socks across his 
“Donkey Serenade” trademark, 
which gets him off to hefty ap- 
plause. 


Bright spot of the show is the 
nifty comedy work of Betty and 
Jane Kean. Two sisters have been 
getting this act into shape for sev- 
eral years via vaude and television, 
and seem now to have hit the pay- 
dirt formula. Uninhibited antics 
are still backdropped in the main 
by their fine impressions, which 
are interspliced into their excellent 
special material. In addition, they 
both vocalize with ease and Betty 
gives out with some okay comedy 
terping. They’d do better, however, 
to abandon that final routine—an 
impersonation of the Duncan Sis- 
ters doing “Topsy and Eva.” Seri- 
oso motif is too much out of char- 
acter, and they sell it none too 
well. 

Berry Brothers, the three colored 
tapsters, open the bill with some 
fast, flashy steps mixed with neatly 
executed acrobatics and splits. Irv- 
ing Fields and his trio (piano, bass 
and drums) wow with their sock 
instrumentalism, with Fields dis-. 
playing some pyrotechnical finger- 
work on their trio of tunes. They 
open with a fast “Wedding Samba,” 
achieve a good pace-change with 
“St. Louis Blues” and wind with 
Fields’ composition, “Managua Nic- 
aragua.” Comedy adagio team of 
Anthony, Allyn and Hodges round 
out the bill with their novel and 
clever routines. Fun has all the 
more impact via their serious tee- 
off. Their work, even though it 
draws yocks, looks plenty intricate, | 
and they handle it ee = 
; Stal. 


Chicago, Chi a 
Tip, Tap & Toe, Ralph Mendez, 


June Havoc, Joe Adams, Tony 
Caunzonert & Mark Plant. Louis 
rect Orch; “Chain Lightning” 
(WB). 


While this bill has some of the 
essential elements of good enter- 
tainment, it really never succeeds, 
lagging most of the way. Audience 
doesn’t help much with sparse ap- 
plause. Tip, Tap and Toe, working 
on an elevated platform, get a few 
patters from the cold seatholders 
for their toe t&ps and challenge 
work. 

Ralph Mendez is an unusual at- 
traction and with liberal pruning 
of material should be acceptable 
for presentation houses. Top trum- 
peter starts with a classical num- 
ber done in concert style but which 
fails to register due to lack of 
showmanship — he makes it look 
too easy. First half of “Tico-Tico” 
should be cut, but sustained finger- 
ing and solid breath control in 
later half gets a neat hand. 

Flight of Bumble Bee,” also in the 
same vein, is a solid closer. 
_June Havoc surprises with occa- 
sional glimmers of sparkle which 
she buries with a mass of special 
material, which doesn't fit her 
Screen and stage personality. She 
opens well, dressed tastily in blue | 
polka dot crinoline, with a fasty, 

You’re So Delicious,” but then 
drops into the usual Hollywood 
Cliches, Her recitation of “My 
Man,” done in recitation style, 
doesn’t sell, but when she doffs her 
dress to reveal sequined, form-fit- 
ting gown and essays “Red Hot 
Mama” she’s back in the groove. 
However, her specialty dance, | 
Which follows, is a meandering 
thing which gets her off weakly. 

Joey Adams, the brash come-| 
dian, has a hard time throwing | 
away some quickies and this isn’t 





the house for dialect jokes, al-| 


| though one or two ring the bell. 


It’s when Tony Canzoneri joins | 
the buffoon that the act stafts to 
pick up. Ex-boxer, with his ap-. 
parently stupid questions and an- 
swers and beat-up face gets first | 
real laughs of the bill. His imita-| 
tion of Edward G. Robinson is) 
sharp. Mark Plant, hefty singer, 
joins them, and after some rep-' 
artee with Adams sings, ‘“‘Where or 
When” for neat applause. How- 
ever, his burlesque of ‘‘Sonny Boy” 
with comic on his knee gets laughs. 
Abrupt curtain closer, with Adams 
coming %Xack and making a pitch 
for his new book leaves .an awk- 
ward pause. Louis Basil orch does 
a competent job in backing the 
acts. Zabe. 


Palaee, N. Y. 
Rudenko Bros. (2), Billy Bishop 
(2), Jack Marlin, Clark Bros. (2), 
3 Arnauts, Lawrence Brooks & Vic- 
toria Sherry, Joe Morris & Susan 
North, Athos (2), Don Albert’s 
House Orch; “Mark of the Gorilla” 


(Col), reviewed in current issue 
of VARIETY. 

Current ‘layout here is_ well- 
paced and evenly balanced, with 


sufficiently diversified entertain- 
ment from the eight acts to please 
all types of payees. 


jugglers, are lively pacemakers in 
their manipulation of hoops, balls 
and other objects for happy re 
turns. Billy Bishop, satirical magi- 
co with mien of a parlor enter- 
tainer, cashes in on this stance 
for laughs. After purveying some 
run-of-the-mill tricks which he ac- 
centuates for values via his comic 
approach, he tops with the Houdini 
rope trick for solid palming. His 
attractive frau, Ann, assists with 
the props. 

Jack Marlin is on next for a se- 
ries of~impreshes of Hollywood 
greats, with the Walter Brennan 
bit and Arthur Godfrey doing “Fat 
Man’s Polka” standout and send- 


ing him away to neat returns. 
Clark Brothers, Negro tapsters, 
click, as usual, with their nifty 


cleat and rhythm routines. 

The Arnauts, two men and gal, 
are also potent applause-getters 
with their combo of instrumentals 
and bird-flirtation bit, essayed via. 
whistles, that has served them well 
for years. 

Joe Morris and Susan North, in} 
next to closing, are the comedy 
hit of the bill in a revised edition 
of the act Morris originally did 
with Flo Campbell. Morris’ droll- 
eries, stooging from an upper box, 
keep the hilarity rolling at high, 
while Miss North proves a valua- 
ble and eye-filling straight. 

Lawrence Brooks and Victoria 
Sherry, singing duo, and Athos 
(Lasslo Feldman), balancing. act, 
are reviewed under New Acts. 

Don Albert’s house orch, work- 
ing in pit, provides capable back- 
ing. Edba. 


Apollo, N. Y. 

Cootie Williams Band (11), 
Dinah Washington, 3 Wells, Herb 
Lance, Frank Paris, Apus & Estre- 
lita; “Checkered Coats” (20th). 


With Dinah Washington and 
Cootie Williams on hand to draw 
the customers, current Apollo ses- 
sion should play to good business. 


Show is a routine offering that 
Wins approval. 

Comprised of four reeds, four 
brass and three rhythm, the Wil- 
liams aggregation starts the ball 
rolling with a whirling ‘‘Typhoon.” 
Number is sparked by Willis Jack- 
son’s frenzied .sax playing, which 
he repeats later in the show while 
band goes to town on “Doing the 
Gator Tail.” Eddie Mack, vocalist, 
joins the crew for a quick rendi- 
tion of “Mercenary Daddy” for 
okay audience reception. 


The Three Wells, ofay acro 
team, consisting of two gals and a 
guy, garner salvos with fancy bal- 
ancing and gymnastics. Trio, work- 
ing at a fast clip, offer a number 
of eye catching maneuvers. Some 
slick puppeteering is provided via 
Frank Paris’ adroit manipulation of 
the dolls. Extra heavy mitting 
greeted bit where stage goes dark 
and the ofay Paris puts a partially 
phosphorus skeletdn through a 
boogie number. 

In the vocal department Herb 
Lance goes over big with his mel- 
low crooning of “Don’t Say We're 
Through.” “That Lucky Old Sun” 
and “Close Your Eyes.” Dinah 
Washington, in the closing spot, 
comes through solidly with ‘Good 
Daddy,” “Baby Get Lost” and “If I 
Loved You.” Both vocalists give 


show a sock wind-up with their 
.dueting of “I Want to Go Home 
With You.” 

Comedy spot is filled routinely 
by Apus and Estrelita. 


| 
Paramount, N. Y. 

Johnnie Johnston, Lina Romay, 
George De Witt, Mayo Bros. (2), 
Boyd Raeburn Orch (16); “Paid 
in Full” (Par), reviewed in Va- 
RIETY Dec. 21, ’49. 


The Paramount, which is appar- 
ently marking time until Bob Hope 
comes in, currently has a fair-, 
ly placid show which is somewhat | 
overboard in the vocal department, 
where the name strength is con- 
tained. The layout comprising | 
Boyd Raeburn’s Orch, Johnnie | 
Johnston, Lina Romay, George De! 
Witt and the Mayo Bros. (2), just 
fails to emit sparks despite good 
receptions by everyone on the bill. 

Johnston is an extremely per- 
sonable chap and would be sensa- 
tional if he could only stay on keve 
He sounds like a legit Georgie 
Jessel every once in while — just 
enough to mar his act. His deflec- 
tions from the notes, however, do 
not interfere with his audience re- 
action. There’s enough in his 
physical demeanor to sell himself 
to the distaff audience. He further 
ingratiates himself by getting a 
pair of teenage femmes from the 
audience for an intimate chanson. 
There’s nothing lacking in his re- 
ception. 

Miss Romay, similarly, does a 
neat selling job. The former Xavier 
Cugat vocalist works energetically 
and comes out on top. There’s only 
one Latino lilt, with a ballad and 
rhythm number following. 

De Witt’s comedics make a slow 
start, but attain warmth as he goes 
along. He’s got some good, fresh 
lines and a brash demeanor. His 
impressions are satirical barbs and 
win good response. 

Raeburn’s band has two num- 
bers. Both are culled from the 
longhair library, “Scheherazade” 
and “Malaguena.” They are given 
colorful treatment which permits 
each to retain classic core while 
providing rhythmics that Para- 
mount audiences are accustomed 
to. His instrumentation, compris- 
ing seven brass, five reeds and 
three rhythms, permits lively or- 
chestrations. 

Bill is completed by the tapster- 
ing of the Mayo Bros. (2), a team 
working on a platform a la Tip, Tap 
and Toe. While their comedy at- | 
tempts aren’t too bright, their terp- 
ing is satisfactory. Jose. 


Olympia, Miami 
Miami, Feb. 18. 
Constance Moore, Russ, Mack & 
Owen, Lew Nelson, G. Ray Ter- 
rell, Jack & Marilyn Nagle, Les 
Rhode House Orch; “My Foolish 
Heart” (RKO). 


Constance Moore is a comely and 
talented songstress who makes a 
strong point for the Hollywood tal- 
ent that rates personal appearance 
bookings, based on ability, and not 
just looks. Her offering embraces 
an intelligent and well paced blend- 
ing of tunes to warrant the mitting 
she gets. Starmdout is “Never Un- 
derestimate the Power of a 
Woman.” 

In the emcee and comedy slot 
Lew Nelson scores handily. Young- 
ster is smooth on the introes and 
in own spot sets up a combo of 
yarns, hoofery and songs that are 
fresh and timed for maximum re- 
sults, which he garners. 

Comedy acroantics of Russ, Mack 
and Owen set off hefty applause, 
while pace-setters Jack and Marilyn 
Nagle’s terps are tricky enough to 
mark the duo as above average 
Standard legerdemain of G. Ray | 
Terrell is suavely presented, with | 
showmanship lifting caliber of act 
above par. Les Rhode’s orch backs 
acts neatly. Lary. 


Hippodrome, Balto. 
Baltimore, Feb. 19. | 
Three D’s, Gaeng & Palm, Fran 
Warren, Leon Fields, Pritchard & 
Lord, Jo Lombardi House Orch 
(12); “The Port of New York” 
(EL). 


Modest layout is given some 
marquee support by Fran Warren, 
up and coming chirp whose rec- 


ords are beginning to catch on 
and whe comes through with a 


personal appearance here in good 
style. She has a decided way with 
a song and when caught drew a 
strong series of bows. Rest of the 
setup backed up knowingly by Jo 
Lombardi and his house orch on 
stage, plays easily. 

Three D’s, two men and a gal, 
punch out well-timed acrobatics on 
a contraption of bars for a clicky 
opener. Ray Gaeng and Tom Palm, 
local duo of impressionists victori- 
ous in the finals of the big Monday 
night talent trials staged by Bill 
Dyer, popular disk spinner and 
sports anrfuncer from local sta- 
tion WITH. whose weekly stage 
stints have built that off-night into 
the biggest grosser of the week, 
hold pace. Miss Warren follows 
with her vocals. Nicely gowned, 
she whacks out good arrangements 
of “Sunday Kind of Love,” “Over 
the Rainbow,” “Envy,” “Dancing 


in the Dark” and a novelty tune 
which earns maximum response. 
Leon Fields times his material 
well, mixing up his gags in prac- 
ticed style for a consistent inter- 
lude, after which Pritchard & Lord 
sell their smooth ballroom stuff to 
nice returns. Lots of help through- 
out from Lombardi and his crew, 
who can cut a show with the best. 
Biz fair. Burm. 


Empire, London 
‘London, Feb. 14. 
Max Wall, Tay-Ru, 6 Rays, Em- 
pire Girls (24), Empire Ballet (20), 
Choral Ensemble (12), George Mel- 
reat ry & Orch; “Adam’s Rib” 
(M-G), 


The 60-minute vaudeshow at the 
Empire is now getting into stride, 
and this, the third of Nat Karson’s 
productions, is easily the best so 
far. The vaudfilm policy continues 
to pay off, and current audiences 
of 50,000 weekly are about 20,000 
above last year’s averages. 

Resident company of ballet danc- 
ers, chorines and choralers are be- 
coming firm fayorites with the Em- 
pire customers and easily the best 
applause of the new show went to 
the Empire Girls, whose precision 
dancing has now reached top grade. 

Bill is themed around a number 
of popular drinks, with the “red 
wine” coming from the excellent 
Melachrino Orchestra and “pink 
champagne” from the Six Rays, a 
team of fast moving and energetic 
acrobats. Guest artist Max Wall, 
appropriately contributed “dry gin- 
ger,” but his droll humor, which 
derives much of its appeal from ex- 
pression, is not entirely suited for 
this type of show. Tay-Ru gives a 
firstrate balancing act, performing 
a number of new and _ intricate 
neck-risking stunts. 

The Ballet sequence is tuneful, 
colorful and charmingly conceived 
in a Parisian festival setting. Again 
the highspot is the finale, in which 
the entire company participates in 
a Highland setting dressed in de- 
lightful tartan costumes. and sing- 
ing and dancing in the Scottish tra- 
dition. Myro. 


Orpheum, Omaha 
Omaha, Feb. 17. 
Sammy Kaye Orch, Frank Mar- 
lowe, Laura Leslie, Tony Alamo, 
Blair & Dean, The Kaydets, Chub- 
by Silvers; “Free for All” (U). 


Sammy Kaye’s new idea clicked 
mightily with Orpheum theatre 
fans. Idea is to introduce as much 
standout local talent as_ possible. 
So Kaye uses a disk jockey from 
each of the six radio stations, and 
presents three of their talent dis- 
coveries. Each day’s winners com- 
pete in the finals, with prizes for 
all. 

Kaye proves his smart handling 
of the show when he didn’t drop 
the “So You Want to Lead a Band” 
feature. This also brings in ama- 
teur maestros. Result was jammed 
houses on opening day. 

Frank Marlowe, comic, is all over 
the stage, house and floor as*he 
does his breathless monolog. Stunt 
goes over big, especially his .argu- 
ments with the band, audience and 
other performers. Laura Leslie’s 
chanting of “Echoes” with male 
harmony group. scores heavily. 
Tony Alamo’s singing and Blair 
and Dean’s dancing hit another 
high mark in a swift, well-routined 
show. Kaye, who holds Orpheum 
house record, may repeat this trip. 

Rach. 


Palomar. Seattle 
Seattle, Feb. 17. 
Ruby Ring, Dollita, Dick Kim- 
ball, Red Ingle & Natural 7 with 
Illein Martin, Dave Watkins House 
Orch (8); “Holiday Affair” (RKO). 


Red Ingle’s brand of corn is 
plenty commercial at the Palomar 
this week and the customers love 
it. Dick Kimball’s impersonations 
go over big as does his gagging and 
emceeing. 

Ruby Ring opens with a fast turn 
that features some daring contor- 
tions: dancing on her hands and do- 
ing a split from two-foot stands 
are the highlights of act. 

Tiny Dollita warbles “Just a 
Baby,” “I’m a Big Girl Now” and 
“Pig Foot Pete” for good hand, 
coming back to do “All Dressed Up 
With a Broken Heart.” 

Dick Williams puts over some 
neat impersonations, particularly 
those of Sidney Greenstreet, Peter 
Lorre and Jimmy Durante. His pat- 
ter is fast; draws a big hand. 

Ingle crew opens with “Man 
With the Big Sombrero” with Ilein 
Martin on the vocal. She’s a looker 
with good pipes and is also fea- 
tured in “Do It Again,” “No One 
Makes a Pass at Me” and “Timpta- 
shun” for big returns. 

Ray Watkins pit orchestra does 
nice job of backing acts. Good 
house at show caught. Reed. 





Strand, N. Y. 

Lou Walters’ Latin Quarter Re- 
vue with Joey Bishop, Ernestine 
|Mercer, Lucienne & Ashour, Ben 
/Yost’s Vikings (5), Ballet Sevil- 
'lano (12) Linda Lombard, Calvin 
Holt, Line (14); “Chain Light- 
'ning” (WB), reviewed in VARIETY 
Feb. 8, °50. 


Broadway Strand should draw 
plenty of visiting firemen’s trade 
with its current bill, which com- 
prises the show from Lou Walters’ 
Latin Quarter transplanted to the 
Strand stage. Colorful revue, with 
a company of 36, features plenty 
of the w.k. LQ cheesecake and 
takes on added slickness in the 
large theatre. Because of the dif- 
ference in tariffs between the 
vaud-filmery and nitery, it is ques- 
tionable whether Walters will ben- 
efit much from the Strand pres- 
entation. Doubling is tough on the 
cast, what with doing three shows 
nightly at the club and four or 
five a duy at the theatre. 

LQ setting, with its twin stair- 
case, has been simulated at the 
Strand so that the show required 
virtualiv no restaging. It features 
four different production numbers, 
which provide a chance to ‘segue 
neatly from one act to another, 
and comedian Joey Bishop in a 
monolog. Opener is the standard 
LQ can-can, featuring the 12-girl 
line and two showgals, along with 
the Ballet Sevillano (‘six mixed 
couples) in a nicely-executed 
flamenco. Vocalist Linda Lombard 
takes over for a fine torching of 
“Boulevard of Broken Dreams,” 
which leads into the’ spectacular 
apache routine of Lucienne and 
Ashour. Duo mixes it up plenty 
with some standout acrobatics and 
the gal takes a real beating until 
she turns on her partner and starts 


tossing him apound. It’s a good 
crowd-pleaser. 

Ben Yost’s Vikings, five-man 
croup, hold the bridge spot with 
their usual robust harmony on a 
medley of condensed _ overatie 
arias. Miss Lombard joins them 
for a softly-presented ‘Estrelita,” 


demonstrating a well- modulated 


voice. Sevillano group wrap this 
one up with a fast Spanish folk- 
dance. Ernestine Mercer. sexy, 


long-limbed singer, takes over the 
other two numbers. She shows 
good comedy technique in a “Dan- 
gerous Dan McGrew” skit, which 
features dancer Calvin Holt, the 
Vikings en the lyrics and ‘the en- 
tire company in aé_e well-staged 
square dance. Miss Mercer shows 
her versatility in the finale num- 
ber, turning on her sultriness with 
a torrid rendition of “Love For 
Sale.” backed by four male dan- 
cers. 

Bishop. in what would be the 
next-to-closing, socks across some 
fresh, new material via his dry, 
well-timed delivery. Guy has a 
nice technique of apparently toss- 
ing away his gags, which gives 
them greater impact. He sells some 
good impersonations, which he 
won't let the audience take seri- 
ously, and winds with some funny 
patter sbout his Army days. 

Stal. 


Ornoheum. —. A. 
Los Angeles, Feb. 15. 

Three Guys, Maraaret Brown, 
Ala Mino, Russ Clark. Consolo & 
Melba, Sue Carson, Gil Maison, 
The Goetschis (3), Al Luons Or- 
pheum orch; “Pirates of Capri” 
(FC). 


Orpheum is going to the dogs 
again this week for the top laughs 
on the current vaude bill. It’s Gil 
Maison, two dogs and a monkey 
who rate the big guffaws with a 
fast nine minutes of funny rou- 
tines. Maison’s been around long 
enough to know how to snag the 
guffaws. The ape who hates Frank 
Buck, the St. Bernard who is a 
clown and a tiny Chihuahua are 
props for the strongly received 
turn. 

Two dance acts also impress on 
this week's bill. There’s a class 
polish to the ballroom terping of 
Consolo & Melba in four routines 
that rated hearty mitt-pounding 
from audience. Margaret Brown, a 
leggy brownette, is easy on the 
eves and a good tap exponent. fac- 
tors that are helped along by smart 
stage presence. Her returns are 
excellent. 

Ala Ming supplies a nifty wire 
act. doing her balancing, juggling 
and back-flips without an umbrella 
to a good response. Russ Clark 
and his puppets make up a stand- 
ard vaude turn that is liked, wheth- 
er it’s his tap dancer, strip teaser 
or drunk. The fast unicycle act of 
the three Goetschis, in closing spot, 
furnishes some gravitv-defving hal- 
ance work on the wheel that clicks 
with the audience. 

Sue Carson has a good turn, 
mimicking singers and other charac- 
ters and its reception will be 
sharpened when she trims her 
abundant material. As seen at show 
caught, she is giving too much and 


j (Continued on page 61) 
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Equity Wage Reforms Loom on Coast 














Legit Bits 


Scene designer Jo Mielziner and 


To Govern Pro and Little Theatres general manager, Harry , Fleteck 


{nership to present next season & 





Hollywood, Feb. 21. 


Definite move to find a new set | 
of Equity rules to govern profes- 
sional and little theatre operations 
in this area is now underway, with | 
Christopher O’Brien here from} 
New York as assistant executive 
secretary for the west coast. Elec- | 
tion of a five-man advisory board | 
to work with O’Brien and Equity 
Council in the east is now being | 
conducted. 

O’Brien, in the three weeks he | 
has been here, has surveyed the 
local scene and has already cracked 
down on the producers of “The 
Ladies Misbehave,” at the Las 
Palmas, forcing actors’ salaries in 
that bedroom farce to be upped 
from $25-$40 weekly to a minimum 
of $75 weekly. Sweeping reforms 
in the matter of salaries and work- 
ing conditions in so-called little 
theatres are in the offing. 

Meanwhile, local producers in 
some of the smaller houses here | 
may form an association for col- | 
lective bargaining purposes. Equity 
toppers and members of the union 
are also expected to move for strict | 
adherence to payment of 5% fees 
to agents. Agents, in some in-| 
stances, have been taking as high 
as 20 and 25% and tileing per- 
formers to long-term contracts. | 

Nominees for the five-man ad- 
visory committee include Vivian 
Baber, Whit Bissell, David C. | 
Clarke, Howard Da Silva, Morgan | 


eae 


Farley, Howard Freeman, Ned 
Glass, Victor Killian, Fred Irving 
Lewis, Donald Randolph, Art 
Smith, George L. Spaulding, Evan 
Thomas, Frederic Tozere, Frances 
E. Williams and Mervin Williams. 

This committee will not have 
local autonomy, but will supple- 
ment the services of the executive | 
staff now headed by O’Brien. Also 
advising on the local situation here 
will be resident members of the 
Council including Frank Fay, Erin 
O’Brien Moore, William Tallman 
and Richard Whorf. 


| 
' 


| of touring shows. 
| Nixon comes down after May 1 to | 
Voting for the | make room for skyscraper to house | wivtiam Markham taking over the 


musical version of O’Neill’s “De- 
sire Under the Elms,” with Mor- 
ton Gould composing the score 
and probably Edward Eager as 
lyricist . . . Producer Joseph M. 
Hyman has three more weeks of 
Grand Jury duty . . . George Bass- 
man will do the orchestrations of 
'the Frank Loesser music for “Guys 
land’ Dolls” ... Gertrude Lawrence 
|due back today (Wed.) or tomor- 


New In-Law Trouble 


Another chapter in the saga 
of “South Pacific” tickets: 

The real estate editor of a 
New York daily approached 
the drama editor last week 
with the plea, “Can you get me 
seats for my parents, who are 
coming to visit me the latter 





ar o” lrow (Thurs.) from Florida vaca- 
acts Large house seats.” [gion . . . James F. Reilly, of the 
the d.e. came back “if you'll | League of N. Y. Theatres, and 
: per ae. ‘* | Louis M. Simon, Alfred Harding, 
find an apartment for my /| Marjorie Gateson, representing 
mother-in-law. 'Equity, are in Washington this 





week to attend committee hearings 

‘and urge repeal of the 20° ad- 
missions tax. 

Shirley Booth and Sidney Black- 


EZRA STONE LIKELY 10 
DO PUCCINI OPERETTA se nave cn ep2er nee 


Ezra Stone will probably direct “Come Back, Little Sheba,” at the 
the operetta based on a number of | Booth, N. Y. . . . Thornton Wilder 
Puccini compositions which Milton | sailed yesterday (Tues.) on the 
Shubert is readying for production | Veendam for two or three months 
this spring or early next fall,|in Europe . - Yvonne Adair, in 
Terms of the deal are verbally set, | the cast of Gentlemen Prefer 
but a contract has not been signed. | Blondes,” at the Ziegfeld, N. ¥., 

Deems Taylor is arranging the | 22nounced her sc. scenery Msg ost 
Puccini music, with Kay Swift sup- a gre age Ms cvcncer BM N oT 
plying th> lyrics and Louis, Ver- Ra cape, See wa 
neuil writing the book. Jeanette NOES aan iggy oR: Ao maa 
MacDonald and Dorothy Kirsten two-month vacation in France. 
were mentioned as possibilities for| pey Marrison, already being 
the femme lead but they have paged by Rodgers & Hammerstein 
nixed it. for their projected musical edition 








Production will probably be of “Anna and the King of Siam” 

budgeted at about $200,000. next season, probably won't do 

the comedy which yey _— 

an) gan has just written for him. How- 

Pitt $ Senator Succeeds ever, he hasn’t yet decided about 

Ni f . e L it rd | tog _—— 

or him by Emlyn Williams. c- 

Ixon 10r ouring egl s | tor’s scheduled sailing for England 

Pittsburgh, Feb. 21. | tomorrow has been postponed be- 

Speculation over future of legiti- | cause of the illness of his wife, 

mate theatre in Pittsburgh came | Lilli Palmer. 

to an end over the weekend with | her co-starring part in “Caesar and 
announcement that 1,750-seat Sen- | Cleopatra” tomorrow night. 

ator, which Harris Amus. Co. va-| Charles Halton, male lead in 

cates in another 10 days, will | “The Enchanted,” is in St. Clare's 

succeed the Nixon as local home | hospital, N. Y., with a knee ail- 

The 47-vear-old | ment. Meanwhile, he’s on full 

: isalary from the show. Roland 

Wood is subbing for him with 


committee closes Feb. 19, with re-| Aluminum Co. of America offices. | jatter’s part .. . producer Herbert 


turns to be announced Feb. 22 or 
23. 





Rodgers-Hammerstein 


Festival’ for St. Loo 


St. Louis, Feb. 21. 


A “Rodgers and Hammerstein 


Festival” will be featured during | 
the last three weeks of the 1950. 


Municipal Theatre Assn. season 
that starts next June 8 in the al 
fresco theatre in Forest Park. Only 


the works of Oscar Hammerstein | 


II and Richard Rodgers will be 


heard. A special two and one-haif | 
hour stage production featuring 
“Carou- | 


music from “Oklahoma,” 
sel,” “Allegro,” “State Fair” (20th- 
Fox pic) and “South Pacific” will 
be presented. 

Details are being worked out in 
New York by John Kennedy, pro- 
duction manager, and Edwin Mac- 
Arthur, musical director, along 
with the composer and author. 


The season tees off with an 11- 
night run of “Brigadoon.” 





546 in Pilgrimage To 


‘Texas’ on Show Train 
New Haven, Feb. 21. 

New Haven Railroad ran _ its 

ost successful “Broadway Show 

‘Train” to date last week (16) when 

it teamed with Anthony Brady 

Farrell for a fan pilgrimage to 
‘Texas, Li’l Darlin’.” 

Originating here, with a special 


| a : 
leg coming in from Hartford, a. Wilder S P aris P lay 


total of 546 passengers made the!) 


trip, which was punctuated by car- 
to-car entertainment furnished by 
Kenny Delmar, Danny Scholl, Kate 
Murtah, Betty Lou Keim and the. 
Texas Rhythm Boys, all cast mem- | 
bers. Also included was a fashion | 
show featuring a dozen girls from | 
the musical. | 
Farrell went whole hog on a 
ublic relations gesture when he. 
lew two carloads of the press to 
pre-performance dinner at the 
otel Astor Columbia Room. 
Junket was guided on the trans- 
portation end by Samuel Boyar 
nd Leslie Tyler, of the New 
ven Road public relations de- 
* partment; for the “Texas” division, 
at Dorfman headed press con- 
tacts. 
Next on the list Ils “I Know My 
Love,” skedded for March 22. | 





| Local syndicate, Astor Theatre | J, Freezer due back in N. Y. the 
| Corp., has taken over Senator and | end of the week from Washington 
begins operating it in another fort-| and South Carolina .. . Felix 
night.. Gabe Rubin, who owns Art| Brentano will direct the musical 
| Cinema, downtown foreign film |theatre-in-the-round to be pre- 
' spot, heads the Astor group as | sented for 12 weeks starting June 
general manager, with a brother, | 16 by Robert Penn and Mortie 


Harry Rubin, a local attorney, as | Halperin at Somers, N. Y. 
secretary-treasurer. They plan to|, Actress Adrienne Allen back 


. 4 hates ‘from visit to Jamaica, B.W.T. . 
run house with pictures and 0C- | attorney Arnold Weissberger plan- 
casional stageshows until this sum- | : a 

: w: ‘ed Saturday (18) with his mother 
mer when Senator will be shut for his annual show-catching trip 
down for a couple of months to ¢¢ London and Paris. He’s due 
make the necessary renovations pack in about two weeks. . 
for legit attractions. 

Senator has a stage 80 feet wide to Gian-Carlo Menotti, not only for 
and 31 feet deep, and was origin- the forthcoming presentation of 
ally built as the Victoria, when “The Consul,” but on a permanent 
it housed burlesque and_ then ibasis .. . Patrice Munsel will star 
bigtime Shubert vaude. Later in Edwin Lester’s revival of “Rose 
Loew's operated it as the Aldine, Marie” for the Los Angeles and 


ia ‘i San Francisco Civic Light Opera 
eaiiaien pat ogee oo ‘season this summer. Lester has al- 


ris circuit took it over in 1937 and cer yo seanat al Taunt caaoues 
rechristened it the Senator. 


| book for her, with Erich Wolfgang 
‘Okla.!’ Moderate 30G 
In 3 Southwest Stands 


El Paso, Feb. 21. 

“Oklahoma!” pulled a moderate 
$30,000 last week for eight per- 
formances in three engagements 
‘ending Saturday (18). Musical 
played the Orpheum, Phoenix, 
Monday and Tuesday’ (12-14); 
Paramount, Tucson, Wednesday 
and Thursday (15-16), and finis'. 
| off Friday and Saturday (17-18) at 
the Plaza here. 
| Show is doing a trio of stands 
‘again this week. 





|secore ... William Berney and How- 
ard Richardson, co-authors of this 
season’s “Design For a Stained 
Glass Window,” are currently in 
Daytona Beach, Fla., where they’re 
collaborating on a new work, “So- 
dom Tennessee,” to be produced 
by Jack Segasture and scheduled 
to be put into rehearsal in August 

Negro Art Theatre, newly 


posed of both Negro and white 
members, will begin operating this 
month with a production of “Gold- 
en Boy.” ... Leonard Plato, for- 
;merly general manager of The 
Troupers and co-producer of 
“Trouble In July,” is forming a 
|new off-Broadway group, the Foot- 
: | light Players. 

Playwright Thornton Wilder! Mary Jane Gray and Martina 
sailed for Europe yesterday (Tues.) | Zuberi, of the San _ Francisco 





_on the Veendam to arrange for a| Opera, sail tomorrow, (Thur.) on 
_next-season Paris production of his | the Queen Elizabeth en route to 


He plans to Italy, where they will spend two 


“Skin of Our Teeth.” . 
years studying and appearing with 


return to New York around May 1. | 5 St ; 
’ On the leisurely trip to Rotter- | Brovinelat opera companies .. . 
dam, where Wilder will disembark, Ame Jeffreys, star of the touring 


he hopes to complete a new work | edition of “Kiss Me, Kate,” 
which as yet is untitled. The dram- take the assignment in the Broad- 


; ali gga he ‘ way company June 1, when Patricia 
rye nA gor eg we _— the un- | Morison’s contract is up and she 
nished piece is about. | anne “% cast. 9 successor for 
'the road troupe hasn’t been se- 
IMPORT BRITISH ACTOR ‘lected ... Boris Karloff has signed 
British legit-film actor Raymond to play the dual part of George 
Lovell is due Sunday (26) from ie wee Saas Rg Pa es 
l i in eter Pan,” 

“the Cry oF the a ‘in which Jean Arthur will have 


: the title role. Leonard Bernstein 
Medford-James Colligan produc- ; 
tien which gece inte reheareal has composed a musical background 


: : for the Barrie fantasy, John Bur- 
shortly under the direction of rej! will direct, Ralph Alswang will 
Leonora Corbett. 


design the scenery and Motley will 
It will be his U. 8. debut. |do the costumes. iis 





She is due back in) 


. Wil- | 
liam Butter is production assistant | 


|Korngold adapting the Offenbach | 


tormed Los Angeles group com- | 


will | 


. 

Inside Stuff—Legit 

|. Backers of the $40,000 revival of “Devil's Disciple,” which Aldrich 3. 
Myers presented last night (Tues.) at the Royale, N. Y., include Rebecca 
Brownstein, Actors Equity attorney; former strawhat manager Francis 
‘Curtis, representing a syndicate; Meyer Davis, representing a syndi- 
cate; Sergei Denham, Ballet Russe director, and his son-in-law and 
daughter, Robert and Irina Pabst; theatre program promoter Al Green. 
stone; attorney Michael Halperin; Ruth Richmond, executive-secretary 
of Chorus Equity; agent Leah Salisbury; Elizabeth W. Smith, a Ballet 
Russe director; Roger Straus, of Farrar & Straus publishing: Jane 
(Mrs. Lawrence) Tibbett; attorney and former tennis star Watson Wash. 
burn, and author-publisher Stanley Young, each $800. Also stage 
manager John Effratt. $1,600, and Julius Fleischmann, who is associ. 
ated with Aldrich & Myers in the presentation of “Caesar and Cles. 
patra,” $2,400. Another investor, F. Crocker Whitman, who has a 
$1,600 share, is the only original backer of “The Innocents” when 
Aldrich & Myers gave it a strawhat tryout last summer, who strune 
along when the show was recently produced at the Playhouse, N. y 
by Peter Cookson. 





Unusual number of show business names are among the backers of 
the Chandler Cowles-Efrem Zimbalist, Jr., production of Gian-Car|o 
Menotti’s “The Consul.” They include novelist Grace Zaring Stone 
$250; photographer Dorothy Wheelock, $250; photographer Richard 
Avedon, $250; Paul Jaretzki, of the N. Y. City Center production staf 
$500; singer David Daniels, $2,000; Carmel Snow, of Harper’s Bazaar. 
$250; photographer Louise Dahl-Wolfe, $250; Mrs. Charles Spalding. 
wife of the sketch writer, $500; scene designer Horace Armistead. 
$1,000; dancer-choreographer John Butler, $250; Mrs. Mary Curtis Bok 
Zimbalist, stepmother of co-producer Zimbalist, $25,500; her husband 
and the latter’s father, $2,000; sketch writer Max Wilk, $250; Sarah 
Rubenstein, Allen Porter and Ione Ulrich Sutton, of the Museum of 
Modern Art, N. Y., $250 each; radio producer Robert Heller, $500: Mar- 
garet K. Goldsmith, of Life mag, $500; Iva S. V. Patcevitch, of Conde 
Nast publishing, $2,000; Howard S. Cullman, $2,000; Mrs. Bert Sheve- 
love, wife of the legit director, $250; photographer John Swope, hus 
band of actress Dorothy McGuire, $1,000; Moss Hart, $2,000, and singer 
Patrice Munsel, $2,000. Show is capitalized at $100,000. 





Decision to bring “Metropole” to Broadway last December, instead of 
closing it during the out-of-town tryout, was at the insistence of stager 
George S. Kaufman. Arguing that because the author, William Walden, 
had never had a play on Broadway he was entitled to at least a hearing, 
and that even a failure would help him get a production for any future 
scripts he may write, Kaufman guaranteed to make good any losses 
involved in bringing the show to New York. As producer, Max Gordon 
had decided that he was under obligation to save as much as possible 
of the backers’ money by avoiding the expense of a hopeless Broadway 
presentation. ; 

Kaufman's action is understood to have cost him almost $5,000. Sit- 
_ uation has been a closely-held secret. Not even Walden was informed. 





In George Bernard Shaw’s book, “Three Plays for Puritans,” he lists 
“The Devil’s Disciple,” “Caesar and Cleopatra” and “Captain Brass- 
bound’s Conversion.” First two have already been produced on Broad- 
way this season and are hits. Pittsburgh ‘Playhouse opened “Captain 
Brassbound’s Conversion” for a four-week run on Saturday (18) to 
complete the cycle. “Brassbound” got a jot of extra-curricular column 
and feature space in Pitt newspapers when, prodded by Playhouse 
p.a., they were reminded that it was in Pittsburgh, on March 22, 1907, 
while the Shaw play was at Nixon theatre, that Ellen Terry, the leading 
lady for whom GBS wrote it, and James Carew, an actor from Goshen, 
Ind., were married. At the time Miss Terry was 59, the groom 31. 





Stars of two road companies reportedly turned down bookings at 
the Gayety theatre, Washington—the burlesque house readying to re- 
open with legitimate shows—on the ground that it would hurt their 
standing to play in a former burley spot. Another show was willing 
to go into Washington only if it, instead of “Barretts of Wimpolc Street,” 
were given the honor of preeming the Gayety and bringing legit back 
_to Washington after a 17-month absence. National was closed there in 
the wake of the segregation furore. 

The 44-year-old house launches its test run as a legiter March 6. 
It's getting a refurbishing. Policy will be non-segregation. 





Wauna Paul, co-producer with A. T. Smith of the London hit, 
“Larger Than Life,” is a former New York legit-radio actress. She 
went to England about a year ago with the intention of presenting 
another play. When the option on that expired she made a dea! wiih 
Smith on the present production, also arranging for her friend, Jessie 
Royce Landis, to make her British st#8e debut as its star. Latter has 
scored a personal success in the show. > 

Although “Life” was a flop on Broadway about 10 years ago under its 
original title, “Theatre,” it is expected to pay off its production cost in 
less than a month, and appeais set for a long run. 


Entire $100,000 financing for “The Wisteria Trees,” Joshua Logan- 
Leland Hayward production currently trying out in Boston, has been 
supplied by only four people. Besides Logan and Hayward, they are 
Helen Hayes and Howard’ Cullman. Miss Hayes reportedly invested 
$30,000, in addition to her 15° of the gross and 25% of the net, as star. 
Her share of the profits will apply to revenue from any source, includ- 
Ing possible road companies, film sales, féreign and stock rights, etc. 
It’s expected that the show will cost about $85,000 to open in New 
York, including bonds, giving it a cash reserve of $15,000 to start. 





Sir Alexander Korda is one of the backers of “I Know My Love.” 
but does not have an option on the screen rights to the play, according 
to the Theatre Guild and John C. Wilson, co-presenters of the produc- 
tion at the Shubert, N. Y. Through his friendship with Marcel Achard, 
author of the original “Apres de Ma Blonde,” the film producer is fig- 
_ ured to have an inside track on the rights. However, S. N. Behrman, 
who adapted the Lunt-Fontanne starrer, and the Theatre Guild, have 
the deciding say on a possible film sale, 





Virtually every current show on Broadway is included in an all-colof 
mag section of next Sunday's (26) N. Y. News. Cover of the 32-page 
section shows the crowd outside the Majestic, N. Y., just before a pel 
formance of “South Pacific,” and inside are full-page to one-fifth-pase 
pictures of every production current at the time the edition went ‘9 


press, several weeks ago. Entire e i i section is 
devoted to legit. ditorial portion of the se 





ey Booth, whose performance as femme lead of “Come Back, 
Little Sheba” drew prolonged plaudits of first-nighters last Wednesday 
at the Booth, N. Y., received a second ovation when she entered Sardi’s 
restaurant after the show. Virtually everyone in the establishment 
stood and applauded. According to Vincent Sardi, Jr., it was the firs! 
such occurrence since Josephine | ntered after the premiere 0% 
Arsenic and Old Lace,” nine years ago. 
Pn cwngey of the William R. Katzell-Ray Golden musical, “Alive and 
pong at the Winter Garden, N. Y., include attorney Samuel Becket 
$3,000; music critic John Hammond, $3,000; company manager-pres* 
a H. Cohen, $3,000; lighting technician Eddie Kook. 
Sd, rt Joe Maharam, head of the theatrical fabric house, $6,000; ¢° 
fo" ucer Katzell, $26,500, and the latter’s business associate, Richard 
| Diamond, $25,500. Show was capitalized at $150,000. 
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Possibility of No Pulitzer Prize 


This Year for ‘Original American Play 


Broadway legit circles are tak-+ 


ing a dim view as to whether there 
will be a Pulitzer prize given to 
an “original American play” this 
vear. Eligible for selection are 
shows produced in New York from 
April 1, 1949, to the correspond- 
ing date this year. Though five 
weeks and a few days remain be- 
fore the deadline, the productions 
scheduled to bow during that pe- 
riod are regarded by the critical 
pundits as having as little chance 
of copping the award as those al- 
ready offered. 

Judging by the past selections 
of the awarding committees, 
there’s a strong indication that 
the award will be passed up or, 
more probable, handed out in the 
form of a “special” citation, given 
to a work not entirely in keeping 





with the Pulitzer specifications. 
Latter situation occurred in 1944, | 
when the judges, finding no play 
meeting their requirements, gave | 
a “special award” to “Oklahoma!” | 
Failure to give any award in the | 
play category has occurred three | 
times; in 1919, 1942 and 1947. 
Of the 45 shows which bowed 
on Broadway since April 1 of last 
year, only 16 were straight origi- 
nal American entries. Of these 
only six are still running. Those | 
currently on the boards include | 
“The Velvet Glove,” “The Man,” 
“Mr. Barry’s Etchings,” “Come 
Back Little Sheba,” “All You Need 
Is One Good Break” and “The! 
Rat Race.” The last named is 
scheduled to cali it quits in a cou- 


ple of weeks, while “All You 
Need” was revived Monday (20) 


after a fast closing Feb. 11. 

The 10 others, all quick flops, 
were “The Ivy Green,” “Magnolia 
Alley,” “The Happiest Years,” 
“Mrs. Gibbons Boys,” “Gayden,” | 

(Continued on page 60) 


Water Dearth Won't Nip 
Cooling Systems (Brrr 
In Broadway Theatres 


Air cooling systems of Broad- 
way theatres will probably be little | 
affected by the local water short- | 
age. A few houses using the Freon | 
chemical system, but without) 
water storage tanks on the roof, | 
may have to install them. But the 
majority, including those having 
Freon plants with water tanks and 
ones using ice, will have little if’ 
any difficulty. 

Check by the League of N. Y. 
Theatres indicates houses having 
the Freon system and _ storage 
tanks require an average of about 
200 gallons of water, which is re- 
circulated over and over with a 
loss of only about 2-39. That is 
understood to be far under the 
limit set by authorities. 
case of houses using ice, there will | 
apparently be no trouble as the 
firms supplying it do not use city 
water. 

Most houses equipped with the 

reon system already have storage | 
tanks into which the water can be 
Pumped for re-circulation. One or 
two others will have to have them 
erected, at an estimated cost of up | 
to $5,000. However, that would 
drastically cut water bills. The 
Hudson theatre reportedly has its_ 
Own well, not currently in use, but 
Which could supply enough water 
for cooling purposes. 

Thus far, authorities have not 
raised the question of water con- 
sumption for theatre cooling, but | 
the League has queried owners of 
all Broadway houses, so the facts 
will be ready in case of need. 


‘Good Night Ladies’ 
To Have L. A. Run 


Hollywood, Feb. 21. | 
“Good Night, Ladies” will go in- | 
to El Capitan theatre here March | 
27 for an extended run. 
Buddy Ebsen and Skeets Gal-' 
lagher will be starred. Howard | 
ang is producing. They were as- | 
sociated with the original produc- | 
tion some years ago, 

















In the ° 





‘So. Pacific’ as Bait 


“South Pacific” tickets are 
being put to another use—as 
bait for lagging sale of benefit 
tickets to another Broadway 
musical. The Assn. of The- 
atrical Press Agents & Man- 
agers is holding a_ theatre 
party at “Arms and the Girl” 
in late March to aid its relief 
fund. Tickets, at hiked prices, 
aren't going too well. 

When this matter was 
brought up at last Thursday’s 
(16) meeting of the union, 
John Shubert got up to make 
an offer. To everyone buying 
four seats to the benefit, he 
said, he would sell two seats 
to “South Pacific,” in the third 
row. 








Story Tour Ends 
$50,000 in Red 


Touring edition of “Detective 
Story” (Chester Morris starred), 
which folds Saturday night (25) in 


| St. Louis, will have lost about $50,- 
| 000. 
jand since opening in Detroit last 


It was produced for $31,200, 


October has had only about six 
weeks of small profit and a num- 
ber oi stanzas of large deficits. On 
a number of losing weeks Sidney 
Kingsley waived or reduced his 
author-director royalties. 

Original production of the play 
(Ralph Bellamy), at the Hudson, 
N. Y., continues to amass profits. 
As of last week it had repaid about 


| $175,000 on its $75,000 investment, 


exclusive of proceeds from the film 


|sale. Total of $77,206: has been dis- 
| tributed from the latter source, 


with more to come as Paramount 
makes additional payments under 


|its contract. 


Total net profit on the play thus 
far, including the film sale and the 
loss on the road company, comes 
to almost $130,000. 


NAME EQUITY GROUP TO 
TALK LEAGUE PACT 


Negotiating committee which 
will work out terms of a new basic 





‘contract with the League of N. Y. 


Theatres will be named soon by 
the council of Actors Equity. It 


will include Louis M. Simon, 
executive - secretary, as chairman; 
Rebecca Brownstein, attorney; 


Angus Duncan, assistant executive- 
secretary, and representing Chorus 
Equity, Ruth Richmond, executive- 
secretary. 

Prior to the start of negotiations 
next August, the committee will 
study the working of the present 
contract and consider’ possible 
amendments, including suggestions 
from the membership of the two 
unions. The current two-year con- 
tract with the League expires 
Sept. 1. 

Nominating committee to select 
the regular ticket for the annual 
election to take place in June will 
also be named soon. 





é ’ ° 
Jones’ Strong in Mex 
Mexico City, Feb. 14. 
Strong attraction here is Eugene 
O'Neill's “The Emperor Jones,” in 
Spanish, at the government’s Pal- 
ace of Fine Arts ‘(National theatre). 
Julio Prieto is producing. Juan 
Jose Laboriel, Jose Elias Moreno 
and Victor Parra have the leads. 
Kenembu and 30 Negroes, render- 
ing deep jungle songs and dances, 
are the background. 
Biz is good, one-a-day, at 57c top. 





Dick Campbell Concerts char- 
tered to do concert and theatrical 
business in New York. He’s a 


ee 


OCEN Ad MOVE 10 
REBUILD ROAD 


By HOBE MORRISON 

As a concrete move to rebuild 
the road, the Committee of The- 
atrical Producers is mulling a plan 
for cooperative financing of pop- 
price touring revivals. Not only 
CTP members, but outside. man- 
agements, including out-of-town 
theatre owners, could participate 
in the setup. As a first step, vari- 
ous CTP members have been asked 
to submit lists of proposed shows 
they would revive. 

The idea of sending out a suc- 


some having a $2.40 top and none 
being scaled at more than $3.60, 
was suggested by Max Gordon. The 
proposal was taken up by the 
League of N. Y. Theatres several 
months ago, with J. J. Shubert 
| joining in the plan of sending out 
operetta revivals. However, Ac- 
'tors Equity at that time turned 
'down the bid to extend the play- 
jing schedule to a seven-day week 
and more than the standard eight 
performances, without additional 
| payment. 

| On the basis of this season’s ex- 
‘perience, particularly with the 
‘road clicks of Tallulah Bankhead 
(Continued on page 60) 


2/3 Play Expenses 
Comprise Theatre 
Rent, Actors’ Pay 


Theatre rental and actor salaries 

account for about two-thirds of 
straight-play running expenses, ac- 
cording to figures compiled recent- 
ly by Actors Equity. Although the 
study was based only on five pro- 
ductions, the findings are believed 
to be fairly representative, as there 
was relatively little variance in the 
‘percentages for the various budget 
classifications of the different 
shows. Both Broadway and road 
engagements were included in the 
i survey. 
| Total operating cost for the five 
shows averaged slightly over $85,- 
000 a week for the period covered 
in the study. Of that amount, al- 
most $28,200, representing around 
(33°, was paid to cast members, 
‘and over $28,000, or a shade under 
33°, went for theatre rental (some 
‘of which covered stagehand and 
‘musician salaries). Other budget 
items included approximately $8,- 
'000 (916%) for author: royalties, 
nearly $7,200 (812%) for publicity 
and advertising, over $6,600 (al- 
most 8°) for “other salaries” 
(stagehands and musicians paid by 
‘the production, plus company man- 
|agers, etc.), about $1,700 (2%) for 
director royalties, $1,500 (134%) 
for rental of equipment, nearly $1,- 
100 (114°) for office expense, and 
\various amounts less than 1% each 
for taxes, legal expenses, hauling, 
‘insurance, designer royalties and 
‘miscellaneous. 
Identity of the five shows is not 
‘disclosed. Nor has it been revealed 
how the union obtained the figures 
used in the study. However, it’s 
believed the information could 
ihave been taken from accountants’ 
monthly statements to backers of 
the various productions. Since a 
jnumber of Equity members are in- 
ivestors in shows, particularly those 
‘in which they appear, the informa- 
tion would presumably be available 
to the union. 


Hartford’s Legit Snarl 
Hartford, Feb. 21. 
This metropolitan center is going 











| through a series of labor pains try- | 


| ing to get into and stay within the 
| legit fold. 

| In across-the-river East Hart- 
ford, the Astor theatre shuttered 


| Saturday night (18) after an abor-| 
In West | 
| Hartford, a group headed by Paton | 


' tive 12 weeks operation. 


rice, once associated with the 


|Harlem impresario, handling Mu- Canton Show Shop, strawhatter, is 
bo Rahn, One World Ensemble, 
etc. 


trying to find a location for a 1,000- 


seat house. 


eession of revivals, with at least | 


C0-OP PLAN TO TOUR REVIVAL 








A 
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Maddening, Isn’t It? 
Pittsburgh, Feb. 21. 

*“Madwoman of Chaillot” has 
been called many things and 
the locale pronounced many 
ways. It remained for a Pitts- 
burgh woman to give it a 
strictly American—and Ohio at 
that—christening last week. 

She stepped up to the Nixon 
ticket window and_e asked 
treasurer Dave Shanahan for 
two tickets to “The Madwoman 
of Chillicothe.” 


Legit Crimp Via 
Coal Shortage 


Regardless of the possible effect 
|of the brownout in New York City 
| and elsewhere, the coal shortage 
lis already crimping legit, particu- 
ilarly on the road. Cancelling of 
trains is complicating the moving 
iof productions from one stand to 
‘another, besides hindering trans- 
portation of audiences to and from 
\theatres. In addition, economic 
conditions in the areas affected 
|by the. coal shortage are brutal 
iand becoming worse. 

Cancellation of trains has not 
,yet reached formidable propor- 
tions, at least in its effect on tour- 





| 











‘ing. However, at least one show, 
ithe James Dunn edition of “Har- 
vey,” has been using bus and 


truck for some jumps during its 
one-nighter weeks. As far as 
known, no other show has had to 
{use motor transportation instead 
of rail, but several managements 
/have made tentative preparations 
to do so if necessary. 

There’s no way of measuring the 


effect of train cancellations on the- | 
producers 


,atre attendance. But 
| figure it is at least partly responsi- 
ible for disappointing attendance 
in a number of recent stands in 
various towns. In the case of poor 
| business due to deteriorating con- 
‘ditions in areas affected by the 
strike, figures tend to show a 
marked drop. For’ example, 
“Streetcar Named Desire” grossed 
only $5,000 in three performances 
‘recently in Wheeling, W. Va., the 
center of the strike-bound soft-coal 
district. In towns where the mine 
| tieup is having a secondary effect, 
| the boxoffice downbeat has been 
|delayed, but may become more se- 
/rious any day. 


‘EVANS TO STAR IN 
COAST ‘CHOC. SOLDIER’ 


Chicago, Feb. 21. 
| Wilbur Evans, who closes here 
Saturday (25) in “Merry Widow,” 
_will star in Edwin Lester’s revival 
of “The Chocolate Soldier,” open- 
ing April 24 in Los Angeles, with 
a San Francisco run to follow. 
Actor-singer is also set to star in 
“Of Thee I Sing” the week of July 
3 at the St. Louis Municipal Opera. 
He and his wife, Susanna Foster, 
are being sought for appearances 
during the Westchester Music Fair 
to be presented for the first time 
this summer at the new arena-type 
theatre at Somers, N. Y., near 
| White Plains. 


Bar Harbor Takeover 


Worcester, Mass., Feb. 21. 

Sidney Sawyer of Worcester will 
take over the Bar Harbor, Me., 
| summer theatre, operated in ’49 by 
Ted Leavitt. 
season starting July 5, and will use 
central staging, as in Don Gibson’s 
Atlanta experiment. 

Red Barn in suburban Westboro 








will have a new producer, Arthur | 
He | 


Gerold of Stillwater, Texas. 
| will open an 18-week schedule on 
|May 16. 


' gency. 


Plans a nine-week | 


Requirement of Producers Posting 
Equity Bond May Be Modified 


+ The Actors Equity requirement, 
| that all but a few long-established 
| Broadway producers must post 
| bond to cover two-week salaries, 

may be modified. The union would 

probably be willing to waive the 
| rule for members of any reputable 
| producer organization who would 

guarantee actor salaries involved. 
|On that basis, the Committee of 
| Theatrical Porducers may offer 
| such a proposition. 

Under present conditions of high 
production costs and relatively 
isecarce investment money, most 
| managements regard union bonds 
'as just that much more financing 
|to be raised. Since it is standard 
| practice to maintain a sizable cash 
| reserve for a show, the salary bond 
|amounts to a double security and 
|a proportionately larger monetary 
outlay, it is argued. And as the 
final $10,000-$15,000 financing is 
often the most difficult to raise, 
the union bonds actually jeopardize 
production and thereby tend to de- 
crease employment. 

According to Equity council 
members, the union would prob- 
ably accept a CTP guarantee cov- 
ering cast salaries. Such an as- 
surance was allowed from a now- 
defunct Broadway producers’ asso- 
ciation. However, when that or- 
ganization disbanded 20-odd years 
ago and the League of N. Y. The- 
atres was formed, the latter outfit 
declined to guarantee actor salaries 
for its producer-members. 

The Exceptiens 

Equity has since demanded the 
posting of bonds by all producers, 
with the exception of those covered 
by the original managers’ associa- 
tion guarantee. Latter, from whom 
no deposit is required, include 
George Abbott, Vinton Freedley, 
John Golden, Jed Harris, Guthrie 
McClintic (and Katharine Cornell), 
Gilbert Miller, Brock Pemberton, 
(Continued on page 60) 


Billie Worth, Expecting 
Baby Soon, Collapses 
Playing ‘Annie’ in Det. 


Detroit, Feb. 21. 


Billie Worth, star of ‘“‘Annie Get 
Your Gun,” current Civic Light 
Opera production, collapsed in her 
_dressing room last night (20) after 
‘her performance. At Province 
‘hospital doctors feared that she 
will lose a child she was expecting 
,in three and a half months. 
| Miss Worth played the entire 
second act at Masonic Temple in 
great pain, then collapsed immedi- 
ately after the final curtain. The 
4,000-odd persons in the show did 
not detect any evidence of Miss 
| Worth’s suffering as she drew an 
|enthusiastic applause for her 
‘strenuous performance, in the part 
created on Broadway by Ethel 
Merman. Her husband, Donald 
Burr, who has a prominent role in 
“Annie,” was on the stage with his 
wife during most of her emer- 
The couple have a four- 
year-old son. The only possible in- 
dication to the audience that she 
was ill occurred when a cast mem- 
ber offered her a chair, which was 
brought from the wing (‘although 
the script did not call for it). Miss 
Worth refused the chair. 

Helena Dudas, onetime under- 
study of both Miss Worth and 
Mary Martin, was enroute from 
Montreal to take over Miss Worth’s 
part in tonight’s performance. 


Aldrich & Myers Option 
Paris-Localed Comedy 


“The Little Glass Clock,” com- 
edy by Hugh Miils, has been op- 
tioned by Aldrich & Myers for pro- 
duction next season. Play with an 
18th century suburban Paris locale, 
is a one-setter calling for a femme 
star and two important actors, plus 
three supporting players. It will 
probably be budgeted at around 
$70,000. 

The author is an Englishman 
who has lived in Paris about 20 
| years, 
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Play on Broadway 


' %, daughter. Thus, when the husband 
Little Sheba | discovers that the girl is having an 
|affair with a college athlete while 
'engaged to a traveling salesman 
from her hometown, he goes on a 


Come Back. 


Theatre Guild production of drama in 
two acts (six scenes), by William Inge. 
Features Shirley Booth, Sidney Blackmer, 
Joan Lorring. Directed by Daniel Mann; 
setting and err A Howard Bay; cos- | 
tumes, Lucille Little; production under bender and almost murders 


vis f Lawrence Langner and : « ve 
eal EB org associate producer, wife before two Alcoholics Anony 


Phvilis Anderson. At Booth, N. Y., Feb. mous stalwarts take him away for 
15, 50; $4.80 top ($6 opening). iiceniaa the cure. 

pel ans Joan Lorring| The first of the two acts is little 
) PS Pee eee weirtey z—— 'more than a slow accumulation of 
Millen os ececceeees Lonny aniel Reed Situation and character detail, par- 
Mrs. Coffman...........-- Olga Fabian ticularly defining the tiresome but 
silikman lonn Randolph somehow disarming qualities of the 
—- Ape epee Robert. Cunningham wife. But the action rises to a vi- 


Wilson Brooks olent peak in the second act as the 
Paul Krauss normally subdued husband hits ihe 
bottle and just about rips the house 
The Theatre Guild’s fourth sub- apart. The final scene, as the 
scription entry of the season, lonely, hopeless couple try to find 
“Come Back, Little Sheba.” is a inspiration to go on together, is 
slight, but compassionate and im- genuinely touching. 
pressively played drama. Because As the frowsy, but affectionate 
of its drab flavor it may be tough and devoted wife, Shirley Booth 
to sell, as was “Silver Whistle” gives a memorable performance 
last season, so the performance Already recognized as an ex- 
will have to carry the show. With pert comedienne, she demonstrates 
its modest production and operat- again that she is also a gifted emo- 
ing cost, however, plus the virtual tional actress. Sidney Blackmer, 
capacity sendoff of the six-week seemingly constricted by the lim- 
subscription period, the venture itatidns of the part of the husband 
should become a moderate hit. in the early scenes, gives an ad- 
The play, given a strawhat tryout mirable performance in the ex- 
last summer at Westport, Conn., is plosive second act, playing the 
about a middle-aged couple who drunk scene with especially dis- 
lead lives of quiet desperation in ciplined@ power. Joan Lorring is 
a midwestern college town. The suitably pert and amorous as the 
wife, a shallow, gabby slattern co-ed, while Lonny Chapman, 
whose baby died at birth 19 years Daniel Reed, Olga Fabian, John 
before, vaguely associates her pet Randolph, Robert Cunningham and 
puppy, Sheba, which has disap- Wilson Brooks are notable in the 
peared, with her vanished youth. well-chosen supporting cast. 
Her husband, trapped in a mar- Daniel Mann, who came to atten- 
riage that made him abandon a tion as director of the play at 
médical career to become a chiro- Westport, has staged it with care- 
practor, is a frustrated, sanctimoni- ful detail and expressive pace; 
ous ex-drunk. Howard Bay’s two-room setting has 
The pair have come to have an the properly cluttered, grubby 
almost parental feeling for a pert, look, and Lucille Little’s costumes 
young co-ed who lives with them, adda helpful touch. “Sheba,” the 
apparently out of the emptiness of first Broadway production for ex- 
their own lives and as a sort of critic William Inge, is a promising 
compensation for their long-¢ost playwriting start. Hobe. 


Ed Anderson 
Elmo Huston 


eeeeeees 











Play Out of Town 


The Great God Innis 
Philadelphia, Feb. 15. 


(curtain fell at 11:15), and some of 
the speeches have a slightly spuri- 


Plays and Players’ production of drama | OUS tone, with too glib a use of Irish | 


in three acts and prolog by George B. colloquialisms. 


Dowell and Helen R. Loenthal. Directed ‘ ; . F 

by Margaret M. Greene; produced by “The Great God Innis” is going 

oe R. Cooper; settings, Stanley -' to be expensive to mount properly 
reene. 


At Plays and Players’ Clubhouse, 


Philadelphia, Feb. 15, ’50 just as it’s going to be difficult to 





“The Great God Innis,” 


stands and presented by a talented Philadelphia in many a season—lit- | 


ell-trained group of amateurs ¢?ate, moving, alternately amusing 
7 en ve same— 4nd exciting, filled with vivid char- 


i ; ; ters and couched in flowing, often 
roves superior entertainment. The actel ' A 
owell-Loenthal play cries aloud ™usical dialog. Waters. 


for a future Broadway production, : 
Off-B’way Show 














and yet it must be admitted it’s 
loaded with dynamite. 
First of all, it’s fantasy; secondly, 
de —- wpe Mg: mae ee 
the kind of warmth, grace and flair | 
that the Abbey Theatre Players can | There Is No End 
impart to plays of this kind. The (PRESIDENT THEATRE, N. Y.) 
Plays and Players Club, which gen-| The anguish, hostility and con- 
erally does smart drawing room fusion generated among a group of 
comedies or slick dramas, does im- American soldiers interned in a 
part authenticity in this play about German prisoner-of-war camp is 
peasant folk. : given an intelligent and perceptive 
The locale of the story is pro- going-over in this Anthony Palma 
grammed simply as “Ireland,” the work. 


tumes of the current production Palma has molded an_ effective 
which the author helped direct, in dramatization, enhanced by some 
the earlier part of the 20th century. vivid characterizations. Play, con- 
The prolog is laid on midsummer’s ‘fined to an all-male cast and deal- 
eve around about a “fairy ring” in ing with human frailties, might, 
a wooded glen. On this night the with the elimination of the soap- 
leprechauns and “little folk” are box tinge, find an audience on 
supposed to take over, and the Broadway. The production, which 
great God Innis is traditionally eeoeaser Thursday (16), is currently 
supposed to make his appearance. being offered by the Dramatic 
re at oe a Senge + ~~ —_ | Workshop. 
ul country maiden, has the dar- | P : ; 

ing to invade the fairy ring around gugies the Ge es they ea NS 
the Brag soon TR ht Paso and homesickness, slow starvation and 
- ty s jad e the Gr t Ge hy finally the realization that they're 
Ris, A child ia born of this noe. | 220ut to die. Dialog, for the most 
nis. c is born 0 S$ noc-' part, is sound and realistic. Everett 
turnal romance, and Maeve and her | Chambers, as a soldier f T 
aged father confidently believe the jocsee, and Robert O'Neil ne a ee. 
boy is divine—the son of a God. jigious fanatic, provide a number 
The first act takes place 19 years o¢ amusing moments. Joe Sargent 
later, when Innis Doran, the boy, j;, convincing as a ruthless member 
is first told of his divine inheri- 4¢ the group, while John Munson 
yo — playboy i he is gives a sincere portrayal as a sol- 
& young of overweening van- | dier confused as to the whys and 
ity, and he accepts his “god-hood wherefores of w : 
without question. Then he per- pA 
forms a couple of acts that appear 
as miracles to the simple peasant 
folk, culminating in the bringing of 
welcome rain after a long drought. 
In truth, he has become now the, 
Great God Innis. 


At the wake of his grandfather, | Buses for St. L Symph 


however, a stranger appears who 2 2 
upsets the applecart. A poor and | During Coal Strike 
St. Louis, Feb. 21. 


simple wayfarer, he discloses the | 
fact that it was he—and not the | : 
Great God Innis—who romanced, Because of the uncertainty of the 
with Maeve in the fairy ring. It is Coal strike’s duration the tooters of 
a terrible blow to young Doran’s the St. Louis symph orch will make 

their annual trek by bus instead of 
rail and air. Last week William 


pride but the only ones who know 
are his mother, his sweetheart and 

alken, exec of the symph society, 
chartered three 37-passenger buses 


the stranger. 
The prolog, as now offered, is too) 
for the eastern tour that will give 
some 24 concerts, including New 


long although admirable as a single | 
York, Boston and Washington. 


David Alexander’s direction cap- 
tures the mood of the play, while 
Hal Shafer’s barracks setting takes 
care of the play’s needs. 





entity. There can be sharpening, | 
too, of some of the latter scenes 


his | 


cast properly. However, here is one | 
as it now of the best new plays offered in/' 


‘ ; Except for an _ excessive | 
time being, according to the cos- | tendency to preach the evils of war, | 


) Rest of the) 
cast all turn in good performances. | 





Legit Follow-Ups 


Ladies Night in Turkish 
Bath 
(SELWYN, N. Y.) 


“Ladies Night in a Turkish 
Bath,” which George Brandt is of- 
fering as the second combination- 
bill with a reissue of “Jungle 
‘ Jim” (Col.) at the Selwyn, N. Y., is 
like the first one, only more so. 
That is, it’s apparently a natural 
for the gawker trade of honky- 
tonk west 42d street, but it’s dis- 
mal entertainment. Whereas the 
opening tabloid legiter, “The Re- 
spectful Prostitute,” had at least a 
minimum of drama and contem- 
porary significance, the capsule 
version of the antiquated Avery 
Hopwood-Charlton Andrews farce 
is practically pure narcotic. Not 
even snicker-hungry patrons get 
more than an occasional kick out 
of it. 

This edition of the play, which 
is even more doleful than the 
Cyrus Wood version that flopped 
on Broadway five years ago under 
the title, “Good Night, Ladies,” 
has been cut from its original 
three-act, two-set form to a crude 
one-scene skit running 32 minutes. 
It opens with several understand- 
ably embarrassed-looking actresses 
in bathing suits trying to extract 
laughs from limp, tasteless gags. 
Then the bashful college professor 
and his playboy pal, fleeing 
from a police raid next door, turn 
the show into lugubrious slapstick 
as they rush around the femme-re- 
ducing emporium in assorted gal’s 


trappings. 

Under the circumstances, it 
would be unfair to comment on 
the performances. The cast at the 
performance caught opening day, 
Friday (17), included Martha Mor- 
ton, Jean McBride, Marian Leeds, 
Barbara Joyce, Isobel Robbins, 
Dan Frazer, Rod McLennon, Billie 
Nelson, Jennie Lewis and Loy 
Nilson. Alternate cast includes 
Lucille Benson, Audrey Swanson, 
Lucie Lancaster, Lucille Marsh, 
Jane DuFrayne, Dan Dayton, Joe 
Maross, Billie Nelson, Joyce Ran- 
dolph and Richard Corbin. Direc- 
tors are Nilson, and Ty Perry, with 
Corbin as stage manager. 
| In the lengthy wait before the 
‘live part of the show, as the stage 
is being set, ushers stand at the 
foot of the two lower-floor aisles, 
possibly to prevent enthusiastic 
extroverts from invading the stage. 
| Meanwhile, attendants go through 
the audience peddling icecream, 
and at one point a member of one 
|of the alternate casts makes a cur- 
| tain speech inviting the customers 
|to relax and enjoy themselves. In 
| the lobby, an attendant sells 
cheesecake “souvenir” programs at 
| 25c. 
‘tion, that the booklet contains a2 
list of the cast. But that turns out 














‘acters, not the actors playing them. 
| Latter information is posted on a 
signboard in the lobby for each 
performance. Hobe. 


| Harvey 

| Prince of Wales, London 

London, Feb. 14. 
The problem of finding a re- 

placement for the lead in “Harvey,” 


after the recent death of Sid | Broadway, harassing, coercing and | 
Field, wasn’t an easy one. Choice intimitationg independent theatre | 


of Leslie Henson has proved hap- 
pier than anticipated, and his re- 
ception when he bowed in _ last 
Tuesday (14) left little doubt that 
the play can continue as a success- 
ful venture. 

There is a vast difference be- 
tween the two performances. Hen- 
son plays it neither straight nor 
farcically, but in his own original 
way. His interpretation of Elwood 
P.. Dowd may lack the whimsical- 
ity previously experienced, but 
scores almost entirely on his own 
vigorous personality. Athene Sey- 
ler continues to play Elwood’s 
harassed sister with an amazing 
degree of freshness, and the rest of 
the cast remain in good form. 

Myro. 


Odeon, Toronto, Enters 
Legit With San Carlo 


Toronto, Feb. 21. 

Flagship of J. Arthur Rank’s 
190-theatre trans - Canada chain. 
be Odeon here, enters the legit 
| field week of March 27, when the 
| San Carlo Opera Co. moves in for 
‘eight performances. 

According to David Griesdorf. 
‘recently appointed general man- 
ager of Odeon Theatres of Canada, 
Ltd., the Toronto showcase wil] 





henceforth consider a limited num-| 
ber of big name attractions, par-| 


ticularly in the musical field or 
ballet. The 2,390-seater, last of 
the deluxers to be built here, op- 
ened two years ago as a film house, 
scaled at $1.20 top, but has large 
| stage, flies and dressing rooms. 


He says, in answer to a ques- | 


to mean the names of the char- 











Shuberts, 








holdings, it asks that the Govern- 
ment “have such other relief as the 
, Court may deem appropriate in or- 
der to prevent restraints of trade 
and commerce, attempts to mon- 
opolize and monopolizations in any 
branch of the business in which 


the defendants may hereafter be | 


engaged.” 
Delve Into Setup 
Going into the formation of the 


UBO from the old Klaw & Erlang- 
er office and the Shubert booking 


setup, the complaint charges that 
the present company is owned 
jointly by the Shuberts and Hei- 
man and has 
agreements with most of the avail- 
able legit theatres in the country 
of which the Shuberts are claimed 
to control 40 in the key cities in 
eight states. 

The UBO houses and the Shu- 
bert-controlled theatres in New 
York are booked in such manner 
as to force producers to book ex- 
clusively through the UBO and use 
Shubert houses on Broadway, it is 
alleged. Moreover, booking terms 


favor the shows of the Shuberts | 


and their affiliates, and discrimin- 
ate against producers who book in- 
dependent Broadway houses, 
suit asserts. 

The situation in Washington is 
also covered in the complaint, 
which charges that the defendants 








Deadly Parallel? 


Anti-trust suit filed yester- 
day (Tues.) against the Shu- 
berts and UBO parallels that 
recently prosecuted  success- 
fully against the major film 
companies. As in the film case, 
the Government's action al- 
leges illegal monopoly, and 
seeks to force the defendants 
to give up either the produc- 
tion or theatre operation phase 
of the business. 

While the film companies 
lost, it is noteworthy that the 
court did not rule joint pro- 
| duction theatre operations as 
| automatically illegal. It did 
| find that “monopoly condi- 
tions” warranted divorcement. 














aneeed 


kept the Belasco there dark for 
several years to eliminate competi- 
, tion and since Heiman turned the 
National into a film house in 1948, 
other persons seeking to operate a 
| theatre there have been unable to 
obtain assurances of bookings. 


Additional charges against the 
defendants are: excluding others 
from booking shows, combining 
their power in booking and presen- 
| tation to “maintain and strengthen 
|their domination in each of these 
fields,” investing in productions of 
wend managements on the basis of 

exclusive booking deals, using try- 
out bookings to force producers to 
book Shubert houses in New York, 
imposing penalties and discrimina- 
| tory booking terms on manage- 
/ments using non-Shubert houses on 


operators, and acquiring control of 
/competing theatres to eliminate 
| competition.” 

| From Miami, where he is vaca- 
tioning, Lee Shubert issued a state- 
ment saying in part, “‘We will dem- 
| onstrate beyond all doubt that we 
have never engaged in anything 
, that could possibly be construed as 
/a violation of the anti-trust laws, 
‘and will prove that we have oper- 
,ated with an efficiency that de- 
| serves the encouragement rather 
| than the criticism of any Govern- 
‘ment agency. The allegations 
against us are based on purely tech- 
nical considerations not affecting 
| the price of theatre tickets or the 
| quality of entertainment furnished 
| the public.” 


Heiman, president of UBO and 
head of LA.B. Amus. Corp., de- 
clared in part, “I am confident that 
the Government’s charge of anti- 
trust violations against UBO will 
not be substantiated. ..Obviously 
it is impossible for the many out- 
of-town theatres to deal separately 
with every producer of a play, and 
it is likewise impossible for indi- 
vidual producers to arrange their 
tours by dealing separately with 
out-of-town theatres. A service or- 
ganization like UBO is essential to 
bring the producer and the out-of- 
_town theatre together. The activ- 
ities of the UBO have helped to 
save the legitimate theatre for 
many of the smaller cities through- 
out the country. 
| “UBO does not have any contract 
iwith any theatre or with any at- 


Continued from page 1 


exclusive booking | 


the | 


UBO Sued 








ec 
traction. It does not favor any the. 
| atre over competing theatres or any 
| producer over other producers. [t 
/does not fix the terms on which 
attractions will play in any the. 
-atre, but merely acts as a go-be. 
itween to arrange terms that both 
sides will consider fair. It does not 
require any producer to put his 
play into a particular theatre, nor 
require any theatre to play any at- 
'traction it does not want. It has 
not engaged in monopolistic prac- 
tices or in any other restraint of 
| trade.” 

Shubert attorney Milton R. 
Weir, after conferring with J. J. 
Shubert, called the Government's 
charges “utterly unfounded” and 
predicted that they would be “com. 
pletely refuted.” He added, “It js 
not conceivable that what remains 
of the legitimate stage should be 
included in even the most sweep- 


*t 


ing ‘monopoly hunt’. 


Celler Raps Shuberts 
For Withdrawing Tix 


Washington, Feb. 21. 


Rep. Emanuel Celler (D., N. Y.), 
who has announced he will con 
duct a congressional investigation 
of the Shubert situation, told the 
House of Representatives last week 
that the Shuberts withdraw large 
blocks of the best tickets for hit 
shows, and said he was asking the 
Bureau of Internal Revenue to find 
out whether full taxes were paid 
on the sale of those ducats. In his 
statement he also snapped back at 
Milton R. Weir, Shubert attorney, 
who had claimed Celler was mak- 
jing “wholly irresponsible charges.” 
The Congressman declared: 


“In productions like ‘South Pa- 
cific,’ the Shuberts insist on tak- 
ing. and receive, 50 tickets a per- 
formance—the best seats in the 
first rows. This totals 400 tickets 
a week for eight performances, for 
52 weeks a year, making a total of 
20,800 tickets for that one smash 
hit. These tickets are presumably 
for the ‘friends’ of the Shuberts. 
The public is clamoring to see this 
play, but it doesn’t have any op- 
portunity to buy these 20,800 
| tickets at the regular boxoffice 
| “Who gets these tickets? Do 
favored brokers procure them? Is 
ithere any accounting of them? 
|What is paid for most of them? 
| Who gets the proceeds? Is the ad- 
mission tax paid? Is the income 
| tax paid on the profits from their 
| sale? What do the favored brok- 
iers pay for the privilege of dis- 
posing of these tickets? What are 
the kickbacks? 

“For ‘Kiss Me, Kate,’ the Shu- 
| berts demand, and receive, 40 
| choice tickets a performance, or 
320 per week, totaling 16,640 per 
year. For ‘Happy Time,’ another 
hit show, the Shuberts take 25 
tickets a performance, or 200 
tickets a week, totaling 10,400 
tickets per year. 

“This practice is in operation in 
every theatre under Shubert con- 
trol. I make a rough guess that 
'the gains taken in by these tickets 
‘run into millions of dollars a year. 
How long must an abused public 
|continue to suffer? 
| “Weir, in addition to being the 
|attorney for the Shuberts is also 
the attorney for the League of 
|N. Y. Theatres, which in turn 1s 
|dominated by the Shuberis, who 
/own and control 60% of all New 
| York theatres. The League of 
| New York Theatres insists that 
/75°% of the remaining orchestra 
| tickets for each performance, g0 to 
| brokers. 
| “The League was organized to 
protect the interests of the theatre 
“owners, and also to enhance tlie 
| public’s interest in the art of the 
| theatre. Apparently, the League 
has merely become the fulcrum to 
/hoist the interests of the Shu- 
| berts.” 











} 





2 Off-Broadway Groups 
Premiere New Plays 


| Two new plays, Edward David- 
'son’s “The Greener Grass’ an 
Stacey Hull’s “And So They Per- 
ish,” will be preemed by off-Broad- 
| way groups. Latter is scheduled 
for presentation April 17 by the 
| newly-formed Footlight Players 3 
|the Hudson Guild theatre, N. ¥- 
‘while the former will be produced 
|March 13 by the Actors’ Theatre, 
/a new Harlem operation formed 
| by Warren Coleman, currently 4P- 
‘pearing on Broadway in “Lost 1? 
| the Stars.” 
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Total Legit Grosses - 


The following are the comparative figures based on VARIETY’s 
boxoffice estimates. for last week (the 38th week of the season) 
and the corresponding week of last season: 


BROADWAY 


Number of shows current........ 


Total weeks played so far by all shows.... 


Total gross for all current shows 


This Last 

Season Season 

4) ee ; 30 29 
779 851 

last week. $692,500 $710.200 


Total season’s gross so far by all shows... .$19,715,600 $20,391,700 


Number of new productions so far 


ROAD 
(Excluding Stock) 


Number of current touring shows 


Total weeks played so far by all shows 


Total road gross’ reported last w 
Season’s total. road gross so far 


Ie s's4 43 54 
reported. 29 25 
719 856 


$552.000 $473,300 
$14,808,000 $17,487,600 


eek 











Salesman’ in Chi Fold With OK 216, 


Kate’ Off to $36,900, Cornell 206 


Chicago, Feb. 21. + 

In spite of the worst ice storm 
that Chicago has had in 15 years, | 
which swept on from Sunday | 
night to Wednesday, Chi legit BOX: | 
offce wasn’t affected as much as} 
feared. “Death of a Salesman” | 
closed very strong at the Erlanger | 
Saturday (18). “Musical Deprecia- 
tion Revue” has added Saturday 
midnight shows and is doing neat 
business. “Kiss Me, Kate” was off 
a bit but still very profitable. ‘That 
Lady” was also affected slightly by 
the sleet and rain but the first 
week of “Merry Widow,” which 
caught nix notices, was light. 

Blackstone the magician opened | 
a two-week stay at the Erlanger, 
which has “Madwoman of Chaillot” 
following. Ballets de Paris goes 
into the Blackstone March 6. Tal- 
lulah Bankhead is due back March 
20 at the Harris. 

Estimates for Last Week 

Blackstone, Erlanger (1,334; 
$2.50). Opening last night (20) 
was strong. 

“Death of a Salesman,” Erlanger | 
(22nd week) (1,334: $4.33). Closed 
Saturday with ok $21,000. 

“Kiss Me, Kate,” Shubert (22nd 
week) (2,100; $6.18). Slipped to 
$36,900. 

“Merry Widow,” Blackstone 
(1,358; $3.71). First week minor 
$11,000; folds Saturday (25). 

“Musical Depreciation Revue,” . 
Great Northern (2nd week) (1,500; | 
$3.71). With extra Saturday mid- 
night show, fine $23,000. 

“That Lady,” Harris (3rd week) 
(1,000; $4.33). In spite of weather, 
okay $20,000 for Katharine Cornell 
drama. 


‘U.S.A.’ GOOD $26,000 
DESPITE MPLS. BLIZ 


Minneapolis, Feb. 21. 

“Inside U. S. A.,” handicapped 
by several near-blizzards and ex- 
treme cold, grossed a good $26,000 
for six nights and a matinee last 
week at the 1.900-seat Lyceum at | 
$4.20 top. Cast headed by Bea 
Lillie, won critics’ and _ public’s 
plaudits. 

Previously, in St. Paul, show had 
ts poorest business of entire tour, 
$13,000 for five performances, rep- 
resenting an $8,000 loss on the 
week, 

The only touring attraction all 
season that has done _ profitable 
business in St. Paul was “Mister 
Roberts,” for two nights and a 
matinee, at St. Paul Auditorium, 
3.000-seater. Playing for 10 nights 
and two matinees in Minneapolis, 
“Roberts” grossed $59,000, with 
every performance in the 1,900- 
seat Lyceum capacity. 


‘Madwoman’ Robust 
$21,200 in Baltimore 


Baltimore, Feb. 21. 

“Madwoman of Chaillot,” in as 
the fourth of five Theatre Guild 
Subscription plays, drew a robust 
$21,200 to the 1,900-seat Ford's 
here last week. 
_ There is some advance interest 
in “Barretts of Wimpole Street,” 
starring Susan Peters currently, 
With Lloyd Nolan in “The Silver 
Whistle” set to follow Feb. 27. 


Tallulah-‘Lives’ Gets 
- Fair $16,000, Cleveland 


Cleveland, Feb. 21. 

‘Tallulah Bankhead in “Private 
Lives” played one week at the 
Hanna here eight performances to 
$16,000 in eight performances at 
$3.50 top. Comedy relighted house 
after a three-week dark spell. 

Bets de Paris is theatre’s cur- 
rent tenant, with “Diamond Lil” 
coming in next week. 











| starred. 
‘before, but 





WOOLEY-‘DINNER’ 
CHOICE $20,300, L.A. 


Los Angeles, Feb. 21. 

Monty Woolley’s appearance in 
“The Man Who Came to Dinner” 
has brought back a little b.o. life 
to this area. “The Banker's 
Daughter” appears okay for a good 
run at the new Globe theatre, and 
“Kitty Doone,” at the Circle Play- 
house, continues to draw near- 


|eapacity. “The Ladies Misbehave,” 


bedroom farce starring John Hub- 
bard, failed to catch on in its sec- 
ond week and is slated to fold to- 
morrow (22). 
Estimates for Last Week 

“Kitty Doone,” Circle Playhouse 
(150; $2.40). Fine at $1,400. 

“Man Who Came to Dinner,” 
Biltmore (1,636; $3.60) (2d week). 
Solid $20,300. 


“The Banker's Daughter,” Globe | 


(281; $2.00) (2d week). Okay at 
4,200. 

“The Ladies Misbehave,” Las 
Palmas (388; $3.60) (2d week). 


Poor $2,090. 


‘Philly Story’ Neat 196, 
Ballet Theatre 216, Frisco 


San Francisco, Feb. 21. 

“The Man Who Came to Dinner” 
opened at the 1,550-seat Curran 
Mon. ‘20)) with Monty Woolley 
Opus has played Frisco 
advance indicates a 
healthy three-stanza run. House 
scaled to $3.60. 

Ballet Theatre concluded final 
and second stanza at the Curran 
Saturday (18) chalking up $21,000. 

Margaret Webster's Shakespeare 
company moved into the 1,750-seat 
Geary Mon. (20) for one week. 
“Julius Caesar” was opener. to be 
alternated with “Taming of the 
Shrew” for rest of week. House 
scaled from 60c to $3. 

“Philadelphia Story.” with Sarah 
Churchill and Jeffrey Lynn, wound 





‘up their third and final week at the 


Geary Sat. (18) with a neat $19,000. 


New World’s ‘Arsenic’ 


Tasty 11G in Montreal 


Montreal, Feb. 21. 

The New World Theatre Co., 
only active professional legit group 
in Canada, grossed a near $11,000 
last week at His Majesty’s (1,579) 
with a revival of “Arsenic and Old 
Lace” at $2.50 top. 

SparRed by Brian Doherty, the 
New World Co. was organized in 
September, 1948, and first produc- 
tion, “The Drunkard,’ toured 
Canada with stops mm Detroit, Chi- 
cago and Minneapolis. 

“Arsenic” tour closed with Mon- 
treal performance, and Doherty is 
now auditioning and prepping an 
all-Canadian revue to try out this 
summer and then tour in the fall. 


London Legit Bits 


London, Feb. 14. 








Francois Rosay is due in London |! 


next week to start rehearsals in 
new play, “Madame Tic-Tac,” by 
D. Falkland and Phillip Weather. 
Play, which will be produced by 
actor Terence de Marney, and will 
have Mme. Rosay’s son, Bernard 
Ferrell, in the cast, opens out of 


town March 20 for five weeks and_ 


then comes to the West End... 
Nicholas Bela’s play, “The Fire 
Weed, Iras been accepted by Jack 
de Leon for tryout at the Q theatre, 
opening mid-March, with filmstar 
Pichard Attenbourgh in lead... 
fom Arnold to Ruthen Castle, 


Wales, for cure for high blood- 
| pressure. 


| ‘BIRD CAGE’ SETS FINE 


$18,700 IN PHILLY 


Philadelphia, Feb. 21. 

Currently Philly has only two 
legit houses open but there are en- 
| couraging indications of renewed 
| activity starting next week and ex- 
| tending into March. Recent biz has 
| been definitely off the beam in the 
| legiters, just as it has been in local 
| niteries and film houses. 
i Pair of houses lighted this week 
are the Shubert, where the revue 
i hit, “Lend an Ear,” is playing its 
third and final week, and the Lo- 
cust, where ‘“‘Tobacco Road,” pre- 
sented by an all-Negro cast, opened 
a two-week run last night (20). 

The new Vinton Freedley musi- 
cal now called “What a Day” opens 
next Tuesday (28) at the Forrest, 
which has been dark two weeks. On 
Wednesday (March 1) the new Me- 
notti musical, “The Consul,” will 
have its preem at the Shubert. 
March 6 brings “The Silver Whis- 
tle” (with Lloyd Nolan) to the Wal- 
nut, which is dark this week and 
next, and “Private Lives,” with Tal- 
lulah Bankhead, back to the Lo- 
cust. 


Estimates for Last Week 





“Lend an Ear,” Shubert (2d 
week) (1,877; $4.55). New York 
revue hit has been doing fairly 


well; final local stanza. $21,500. 
“The Bird Cage,” Locust (2d 
week) (1.580; $3.90). New melo- 
drama had mixed critical reception 
and also divided word-of-mouth. 
Acting of Melvyn Douglas, star, 
and other players, given higher 
praise than show. Did estimated 
$18,700. ‘“‘Tobacco Road,” with all- 


Negro cast, opened last night (20). | 


“Barretts of Wimpole Street,” 
Walnut (2d week) (1,340; 
Revival with Susan Peters as star 
did -pretty well in two-week stand 
here. Reported $9,000 in final week. 
House now dark for fortnight. 


Marches- Sleep 
Mild 126 in Hub; 





Hayes OK $22,500 


Boston, Feb. 21. 


Three legits came in last week to 
replace those that moved out and 
kept biz on a good level. “Now I 
Lay Me Down to Sleep,” starring 
Fredric March and Florence Eld- 
ridge, opened at the Shubert and 
got slightly bewildered but mode- 
rate notices while the marquee 
draw lent additional b.o. power. 


“Streetcar Named Desire” re- 

turned same night with a new com- 
pany and did well at the Plymouth, 
while “Wisteria Trees,” bowing 
Tuesday night at the Colonial un- 
der Theatre Guild auspices, also 
got mixed notices, but was okay 
| b.o. 

Only opener this week, is “Heart 
of the Matter,” debuting Thursday 
at the Plymouth. 


Estimates for Last Week 


“Now I Lay Me Down to Sleep,” 
Shubert (ist week) (1,750; $3.60). 
This one confused the aisle-sitters 
but they found its possibilities and 
its performance more than _ satis- 
factory. The March names helped 
but week got under $12,000. 

“Streetcar Named Desire,” Plym- 
outh ‘ist week) (1,200; $3.60). Road 
company was well liked by the crix 
and play enjoyed good $22,000. 

“Wisteria Trees,” Colonial (1st 
week) (1,500; $3.60). Opened Tues. 
(14) as a Guild show and got di- 
vided opinions. Seems to be good 
b.o. for the distaff trade, with 


plenty of interest in Helen Hayes, , 


but the transition from “The 
Cherry Orchard” remains too slow 
to attract a strong mixed audience. 
Did about $22.500 on seven, 

“Yes M'Lord,” Wilbur (2d week) 
' (1,200: $3.60). Helped by Guild sub- 
scription to $14,900; show folded 
here Saturday (18), 


Romero Neat $7,400 In 
Atlanta ‘Dishonorable’ 


Atlanta, Feb. 21. 

Cesar Romero last week pulled 
a whopping $7,400 into Penthouse 
theatre in “Strictly Dishonorable.” 
He was immediately rebooked for 
another week in same play start- 
ing March 6. 

Romero's big gross followed a 
satisfactory $5,400 week done by 
Arlene Francis in “Design for Liv- 
ing.” Alan Baxter opened Mon- 
day (20) in “Blind Alley” and will 
be followed by “The Late Christo- 
pher Bean.” starring Guy Kibbee. 

Penthouse, now in its 24th week, 
will continue open seven more 
weeks. 





$3.35). | 


Broadway Biz Continues Spotty: 





As expected, legit attendance on 
Broadway was spotty again last 
week. Receipts were offish at the 
start of the week and the subse- 
quent improvement was, in most 
instances, only moderate. As usual, 
however, the top hits continued to 
ride along at capacity regardless of 
general conditions. Total grosses 
for all shows were a trifle more 
than 72° of capacity. 

According to the pattern of pre- 
vious seasons, there should be a 
marked upturn this week, largely 
on the basis of Washington’s Birth- 
day patronage. With the arrival of 
Lent, however, business is expected 
to slacken steadily until Easter, 
when a one-week spurt is due. The 
brownout of theatre marquees and 
signs may hit business, but has 
had little effect so far. 

Last week’s closings were 
“Dance Me a Song” and the lim- 
ited-run “Heiress” revival. This 
week’s events include the premiere 
of “Bird Cage,” plus, the reopen- 
ing of the recent City Center revi- 
val of “Devil’s Disciple” and the 
recently-folded “All You Need Is 
One Good Break.” Thus far, there 
are no scheduled closings for this 
week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: t.e., exclusive of 
tax. 


|} “Alive and Kicking,” Winter 
|Garden (5th wk) (R-$6: 1.510: 
| $42,000). Having rough going at 


‘under $18,000. 

“Arms and the Girl.” 46th St. 
(3d wk) (M-$6; 1,319; $39,000). With 
Theatre Guild subscription pro- 
viding support, the Nanette Fabray- 
Georges Guetary starrer slid to 
— but theatre parties should 
1elp. 

“As You Like [,” Cort (4th wk) 
(C-$6; 1,064; $24,200). Also riding 
along on Guild subscription; topped 
$23,500. 

“Caesar and Cleopatra.” WNa- 
tional (9th wk) (CD-$6: 1.172; $30,- 
000). Absence of Lilli Palmer from 
the cast blamed for the reduced at- 
tendance, but the actress is due 


back tomorrow night (Thur.); 
$22,300. 

“Clutterbuck,” Biltmore ({1ith 
wk) (C-$4.80; 920; $20,500). Main- 


taining a moderate pace; $13,200. 

“Cocktail Party,’ Miller 
wk) ‘(C-$4.80; 940; $21,600). Going 
clean at all performances, with only 
the press list cutting the gross be- 
low capacity; $21,500. 

“Come _ Back, Little Sheba,” 
Booth (lst wk) (D-$4.80; 712; $20,- 
000). Theatre Guild’s fourth pres- 
entation of the season opened 
Wednesday night (15) to a mixed 
reaction of four mildly favorable 
notices, two mild pans and two on- 
the-fence; first six performances 
grosscd almost $11,000. 


“Dance Me A _ Song,” Royale 
(5th wk) (R-$6; 1.035; $32,000). 
Dwight Deere Wiman musical 


never got off the ground, folding 
Saturday night (18) after 25 per- 
formances; final week's gross 
sagged to about $7,000. 

“Death of a Salesman,” Morosco 
(54th wk) (D-$4.80; 914; $23,800). 
Has eased below capacity, but is 
steadily piling up profits; $20,800. 

“Detective Story,” Hudson ‘48th 
wk) ‘(D-$4.80: 1,016; $23.700). Ebbed 
with the general tide; over $19.100. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (11th wk) (M-S6); 1,628; 
$48.500). End of theatre party 
bookings this week should lift the 
gross to absolute capacity, and may 
indicate the real b.o. strength of 
the show; almost $47.000 again. 

“Happy Time,” Plymouth (4th 
wk) (C-$4.80; 1,603; $29,000). 
Registered capacity at over $29,000. 

“Howdy, Mr. Ice of 1950,” Cen- 
ter (39th wk) (R-$3; 2,964; $58,000). 
Skating show climbed a trifle; 
$27,800. 

“I Know My Leve,” Shubert 
(16th wk) (CD-$4.80; 1,391; $33,- 
000). Has dropped lately; $28,000. 

“Kiss Me, Kate,” Cent (59th 
wk) (M-$6; 1,645; $46,700). Has lots 
of strength and consistently hovers 
around capacity; $46,500. 

“Lost in the Stars,” Music Box 
(16th wk) (M-5.40; 1,012; $26,600). 
Also maintaining approximately 
capacity; $26,500. 


“Member of the Wedding,” Em- | 
pire (7th wk) (D-$4.80; 1,082; $24,- | 
Carson McCullers show get- | 


| 000). 
ting gross limit every week; $24,- 
00 


400. 
| “Miss Liberty,” Imperial (32d wk) 


| (M-$6.60; 1,400; $44,500). Felt the 


(5th | 


Sheba’ Snares $11,000 in First 6, 
~ ‘Happy’ SRO 296, 


‘Tnnocents’ $15,300 


| general downbeat; $25,300; must 


' vacate the house March 11, and 
will probably tour. 

“Mister Roberts,” Alvin (105th 
wk) (CD-$4.80; 1,360; $34,300). Go- 


ing into its third year of spectacu- 
lar business; $30,500. 

“Mr. Barry’s Etehings.” 48th 
St. (3d wk) (CD-$4.80; 917; $23,000), 
Two-for-ones began to provide a 
b.o. hypo; with a scaled-down pro- 
duction, and cast and rova'ty cuts, 


the show is trying to get going; 
about $5.000. 

“Rat Race,” Barrymore (Sih wk) 
(CD-$4.80; 1,066; $30,000 Has 


made a consistent operating profit, 
but mail orders and window sale 
have been light, so the production 
is slated to close March 4, with the 
end of theatre party bookings; $18,- 
000. 

“South Pacific,” Majestic (46th 
wk) (M-$6; 1.659; $50,000). No 
change in the standee limit at all 


times; over $50,600 again. 
“Texas, Li'l Darlin’,” Hellinger 
(13th wk) (M-$6; 1,543; $42,000), 


Making a steady operating profit; 
bettered $28,900. 

“The Enchanted,” Lyceum (5th 
wk) (D-$4.80; 990; $22,500). Hevere 
ing around the break-even point; 
around $7,500. 

“The Heiress,” City Center (2d 
wk) (D-$3; 3,025; $42,000). Final 
entry in the municipal theatre’s 
revival season registered fair 
$16,000 for its last eight perform- 
ances, ending Sunday night (19), 

“The Innocents,” Playhouse (2d 
wk) (D-$4.80; 819; $18,700). Peter 
Cookson production improved 
again, but its chances still aren’t 
clearly indicated; $15,390. 

“The Man,” Fulton ‘5th wk) (D- 
$4.80; 966; $23,000). Chiller hasn’t 
caught on as hoped and must now 
be rated questionable; $7,700. 

“Touch and Go,” Broadhurst 
(19th wk) (R-$6; 1,160; $34,500). In- 
timate musical moves next week to 
the 1.900-seat Broadway, where the 
top will be reduced to $4.80; eased 
with the trend; $23,000. 

“Velvet Glove,” Golden (2th wk) 
(CD-$4.80; 769; $18,100). Guthrie 
McClintic production felt the move 
to the new location and the general 
b.o. slackening; but has reduced its 
running nut and can now get by at 
about $9,000; topped $10,100. 

“Where’s Charley?” St. 
(70th wk) (1,509; $37,800). Reacted 
to the prevailing conditions, but 
has lots of profit margin; $33,400, 

Openings 

“All You Need Is One Good 
Break,”’ Mansfield (D-$4.80; 1,041; 
$26,000). Arnold Manoff play, pre- 
sented by Monte Proser & Joseph 
Kipness, in association with Jack 
Small, reopened Monday night ‘20) 
after a week’s layoff for refinance 
ing and rescaling of the produce 
tion; show now represents an in- 
vestment of around $105,000 and 
breaks even at approximately $8,- 
500, with cast on minimum sala- 
ries and author-director royalties 
waived. 


James 


“Bird Cage,” Coronet (D-$4.80; 
1.027; $27,000). Play by Arthur 
Laurents, presented by Walter 


Fried and Lars Jorgenson, opens 
tonight (Wed.); production was 
financed at $75,000, cost about $63,- 
000 ‘including bonds) and ean 
break even at around $15,500. 

“Devil's Disciple,” Royale (C-$6; 
1,035; $27,500). Shaw arrival, pree 
sented by Richard Aldrich & Richs- 
ard Myers, opened last night 
‘Tues.) to an advance sale of $150, 
000, ineluding parties; production 
was financed at $40,000, cost $40, 
000 ‘including bonds) and can get 
by at approximately $16,000. 

Future Dates 

“Now I Lay Me Bown to Sleep,” 
March 2, at Broadhurst; “The 
Consul,” March 15, at Ethel Barry- 
more; “Heart of the Matter,” 
March 16, at Imperial; “What a 
Day,” March 23, at Winter Garden 
“Wisteria Trees,” March 29, at 
Martin Beck. 


‘Roberts’ Smash 376 
In Week at Indpls, 


, Indianapolis, Feb. 21. 

“Mister Roberts” played to a 
smash $37,000 in eight performe 
| ances at a $4.20 top, at Murat here 
from Feb. 13 rough Sunday 
|night (19). There were few empty 
seats early in the week, but turne 
| away trade the last half. 
House is without a show until 
_Easter weekend, when Webster 
| Shakespearean company return 
| (April 7-8), followed by “Death 
Salesman” week of April 10. 
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‘Yes, M 


Lord’ Nets $20,000 on Tour; 


Wiman Ends ‘Dance’ 2006 in Red 


“Yes, M’Lord,” W. Douglas Home 
comedy, which closed Saturday , 
night (18) in Boston, made a profit 
of about $20,000 on its eight-week 
road tour. The production, brought 
from London at an estimated cost 
of around $20,000, just about broke 
even on its 87-performance Broad- 
way run. However, it earned a 
substantia! profit in theatre rental 
for the Shuberts, owners of the 
Booth, N. Y. 

Production was presented by the 
Shuberts and the London firm of 


Lirnit & Dunfee, by arrangement 
with John Krimsky Original 
British cast, headed by A. E. Mat- 
thews, Mary Hinton and George 
Curzon, returns to England this 
week 

“Dance Me a Song.” Dwight 
Deere Wiman revue which folded 


Saturday at the Royale, N. Y., is 
understood to have involved a loss 
of more than $200,000. Show was 
finenced at $175,000, of which 
Wian personally supplied $164,500 
and his brother Charles Deere 
Wiman put up the’ remaining 
$10.500. 
Following heavy losses during 
the out-of-town tryout, grosses 
during the Broadway run were 
$19.100 for the opening half-week, 
then declined from $18,000 for the 


first full week to $12,100 the sec- | 
ond week, $10,000 the third week | 


about $7,000 for last week’s 
fina!s. The production’s break- 
even figure was about $21,000 at 
the start. 


‘Detective Story’ Light 


$10,000 in Kansas City 


Kansas City, Feb. 21. 

“Detective Story,” in a week- 
long run at the Fox Midwest Or- 
pheum, plodded all the way. Eight 
erformances at $3.66 top totalled 

10.000, poor. Company had Ches- 
ter Morris in the lead. 

Orpheum reverts to film (“Red 
Shoes”) policy for next couple 
weeks. and has “That Lady,” with 


and 





Katharine Cornell, for early March 


date. 


PRODUCERS 


BOOK YOUR SHOW 


in the 
NATION’S CAPITAL 
WASHINGTON, D. C. 


t the New Legit Theatre 


Now Available 
Put this town on your 
itinerary 
Write or phone 


JAY J. HORNICK 
co I. HIRST ENTERPRISES 
803-05 N. 7th St. 
Philadelphia, Pa. 
LOmbard 3-0988 
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Paris Ballet Big $16,100 


Buffalo, Feb. 21. 

Ballets de Paris took in a big 
$16,100 in four days last week, 
split between the Shubert, New 
Haven, Tuesday and Wednesday 
(14-15), and the Erlanger here Fri- 
day and Saturday (17-18). 

Troupe is playing the Hanna, 
Cleveland, this week. 


OK $7,000, New Haven 





New Haven, Feb. 21. 
Les Ballets de Paris came to 
town at fairly short notice last 


week for a two-day stand at Shu- 
bert (14-15) and departed with an 
okay batch of shekels. In three 
performances, at $4.20 top, the 
leap-and-glide troupe cashed in on 
its first local appearance with an 
estimated $7,000 gross. 

This week has preem of “What 
a Day!” (Vinton Freedley musical) 
for three days, (23-25). Following 
are two full-week stands of ‘‘Briga- 
doon” (27-4) and “Wisteria Trees” 
(Helen Hayes) (6-11). 

“Iee Follies” due at 
March 14-20. 


‘Diamond Lil’ Sturdy 
$24,500 in Split Week 


Rochester, N. Y.,- Feb. 21. 


“Diamond Lil” did about $24,500 
last week in eight performances 


Arena 





| divided between the Court, Spring- 


field, Mass., and the Masonic au- 
ditorium here. Show drew profit- 
able gross despite a blizzard here 
and Mae West's cancelling out of 
the third act of one performance 
at the Masonic because of illness. 
Latter incident resulted in theatre 
handing out some refunds. 

Production is being offered this 
week at the Royal Alexandra, 
Toronto. 





‘Streetcar’ Fair 15G 
For St. Louis Week 


St. Louis, Feb. 21. 


Natives thought $4.27 too ‘much 
for Tennessee Wiiliams’ “Streetcar 
Named Desire,” and the drama 
wound up a one-week stand at the 
American theatre Saturday (11) 
with only a mild $15,000 for nine 
performances. It was the second 
visit and-third week of “Streetcar” 
to the American. 


Chester Morris, in the top role 


in Sidney Kingsley’s ‘Detective 
Story,” teed off a one-week stand 
last night (Monday) at the Ameri- 
can. The house is scaled to $3.66. 





SKINNER’S 3G, DENVER 
Denver, Feb. 21. 

Cornelia Otis Skinner, in one 
show, did fine $3,000 at $3 top 
last week in her monologs. 

Offerings were “Wives of Henry 
VIII” and three modern sketches. 
A. M. Oberfelder, local impresario, 
booked her. 








Current Road Shows 


(Feb. 20-March 4) 


Ballet Russe de Monte Carilo— 
Shea’s, Erie, Pa. (2-4), | 

Ballet Theatre—Biltmore, L. A. 
(20-25); Union H.S. Aud., Phoenix 
(27); Univ. Aud., Tuscon (28); Lib- 
erty Hall, El Paso (1); Music Hall, 
Houston (3-4). 

Ballets de Paris—Hanna, Cleve. 
(20-25); Royal Alexandra, Toronto 
(27-4). 

“Barrets of Wimpole 
Ford's, Balto. (20-25). 

“Brigadoon” — Majesty’s, Mon- 
treal (20-25); Shubert, New Haven 
(27-4). 

“Consul’’—Shubert, Phila. (1-4). 





Street”— 


| “Death of a Salesman’—Hart- 
man, Columbus, O. (20-25); Cox, 
Cincy (27-4). 

“Detective Story” — American, 
St. L. (20-25). 

“Diamond Lil’—Royal Alexan- 


dra, Toronto (20-25); Hanna, Cleve. 
(27-4). 

“Harvey”’—Lyceum, Minneapolis 
(20-26); Washington H. S. Aud., 
Sioux Falls, S. D. (27); Orpheum, 
Sioux City, Ia. (28-1); KRNT Radio 
Theatre, Des Moines (3-4). 

“Heart of the Matter’—Wilbur, 
Bost. (23-4). 

“Inside U. 8S. A.”—Davidson, 
Milwaukee (20-25): Erlanger, Buf- 
falo (27-1); Aud., Rochester (2-4). 

“Kiss Me, Kate’”—Shubert, Chi. 
| (20-4). 

“Lend An Ear’’—Shubert, Phila. 
(20-25)—Shubert, Bost. (27-4). 

“Madwoman of Chaillot”—Nixon, 
Pitt. (20-25); Cass. Detroit (27-4). 

“Man Who Came to Dinner’— 
Curran, S. F. (20-4). 





“Merry Widow” — Blackstone, 
Chi. (20-4), 

“Mister Roberts” —Erlanger, 
Buffalo (20-25); Bushnell Aud., 


Hartford (27-4). 

“Now I Lay Me Down to Sleep” 
—Shubert, Bost. (20-25). 

“Oklahoma!”—Kimo, Albuquer- 
que (20-21); Aud., Amarillo (23); 
Forum, Wichita (24-25); Memorial 
Hall, Joplin, Mo. (26); Shrine 
Mosque, Springfield, Mo. (27-28); 
Music Hall, Kansas City, (1-4). 


“Philadelphia Story’ — White, 
Fresno (20-21); Fox, Bakersfield, 
| Cal. (22); Lobero, Santa Barbara 


| (23-24); Aud., 
| Aud., Riverside 
L. A. (27-4). 
“Private Lives” — Avon, 
(20); Strand, Albany (21); 
Schenectady (22): Strand, 
(23); Empire, Syracuse 
Strand, Elmira (27); Kalurah 
Temple, Binghamton, N. Y. (28); 
Lyric, Allentown (1-2); Playhouse, 
Wilmington (3-4). 
“Silver Whistle’—WRVA The- 
atre, Richmond (20-22); Playhouse, 
| Wilmington (23-25); Ford’s Balto. 
| (27-4), 
“Streetcar Named Desire” 
1)—Plymouth, Bost. (20-4). 
“Streetcar Named Desire” No. 
2)—Indiana U., Bloomington (20- 
| 21); Quimby, Ft. Wayne (22-23); 


Long Beach (25); 
(26); Biltmore, 


Utica 
Erie, 
Ithaca 
(24-25): 


(No. 


Keith’s, Grand Rapids, Ia. (24-25); | 


Davidson, Milwaukee (27-4). 

“That Lady”’—Harris, Chi. (20- 
125); Aud. St. Paul (27-28); Ly- 
ceum, Minneapolis (1-4). 
| “Tobaeco Road”—Locust, Phila. 
(20-4). 
Webster-Shakespeare—Geary, S. 
iF. (20-25); White, Fresno (27); 
| Aud., Modesto, Cal. (28); Sacra- 
|mento Rep. Theatre, Sacramento 
| (1); H. S. Aud., Marysville (2); 
Sacramento Rep ‘theatre, Sacra- 
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Still “Always True to You 
in HER Fashion” in 
ME, KATE,” also currently 
doubling into the PER- 
SIAN ROOM for the sup- 
per show, and singing 
star of RCA-VICTOR REC- 
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mento (3-4). 

“Wisteria Trees’’—Colonial. Bost. 
(20-4). 

“What a Day’’—Shubert, New 
Haven (20-25); Forrest, Phila. 
(27-4). 


‘Norway’ Fair $39,000 


a . 
In Week at Detroit 

Detroit, Feb. 21. 
“Song of Norway,” Civie Light 
Opera production starring Kenny 
Baker at Detroit's Masonic Temple, 
did a fair $39,000 last week. Civic’s 
_next-to-the-last presentation this 
season, “Annie Get Your Gun,” is 
| current. Featured are Billie Worth, 
Earle MacVeigh and Donald Burr. 
The Cass reopens Monday (27) 
after a month’s hiatus with “The 
Madwoman of Chaillot,” starring 
Martita Hunt and John Carradine. 
| Play is in for 12 days. The Shu- 
bert-Lafayette, meanwhile, _ still 
shows no signs of life after five 

weeks of darkness. 


| ‘Brig’ 3626, Canada 


Ottawa, Feb. 21. 

“Brigadoon” racked up a sock 
gross last week of over $36,500 for 
seven performances in two stands. 
Show played Monday through 
Wednesday (13-15) at the Palace, 
Hamilton, Ont., winding up Thurs- 
day and Friday (16-17) at the Capi- 
tol here. 
~ Musical is playing His Majesty’s, 
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Montreal, this week. 


|Lee and J. J. Shubert, Theatre 


| 








Requirement 


Continued from page 57 


Guild and Dwight Deere Wiman, 
plus such no-longer-active man- 
agers as Homer Curran, Philip) 
Dunning, Marcus Heiman, Arthur | 
Hopkins, Augustus Pitou, Elmer | 
Rice (who now produces as a mem- 
ber Of the Playwrights’ Co., which 
must post a bond), Laurence 
Schwab and Ed Wynn. 

Fact that the waiver of bond is 
based on precedent rather than fi- 
nancial rating is indicated by the 
fact that such established manage- 
ments as Rodgers & Hammerstein, 
Leland Hayward, Cheryl Crawford, 
Alfred de Liagre, Jr.. Herman 
Shumlin, Kermit Bloomgarden, 
Lindsay & Crouse, and even the 
tockefellers, are required to put 
up a deposit. In the case of the 
Rockefellers, Equity refused to ac- 
cept a letter from John D. Rocke- 
feller, Jr., to cover salaries for the 
presentation of “Virginia” at the 
Center theatre, N. Y., several sea- | 
sons ago. 

Some producers have no objec- 
tion to posting a union bond. For 
instance, Miss Crawford believes 
that having a deposit to cover cast 
salaries relieves her of a respon- 
sibility she prefers not to” assume. 
Furthermore, she notes, the bond 
need not actually amount to double 
coverage, since it enables her to 
operate a production with a smaller 
cash reserve. Therefore, it should 
not involve additional financing for 
a show. | 

Equity is the only union having 
a flat rule covering the posting of 
salary bonds. Other groups have 
varying policies, but in most cases 
the decision is a matter of prece- 
dent, With waivers granted to man- 
agements who have established 
credit and with whom there have 
been amicable relationships. 











| No Pulitzer 


Lomas Continued from page 57 ==! 

















“Love Me Long,” “The Closing 
Door,” “Metropole,” “How Long 
Till Summer” and “Design For a 
Stained Glass Window.” 


Other straight shows, offered 
during the period of eligibility, 
but which were either adaptations 
or of foreign derivation, were “Mr. 
Adam,” “Twelfth Night,” “Yes, 
M’Lord,” “The Browning Version,” 
“Montserrat,” “I Know My Love,” 
“The Father,” “That Lady,” “Clut- 
terbuck,” ‘Caesar and Cleopatra,” 
i“Member of the Wedding,” “The 
| Enchanted,” “Cocktail Party,” 
“The Happy Time,” “As You Like 
It,” “The Innocents” and “The 
Devil’s Disciple.” 

The remaining twelve offerings, 
all musicals, include five adapta- 
tions of. straight American plays, 
five revues, an adaptation of an 
|Trish work and one original entry. 
|The last named is “Miss Liberty,” 
|while the quintet of adaptations 
includes “South Pacific,” which 
| preemed April 7, °48; “Lost in the 
| Stars,” “Regina,” “Gentlemen Pre-. 
' fer Blondes” and “Arms and the 
|Girl.” The revues include “Black- | 
outs,” “Touch and Go.” “Texas, | 
Li'l Darlin’,” “Alive and Kicking” | 
/and “Dance Me a Song.” The Irish | 
work was “Happy As Larry.” 

Shows scheduled to come in be- | 
‘fore April 1 of this year include | 
|a revue, three adaptations and an. 
| original entry. The new work, 
‘“The Bird Cage,” bows tonight 
(Wed.). “The Heart of,the Mat- 
|ter,” “Now I Lay Me Down to 
Sleep” and “The Wisteria Trees” | 
make up the adaptations, while 
_the revue is “What a Day.” 

Besides having to be “an origi- 
nal American play performed in 
New York,” the requirements for 
the award also state the work be 
one “which shall best represent 
the educational value and power 
of the stage; dealing preferably 
with American life.” F 














s Co-op Plan 


— Continued from page 57 


k- ao, Lives” and Monty 
| Woolley in “Man Who Who Came 
\to Dinner,” it’s figured that Major 
names are essential to draw strong 
Brosses out-of-town. It’s hoped 
that Hollywood Stars may be will- 
ing to Sign for such tours, espe- 
cially since they would not run the 
risk of being panned by New York 
critics and having the shows col- 
‘lapse shortly thereafter. In cases 
, Where film Stars were available for 
only limited periods, others might 











 Semcemers ee 


be signed to succeed them, sin 
the show would be playing differ. 
ent cities and there would thus be 


no question of critical comparisons 


between the actors involved. 
Common Fund 


As Gordon ha’ outlined the 


‘scheme at CTP meetings, a sea- 


son’s schedule of proposed revivals 
would be drawn up from lists of 
shows suggested by the individuaj 
members. The productions would 
be financed from a common fund 
cooperatively underwritten by the 


CTP, with outside managements 


such as the Shuberts and Paul 
Beisman, of the American theatre 
St. Louis, reportedly willing to 
participate. 

The idea would not be to make 
a profit directiy, but to rebuild the 
road by giving continuous book. 
ings to key-city theatres and try- 
ing to educate the public toward 
regular legit attendance. Thus 
even if certain of the shows were 
to do poor business, it would be 
kept on tour. Any losses involved 
in such operation, if not covered 
by profits from successful entries, 
would be absorbed by all the man- 
agements participating. 

Actors Equity officials have re- 
portedly been informed unofficial- 
ly of the plan and are understood 
to favor granting concessions to 
encourage it. The idea would be 
that this project, unlike 
League proposal which the union 
nixed, provides for the production 
of a specific number of shows. So 
Equity members would be assured 
of greater employment to com- 
pensate for the modified terms 


‘Harvey’ 156 in Split 


St. Paul, Feb. 21. 
“Harvey” wound up eight per- 
formances in three engagements 


the 





last week with a poor $2,100 at 
the Auditorium here Saturday (18), 
giving it a middling total gross 
of almost $15,000 for the week 
Show split the: other two dates, 
between the Davidson, Milwaukee, 
Monday through Wednesday (13- 


15) and the Vocational high schoo! 
auditorium, LaCrosse, Wis<« 
Thursday and Friday (16-17). 

Comedy is current at the 


‘? 


Ly- 


'ceum, Minneapolis. 











FREE IF YOU 


ARE PROMPT! 
Well-Known Salon Will Give 
Proven HAIR-COLORING to 
Limited Number of Appli- 
cants 
We have developed a spectacular 
new product for  hair-coloring. 
Proved for two years by some of 
the world's loveliest women, its ap- 
plication is now available to all. 
In less time than you can imagine 
you can have lovely hair. Whether 
your hair is long or short—natural, 
bleached, tinted, gray or just faded 
—whether you have a recent or 
remote permanent, or none at all, 
a charming experience awaits you. 
A LIMITED number of women may 
have salon hair-coloring absolutely 
FREE as a promotion measure. No 
strings attached to this offer. But, 
to be chosen, please be prompt. 
Call Plaza 3-3652 AT ONCE for 
your appointment. 



























100 WILLIAM ST. 


NEW YORK 7, N.Y. 
Bowling Green 9-4420 





















SAMUEL FRENCH 


SINCE 1830 


Play, Brokers and 


Authors’ Representatives 


23 West 45th Street, New York 
7623 Sunset Blvd., Hollywood 46, Ca! 
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FOR RENT 


BRILLIANTLY SUCCESSFUL SUM 
MER THEATRE in high school avd 
torium. Almost 1,000 seats. On densely 
populated theatre-minded Mass. No 
Shore. 1949 rent—$2,000.00, with 8 
capacity performances weekly under 
star system. Leased only to finan 
cially responsible with theatrical back 
ground. Apply: Supt. A. W. Coleman 
High School, Marblehead, Mass. Give 
references and experience. 


———, 











SUMMER THEATRE 


Penna.—-100 miles from New York 
Star System Only 
FOR RENT 
Completely Equipped 
AIR CONDITIONED ; 
Write: 8. B. BELLO, 1003 Commercis! 
Trust Bidg., Phila, 2, Pa. 
Phone: LO. 7-1358 
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. Literati 











H-T’s Early-Bird Edition 

New York newspaper field, fol- 
lowing the World-Telegram’s pur- 
chase of the Sun, is witnessing a 
wholesale shakeup. Newest devel- 
opment is the “early-bird edition 
which the Herald-Tribune will 
jaunch March 1. New edition, one 


of the projects for which H-T prez | 


Helen Rogers Reid and exec vee- 
ee William E. Robinson have 
spent $3,000,000 in equipment over 


the past three years, will hit the | 


streets at 8 p.m. daily. Paper hopes 


to up circulation 60-70,000, pri-| 


marily among readers who usually 
queue up for the News and Mirror 
around 8 o'clock. Special features 
directed at that audience will be 
a heavy cityside slant (away from 
the Trib’s usual stress on the na- 


tional and international scenes), 
play-by-play baseball and other 
sports stories, complete racing 


charts of four or five tracks and 
Wall Street closing figures. 

To promote the “early-bird,” 
H-T will spend around $250,000 in 
a 13-week period, added to its over- 
all annual promotion department 
budget of $600,000. Concept be- 
hind the new project is to pick up 
new readers, particularly in New 
York City, where the paper’s cir- 
culation has been weakest. 

Newspaper fraternity is study- 
ing reports of the afternoon publi- 
eations’ circulation war. Although 
the trade is waiting for Audit Bu- 
reau of Circulation reports, World- 
Telegram sources say that the pa- 
per is selling, net, over 700,000— 
which is a trade ripley, in view of 
the fact that before merger the 
Sun had 260,000 and the Tele 330.,- 
000, for a total of 590,000. Also 
causing discussion are reports that 
the Journal-American has picked 
up 50,000 and the Post-Home 
News 8-10,000. (J-A’s claim is be- 
tween 50-100,000 and the Post’s 
claim 15,000). 

If all papers have gained more 
circulation than the defunct Sun 
had, trade feels, it may be due to 
the increased interest in evening 
journals as a result of the circula- 
tion fight. [t's also pointed out 
that on a national scale, people 
are tending to read evening papers 
‘which they bring home to the 
family) rather than a.m. sheets. 
Additionally, it's considered that 
nature of the newspaper habit is 
changing, that people are turning 
elsewhere (to radio, for example) 
for news, while the dailies are be- 
ing bought for features, columns, 
entertainment and pictures. 

Meanwhile, guessing game along 
newspaper row is what the new 
ABC figures will show. 


Authors League's Red Ink 

The Authors League of America 
operated in the red for the fiscal 
year ending last Sept. 30, accord- 
ing to the annual statement issued 
to the membership last week. The 
organization’s expenses were $153.- 
566 and its income was $151,285. 
As of Sept. 30. assets were $1,306 
In cash, $7,850 in accounts re- 
ceivable, $9,539 in furniture and 
fixtures, and $3,000 inventory of 
supplies, for a total of $21,695. 
Liabilities included $14,470 in ac- 
counts payable, $4,557 in taxes 
payable, $14,059 in loans payable, 
$8.552 in other 
$4.500 in deferred income, for a 
total of $46,138. 

_ The $151,285 total income con- 
sisted of $48,817 in dues, $72,272 
in assessments, $7,183 other in- 
come and $22,913 extraordinary in- 
come (including donations and 
special assessments). Expense 
items included $89,850 in salaries, 
$4,850 legal fees to Sidney R. 
Fleisher and Edward Colton, and 
$7,742 to the firm of Greenbaum, 
Wolff & Ernst (for defending the 
Ring case”), $7,520 rent, $6,079 
for publishing the Authors League 
Bulletin, $3,495 for meetings and 
luncheons, and $6,341 for operat- 
ing the Hoilywood office. 


‘When FDR Died’ 

“When Franklin D. Roosevelt 
Died,” a roundup of 500-1,000 im- 
mediate reactions from various po- 
litical figures and show biz person- 
alities to the late President's death. 
IS currently being put together in 
book form by Gabe Sanders, for- 
mer wartime editor of an Army 
Air Force paper in the Philippines. 
Included in the compilation will be 
Statements by Norman Corwin, 
sone Blitzstein and George Ab- 


.._ teynolds’ Leibowitz Biog 

Courtroom: The Story of Sam- 
uel S. Liebowitz” by Quentin Rey- 
nolds is on the Farrar, Straus’ list 
for April publication. Former 


Sports writer-foreign correspond- | 


ent got interested in the criminal 
lawyer while reporting for the 
Evening World through his cover- 
age of the murder trial in which 
Leibowitz defended Harry Hoff- 


liabilities and | 


man. Tome was written with 


| Judge Leibowitz’s cooperation and | . 
‘rector of the newspaper chain. 


'Reynolds studied all important 
‘court cases in which the jurist 
figured. 

Publisher last week brought out 
“Look Younger, Live Longer,” by 
Gaylord Hauser, columnist, author 
of “Diet Does It,” and health ad- 
viser to Hollywood celebs. Book 
discusses diet, plastic surgery, 
beauty, overcoming fatigue, etc. 


Fireside Theatre Hypo 

Jump in sale of published plays, 
as well as hypo in theatre attend- 
ance, is expected from the recent 
formation of Fireside Theatre, a 
literary club concentrating on the 
distribution of Broadway hits in 
book form. The club, which will 
pay a royalty of 12¢c. per copy to 
the publishers of the various books 
to be distributed, estimates an 
eventual membership ranging 
from 15,000 to 25,000 subscribers. 
Number would more than double 
ithe 4,000 to 7,000 copies of pub- 
lished plays usually sold. 

Currently operating under the 
auspicies of the Literary Guild of 
America, the Fireside Theatre orig- 
inally functioned from 1946-1948 
on a small-scale basis in Indianap- 
olis. Club was developed by 
Nancy and Paul Briney, the former 
now serving as editorial supervisor 
of the more extensive project. 





Rough-Writing Roosevelts 

Creative Age’s publication of 
“Meg” by Theodora Rooseveit 
Keogh will mark the 50th book 
written by members of the Rough- 
Rider branch of the Roosevelt 
family. Although lately the 
Franklin D. Roosevelt branch of 
the family has attracted more pub- 
lic attention, the Theodore Roose- 
velt clan has been turning out 
tomes since 1882. T. R. turned out 
37 volumes in as many years and 
his wife, sons, daughters and in- 
laws have also added to the list 

Mrs. Keogh’s mother, Mrs. Ar- 
chibald Roosevelt, also authored a 
book. 

Japs Ban ‘Naked’ 

Norman Mailer’s “The Naked 
and the Dead” has been banned in 
Japan, with the Metropolitan 
Police Board's morals _ section 
ordering seizure of all booksellers’ 
copies on the grounds of in- 
decency. Approximately 60,000 
copies of the book, a best-seller in 
Japan since mid-December, have 
been sold there. 

It's the first fareign book to be 
barred by the Japanese since the 
war. 


CHATTER 

John Denson gandering the Hol- 
lywood film lots for Collier’s mag. 

Joanne Melinker in Hollywood 
to gander the studios for Look 
mag. 

Cameron Shipp’s biog of Lionel 
Barrymore due this fall via Apple- 
ton-Century-Crofts. 

Mel Traxel was elected presi- 
dent of the Society of Hollywood 
Press Photographers. 

Burt MacBride, senior editor of 
Reader's Digest, on a 6-week va- 
cation in the southwest. 

Georgette Marion, daughter of 
playwright George Marion. Jr., 
joined editorial staff of Mademoi- 
selle, 

David Ewen’'s “Book of Modern 
Composers” being issued by Knopf 
in a second, enlarged edition in 
April. 

Frank Norris, senior ediior of 
Newsweek. will have his novel, 
“Nutro 29,” published by Rinehart 
in May. 

Eric Moll rewrote the 20th-Fox 
screenplay on “Night Without 
Sleep” as a novel for publication 
by Little-Brown. 

Bud Lewis, L. A. Times city ed- 
itor, shifts to the Mirror for two 
months to pump new vigor into the 
Chandler tabloid. 

Red Smith, N. Y. Herald- 
Tribune sportswriter. has penned 
“Out of the Red” which Knopf is 
publishing in May. 

Kay Campbell has scripted a 
pamphlet on table settings. “Table 
Glamour from California,” with 
Helen Chamberlin. 

R. E. Anderson’s “Story of the 
American Automobile,” has two 
chapters on how show business 
popularized motoring. 

Barbara Berch will do a gossip 
column for Studio Stars, a new 
pint-size fan mag to be issued by 
Howland Publications. 

Hugh Moffet, Chicago chief of 
Time magazine bureau, has been 
upped to associate editor of Life 
in New York. Ben Williamson be- 
comes Time bureau head. 

The Chester Wright Labor Let- 
ter, inside stuff labor report from 
Washington to a fancy list of cli- 
ents has just changed its name to 
John Herling’s Labor Letter. Her- 


ling, editor since 1947, has also been 


| 


on material, 


—— mee oe 
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the publisher in recent years. 
John L. Booth, founder and 
owner of midwest Booth Radio and 
Television Stations, Inc., and son 
of Raiph H. Booth, founder and 
former president of Booth News- 
papers, Inc., has been elected a di- 


Albany Legislative Correspond- 
ents’ 50th annual dinner and show 
will be held at the Hotel Astor, 
N. Y., March 11, with Gov. Dewey’s 
press secretary James C. Hagerty 
providing the book and lyrics for 
group’s political satirising. First 
time get-together is being held in 
Gotham. 

Dr. Edmund Bergler, psychia- 
trist whose “Writer and Psycho- 
analysis” is published today (Wed.), 
reports that he has never met a 
“normal” writer: “Normal people 
just don’t feel impelled to write.” 
Literary critics, he says, are usu- 
ally “inhibited writers” angry with 
their “less inhibited confreres.” 














‘So. Pacific’ 
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Pacific,” would be so surefire that 
the road would once more come 
into its own, Nederlander feels. If 
feasible, there could be more than 
one “South Pacific” road company 
and, with the idea of playing re- 
turn engagements, the initial visit 
could be of limited duration, he 
points out. While such a “package 
deal” would represent an “unselt- 
ish” action on the R. & H. part, 
helping other producers and the 
road because “South Pacific,” ot 
course, needs no_ subscription 
series help, other R. & H. shows 
could be included in the group 
and, in the long run, a revival of 
the road would benefit R. & H.. 
Nederlander argues. The credit 
that could accrue to them as 
“saviors” of the road and for hav- 
ing made possible the employment 
of many actors, etc., would be a 
repayment for helping other pro- 
ducers and those operating legiti- 
mate theatres outside of New York. 
he feels. 
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Orpheum. L.A. 
tightening will supply better pac- 
ing. 

The Three Guys aren’t up to 
snuff for the regular vaude stage, 
although passable for cocktail 
lounge circuit or the smaller flesh 
house. Boys need sharper writing 
better timing and 
showmanship before their slap-hap- 
py song versions will sell prop- 
erly. 

Al Lyons is replacing Rene Wil 
liams as baton-waver over the nine- 
man pit crew this week. Brog. 


Paramount. Syracuse 
Svracuse, Feb. 14. 
Rosali Sisters (2), Joe Allen, 
Muers & Walker, Anthony & Rog- 
ers, Ciro Rimac & Co. (4), Tommy 
Hanlon, Jr., & Murphy, Dick & Dot 
Remy, Ladd Lyons; “Free for All” 
(U-T). 


Schines, who have boosted 
vaudeville’s local revival, have an 
entertaining lineup this week in 
their latest eight-act bill. Although 
sans any “name” attractions, the 
show clicked, when caught, all the 
way. 

Rosali Sisters open with a high 
perch balancing turn, followed by 
Joe Allen, personable tenor, who 
scores with Irish ballads, a couple 
of pop tunes and an operatic en- 
core in Italian. 

Myers and Walker, fast-working 
Negro comics, enliven proceedings 
with their tap work, songs and 
clowning. Memories of Syracuse's 
old Grand Opera House are re- 
vived by Anthony and Rogers, vet; 
eran “Ambassadors from Italy.” 
with their vintage routine which 
still sells. 

Ciro Rimac’s South American re- 
vue helps dress up the show with 
a touch of tango. rhumba and sam- 
ba dancing and songs. Tommy 
Hanlon, Jr., who handles the m.c. 
chore, draws laughs with his audi- 
ence participation stunts, fast 
chatter and gags. Nifty looking 
partner, Miss Murphy, helps out, 
too. ° 

Dick and Dot Remy are limber 
tumblers who score with assorted 
gvmnastics. Hefty Dot, a _ pert 
comedienne, comes up with many 
acrobatic surprises, matching Dick’s 
crocodile crawl and roller skate 
stunt. Ladd Lyons provides fun and 
thrills with his chair-on-bottles bal- 
ancing routine as the closer. 

Hayd. 


By Frank Scully ceseeeeceseesee 


Newport News, Feb. 16. 


You have only to browse through the 800-odd pages of “A Treasury 
of Great Reporting” to realize that New Yorkers are a provincial lot. 
In fact, in perpetuating facts and fancies about themselves and their 
skills, they inbreed so closely that it’s a wonder that long before they 
began gasping like camels without water they didn’t bleed to death 
from hemophilia. 

“Treasury” supposedly covers the best in journalism in the Anglo- 
Saxon world from 1699 to today. The editors skip rapidly from London 
to the new world and linger. lovingly around New York so long that 
you begin to suspect they never heard of Kit Karson, Buffalo Bill or 
other couriers of tidings west of the Mississippi. 

Except for a few pages concerning the San Francisco Chronicle and 
the Examiner, you would think that the whole of western America had 
been wiped out in a plague of type Tice. What the Denver Post, the 
Seattle Post Intelligencer, the Portland Oregonian and the Salome Sun 
(where she danced) had to contribute to great reporting, you would 
never’ know from reading this book. But twice-told tales revolving 
around the New York Times, the Sun, the Tribune, the World and 
even the New Yorker, you will find recorded here. 

In fact the New Yorker may be surprised to find itself with nine ref- 
erences in the index, which is a lot considering it isn’t a daily news- 
paper at all. If the editors were going to include rewrite jobs like 
Newsweek and Time, and even monthlies, quarterlies and other books, 
why didn’t they include pieces from Variety? 

Jack Conway’s (Con) story on the cops raiding Mae West’s “Pleasure 

«Man,” Abel Green’s (Abel) interview with Max Reinhardt in exile in 
Austria, almost any of Sime’s reports of Albee or the Shuberts—any 
of these would be better than an endless caravan of reports on murder 
trials. 

It might be argued for Louis L. Snyder, who is an associate professor 
of history at CCNY, and Richard B. Morris. who holds down the chair 
of history at Columbia, that these boys could hardly have been found 
loitering around Times Square. But the same could not be said of 
their publishers. Surely Messrs. Simon & Schuster knew that ‘Times 
Square” in their time had become, in Jimmy Walker’s phrase, “Sime’s 
Square,” and all because a great editor and great reporters were get- 
ting out a great paper at 154 West 46th street 

Walter Winchell, who gets six pages ‘and well deserving of them) 
in “Treasury,” has acknowledged his debt to Sime many times. So has 
Jerry Wald. So have others. They hung around VARIETY to get Sime’s 
overset, 

I have heard many top newspapermen, especially after they had grad- 
uated to richer fields, ask why Sime never started a daily in New York? 
His news sense, his reporiorial] skill, his courage and his interest in 
news on a worldwide basis would have made him an editor of a daily 
such as New York had not seen since Horace Greeley. 

Legmen of Sime's Square 

The reporters Sime trained from scratch, particularly men like Jack 
Conway. Jack Pulaski, Claude Binyon and Abel Green, have left their 
mark on newspaper writing as we know it today. They carried terse- 
ness, brevity and originality into amazing shortcuts. They didn't 
patronize slang any more than they patronized the sidewalks of Times 
Square. They used both to get somewhere and get there fast. 

Another thing that Sime would have contributed to the American 
daily may now be lost forever. _He would have had a lively paper 
without having to resort to personal scandal to keep it lively from day 
to day. 

Unlike the professors under discussion, he didn’t think New York 
was America. He was the hardest person to get away from Times 
Square, but his interests were world-wide. Once he was just about won 
over to going to Europe. Shortly before it was time for him to sail, 
Abel Green, already in Paris, caught a French version of “Good News.” 
The “News” was not so good, so he panned it. The actor sued. Time 
buzzed Sime on it, and Sime said, ‘““Abel has been over there and knows 
when an actor is n.s.g. in any language. I’m sure he can handle it 
without me.” 

The French court didn’t agree and clinked Sime in absentia. “Fine,” 
said Sime from his own court in 46th street, “this gives me a better 
reason than ever for not going to Europe” And he never did go. 

Professors Schneider and Morris say that in making selections for 
their “Treasury” they conducted an extensive poil of city editors, 
teachers, journalism, radio newsmen and executives across the country. 
Any newspaperman within 3.000 miles of Morningside Heights will have 
no difficulty supplying gaps in their repository of great reporting. I 
myself remember a story I read in the Tucson Star around 1924, writ- 
ten by a guy named Dixon. He wrote a great story about a guy who 
died in jail, and as he unfolded the tale you got more and more the 
idea that it was a hero and not a hee! who had died in jail. To have 
remembered even any part of such a story. after 25 years, is proof, to 
me at least, that what these editors needed were more contacts away 
from the beaten paths. 

The Reporter Wears a Ring 

Their first test as to what constitutes good reporting is that it must 
have “a fresh ring of spontaneity.” On the third finger of my left 
hand I have been wearing such a ring for a flock of years, but I don’t 
think that of itself proves anything. Also we are told here that a great 
reporter is “a partisan for the truth and has a social conscience.” 

If now and then you see an inkling of these qualities in a writer on 
one of the dailies he is usually talked into dropping those barnacles of 
truth and social justice, “just to make the syndication easier,’ and the 
next thing you're reading him from coast to coast and yawning with 
the realization that there is no longer a headache nor a veritas in a 
barrel of his vino. 

If there are editors still who insist a reporter musf get the story 
right, they must be sports editors. They can afford to be accurate 
because nothing is essentially changed in our economy when the truth 
comes out that Queens College beat Philadelphia Textile by a score of 
66 to 35. But God help the reporter or any other “partisan of truth 
with a social conscience” who writes that the executive board of Phila- 
delphia Textile secretly bilked the stockholders out of their dividend 
by a score of 66 to 35. 

“Rejection Does Not impiy 

The “Treasury” editors admit that in compiling this anthology thev 
have omitted some outstanding stories, “some through oversight, some 
through choice.” I suppose the latter might explain the omission of 
the N. Y. Globe’s story of a summation to a jury by the then district 
attorney, Charles S. Whitman—printed the day before it happened. 

Some comments by these editors are amazingly shallow, as instanced 
by their remarks concerning some pieces by Ned Ward in the London 
Spy 350 years ago. “Essentially superficial! and shallow in his report- 
ing,” they write, “Ward nevertheless in these two excerpts revealed 
the terrific plight of the mentally unstable and the unfortunate lot of 
the unemployed of his day.” 

Don't these hard-working dolls on their New York hilltops realize 
that courage is never shallow, and to expose these eruelties, even with 
a light touch, took more courage in 1699 than going after a congress- 
man takes today? 

As 175 examples of great reporting there is no great quarre! with 
this book, beyond what I haye said up to now. On second thought I 
may have supplied them with enough for a new book. 
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pearances to plug his pic on 
Broadway m juvenile | delinquency, “Johnny 
P.a. David E. Green back from a | Holiday. 


; Jimmy Durante ‘did a one-man 
SVs ixip to pnt gg ” Abeles’ 33q | show at Aston Stevens’ apartment 
anniversary on St Vaientine’s Day for the dean of American dramatic 

Copa’s managing director Jack Critics and his wife, the former 
Entratter to Hot Springs, Ark., for, “@therine (Kay) Krug. 
vacation. | “eee 

John Haskell in for a quickie and | 
os. ee ee ba to Chi for 

e Ernie Byfield services. 

Joel Preston, Howard Weissman By Maxime de Beix 


(33 Blvd. Montparnasse ) 
and Eugene Cogen have merged to, =x, hisanda setting lead in “La 
form a new publicity firm. | Ronde.” 

The Louis B. Mayers east next | : 


month when the Jewish War Veter- | 


Paris 


; of Honor. 
Peay Re gpeexed > Pomp dh studio head | “art Buchwald back from a week 

. : iy Pere ; in Algiers. 

David Golding, 20th-Fox home- |‘ See 
office publicity manager, back te to Germany with 
his desk after a three-week trip to gf pee : : : 
New Orleans and the Coast. cmeeas scouting Paris for 


Celeste Holm left for the Coast 
Saturday (18) after p.a.’ing at a 
special charity preem of her latest 
pic, “Champagne for Caesar.” 
eg Wright Armstrong, sees of 
the Fort Worth and Denver R. R. | 
and former manager of the Neil | he half rg still doing good 
O’Brien Minstrels, in town last! biz i is nab 
week, _ biz in Paris nabes. 

After Ted Lewis’ five weeks at|. Auteuil hurdle racetrack reopen- 
the Copacabana, Frank Sinatra) =< for oe corre. est draw 
opens March 23 for six weeks, and | c me nitery in mone 
then Dean Martin & Jerry Lewis. yi Asl gf Ciatan t6 play 
ee: | in Michael Balcon’s “Sacrifice B 
RKO and Cascade Pictures ‘upped | ,, Allan Byre to Italy, to launch the 
to veepee in charge of sales at | Hitchcock-Bernstein pic “Rope. 
Transfilm, Inc. He joined the firm Phillippe Agostini, ace camera- 
last year. 7. tg Rae my x direction. , 

Twentieth-Fox prez Spyros P.| Bate Vet Our Sun opens 
Skouras planed to Miami Friday ee as “Annie Du Far 
ae BR. fe ee eee ae | Dave Lewis homing soon, follow- 
homeoffice today (Wed.). | ing a trip to near Eastern terri- 

Jock Lawrence, Samuel Gold- | tories. 
wyn’s new publicity —- on the | 
Coast this week to continue con-): 93 

: in “La Ronde. 
poe = oer. Soe aed Colored actor Habib Benglia 

Jack Dempsey, named in an As-| Starring in a French version of 
sociated Press poll as “Boxer a? = Pg rani ey Sig- 
the Half Century” will make a|_ *¢rnand rave cl . in Vi 
guest appearance Sunday (26) on gore with gy BE ad 
‘Voice of America” for airing) y ens pic, r peek q § act 
abroad peg i dtp 

Memorial service for Kenneth R. | L&SS udm , - 
Edwards, adviser on non-theatrical | ye oyan's Pow gang at the 
films for Eastman Kodak and prom- | py, u eatre. Lati 
inent in the 16m film field, will be ane Clark and Frank Latimore 
held Friday (24) at the Riverside |Shooting in Franco-American co- 
Church, N. Y. | production Trapped,” with Ameri- 

Meyer Davis flew to Palm Beach | ©45 <g per — hoe the 
to conduct his orchestra at the|, Mrs. Dane Clark, who un 
Everglades Club for the Washing- | 
ton’s Birthday Ball. Be f 
Beach he’ll also conduct the annual | meter ad or 
on hike saaiiiees of United | _ Pamela Wilde to act in “Ingenue 
Artists’ “Quicksand,” trained to the | Libertine” film starring Danielle 
Coast Saturday (18) via Chicago,|Delorme, besides wpe — 
where he'll stop off for the opening Stein on his talent and script scou 
of the picture at the Oriental thea- 
tre there tomorrow (Thurs.). 

Producer Harry M. Popkin, ac- 
companied by his wife, returned to 
the Coast Saturday (18) after two 
weeks of huddles with United Art- 
ists homeoffice sales and ad-pub 
execs on his soon-to-be released | 
product. 


Alicia Parker in London for an- 
other month. 

Marthe Zenthy to Italy on a 
dance junket. 

Denise Tual finishing her film on 


at 


Cocteau an important acting role 


three weeks’ 


ner, Col. Continental rep. 


Las Vegas 


Will Mahoney and Marti Schenck 
at the Flamingo. 
Peggy Lee opened at Thunder- 


Robert A. Harbach, son of Otto bird to full house. : 
Harbach, librettist and songwriter,, El Rancho has Romo Vincent 
granted a Reno divorce Ménday and_ the Andrini Brothers this 
(20) from Emily Anne Harbach on) week. 
the ground of cruelty. Couple) 
were married seven years and have | 
one child. | 

Former Metro exploitation head 
William R. Ferguson and his part- 
ner, C. Edward Carrier, another 
ex-Metroite, hosted the press and 
pixites yesterday (Tues.) at a party 
in the new Paramount building of- 
fices of their venture, Hollywood 
Enterprises. 

N. Y. Journal American column- 
ist Louis Sobol, taken to Flower-5th 
Ave. hospital a week ago Friday 
because of virus infection, has 
been holding court in his hospital 
room with nitery and cafe glam 
gals, bistro bonifaces, et al. He 
ets out this week and heads for a 

lorida vacation. 

Benay Venuta, featured in 
Metro’s upcoming “Annie Get 
Your Gun,” was to have come east 
with her pal, Betty Hutton, star of 
the film, on a_ brief holiday, but 

uickied to N. Y. solo instead. Miss | 
| ee ee is married to Armand 

wa tee oe " Lawrence | Cinema, Limerick, next month. _ 
University alumnus, to be handed, Ceci! Sheridan and sen yoo 
an “Award of Achievement” by his | comedians, to England for vaude 








after Yonnelley and his circus 
troupe leave this week. 


Tourist biz, as reflected by show 
attendance and room occupancy, 
up 32 percent over last year. 


Dennis Morgan and Keenan 
Wynn here to top for Las Vegas 
police benefit performance at Hotel 
Thunderbird. 

Town planning to fly 50 Holly- 
wood disk jockeys here for party 





| Las Vegas’ strip. 

Little Theatre, in charge of 
Hollywood’s Bill Willard, com- 
pleted two weeks of ‘Petrified For- 
est” and is bringing out “The 
Heiress” next. 


Dublin 


By Maxwell Sweeney 


Ben Bono back from tour of 
U. S. Zone of Germany. 








fellow graduates tomorrow (Thurs.) | dates. : : , 
at Hotel Commodore. Prize cites | R mi 7 a Re Pn pe oe ae 
him as “outstanding in his field” for tree Eire . Pm See 


his Academy Award nomination 
performance in “Champion.” 


Chicago | in Illsley-McCabe production of 

George Florida celebrating his| “The Glass Menagerie,” 
50th year on the road, ahead of Louise Murphy to produce “Re- 
Blackstone. | becca” and “Night Must Fall” for 

Jerry Colonna came in from Arts Theatre group here. 
Milwaukee to participate at Chi| Longford Productions will do 
Press Photographers ball. new presentation of Francois 
Cornelia Otis Skinner gave pro- Mauriac’s “Asmodee” at the Gate. 
gram of six monologues before| Kathleen Dolan bowing out of 
Northwestern U. students. Radio Eireann’s “Hospitals 
Skitch Henderson in to confer! quest” disk jockey stint after five- 

with Don Roth, owner of Black-| year run. 
hawk, where Eddie Howard's cow- 
revue is scoring solidly. 

onnie Alcorn, indie producer, 
making radio and television ap- 


| Seamus Byrne’s “Design for a 
Headstone” skedded for spring 
production at Abbey. 


an hospitalized for surgery 


last week. 





Rene Clair cited for the Legion | 


Max Ophuls has offered Jean) 


brush name of Vries, just opened | 
While in Palm | 2" exhibit of her canvases, to the} 
more | 


‘ing. She’s daughter of Lacy Kast- 


Collette Lyons into Last Frontier | 


| sponsored by the resort hotels on. 


Vaude season opens at Savoy 


| 
Bessie Love here to play lead 


Re- | 


Scottish comedian Tommy Mor- | 
in. 
elfast after close of pantomime, 


London 


Son born to filmstars Sheila Sim 
and Richard Attenborough, Feb. 13. 
_ Joe Ruttenberg spending a week 
in 
Queen Mary Friday (24). 

Deep River Boys are expected 
here for lengthy return engage- 
ment opening early August. 


Nat Karson, the Metro’s Empire | 


stageshow producer, planning ex- 


|tended visit on the Continent in 
‘March to line up some novelties 
for his stage shows. 


Electricity Board is asking thea- 
tre owners to change over from 
DC to AC. Change, which affects 


most of the West-End 38 houses, | 


will involve expenditure of $500,- 
000. 

Markova-Dolin Ballet booked 
for a one-week stand at Sidney L. 
Bernstein’s Woolwich Granada. An- 
ton Dolin halfway through his book 
on life of his partner, Alicia Mar- 
kova. 

Leslie Macdonnell back from 
Amsterdam. Trip has resulted in 
bookings of Vera Lynn, Ted Heath 
and band, Ray Ellington quartet 
and five months booking of Tom 
Arnold’s Ice Revue. 

Esther McCracken has a new 
comedy being presented by Linnit 
& Dunfee, “Cry Liberty,” which 


will have a tryout at Newcastle in | 
“Quiet Weekend” had | 


April. Her 
a record West End run during the 
war. 

Greer Garson 


completed her starring role in the 
“Miniver Story.” Walter Pidgeon 
has gone to Paris where he’ll be 


joined by Mrs. Pidgeon before re- | 


turning to Hollywood. 

Herbert Wilcox has given Anouk 
a longterm contract in his new in- 
dependent production group, Art- 
istes Alliance, which is headed by 
himself, his wife, 
and Michael Wilding. She’ll costar 


with Wilding in “The Captain and | 


Crew.” 
_Emile Littler has acquired the 
rights of J. M. Barrie’s “Quality 


Street,” which he is turning into a. 
Music is being composed | 


musical, 
by Harry Parr Davis, with lyrics by 
Christopher Hassell. Musical, 
which will be directed by Charles 
Hickman, will be titled “Little 
Miss Phoebe.” 





Israel 


Albert Basserman will appear 
with his wife in a production of 
Ibsen’s “Ghosts” in Israel. 

James Fitzpatrick due in Israel 
soon for production of one or more 
travelogs about the country. 

Tel-Aviv had its first snow in 50 
| years and cinema attendances 
| owe by 50%. Cold wave has 
| hit Israeli cinemas considerably. 
| Joseph Milan, director of the lo- 


cal Chamber Theatre, will go to, 


Salesman” at the Schauspielhaus. 

| Metro will start construction on 

'a firstrun theatre in the northern 
part of Tel-Aviv. 20th-Fox an- 

| nounced similar plans end of 1949. 
“Jerusalem Diary,” 20 minutes 

documentary short, is being pro- 


|, duced by Victor Vicas and Pales- | 


‘tine Films, Ltd., for the Jewish 
, Agency, 





Minneapolis 
By Les Rees 

Persian Palms nitery has “Har- 
lem Revue.” 

“Four Tin Types” 
show at Gay 90's. 

“Icecapades” into St. Paul Audi- 
_torium, Feb. 28-March 5. 

Lyceum gets Katharine Cornell 
,in “That Lady,” March 1-4. 

“Harvey,” at Lyceum currently, 
has new local legitimate top of $3. 

Delta Rhythm Boys, Key Luke 
and Vera Love into Club Carnival. 

Jimmy Savo_ underlined 
Hotel Nicollet Minnesota Terrace. 

Duke Ellington gave concert at 
Northrop Auditorium on Minne- 
'sota U campus. 

Shipstad-Johnson 
due at Arena April 19-May 8 for 
annual engagement. 


| Cleveland 


By Glenn C. Pullen 


Alan Holme band checked into 
Hollenden Vogue Room for four 
| weeks, 


Dark for three weeks, Hanna re- 


opened Monday (13) with Lallulah 
Bankhead in “Private Lives.” 


Allen Lester, Ringling p.a., han- 


dling publicity for Al Sirat Grot- 


to’s 14-day circus in Civic Audito- | 


rium. 


Christina Carroll, returned 
|} home Saturday (11) as vocalist in 
Sigmund Romberg’s concert or- 
chestra, 


Sean Flannelly, manager of news- 
i papermens’ local Press Club, re- 





Paris before sailing on the | 


sailing on the | 
Queen Mary Friday (24), having | 


Anna Neagle, | 


‘Zurich to produce “Death of a/| 


top six-act | 


for 


rector of Borsellino’s Club. 
| W. Ward Marsh, Plain Dealer’s 
‘vet film critic, launching second 
year of illustrated lectures on clas- 
sic films at Cleveland College. : 
“South Pacific” road company s 
‘first date on tour at local Public 
Music Hall already a complete sell- 
,out although not due until April. 
Billy Farrell, singing at New 


his Monday off to fly here to ap- 


pear in benefit show for his home- | 


town church, Holy Rosary Church. 
Lurich 
By George Mezoefi 

Norma Shearer and husband on 
ski vacation at St. Moritz. Also 
Robert Cummings and wife. 

Negro pianist Willie Smith gave 
second jazz recital at Kaufleuten. 
The first at Tonhalle was a sock 
success. 

Twelve out of 14 firstrun film 
houses here are playing European- 
made pix at present and only two 
U. S. (“Black Magic” and “The 
Rains Came,” reissues). 


Metro’s “Battleground” will be 


released here in March in all five 
key cities (Zurich, Basle, Berne, 
Geneva, Lausanne), with biggest 
publicity campaign in years. 


| Pittsburgh 
By Hal Cohen : 

Rolly Rolls into Carousel, with 
Burns and White holding over. 

Billy Gilbert and his wife open 
two-week run at the Copa, Friday 
(25). 

Buck and Bubbles last-minute 
booking to head show this week at 
Copa. 

Andrew McKinley, local tenor, 
signed for Gian-Carlo Menotti’s 
“The Consul.” 

Dorothy Shay opens 10-day date 


Room, Feb. 22. 

Ted Goldsmith in town for 
third time this season, currently 
ahead of “Death of a Salesman.” 


| Tokyo 


| By Russell Splane 

| CBS correspondent William Cos- 
|tello back in Tokyo after lengthy 
| leave. 


Joan Fontaine voted “most pop-| 


j ular actress in Japan” in recent 
| poll of Nipponese film fans by 
newspaper Mainichi. 

Film actress Kinuyo Tanaka, who 
recently returned to Japan after 
a tour of Hollywood and Hawaii, 
will launch her own indie produc- 
tion company. 

John Hersey reported to be pian- 
ning a Japan visit this summer to 
huddle with Daiei studio on pro- 
‘posed filming of his atom bomb 

classic, ‘““Hiroshima.” 


San Francisco 

By Ted Friend 
|__ King Cole Trio at the Fairmont 
Hotel. = 
| Billy Eckstine headlining Ciro’s 
| show. 
| Duke Ellington orch now at 
Auditorium. 

Marge and Gower Champion at 
the Mark Hopkins. 

Billie Holiday singing at New 
Orleans Swing Club. 

Boniface Al Papagayo Williams 
to New Orleans for Mardi Gras. 

George Ross in town ballying 
Marget Webster Shakespeare 
| troupe. 
Freddy Martin orch to reopen 
| Mural Room in St. Francis Hotel, 
March 28. 


| Washington 

By Florence S. Lowe 

, Myrna Loy shared spotlight with 
Democratic toppers at Jefferson- 
Jackson Day dinner last week. 

' Al Sherman, 





Plaza, new art house in Sam Roth 
group. 


ington” and local nitery chan- 


“Ice Follies” toosey, booked into Buffalo’s Hotel 


Statler by MCA. 


Jack Kirkland, in town for a 


|looksee at Negro production of 


“Tobacco Road,” says he may bring 
| this version to Broadway. 


| Phil Regan, Democratie dinner | 


m.c., show including Lena Horne, 


the De Marcos and Stan Fisher, 
with Alan Zee and Joel Margolis, | 


of Loew’s producing. 


| Worcester 





cently completed 16 weeks at the 
Moors, back at same house. 
Henry Sullivan goes to Sarasota, 


signed to become exploitation di- 


York’s Bop City, took advantage of | 


at Hotel William Penn’s Terrace | 


local flack, will | 
handle promotion and bookings for 


p 
Jody Miller, former “Miss Wash- | 


Buddy Thomas line, which re-| 


TT 


Hollywood 


Gary Cooper wound up hi 

ition at Aspen, Col. ae eee 
Lewis Rachmil limpin 

‘with cane after a fall. #.atound 


Mickey Rooney celebrated his 
25th anni as an actor. 

Larry Weingarten out of the 
| hospital, much improved. 
Deborah Kerr in town after six 
months on location in Africa. 

Ann Blyth to Houston as queen 
'of that city’s first Mardi Gras. 

Estelle Taylor to Chicago to ap- 
pear at the Press Photogs Ball. 

Arthur Freed to Honolulu for 
native talent for Metro’s “Tahiti” 

Claire Trévor and Milton Bren 
returned from a four-week p.a 
tour. 

Pere Westmore ankled Warners 
after years as head of makeup 
staff. 

Humphrey Bogart and Lauren 
Bacall in town after three weeks 
in N. Y. 

Nancy Olsen’s illness halted 
shooting on Paramount’s “Union 
| Station.” 

Henry Ginsberg returned to 
Paramount desk after homeoffice 
huddles. 

Bob Hope made short trailer at 
Paramount for his N. Y. stage ap- 
pearance. 

James S. Burkett returned to 
|his Monogram desk after emer- 
| gency appendectomy. 
| Carl York in town for huddles 





as Motion Picture Assn. rep for 
| Scandinavian countries. 

Donald O'Connor and Jackie 
Coogan in from New Orleans 


where they preemed “Francis.” 

Walter Lantz going to Europe 
next month to investigate possibili- 
ities of cartoon production over 
| there. 

Herbert Ferrar, company mana- 
iger of “Okiahoma!,” recuperating 
from major surgery at Alexandria 
hotel. 

Albert Morin inducted as prexy 
‘of Veterans of Strategic Services 
at the Masquers Club, with Alan 
Mowbray as m.c. 

Bob Hope, honorary mayor of 
{Palm Springs, will bear the added 
title of “Limp-Along” during 
| Desert Circus Week. 
| Louis B. Mayer and Y. Frank 
Freeman functioned as hosts at a 
reception for Gen. George C. Mar- 
| shall at Bevhills Hotel. 
Catherine Waters (Mrs. Joe 
|Gleason), former Broadway ticket 
agency owner, treasurer of newly 
opened Century (legit) theatre. 

Arthur W. Stebbins is chairman 
of committee in charge of B'nai 
B’rith’s testimonial dinner te 
Charles P. Skouras as ‘Man of the 
| Year.” 

Jill Schary, the 13-year-old 
daughter of the Dore (Miriam) 
Scharys, does costume designing so 
efficiently that Stanley (Neiman) 
Marcus, the Dallas dept. store 
exec, is not kidding that he'd like 
to market her designs; particularly 
the kiddie clothes. 


Miami Beach 
By Lary Solloway 

Gracie Barrie and Joe E. Lewis 
at Club Boheme. ; 

Lois Lee and Dean Murphy into 
/Golden Shores Club. - 

Sid Gould subbing for ailing 
Alan Gale at Celebrity Club. 

Paul Winchell recouping from 
appendectomy at the Lord Tarle- 
| ton. 
_ Merger reports around again on 
Beachcomber and Copa_ City. 
Plenty of conferences with Ned 
Schuyler and Copa group involved. 
If deal goes through it will be 
|sometime this week. 

Acts around town helped raise 
charity coin at two big affairs this 
week, the ball game between ac- 
tors and musicos for 52 Associa 
‘tion and Variety Tent’s annual 
Children’s Hospital show at Olym- 
| pia theatre. 


Philadelphia 


By Jerry Gaghan 
Max Uretsky and Charles Mer- 
‘lin bought the Club Nomad, in At- 
lantie City, and plan to reopen spot 
|in time for Easter. = 

Cathy Alien, former Louis Prim 
canary currently singing at Big 
Bill’s Bar here, signed by Happ! 
ness Records, which is owned by 
Prima. : 

Max Baer and Maxie Rosen- 
bloom, working at the 3 
Rathskeller on percentage deal, 
upped business about 40 percens 
over anything there in the last 1 
months. 

Phyllis Caine, business agent for 
local branch of the AGVA, oo" 
|signed to sign up with Nationa 
|Directory of Show Business, & 
“Who's Who” for show biz being 








Fla., next month for Ringling cir-| set up here. 


cus rehearsals. 
its musie again. 
License board has 
female 
tease shows in the clubs, but they 
are flourishing in the suburbs. 


He has composed 


banned 


impersonator and strip-| Film is scripted 


_ Arthur Lubin, director of Bie 4 
cis” came to town over pao ante 
|for press and radio intervie”, 
by former loca 


‘newsman, J. David Stern, Jr., an 
| bows at Boyd this week. 
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OBITU 


JAY WITMARK 
Jay Witmark, 77, retired music | 
publisher and a founder of the | 
American 


ARIES 


mont Distributors, Inc., video deal- 
ers, died in Milwatikee, Feb. 20, 
while on a business trip. Howard 





Society of Composers, | with his brother Austin formed the | 
Authors and Publishers, died Feb. | Howard Radio Co. in 1920. From)! 


63. 





‘his home in Westwood, Calif. His | 


| best known play was “Servant in 
'the House.” 

| As an actor, English-born Ken- 
/nedy was well known on the stage 


for 30 years, retiring in 1927. Sur-) 
known pro- 


‘viving is his wife, 
_fessionally as Edith Mathison. 


SIMON 8. CRIPE 


} 
ling of RCA video sets. The film 
{producer feels that TV is a b.o. 
bane. Goldwyn further expressed 


Simon H. Cripe, 85, operator of | k 
‘der any circumstances. 








with production and merchandis- 


16 in his home at 336 Central Park | 1931 to 1936 he was exec veepee of | first motion picture theatre in the| that the recent coal strikes, with 


Test, N. Y. | 
m In 1883, Witmark, with his late) 
prothers, Julius and Isidore, found- | 
ed the music publishing firm of 
M. Witmark & Sons, which was to 
become a leader in its field. Since 
the brothers were minors, the 
name of their father was used | 
in the concern’s title. 

The concern started as a triple | 
alliance of talent—Julius, who} 
won stage success as a_ singer; | 


Isidore as a song writer, and Jay | 
as the business executive. 


From the house of Witmark | 
came the melodies of more than 
30 of Victor Herbert's operettas, 
the leading works of Sigmund 
Romberg, dozens of popular songs 
from George M. Cohan shows and | 
the songs written and sung by| 
Chauncey Olcott, including “My 
Wild Irish Rose.” 

There were also the ballads of 
Ernest R. Ball, including “Mother 
Machree” and “When Irish Eyes 
Are Smiling’; songs from Ford 
and Bratton, Kenneth-Udahl and 
Caro Roma, and Harry. Arm- 
strong’s  never-to-be-forgotten 
“Sweet Adeline.” 

Before the turn of the century, 


Gone But Not Forgotten 


| executive 


Zenith Radio distributors and for 
10 years following °36 was RCA- 
Victor distributors’ prexy in Chi- 
cago. 

A wife and son survive. 





FRANK A. WELLMAN 
Frank A. Wellman, 51, radio 
and advertising coun- 
selor, died Feb. 17 in Bryn Mawr, 
Pa. 

Wellman was part owner of ra- 





dio station WLAB in Lebanon, Pa., 
and formerly was with station 
WTTM in Trenton. N. J. He had 
maintained a radio 
agency in Philadelphia since 1927. 

Survived by wife, a son and a 
daughter. 


CHARLES A. BIERBAUER 


advertising | 


Charles A. Bierbauer, 62, former | 


vaude agent and legit producer, 
died in Allentown, Pa., Feb. 16. A 
Keith agent for many years, Bier- 
bauer had recently been district 
manager for Fabian circuit the- 
atres in Allentown area. 
vaude was on the silde he turned 
to legit production and was co-pro- 
ducer of the Janet Beecher Broad- 
way starrer, “Courage.” He later 


ROMAN “Bud” BOHNEN 


Feb. 24, 





M. Witmark & Sons had assumed 
an important place in the music 
industry. By 1900, the firm was 
operating branches in many cities 
of America and Europe, with its! 
own building in London. 

In 1929 the company was taken 


over by Warner Bros. In 1914, 
Witioark, with Victor Herbert, 
Nathan Burkan, the attorney; 


George Maxwell, Raymond Hub- 
bell and other leading songwriters, 
founded ASCAP as a performing 
rights association. 

A director of the society for al- 
most 20 years, he had been also 
assistant treasurer and treasurer, 


Caldwell H. Brown, Jr. 


1911-1936 





and for many years chairman of 
its relief committee. 
Witmark concern was sold, Wit- | 
mark resigned from ASCAP. In| 


recognition of his services, he was | 


made the society's first honorary 
member. 

A sister, Mrs. Joseph A. Klein, 
survives. 


’ 


LILIAS COURTNEY 

Lilias Courtney, 47, dance in- 
structor for 20 years in Louisville, 
rg Feb. 13 at her home in that 
city. 

Organizing the Little Theatre of 
Dance Arts, and two companies, 
Lilias Courtney Ballet Company 
and the Junior Ballet Company, 
Miss Courtney presented many 
original ballets. She studied in 
New York under Michael Fokine, 
Balanchine and Viadmiroff, and in 
England under Vera Trefilova. 

Surviving are son, mother, sister 
and brother. 





STANLEY HARRISON 
Stanley Harrison, 72, veteran 
character actor, died in New York, 
Feb. 16. He had a career spanning 
more than 50 years on the stage, 

both in London and the U. S. 
Born in Glasgow, he made his 
debut in London, later coming to 


roadway with Marie Tempest in| 


“A Lady’s Name,” which had a run 
at Maxine Elliott theatre. He sub- 
sequently appeared in “Whisper- 
ing Wires,” “White Cargo,” “The 


Great Waltz” and other produc- 
tions. 


ROSCOE HOWARD 
oscoe Howard, exec v.p. of Bel- 


1949 


“Tiger Joe" Marsh 


was company manager for Harry 

Delmar’s “Revels.” 
While agenting he 

number of top acts. 


handled a 





DOROTHY MORTIMER DAVIS 

Dorethy Mortimer Davis, 52, re- 
tired actress and wife of Peter 
Davis, business manager of the 
Theatre Guild, died in New York, 
Feb. 15. 


After starting in stock in Kansas. 
, City, she later appeared on Broad- 
| way with Leo Ditrichstein in “The 


King,” “Parlor. Bedroom = and 
Bath” and “Just Married.” 


In addition to her husband, she 


|is survived by a daughter. 





JOHN W. PECK, JR. 

John W. Peck, Jr.. owner of a 
/small chain of theatres in Eaton- 
i ton, Ga., was found dead in his 
office last week by one of his em- 
ployes. A doctor said death was 
|apparently due to a heart attack. 

Peck, a native of Chicago, came 
to Georgia some years ago. 

Wife, stepdaughter, son and a 


When the brother survive. 





FRED H. BRANDT 
Fred H. Brandt, 77, former man- 


BESSIE MACK 


February 23, 1948 


‘Gone But Not Forgotten’ 


DICKIE ORLAN 





ager of Cleveland theatres, died in_ 


Cleveland, Feb. 19. Among the the- 
atres he managed were the old 


Haltnorth Garden, the Opera 
House, Euclid Garden, Empire, 
Keith’s Prospect, Keith's Hippo- 


drome, Alhambra, Globe, Liberty 
and the Metropolitan. 
Wife and daughter survive. 


JOHN H. DOWNING 

John H. Downing. 33, trumpeter 
with Vaughn Monroe's orchestra 
for several years, died Feb. 17 in 
Utica, N. Y. He had been opervat- 
ing a restaurant there. 

His wife, mother and a brother 
survive. 





GENE GRAY 
Gene Gray, 68. western actor 
known as Silver King of the Cow- 
boys, died Feb. 11 in Hollywood. 
He carried the title because of 
the rich silver trappings on his 
horse, 





CHARLES RANN KENNEDY 
Charlies Rann Kennedy, 79 


actor-playwright, died Feb. 


When } 


| Jefferson Park district of Chicago, | 


‘died Feb. 16 in Chicago. 


Survived by three daughters and | 
two step-sons. 





Dominick Castelli, 80, whose 
three sons operate the Park The- 
atre in Library, Pa., was found 
dead in the basement of the build- 
ing on Feb. 7. He had been de- 
spondent for more than a year fol- 
lowing a plane crash in Canada 
in which another son, Jerry, and 
the latter’s wife were killed. The 
three remaining sons likewise have 
extensive drive-in interests around 
Pittsburgh. 


Harry Diamond, 73, father of 
Stephanie Diamond, Pittsburgh ra- 
dio actress, and father-in-law of 
Harold V. Cohen, drama critic of 
Pitt Post-Gazette and VARIETY 
mugg there, died at his home in 
that city Feb. 13. 





Father, 70, of Mrs. [van Ditmars, 
wife of CBS staff musical director 
in Hollywood, died at his home in 
Pittsburgh Feb. 8. 


Mother, 70, of Ruth Buhlig of 
Chicago office of Warner Bros. 
Theatres, died in Chicago Feb. 13. 
Survived by three. daughters. 





Edward T. Jorgenson, 48, radio 
announcer and former newspaper 
reportér, was found dead in bed 
Feb. 16 at his home in Los Angeles. 





Al MacQuarie, 68, charter mem- 
ber of the Makeup Artists and 
Hair Stylists, Local 706, died Feb. 
17 in Hollywood. 





BIRTHS 


Mr. and Mrs. Wally Heim, 
daughter, Chicago, Feb. 13. Father 
is flack for Selznick Releasing Org. 
in Chicago. 

Mr. and Mrs. Wayne Morris, 
daughter, Burbank, Calif., Feb. 13. 
Father is a film actor. 

Mr. and Mrs. Ray Heindorf, 
daughter, Hollywood, Feb. 13. 
Mother is the former Lorraine 
Grey, actress; father is music di- 
rector at Warmers. 

Mr. and Mrs. John Coonan, son, 
Burbank, Calif., Feb. 8. Father is 
assistant business manager at Par- 
amount studio. 

Mr. and Mrs. Sammy Nestico, 
twin sons, Pittsburgh, Feb. 13. 
Father is a musician with Baron 
Elliott orch. 

Mr. and Mrs. Moulton Kelsey, 
daughter, Chicago, Feb. 14. Par- 
ents are teamed on WGN’s “Coffee 
With the Kelseys.” 

Mr. and Mrs. Ted Mills. daugh- 
ter, Chicago, Feb. 7. Father is 
Chicago NBC-TV program man- 
ager. 

Mr. and Mrs. Don Seraceno, son, 
Chicago, Feb. 8. Father is a mem- 
ber of ABC’s sales department. 

Mr. and Mrs. Richard Weiss, son, 
Morristown, N. J., Feb. 16. Father 
‘is son of Harry Weiss, District 
Manager for RKO in Minneapolis- 
Iowa territory. 

Mr. and Mrs. Richard LaMarr. 
son. New York, Feb. 17. Mother is 
former Dania Krupska, ballerina: 
father is a talent agent. 
| Mr. and Mrs. William S. Paley. 
daughter, New York, Feb. 15. 
Father is CBS board chairman. 

Mr. and Mrs. Duane Peterson, 
| twin sons, Feb. 18. Father is man- 
ager of KRNT Radio theatre, Des 
Moines. 

Mr. and Mrs. Kermit Carr, 
‘daughter, Feb. 16. Father is dis- 
trict manager for Tri-States Thea- 
tre Corp., Des Moines. 

I a 


to go in for periodic use of names. 
It’s conceded that many of the 
smaller cities cannot support high- 
priced talent on a regular basis. 
However, a class entertainer can 
mop-up in a controlled situation. 

It’s also pointed out that if new 
territories can be opened up by 
names, more areas without first- 
‘rate cafe entertainment can break 
in with moderate priced acts. It's 
expected that the major offices 
will now send out agents to sound 
out bonifaces who rarely use any 








Hildegarde 
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16 at kind of show. 


their layoffs to labor, naturally 


i hurt the b.o. 


The majority of the Coast studio 
chiefs are not as worried about 
television’s dire b.o. effects. 

While Selznick points to a re- 
cent Los Angeles survey, which 
stresses the inroads of TV on 
other amusement-habits, with film- 
going the No. 1 sufferer, he has 
his own views that young blood 
and young thinking is a prime 
pre-requisite if the picture busi- 
ness is io survive. It’s not by acci- 
dent, he feels, that the new Stan- 
ley Kramer-type of producer, with 
a young and vigorous viewpoint, 
is able to bat so high an average, 
whereas some of the majors, with 
veterans at their helm, and per- 
haps inhibited by too-mature think- 
ing, find themselves unable to at- 
tract the younger fans in the same 
large numbers as heretofore. 

Selznick As Illustration 

Selznick utilizes himself as an 
illustration of what he_ thinks 
might be a common failing as re- 


gards certain mature stars. “To 
ime,” he says, “So-and-So looks 


great, particularly because I know 
we’re in the same age bracket and 
he is in fine physical shape, highly 
personable and, of course, talent- 
ed. Or else he wouldn't still be 
around. But to the kids out front 
these are old men and women. In 
other words, my boy Jeffrey, who 
is 18 and due to enter Yale this 
fall, must have a fresher outlook 
on his generation than we veterans 
have, when he is producing pic- 
tures 10 years hence.” 

The ‘reason for Selznick’s par- 
tiality to foreign production, al- 
though admittedly the American 
influx already is starting to spoil 
things a bit, is that at least a Con- 
tinental film producer does things 
with the same shoestring approach 
of ingenuity and fresh approach 
as obtained in the pre-lush Holly- 
wood days. Europe also can afford 
the leisure of a 24-week shooting 
schedule, as obtained with Alex- 
ander Korda and himself when 
they co-produced “The Third 
Man” for $1,500.000. of which 450.- 
000 pounds was the production cost 
itself, sans the Selznick-loaned 
stars and his own advisory serv: 
ices. “And I’m afraid that pictures 
just can’t be speeded up,” observes 
Selznick, “without showing its ef- 
fect on quality. Today if we want 
an extra day’s retakes it’s near 
the $20,000 mark; there they can 
afford to be as leisurely as we used 
to be in Hollywood.” 

Selznick feels that the produc- 


tion line through one man or one. 


oligarchy at a major studio almost 
automatically defeats a top batting 
average just on the human equa- 
tion alone. He does concede, how- 
ever, that many majors seem to be 
producing a much better output but 
it’s inevitable that increased pro- 
duction can cut the overhead but 
not necessarily up the overall 
quality. He also sees the paucity 
of top bestsellers and the current 
novel-writing crop as having had a 
continuously invidious effect on 
Hollywood. 

Just like the recent top-grossing 
product have been those which 
departed from formula, Selznick 
feels the trade must depart from 
custom in its merchandising. For 
instance, the top 4,500 theatres 
represent the cream 75% of the 
market. The _ picture’ business 
needs specialists to reach that 75° 
and sell them. No matter what 
the sharing terms, let’s say 70-30, 
which is the saturation point. The 
other 25% is volume, and for these 
residual sales Selznick feels that a 
70-30 split is inequitable. Instead, 
he thinks, a lesser organization 
should worry about the rest of that 
volume market, under lesser terms, 
and under a different set of sales 
circumstances. In his instance 
Eagle Lion is taking over this vol- 
ume sales market. 

Selznick sees the picture busi- 
ness more closely becoming pat- 
terned like the Broadway legit the- 
atre—either a big smash or a quick 
flop. Some of the in-betweeners 
may linger but the big pix really 
do socko regardless of time or cir- 
ecumstance. “Gone With the Wind” 
was produced in 1940 during the 
depression when many observed 
$500,606 should be top coin for any 
production,” says Selznick. 


He points te splash pix like 
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Producers 











tronics topper is chiefly concerned | “Samson and Delilah” or his own 


'“Duel in the Sun” (avers $9,800,000 


domestic gross on this one, and 
$12,000,000 worldwide to date) as 
examples of want-to-see films un- 


Selznick has been huddling with 


| William S. Paley, CBS board chair- 


man and an old friend, who is bul- 


ilish on the inevitability of color 


television in two years or so. “TV 
is a competitive medium to pic- 
tures, and no use kidding about 
it,” he feels. “Certainly video 
must get better; it certainly can’t 
get worse. If you figure the tam- 
ily advantages of staying home, 
i.e., not shaving, dressing, commut- 
ing, parking, before-and-after sand- 
wich or drinks, the struggle for a 
seat in a theatre if you finally do 
go out, it’s obvious how the TV 
stay-home appeal must figure. 
Therefore the sock want-to-see pic- 
tures must be counted on to do the 
real business,” continues Selznick. 
This was in answe to a query that 
if the film producer is so gloomy 
in his TV-mindedness, why his en- 
thusiastie future releasing and pro- 
duction plans,,domestie and for- 
eign, via SRO? 

To this Selznick answers that 
when business drops, the producer 
gets a lower percentage on a lower 
gross, under the sliding-scale sys- 
tem of film rental. 


Video Nothing More 
Than Alibi for Poor 
Pix Biz, Sez Rhoden 


Los Angeles, Feb. 21. 

National Theatres wound up its 
annual convention here with a chal- 
lenge to television. Elmer Rhoden, 
president of the Fox Midwest di- 
vision, told 86 delegates that TV 
is nothing more than an alibi for 
poor business. He advised them to 
get out and sell customers on the 
idea of going to theatres. 

Another resolution adopted by 
the convention called for continu- 
ance of the fight against discrimin- 
atory admission taxes. A _ nation- 
wide survey of the tax problem 
showed that the exhibitors favor 
a broad-based type of levy on all 
business ventures—not on a single 
commercial enterprise. They pro- 
test against the 20° tax, levied as 
an emergency wartime measure 
and still enforced in peacetime. 

Charles P. Skouras, who presided 
over the five-day convention, pre- 
dicted a vear of good picture 
product but warned the delegates 
that they must sell it through 
sound principles of showmanship, 
which demands the personal efforts 
of all individuals in the organiza- 
tion. 

Skouras will make a tour of the 
National Theatres circuit next 
month, starting March 10 with an 
in Milwaukee before 
an audience of theatre managers 
of the Fox Wisconsin chain. At 
that time he will announce the 
opening of the eighth annual 
“Charles P. Skouras Showmanship 
Campaign.” starting April 9. 





MARRIAGES 


Elsie Bernice Rubenstein to Ir- 
win Charles Smoler, New York, 
Feb. 19. Bride is assistant publicity 
director at WNEW, N. Y. 

Margaret Ann Van Vliet to Wil- 
liam Fitzhugh Whitehouse, Jr.. New 
York, Feb. 18. Bride is a former 
Jegit actress. ‘ 

Mary Lou Burroughs to Robert 


Cummings, Pittsburgh. Feb. 9. 
Bride’s on staff of Copa, Pitt 
nitery. 

Betty Nied to Frank Blandi, 


Pittsburgh, Feb. 13. He’s former 
night club operator, now managing 
the Playhouse Grill. 

Mary Lou Van Ness to Lee 
Fredericks, North Hollywood, Feb. 
18. Bride is a secretary at Para- 
mount: he’s an actor. 

Lee Butler to Al Schenk. Bos- 
ton. Feb. 8. He’s a vaude and 
niterv comedian. 

Gem Moscowitz to Sidney Sal- 
peter, New York, Feb. 19. Bride is 
secretary to Eugene Arnstein, Film 
Classics’ treasurer. 

Mrs. Ruth O’Connell to Francis 
“Mugsy” Spanier, Chicago, Feb. 
14. He’s a bandleader. 

Mercedes McCambridge to 
Fletcher Markle, Las Vegas, Feb. 
19. Bride is a screen actress: he’s 
a radio and film producer. 

Annalee Whitmore Jacoby to 
Clifton Fadiman, New York. last 
week, Bride is a writer: he’s mod- 
erator of CBS-TV’s “This Is Show 
Business.” 








LARTETY Wednesday, February 22, 1959 























WELCOME 
NARD ROMM 


BILLBOARD, February 18, 1950 


under Wonders, who will continue to 


Jones, Wonders travel with the Jones package. Bob 


Weems, formerly GAC’s Chi office 


a manager and for the past two and a 
Set P, A, Office half years an indie concert promoter 


in the Midwest, will head the Chicago 






office. 

CHICAGO, Feb. 11.—Arena Stars, Dick Webster, another GAC alum- 
formed three years ago by Spike nus in Hollywood, will head the 
Jones and Ralph Wonders, ex-Gen- coast office, which encompass a pub- 
eral Artists Corporation (GAC) exec, licity department, where a staff will 
with the “Music Depreciation Revue” handle general promotion, including 
as a nucleus, is blossoming out as a such items as answering artist’s fan 
nationwide personal management of- mail, Eddie Maxwell, studio writer, 
fice. Jones and Wonders are getting will head a material department, 
the new p.a. wing underway during which will work up specialty stuff 
their run at the Great. Northern legit for artists. 
house here. Jones and Wonders plan to con- 

With Leonard Romm, who left tinue their concert promotion work, 
GAC’s New York act department last firm’s original aim, despite the for- 
week, they are setting up a nation- mation of the subsidiary operation. 
wide series of outlets. Romm, in ad- The duo plans to promote additional 
dition to bossing their Gotham office, concert attractions. They had tours 
will travel across the country, super- on Charles Laughton and Jose Iturbi 
intending the operation, working last year. 








and we also 


WELCOME 


DAVE BARRY MARION HUTTON MILLS BROS. 


SIR FREDERICK GASS AND JACK DOUGLAS FREDDIE MORGAN 
(EARL BENNETT) SPIKE JONES NOV-ELITES 


HELEN GRAYCO . BILL KING (JOB MAYER, FRANKE CARR, ART TERRY) 


PAT HENNING JIMMY KOMACK GEORGE ROCK 
HOMER AND JETHRO AND MARTIN BURNS DOODLES WEAVER 


in (DEUCES WILD) | (Professor Feitelbaum) 


NOW UNDER THE PERSONAL MANAGEMENT OF 


ARENA »* STARS, » 


RALPH WONDERS, President 





New York: Chicago: 3) ly Hill 
LEONARD ROMM BOB WEEMS DICK WEBSTER 
JErome 6-2224 University 4-6423 Crestview 1-4661 


ARTISTS COUNSELLORS AND PRODUCTION 
366 NORTH CAMDEN DRIVE, BEVERLY HILLS, CALIFORNIA — Phone Crestview 1-4661 
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